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Ready, aim, don’t fire 


Dukakis plans a race and plays it safe 





by Scot Lehigh 





What does he want Soctal Security for, or old-age 
pensions? As long.as you work for the president you 
don't need it. He never fired anyone. 

— Henry Morgenthau on FDR 


To do good is noble. To teach others to do good is 
nobler still, and less trouble. 
— Mark Twain 


: A: the. Kennedy. School's prototypical pol, 


steeped. in .case- studies and learned in 

consensus creation,‘Governor Michael Du- 
kakis prides himself on his management skills. Yet 
one key skill no. private-sector CEO could survive 
without is sadly lacking in the state’s chief exec: 
that delicate judgment that determines when the 
time has come to fire a subordinate. To find an 


example one need look no further than Gerard 


Indelicato, the governor's former education. ad- 
viser, who left the administration last-summer to 
become: president of Bridgewater State College. 
For more than a year prior to Indelicato’s de- 


parture, most of Dukakis’s top staff had been 
telling the governor that Indelicato’s abrasive 
manner and lago-like scheming were injuring the 
administration's efforts in education and engender- 
ing ill will in many quarters: Even when Indelicato 
proved their.poirit by getting into a shoving match 
with a legislator, Dukakis did nothing. 

Indelicato is gone now, but problems remain. 
For more than a-year, Dukakis has avoided re- 
solving two other important personnel problems: 





Medearis on Dukakis and his problem with 
welfare dependency, page 7 





whether. to replace. Secretary of Elder Affairs 
Richard: Rowland and Secretary of Environmental 
Affairs James Hoyte. Chronic dissatisfaction with 
those two secretaries has become so widespread 
that moves to dump them have sprung up inside 
and outside the government. Last year, as he ran 
for re-election, Dukakis deferred coming to grips 

Continued on page 6 
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THIS JUST IN. .. 





DISSENTING ADULTS 


Last week, in a brief Phoenix interview, Lieutenant 
Governor Evelyn Murphy declined to endorse Michael 
Dukakis’s opposition to the dispensing of contraceptives 
by school-based health clinics. Although Murphy did 
not state her exact position, pending a discussion with 
the governor, she did say, “I want to talk to him about 
some views and notions I have on the subject.” 
Meanwhile, a Murphy camp insider, speaking on the 
condition that he not be identified, says Murphy 
believes that the decision on contraceptive distribution 


* in the schools should be made on the local level. “What 
* Ineed is some further interpretation from [the governor] 


on what he has and hasn’t said about communities 
deciding what is appropriate,” Murphy said last week. 
“Then I want to give him some advice about how I see 
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Eo SPE : fats as 3 
Murphy: think about it, Mike. 





this.” Noting she would have more to say about the issue 
after she had spoken with the governor, the lieutenant 
governor concluded: “I think this is one where a lot more 
reflection about what is really at stake is going to have to 
be done, publicly and privately.” 


COMBATING ZONE 


Last Tuesday the Comm 6n Wealth responded tothe >: 
most unsavory:maneuver New Hampshire Yankee’s..; .— ; 
F cooked up so far in its desperate bid to open the 


Seabrook nuclear-power plant — the legal motion to 
exclude Massachusetts from the plant-licensing process 
by shrinking the emergency evacuation zone from 10 
miles to one mile. 

In a brief filed inresponse to Yankee’s bid before the 
Atomic Safety Licensing Board (ASLB), Assistant 
Attorneys General Donald Bronstein and Carol Sneider 
cite a number of problems with Yankee’s motion. In 
addition to noting that Massachusetts was given only a 
month to respond to a detailed scientific paper that took 
the big brains at Seabrook, the Nuclear Regulatory 
Commission (NRC), and the Brookhaven National 
Laboratory more than a year and a half to concoct, 
Bronstein and Sneider argue that the NRC itself has in 
the past rejected the premise of the paper: that the 
likelihood of an accident at a given plant is grounds for 
granting a waiver of the NRC’s safety regulation. 
Moreover, Steven Sholly, a nuclear-power consultant 
who reviewed Yankee’s arguments, points out in an 
affidavit accompanying the brief that even the utility's 
own analysis of fallout fram possible accidents at: 
Seabraok shows that at distances well beyorid the 
proposed one-mile zone there could be unacceptably 
high doses of each type of radioactive isotope 


POSTAGE DUE 


\opérson td have made Richard Nixons-Bt 
Levin, who.died on January 19, at (Penseehee, aler 
considered his placement on the list to ve been one 


considered. 

Since July 1985 the staff of the federal NRC has been 
helping Yankee plan the one-mile-zone tactic; now the 
ASLB, the NRC’s judicial arm, will consider the 
substance of the legal maneuver. 


MONEY FOR THE RUN 


From our “Kevin is gone but not forgotten” file, the 
following quote from Boston Athletic Association 
president Frank Swift, explaining why the BAA has yet 
to fork over the $20,000 it agreed to pay the city of 
Boston for police details and other services rendered 
during last year’s Boston Marathon: “I intend to deliver 


the check to City Hall myself, but only to Mayor Flynn,” 


Swift was quoted Wednesday as telling the Herald. 
“Other people, not the mayor, have tried to intimidate 
us. ... But I firmly believe we shouldn't be intimidated 
by anyone except the mayor himself.” Swift now 
maintains he wasn’t quoted accurately. “I didn’t use the 
word ‘intimidate,’ ” he said Thursday. “It wasn’t my 
language.” But he still insists he’ll hand the money over 
only to Flynn. Without any hint of intimidation, of 
course. 


| ALVIN LEVIN, - 


When Alvin Levin, stricken with polio, was lying in 
the iron-lung ward of Mass General Hospital in the mid 
‘50s, the prognosis was that he would never walk again. 
And he never did. But the doctors didn’t say anything 
about marching from Selma to Montgomery in 1965, or 
helping spark the antiwar movement in Massachusetts, 
or crusading for Father Robert Drinan’s election to. 
Congress as a peace candidate in 1970, or galvanizing the 
political-reform movement in Middlesex County in the 
‘70s that catalyzed the state’s transformation from the 
dirty old days to a model that is envied nationwide. 

Nor did his handicap keep Levin from Chicago and 


the Eugene McCarthy campaign in ‘68, or from Miamiin _ 


‘72, where he helped his friend George McGovern win 
the Democratic presidential nomination. 

And this son of a radical Jewish tailor from Rochester, 
New York, who grew up to become a successful Boston 
attorney imbued with a will to see justice and democracy 


distributed fairly, was surely the on! ndicapped _ 
mies List. Al 


of the great honors in a life full of honors. 
Democracy has not had many better friends than an 
enemy like Al Levin. 


OLIVER TWIST 


Words of wisdom from the February issue of 
Conservative Digest, whose editors have taken up the 
cause of national hero and Fifth Amendment devotee 
Oliver North, while bashing away at new national 
security adviser (and closet Democrat) Frank Carlucci: 
“Something is crazy here. Replacing Ollie North with 
Frank Carlucci is like casting Truman Capote as General 
George S, Patton.” Well, not quite; unfortunately for the 
boys at the Digest, who regularly devote a lot of space to 
decrying the inaccuracies of the “liberal media,’”’ Carlucci 
replaced not North but the colonel‘s former boss, the 
not-so-admirable Admiral Jofin Poindexter: 





(Thanks this week to Francis J. Connolly, Richard 
Gaines, Scot Lehigh, and John Medearis.) 





by R. Jones 
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SPURIOUS 


Reagan gives 
good speech 








Dear Dick: 

I hope that this piece meets with your approval, and 
that you'll expedite the check for expenses. Because I 
don’t have my word processor, I can’t tell you how long 
this is. If it’s not long enough, you can publish the 
attached recipe for Key-lime pie, which will fill a couple 
of additional column inches. 


You may already have won. 
— Ed McMahon, 


Publishers Clearinghouse Sweepstakes 


Any way you look at it, you lose. 
— Paul Simon, 


in, the song “Mrs. Robinson” 


where you sit.” The truth of that piece of 

American folk wisdom was driven home hard to 
me last weekend as I sat sucking oysters in the Raw Bar, 
across from the Turtle Kraals, watching New York 
annihilate Denver on Super Bowl Sunday. There were 
three 19-inch color TVs, all tuned to CBS. One set was 
out of tune, but the rowdy sports fans seemed strangely 
drawn to it, for. two excellent reasons: short skirts and 
tight shorts. A cluster of lovely boys and girls, natives or 
new arrivals to the Conch Republic, were bent over the 
bar, quivering with excitement. 

It’s been one helluva week. First the Super Bowl, then 
Reagan’s ‘we the people” State of the Union Address, 
followed by the traditional meandering and folksy 
Democratic response. And tomorrow, just hours from 
now, the Publishers Clearinghouse Sweepstakes. And I 
may already have won, according to my friend Ed 
McMahon. Clearly, this week’s building to a grand 
finale. I just hope that I’m up to it. 

Now, Key West is all the way out. You can’t go any 
farther; it’s the last stop, land’s true end. And though the 
air is clear and the water is as blue as Ronald Reagan's 
eyes, it’s not clear that this is the best place from which 
to make sense of the State of the Union message. But in 
order to justify the outrageous expenses that are my only 
reward for this hard labor, I have to try. 

For five long and miserable years, I’ve been 
manipulated by Ronald Reagan’s rhetoric. In spite of 
myself. Even though he was either lying or mouthing 
meaningless messages to mask his assault on the liberal 
legacy. And even though I eventually recover my 
distance, when I hear a Reagan speech I feel the same 
way I feel when I see that envelope from the Publishers 
Clearinghouse Sweepstakes telling me that | may 
already have won. Both experiences evoke a spasm of 
irrational optimism that can’t be suppressed immediately. 

Reagan looked great. He had a better tan than I do 
after a week in the Keys. And that’s despite his painful 
prostate operation and his other health problems and his 
hectic schedule. “How does he do it?” you ask. I suspect 
that either the sun lamps are on all the time at the White 
House or the best damn special-effects and make-up 
artists in Hollywood are hired to do Reagan. 

Politics, the saying goes, is an expectations game. 
Exceed expectations and you win. Fail to meet them and 
you lose. I’ve never had high expectations for Ronald 
Reagan anyway, but they were particularly low as we 
went into this year’s State of the Union, and most 
Americans felt the way I did. I half expected the 
president to be wheeled out on a stretcher with tubes of 
saline solution suspended above him, in-a maudlin play 
for sympathy for the broken old man, or to seem him led 
up to the podium with Nancy on one arm and Pat 


K EY WEST, FLORIDA — “What you see depends on 


, Buchanan on the other in the ‘80s equivalent of the 


Continued on page 20. 

















DON’T 
QUOTE ME 


Rubbers sold: 
two stations say yes 





BY MARK JURKOWITZ 


s the implications of the horrifying AIDS 
A epidemic slowly dawn on our national 

consciousness, more and more media outlets are 
making the decision to accept ads for condoms, the 
primary barrier to transmission of the fatal disease. Last 
week Channel 56 general manager Gerry Walsh 
announced that his station would accept condom ads — 
though it has not yet been approached to run any — as 
long as the spots market the product as a public-health, 
and not a birth-control, device. As 56 becomes the first 
Boston station to take the plunge, several others are 
apparently on the verge of making a formal policy 
decision. Officials at Channel 7 are now intensively 
studying the issue, and general manager and president 
Sy Yanoff says the station has not ruled out accepting 
the ads. Channel 38 program manager Fred Bierman 
says, “My guess is we'll be talking about it at the next 
staff meeting.” Channel 25 vice-president and general 
manager Joe Robinowitz says a Fox network-wide policy 
’ decision is imminent. 

Whereas the jury is out at Channel 7, the other two 
major affiliates in the Boston market, Channels 4 and 5, 
have opted for the status quo and said no — though the 
process by which those decisions were reached varied 
markedly. At Channel 5 the call was made by vice- 
president and general manager Jim Coppersmith; 
Channel 4, on the other hand, must follow the dictates of 
a corporate decision made at the New York headquarters 
of the Westinghouse Broadcasting Company, to which it 
belongs. 

Spokesmen for both Channel 5 and Westinghouse say 
a 30-second commercial is not the best method of public 
education and vow to air programming that will help 
educate the public about AIDS. However, heterosexuals 
in their teens and 20s, who are now standing in the path 
of the epidemic, are much more likely to see a condom 
ad on Miami Vice than they are to tune in to an hour- 
long special on AIDS or to watch the health segment of 
the evening news. The mandate of the media now is to 
spread the word on AIDS prevention as quickly as 
possible and by all means possible. To that end, here’s 
hoping Channels 38, 25, and 7 have the courage to 
follow 56’s lead. 

* ” *” 

There's generally no love lost between competing 
newspapers vying for the same story, but when those 
newspapers become part of each other's stories, then 
you've got dueling VDTs at 50 paces. In an apparent 
mismatch between the hometown weekly and the 
omnipotent daily, the Tab newspapers and the Boston 
Globe tried to bloody each other’s noses in a recent 
battle over Newton District Court Judge Monte Basbas. 
The first punch was thrown by Globe reporter Eileen 
McNamara, the author of an extensive investigative 
series on the commonwealth’s district-court judges that 
has established her as a morning-line contender for a 
Pulitzer. In a January 18 article, she wrote about 
allegations of judicial misconduct against Basbas, 
including charges that he “sent a first offender convicted 
of drunken driving to jail for failing to attend an alcohol 
education class, despite evidence that he had not been 
notified when or where the class would be held”; “set 
excessive bail for defendants who appealed his bench 
verdicts, verbally abused defendants who were mentally 
deficient and instructed probation officers to misinform 
defendants about the right to a jury trial”; and was cited 
in a governor's report noting judicial noncompliance 
with the laws protecting the rights of battered women. 
After quoting one unnamed lawyer who said Basbas 
“knows how to say the right things to the press so that 
he looks like a great guy,” McNamara noted that “a 
flattering profile of Basbas appeared in The Newton Tab 
newspaper shortly after the misconduct complaint 
[against Basbas] was filed” with the Judicial Conduct 
Commission. 

Last week the Tab, which is based in Newton, slugged 
back with a cover article headlined JUDGING THE JUDGE: 
QUESTIONS RAISED ABOUT GLOBE STORY RAPPING 
AREA JUDGE. Its author, associate editor Jon Keller, 
reported that McNamara’s story on Basbas “has come 
under fire from court officials raising questions about the 
article’s accuracy and from journalism experts concerned 
about writing and reporting techniques used in its 
preparation.” Keller quoted court personnel angered by 
McNamara’s article (one called it “yellow journalism”), 
raised questions about the thoroughness of her reporting 
on the drunk driver jailed by Basbas (making the case 
that he was not necessarily a victim of capricious justice), 
and cited BU journalism professor Jonathan Klarfeld’s 
concerns about McNamara’s reliance on unnamed 
sources. 

Although Keller admits that “we [the Tab] raised an 
eyebrow” at McNamara’s less than flattering reference 
to the weekly in her January 18 piece, he insists that he 
had no interest in engaging in tit-for- Tab journalism and 
that his article evolved into a critique of McNamara’s 
work only after he’d heard numerous complaints about 
her portrayal of Basbas. “You've got a major local 
institution [the Globe] running a very tough critical story 
Continued on page 10 

















1 ON THE COVER 


Scot Lehigh finds that the governor with the national-scale ambitions 
is having some trouble making personnel decisions at home. 


4 LETTERS 
7 THE GREAT BARRIERS RIFT by John Medearis 


’ Governor Dukakis‘s antipoverty campaign to remove five ‘barriers to 
opportunity” offers little that’s new. And in proposing it, the governor 
falls into the unhelpful habit of blaming the poor for their poverty. 


10 FURTHERMORE by David Brudnoy 


What the right-wing press said — and, more important, what it didn’t 
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say — about fellow conservative Terry Dolan’s death from AIDS. 


14 PERSONALLY by Ric Kahn 
Our reporter went looking for a piece of the Vietnamese-gangs-in- 
Chinatown story and what he got was an earful about stereotypes 


and no help unraveling the gang piece: 


1 AID$ ACTION by Neil Miller 
Like many aspects of the disease itself, raising money to fund AIDS 
research and support organizations has been a lonely. difficult, and 


often unrewarding task. 
2 URBAN EYE by Jean Callahan 
6 BOOKS 


“Advice” books for women about men and the cynical tips they 
usually offer, and in ‘‘Bookmarks” three new nonfiction titles. 


7 NO PICNIC by Alfie Kohn 


Notes from the book-tour circuit. 


8 RESTAURANTS by Robert Nadeau 
On the tile and error of Chestnut Hill’s Caffe Luna. 


9 ALLIED OCCUPATION by Bruce Morgan 
Why the-average American just doesn't fit into. the rarefied 
ContinentalLatmosphere of the. Julien.bar,at the Hotel Meridien. 
17 THE PUZZLE by Don Rubin 


20 CLASSIFIEDS 
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1 BULLY PULPITS by David Bonetti 
Still think art and politics don’t mix? Try the Eastern European 
~photographers show at MIT, or Krzysztof Wodiczko’s public 
projections, also at MIT, or Allan Sekula’s didactic photos at the ICA. 
All works by artists who have something to push besides their own 


careers. 


3 BOOKS and STATE OF THE ART 
Thomas Frick points out that The Secret House is not a home, and 
Kathy Huffhines doesn't beat around Harvard's Busch-Reisinger 


Museum. 


4 FILM 


Owen Gleiberman gets static on Radio Days; and Steve Vineberg 
suffers the slings of Outrageous Fortune. Plus, in ‘'Trailers,’’ Miss Mary 











and Quiet Cool. 


5 DANCE 
Lisa F. Hillyer tries to shed some Light on the Béjart Ballet of the 


Twentieth Century; she also visits the Performing Arts Ensemble. 


6 THEATER 


Carolyn Clay considers Franz Xaver Kroetz’s play a Mensch. Steve 
Vineberg welcomes Athol Fugard’s Hello and Goodbye, Kathy 
Hufthines says Miss Julie is no class act; and Bill Marx thinks the devil 


made them do Young Goodman Brown. 


8 MUSIC 


Michael Freedberg feels at home with house music from Chicago; 
Bob Blumenthal explains why the Group come off with a Bang; Jon 
Herman throws a Rory Block party; and. in ‘Cellars by Starlight, ’’ 
Sally Cragin makes a joyful Noise. Plus ‘‘Live and on Record,’’ on 





BILLY BANG 


page 10. 

20 9 DAYS A WEEK 31 OFF THE RECORD 
22 HOT DOTS and AIRWAVES 32 PLAY BY PLAY 

23 LISTINGS 34 FILM LISTINGS 
29 ART LISTINGS 36 FILM STRIPS 








COMING NEXT WEEK eee 


In Lifestyle: Susan Buchsbaum on first loves. In Arts: Joyce Millman on Led Zeppelin. 








Credit: A. LaSalle (with News), Bob Priest (with Lifestyle), and Ilene Perlman (with Arts). 
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SECTION ONE, 


THE BOSTON PHOENIX, 





LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can-reach you 
during business hours). The'last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





THE AWFUL SET 


Ric Kahn’s “Personally” column 
“Hate the Homeless, Join the Crowd” 
(News, December 30) about the public’s 
mounting hatred for the homeless, very 
aptly identified a key factor of the 
sentiment: it’s the label and not the 
homeless themselves that is instilling 
resentment. It’s partially a matter of 
semantics; “homeless” is an ambiguous, 
cleaned-up,,prime-time-television term. | 

Every local-news program did its spot 


on the Christmas Day dinners for the‘ 


homeless. To the cafeterias and church 
basements they sent their reporters — 
most of them blow-dried women in 
Qiana dresses and gold jewelry — who 
stood in front of the grit and the grime 
and told television audiences how 
happy these unfortunates were to get a 
good hot meal at least one day of the 
year. Not only does this kind of media 
hype intensify our guilt over having a 
house, food, and a modicum of dignity, 
but it also makes us a tad uneasy that, as 
we sit comfortably in our living rooms, 
this dogmatic reporter is willing to sully 
her dress and sisk contracting countless 
filthy diseases so that we will . . . well, 
feel as guilty as we do. It’s one thing to 
have to fork over change in the street, 
but it’s another thing to have your nose 
tweaked by the goodwill-to-men 
cotilliondiheresigpeople on Christmas 

ge.shauld, have itso difficult. 

ision media — primarily the 
networks and their special “homeless” 
graphic logos — are undermining efforts 
to make homelessness an obsolete 
condition. The big fat melodrama that 
the media and celebrity charity groups 
have staged is turning people’s feelings 
of altruism into accusations of sour 
grapes. Charities and benefits described 
as “for the homeless” only reinforce 
public resentment for the “thems” that 
we “us’s” must tend to. 

Homelessness is only one of the 
deterrents street people have to 
traveling in the mainstream. People 
labeled as “homeless” — alcoholics, 
drug addicts, illegal aliens, those with 
mental disorders — do not identify 
themselves as such; there’s no union, no 
designated spokesmen. Different doors 
were closed on different people at 
different times.in their lives; however, 
the end results — those unsavory heaps 
of dirty clothes sprouting open palms — 
look quite the same from our vantage 
points. 

To relieve our cities of these human 
eyesores, we must begin altering all 
avenues of public policy so that 
individual cures can be allocated to 








CORRECTION 
CLARIFICATION 


In’Gains for Pain,” carried in our 
January 13 issue;it was incorrectly 
reported that a judge had found Dr. 
Matthew L. Israel, director of 
Behavior Research Institute, negligent 
in the death of a student, Vincent 
Milletich, at the institute: 
Subsequently, we ran a correction 
that quoted from portions of the 
judge’s opinion. In quoting the court, 
the Phoenix was attempting to 
remove any impression that the judge 
had found Dr. Israel’s conduct to 
have been the cause of Vincent 
Milletich’s death. In fact, the court 
found no evidence of a link between 
Dr. Israel's conduct and the student’s 
death. ; 
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corresponding ills. Otherwise, this 
hatred for the homeless will be made 
manifest, and Bostonians will soon see 
themselves justifying their street 
people’s wretched existence in much the 
same way India’s Brahmins justify the 


lives of their Untoudhablés." oe i 


Barbara Sutton 
Boston 


What the Kenmore Association is 
trying to do by harassing the 
“undesirables” is pathetic and small- 
minded. 

As any minimally worldly adult 
should have figured out by now, street 
people — and it is shortsighted to 
presume they are all drug pushers or 


thieves — are a natural part of life in any 


cosmopolitan city, and they express a 
character of the city as well as a side of 
life many of the more opulent need 
reminding of. 

But the Kenmore Association types 
don’t have a worldly vision of Boston, 
They see it as a mushroomed suburb of 
the:tich,and theirsdesinefor increased 


stepiity. rerniniiaepie fF re 
aré the Begestions or help 





for these’ 
people? Were they not brought up with 
pity and compassion for those 
presumably less fortunate? Have they 
become so narrow and self-absorbed 
that they cease to love mankind as a 
whole? Have they become so exclusively 
preoccupied with the symbols of power 
(such as money) that they have no sight 
of anything else in life? Have they never 
traveled to other parts of the world that 
are, in the majority, poorer than ours? It 
is the misguided Hitlerzstyle yuppies, 
who have no pity for the poor (and who 
will render them more helpless — 
especially if it means more upward 
mobility for them) who scare me. This is 
not the idea America was built on. 

The Jeast they could do is raise money 
for a home or food for those less 
fortunate than they, instead of 
presdmptuously passing the buck to the 
police and demanding lock-up. Lock 
them up for what? For having no food, 
no home? 

It is they, the Kenmore Association 
types, who are the truly pathetic ones in 
today’s world. 

Cheryl Gerber 
New York 
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How can Jimmy. Guterman sit there 
and compare such bands as Winter 
Hours to the “near-perfect” R.E.M. in his 
album review “Winter Hours: Trying to 
Leave Rockville” (Arts, January 13)? I 
am an R.E.M. fan, but it looks to me like 
Guterman was trying to get out the easy 
way by labeling this New Jersey group 
through comparison right from the start. 
Did it ever occur to him that a lot of 
these bands that he calls “Michael Stipe 
wanna-bes” (in reference to their 
supposed similarity to R.E.M.) were 
around with their same styles long 
before R.E.M. was anywhere near being 
known? Guterman implies that because 
one band, namely R.E.M., became 
popular first, any band that has a guitar 
sound similar to theirs or mumbles as 
Stipe does is a feeble R.E.M. clone. Peter 
Buck and the rest of R.E.M. were 
strongly influenced in their style by 
earlier musicians. So is R.E.M. a clone of 
an earlier band? If one goes by 
Guterman’s logic, they'd have to be. 
Having a clean guitar sound shouldn't 
cause any band to be labeled a takeoff 
from the Athens quartet. R.E.M. and 


-» others; like Winter Hours, were all 
- “influenced by the same music. Winter 


Hours is one band that went around as 
musicians long before Reckoning was 
known on college radio. Their music 
contains much greater depth, energy, 
and originality than Guterman is giving 
them credit for. Next time he should try 
taking each group’s albums individually 
and listening to each one on its own 


. before attempting to review it! By taking 


further risks he might soon by worthy of 
his album-reviewing job, 

Angela Strachan 

Brookline 


Jimmy Guterman replies: 

Ms. Strachan has mistaken something 
else she read for my reviews. Neither in 
my Winter Hours nor-my R.E.M. articles 
did Erefer to R.E.M-as.anything- ee 
approaching ‘near perfect”; im,additian, 
I never claimed R.E.M. was a 
particularly groundbreaking unit in any 
capacity other than their success. 








Three-and-a-half-year-old WFNX- 
FM, our sister operation, scored a 
major upset over much more 
established competition last 
Thursday when voters in the Globe 
Calendar section’s ninth annual 
readers’ poll selected ‘FNX as their 
favorite rock-pop station as well as 
their favorite FM station. 

Trailing ‘FNX (101.7) in both 
categories was the previous 
champion, Boston’s original FM 
rocker, WBCN (104.1). WXKS (107.9) 
took the show position in the rock- 
pop category; WGBH (89.7) was third 
for favorite FM station overall. ‘FNX’s 
Tony V. tied ‘XKS‘s Matt Siegel for 
second-most-popular DJ — behind 
perpetual winner Charles 
Whatsizname. 

Meanwhile, WFNX was also voted 
(“by a landslide”) best commercial 
radio station in 1986 in the Boston 
Rock readers’ poll. Boston Rock 
voters favored Tye of WFNX as the 
best DJ. 











I would like to commend your front- 
page article “Angels of the ‘80s,” edited 
by Michael Segal (News, January 6). The 
Phoenix rises by giving prominence to 
the constructive work of many unsung 
people. 

Yvonne Pappenheim 
Cambridge 


WHERE IT’S 
DUE 


We failed to credit Mark Morelli for 
the photo of Governor Dukakis on page 
10 of News, January 27. 
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Introducing Sher Kit 
Ready-To-Assemble furniture 
20% off, 
exclusively at JM. 


CHAIRS 

Folding Chair, 6 colors 
Reg. $25 $20 

Adjustable Stool, 4 colors 
Reg. $39 31.20 

Swivel Stool, 4 colors 
Reg. $59 47.20 

Bistro Chair 

Reg. $35 $28 

Italian Slat Back Chair 
Reg. $79 63.20 
Spaghetti Chair 
Reg. $79 63.20 ; aa 








































. $6 
Cart 
von 79.20 WALL UNITS 

Open Wall Stack Unit 
Reg. $69 35.20 
Lg. Door Wall Stack Unit 
Reg. $89 71.20 

ACCESSORIES Sm. Door Wall Stack Unit 


Reg. $89 71.20 
Multi-Use Attache Cases eg. $ 


Reg. $17 13.60 
Magazine Rack, 6 colors 
Reg. $19 15.20 

Wine Rack, 6 colors 
Reg. $19 11.20 

Deluxe Magazine Rack 
Reg. $29 31.20 

Coat Rack 

Reg. $39 31.20 





ors V1 




























Say, “No thanks, I’d rather do it myself!”’ 
Because now you can with Sher Kit’s 

high quality, easily assembled furniture, 
20% off during its introduction. The 

finest, yet toughest, powered epoxy 
baked on steel and melamine 
construction. Sher Kit adds color, pizzazz 
and just plain fun to any room—home > 
or office. Create color coordinated’ 3 
innovative lifestyle statements when you ‘ | 
mix Sher Kit with your existing furniture. 
It’s all ready for you to take home, at 
the Sher Kit Shops only at 
JM. Sale ends February 
21st. Sher Kit Shop, on ’ 
four, Boston and Peabody. ° 


v 
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TABLES 
Mobile Coffee Table 
Reg. $119 95.20 
Nest of 3 Tables 
Reg. $119 95.20 
36” Dining Table 
Reg. $99 79.20 
Swivel Coffee Table 
Reg. $119 95.20 
Accent Table 
Reg. $69 55.20 


























SHOPPING+IS €AS¥ AT JM dust carry your JM Card, VISA® MasterCard? American Express® or Diners Club for convenient shopping in al! JM stores. 
There will be a delivery/handling charge on the above items. Boston and Peabody, MA only, D-6704. 447 ~~ — : 


ALL STORES* OPEN SUNDAYS (*except So. Portland, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston call Toll Free 1-800-328-1212 
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by Scot Lehigh 


Continued from page 1 
with his Rowland and Hoyte problems. 
And now, as the governor contemplates 
a presidential run, he has postponed any 
personnel decisions once again. In the 
case of Richard Rowland, the governor's 
attempt to avoid controversy hasted/to' 
public embartassment-forthe 25.) 91°51! 
administration. Fhe dump-Rowland 
movement has become a noisy public 
fight, resulting in an Ethics Commission 
complaint over Rowland’s conduct and 
loud public calls for the secretary's head. 
Dukakis’s shilly-shallying, his 
resistance to political bloodletting, 
cannot be laid to bona fide botithomie, At 
the same time Dukakis was telling 
activists he needed time to think through 
his staffing decisions for the new term, 
he was moving with a ruthlessness 
Metternich would have admired to keep 
Lieutenant Governor Evelyn Murphy 
from hiring her longtime political 
confidant, Joe Baerlein, as her chief aide. 
Reliable sources report that it was 
Dukakis himself who finally twisted the 
knife, making it clear to Murphy that if 
she gave Baerlein a formal role in her 





office, she could expect no substantial 
role in his administration. No, the 
governor doesn’t faint at the sight of 
blood. Rather, his unwillingness to 


’ address real problems comes from 


ambition or. hubris —.or acombination of 
the two. 

Clearly, one reason the governor.is., 
unwilling-to act is his desire to minimize 
controversy as he decides whether he 
will run for president. His confidants say 
he has moved beyond the stage of 
abstract consideration.and is now asking 
political allies for an assessment of his 
chances. Whereas earlier Dukakis was 
reliably reported to be wondering if 
running was worth the disruption of his 
family life, whatever the outcome, he has 
now decided that he would risk the 
domestic discombobulation provided he 
had a receptive audience and a fighting 
chance, sources say. It is in hopes.of 
measuting those factors that Dukakis has 
recently sought out such trusted political 
insiders as Joe Grandmaison, a Dukakis 
campaign operative in the ‘70s who is the 
odds-on favorite to be the next New 
Hampshire Democratic Committee 





chairman, and Paul Nate, a former 
national political consultant who served 
as Lieutenant Governor Tom O’Neill’s 
chief of staff and later, briefly, as MDC 


- commissioner, Nace would not confirm 


whether he had spoken to the governor. 


' Grandmaisen; though declining to 
, discuss specifics of his conversation with 
. Dukakjs; did gay, “It.is my impression he 


is redchihg out to people to better 


* understand thie dimensions of the 
‘detision he ha§ to make, attempting to 
plicit from them their thoughts on the 
“wisdom and viability of his candidacy.” 


Further evidence thatthe governor is 
past the personal decision.and down to 
the political nuts and bolts is the reliable 
report that he has scheduled weekend 


- meetings with a number of fundraisers to 


diseuss how much a Dukakis candidacy 
would need and how much he could 
reasonably expect to raise. And next 
week, during his two-day campaign 
swing to lowa, the governor will not 
confine himself to a National Governors 
Association speech; one aide says that 
Dukakis will also have dinner and 
possibly spend the night with an lowan 





family, a la Jimmy Carter. 

“I think he has come a long ways in the 
last month or two,” says one close friend 
of the governor. “He’s giving it ever more 
serious consideration, and is getting a lot 
of input from people he trusts.” He adds: 
“I would put him at 55-45 leaning toward 
it at this point.” 

It’s against this backdrop of an 
increasingly probable run that Dukakis 
confronts the controversies over his 
cabinet secretaries. By far the most 
charged is the situation surrounding 
Rowland. There are two basic 
complaints: ‘that Rowland has not 
supported elder advocates on any 
number-6f policy issues, and that his 
arrogant, domineering, 
noricommunicative style makes him 
almost.impossible to get along with. 
Typical are frustrations expressed by 
Jessie Logan, president of the 
Massachusetts Senior Action Council, a 
policy-advocacy group. Logan says that 
in 1985, when her group decided to push 
for a law prohibiting physicians from 
charging more for medical.procedures 
than Medicare would provide, Rowland 

















refused to meet with them. Similarly, 
btm elders and home-care 
i pushed a bill to ensure that 
51 percent of home-care boards of 
directors would be made up of senior 
citizens, Rowland opposed it, even 
though his department's own regulations 
required the very conditions the bill 
described. “I was surprised that he did 
not embrace that bill,” says Marjorie 
- Clapprood (D-Sharon), a spqnsor of the 
measure. “I thought it would be a natural 
for the Elder Affairs secretary.” Rowland 
didn’t just fail to support the bill; until 
the bitter end he urged the governor to 
veto it, a stance that led to an angry 
confrontation between the secretary and 
a roomful of senior citizens. Against 
Rowland’s advice, Dukakis signed the 
bill. 
Rowland is not without his supporters. 
“I think Dick Rowland should be held up 
as a model of a cabinet secretary who - 
tried to bring his budget under control 
and still care for people described in his 
mission,” says Representative Marie 
Parente (D-Milford), a member of the 
Joint Committee on Human Services and 
Elderly Affairs. What Rowland has not 
been able to do is get along with the 
constituency groups of the elderly. 
According to Al Norman, executive 
director of the Massachusetts Association . 
of Home Care Programs/Area Agencies 
on Aging, Rowland has succeeded in 
systematically alienating home-care 
workers. “He blames us foreverything,” 
says Norman. “He says we're lazy and 
complacent.” Re- alling a budget hearing 
at which Rowland wouldn't let him 
finish his testimony because the 
secretary disagreed with its content, 
Norman adds, “He considers 
disagreement to be disloyalty.” Susan 
Sherry, the executive director of 
MassHealth Action Alliance, a coalition 
of 40 organizations whose focus is health 
care, says, “This isn’t one issue within 
one constituency. I don’t think anybody 
expects agreement on all things, but the 
other part of the job is to still maintain 
and foster positive working 
relationships. That hasn’t been the case 
on a lot of different things.” She adds, 
“Things are getting worse rather than 
: getting resolved.” 
Discontent with Rowland is so 
, widespread that, shortly after the 
November election, a group of elder 
advocates and activists met to draft a bill 
of particulars against Rowland that 
ended up running some 100 pages. Kate 
Villers, director of the Villers Foundation, 
which funds a number of elder-advocacy 
’ groups, delivered that message to the 
governor. Shortly thereafter, Rowland 
discovered what had happened and, 
according to a number of sources, 
solicited (and received) letters of support 
from House Speaker George Keverian 
and Senate President William Bulger — 
letters that were soon leaked to the press. 








Rowland and his staff also began 











Rowland: should he go? 





soliciting letters of support from various 
organizations, many of which were 
funded by his secretariat. ‘People felt 
that was outrageous,” Villers says. When 
the groups began to protest — one 
person filed a complaint that is currently 
before the State Ethics Commission — 
the administration got more bad press. 
An administration insider says John 
Sasso, Dukakis’s chief of staff, hit the 
roof at those reports. “Sasso told 
Rowland that if he ever tried to overtly 
lobby for his job again, he would 
personally see to his demise,” this source 
says. (Questioned about that comment, 
Sasso invoked his time-honored policy 
of not commenting on any conversations 
in which he has been a participant.) 
After Rowland went public, those 
pushing for his ouster did the same. A 
January 14 letter from seven influential 
activists urging the governor to replace 
Rowland was leaked to the press, and 
last Monday the Boston Globe ran a long 
letter from Richard Bigos, director of the 
Community Action Committee of Cape 
Cod; after reviewing Rowland’s record 
unfavorably, the letter concluded, 
“Along with other community groups 
who have privately communicated their 
concerns, we hope the governor will ask 
Rowland to step aside in favor of an 
EOEA [Executive Office of Elder Affairs] 
secretary committed to elder advocacy.” 
For his part, Rowland characterizes his 
critics as special interests he has offended 
by insisting on what is truly best for the 
elderly. He claims the 51 t bill was 


. aspecial-interest measure and adds, “We 


have had some problems with the home 
cares, but we have treated them fairly in 
the past and are treating them fairly 
now.” About the reports of widespread 
alienation, he says, “If you are talking 
elders, then I have a great deal of 
support. If you're not talking elders, then 
it's another thing.” Rowland declined to 
comment on specific incidents, including 
the reported reprimand by Sasso, or on 
whether he specifically asked for letters 
of support from the Speaker and Senate 
president. As for the future, he says, “I 
am really very optimistic. I enjoy the job 
and plan to continue.” 

Elder activists say Rowland’s 
continuing in office would lead to 
complete polarization. “Dr. Rowland has 

ied in offending virtually every 


ae of sae or ep group, whether advocates 


ders, “ Says poor people’s lobbyist | 
jody Me Meredith. ‘That's due, in most part, 
toa simple lack of interpersonal skills” 
that have simply doomed his tenure as 
secretary.” 

The dissatisfaction with Secretary of , 
Environmental Affairs James Hoyte is 
less personal but nonetheless pervasive. 
The complaint, essentially, is that 
Environmenial Affairs lacks direction 
and has made little progress on tough 
environmental problems. From the 
decision of the Department of 
Continued on page 8 
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The great 
barriers rift 











fter Michael Dukakis dispatched 


by John Medearis 
his third-string Republican 


A opponent by a better than two- 


to-one margin last November, many 
expected the governor to launch an 
ambitious social and economic agenda to 
animate his third term in office and to 
highlight his emergence as a major 
national figure and potential candidate 
for president. But with his campaign for 
Bringing Down the Barriers to 
Opportunity — which he described in a 
series of appearances, including his 
January 8 State of the State Address and 
the submission of his $11.4 billion state 
budget last week — Dukakis has 
produced a set of initiatives as 
uninspiring as they are uncontroversial 
and, even worse, wrapped them in 
revisionist rhetoric that focuses the 
blame for poverty on the poor 
themselves. 

The problem does not lie in the 
campaign's individual programs, which 
Dukakis has been highlighting since his 
inauguration, Even critics agree there's 
nothing wrong with the five goals 
outlined in the barriers-to-opportunity 
agenda: to reduce teen pregnancies, the 
high-school dropout rate, and drug 
abuse, and to increase adult literacy and 
compliance with child-support laws. And 
with the exception of Dukakis’s 
announcement last week that school - 
clinics that dispense contraceptives will 
be ineligible for the new teenage- 
pregnancy-prevention funds, the 
specifics of Dukakis’s plan have attracted 
virtually no criticism. 
bartiers-to-opportunity agenda 
“has'a feo new, challenging goals. « 
Only-certain details of the teen- 
pregnancy and adult-literacy campaigns 
are completely new for Dukakis. And in 
the absence of a new policy goal that 
would give the agenda a centerpiece, 
barriers to opportunity stands the risk of 
being lost to legislative indifference. 
Moreover, the attempt to present these 
old programs as part of an innovative 
agenda has led Dukakis to embrace a 
unifying theme whose origins lie in the 
Reaganesque notion that “character 
flaws” — including “dependency” on 
welfare — cause poverty. By naming 
drug abuse, teen pregnancy, soaring 
high-school dropout rates and adult 
illiteracy as major causes — rather than 
symptoms — of poverty, Dukakis has 
focused the blame for poverty on the 

poor. And his. open lends support to 

e-class desire to preach:a: 

set of morals to the poor that most in that 
middle class don’t follow themselves — 
stop having sex, taking drugs, and 
quitting school — more out of desire to 
domesticate the poor than to help them. 
In all the literature generated by the 
barriers-to-opportunity program, there is 
no mention of the racial, social, and 
economic inequalities that cause poverty 
and no acknowledgement of the fact that 
if the quality of life were higher for poor 
people they might be less susceptible to 
the social problems that the barriers-to- 
opportunity program attacks. 

The omissions were not lost on all of 
the social workers and town officials 
upon whom the success of Dukakis’s 
new agenda will depend. After spending 
the day listening to presentations on the 
barriers-to-opportunity programs at a 
January 17 State House conference, 
Donald Polk, director of the Urban 
League of Eastern Massachusetts, stood 
before.an informal session of the 
conference and told Dukakis the real 
causes of poverty are “racism, sexism, 
and the willingness to tolerate large 
pockets of unemployment.” Polk warned 
the governor, “As we go after [your] 
barriers to opportunity, we must expect 
to come up against the primary barriers.” 

* * * 

Perhaps the only plank of Dukakis’s 

new agenda that critics would agree to 





term part of “an assault on the causes of 
poverty” is the program to overhaul the 
state child-support laws and the system 
for collecting child-support payments. 
On January 23 Dukakis appointed a 
coordinator for the Revenue 
Department's new child-support- 
enforcement program, which will 
oversee a system of automatic wage- 
withholding to help close the widely 
publicized gap between the low standard 
of living of separated or divorced parents 
who take care of their children and the 
far higher standard of their former 
partners. But though Dukakis allocated. . 
$18.5 million in his fiscal year 1988. 
budget for the effort, the legi 
establishing the program was 
year and much of the money allocated 
will be reimbursed by the federal 
government. 

The rest of the agenda doesn’t directly 
increase poor people's standard of living, 
and it requires a much smaller budgetary 
commitment. In his fiscal year 1988 
budget, Dukakis allocated $1.4 million to 
the Governor's Alliance Against Drugs, a 
program set up in 1984 to begin 
education, counseling, and drug 
enforcement in the public schools. He 
announced a $1 million Teenage 
Pregnancy Challenge Grant fund to 
provide communities with money to set 
up pregnancy-prevention programs. He 
committed $1 million of his budget to the 
Commonwealth Futures Program, 
established last year to help communities 
coordinate schools and businesses that 
hire teenagers in an effort to reduce high- 
s heen Sctsanastaae 
a $600,006 drive to recruit tutors fora — 
volunteer literacy corps to teach adults te 
read and an allocation of $300,000 for an 
already existing project that teaches 
language skills in factories and offices. In 
all, the barriers-to-opportunity agenda 
includes only two.completely new efforts 
and accounts — before federal 
reimbursement — for only two-tenths of 
a percent of this year’s state budget. 

Perhaps that’s why Dukakis was quick 





' to boast that barriers to opportunity is 


not “a big-dollar program.” But that 
claim only generated more criticism from 
activists who support an ongoing suit to 
force the state to maintain welfare 
recipients at the federal poverty level. 
Judging that criticism to stem from a 
simple disagreement over how to 
allocate resources in the budget, Dukakis 
responded with annoyance. At the 
January 17 batriers-to-opportunity 
‘confereneé; the governor snapped ata 
number of people who publicly <#" .2*". 
challenged him, testily asking one ifthe 
administration should abolish the 
Employment Training and Choices 
Program (ET) in order to increase welfare 
payments. ‘For better or for worse, we 
cut taxes by a half a billion dollars over 
the last two years,” he lectured one 
questioner. “Since resources are finite, 
we're going to devote some [resources] to 
each of these things [barriers to 
opportunity and welfare]. Dukakis 
aides said that beyond the question of 
how much to raise welfare payments, 
there was no substantive disagreement 
between the governor and his critics at 
the conference over the new agenda. 
According to Catherine Dunham, 
director of the Governor's Office of 
Human Resources and head of the 
barriers-to-opportunity program, “It’s a 
chicken-and-egg situation.” One could 
argue endlessly, Dunham said, over 
whether to attempt to break the so-called 
poverty cycle by supplementing incomes 
in order to prevent drug abuse and teen 
pregnancies or by combating drug abuse 
and teen pregnancies in order to avoid 
having to supplement incomes later. 
dl - hd 

Despite the natural tendency of 
Dukakis and his aides to downplay their 
Continued on page 8 
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by Scot Lehigh 


Continued from:page 7 

Environmental Quality Engineer- 
ing to allow a developer to turn 
protected wetlands in Attleboro 
into a mall (a move later blocked 
by the EPA) to the inaction on 
siting a low-level nuclear-waste 
facility to the failure to move 


- decisively on toxic waste, there is 


much'to support the widely held 
view that the Dukakis ad- 
ministration just doesn’t have a 
strong environmental stand. 
“The feeling in the community is 
that there is a lack of any real 
advocacy, and that there has 
been for years,” says Priscilla 
Chapman, executive director of 


the Sierra Club of Massachusetts. 
“Other secretaries tend to work 
with constituent groups, to bring 
issues to the governor, whereas 
environmental groups feel that 
we don’t have anyone going to 
bat for us.” Chapman says that 
DEQE’s snail’s pace on ident- 
ifying and remedying toxic-waste 
sites “created the climate where 
the [toxic-waste clean-up] refer- 
endum had to pass.” She sees. the 
governor's eventual endorsement 
of that referendum as tantamount 
to an admission of a failure. 
Kelly McClintock, executive di- 
rector of the Environmental Lob- 
by of Massachusetts, adds, “Most 
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by John Medearis 


Continued from page 7 

ideological disagreements with 
the paverty activists, labeling 
problems such as drug abuse and 
illiteracy as primary causes of 
poverty opens a wide gulf be- 
tween *the governor and his 
critics. -Dukakis aides seemed 
largely unaware that barriers to 
opportunity appears to diverge 


poverty that’s dominated De- 
mocratic policy since the estab- 
lishment of Lyndon Johnson’s 
Great Society. The point of de- 
parture for Dukakis may have 
been a November 1986 meeting 


of the National Governors As-~ 


sociation (NGA). At that meeting, 
held shortly after last Novem- 
ber’s elections, incoming NGA 





mocratic governor of Arkansas, 
hosted a series of workshops in 
Little Rock, Arkansas, for new 
governors. Clinton outlined a 
plan for a set of NGA task forces 
to examine drug and. alcohol 
abuse, teen pregnancy, high- 
school dropout rates, and adult 
illiteracy. Clinton, now a popular 
governor who, like Dukakis, was 
once turned out of office after one 
term and who, like Dukakis, 
relishes’ the national political 
scene, called his project Bringing 
Down’ the Barriers: A Strategic 
Plan for Welfare Prevention. Said 


Clinton, “‘We all say we want’to. 


promote work, not welfare; inde- 
pendence, not dependence.” 
Dukakis *wWas excited by the 
Arkansas. governor's program, 
which seems to emphasizes hu- 
man-heeds and a positive role for 


oe but Ccpaet — 


Said one political analyst close to 
the. Dukakis administration, 
“Dukakis probably saw here a 
kind of sanitized way of saying, 
‘We're going to do something for 
poor people, a way for De- 
mocrats to say to core constituen- 
cy groups, ‘We still care for 
you.” According to John DeVil- 
lars, Dukakis's chief of opera- 
tions, he and Dukakis discussed 
the governor's State of the State 
Address while traveling back 
from Little Rock and began then 
to develop the notion of making 
Clinton's “barriers” the focus of 
his next term. “One of the things 
that inaugural addresses ‘force 
people to do is sit back and look 
at what they’ve accomplished 
and what lies ahead: to set some 
goals for the next four years. The 
governor for some time now has 
been: concerned with hqw we 


shares in the economic success of 
the state.” 

To express that theme for 
Massachusetts, Dukakis advisers 
persuaded the governor to make 
some changes in the NGA plat- 
form. Whereas Clinton’s theme 
had been simply Bringing Down 
the Barriers, Dukakis’s advisers 
suggested adding an upbeat al- 
lusion to the state’s economic 
success by tacking on the words 
“to opportunity.” Moreover, 
whereas Clinton’s agenda in- 
cluded welfare “dependency” as 
a barrier, Dukakis advisers told 
the governor that referring to 
dependence on welfare as a 
barrier is controversial because it 
implies that people on welfare 
could support themselves if they 
only tried. 

But though the Clinton agenda 
could be sanitized and filled out 
with the sort of flair ;for _ad- 















important is the budget. The real 
test is, do the resources allocated 
meet the need? By that standard, 


we are way, way behind.” Nor 


does Secretary Hoyte get 
particularly good marks for his 
role as chairman of the Massa- 
chusetts Water Resources 
Authority (MWRA), the agency 
charged with cleaning up Boston 
Harbor, which last month in- 
_ itiated yet another court battle 
with the EPA over the clean-up 
process. “He is potentially a very 
powerful force for standing up 
and taking a leadership role, and 
for moving the clean-up in the 
right direction, but he never 
seems to do that,” Chapman 
says. ‘“He’s a nice guy, but he’s 
not a fighter,” says another en- 
vironmentalist. ‘Jamie. will 
always figure out what is reason- 
able. He-will never fight like the 
dickens for what is right.” 

In fairness to Hoyte, there are a 
number of factors that would 
make the job difficult for anyone. 
For one, Dukakis has never made 
the environment a priority. Sec- 
ond, the undersecretary of En- 
vironmental Affairs, Alan John- 
son, a longtime aide to the 
governor, is said to hold the 
secretariat’s real power. Finally, 
when . economic-development 
interests collide with en- 
vironmental interests, the gov- 
ernor frequently turns matters 
over to Alden Raine, director of 
the Economic Development Of- 
fice, rather than Hoyte. Even if 
Hoyte were a scrapper, it would 
be hard for him to do his job well. 

For his part, Hoyte declined to 
discuss success and failures of his 
secretariat; he did say; however, 
that he thinks environmentalists 
sometimes overlook the progress 
he has made, “I like being a part 
of “thé ~ Dukakis “administration 
and would be happy to continue 
to serve if he wants me,” he 
concluded. 

That may. be¢ome increasingly 
diffreult-for.H , as it has for 


Mama gtap of tre 


vironmental leaders have met 
with Sasso at least once in recent 
days to seek Hoyte’s ouster. “The 
message was that they didn’t 
think Jamie was as strong an 
advocate as they needed in in- 
tracabinet struggles,” says one 
insider. “It was a pretty animated 
meeting.” Sasso, of course, de- 

clined comment. 

*” * * 

Administration insiders say 
Dukakis will make no cabinet 
changes until he decides whether 
to run for president, an an- 
nouncement promised for early 
March. If he does run, it’s likely 
there will be no shake-ups. At 
very least, it would become much 
more difficult to replace Hoyte, 
who is the only black cabinet 
secretary. If Dukakis decides 
against going national, a number 
of observers think Rowland’s 
days are numbered. ‘Dukakis is 
tired of finding out about prob- 
lems at Elder Affairs by reading 
the newspapers” is how one 
Continued on page 18 





ministration expected of the 
Dukakis government, any policy 
evolving from the principle that 
welfare itself is the enemy hadn’t 
a chance with Dukakis’s critics. 
Even after Dukakis aides warned 
the governor not to talk about 
“welfare dependency” as a cause 
of poverty, the nasty term kept 
slipping back into the governor's 
comments about his new bar- 
riers-to-opportunity agenda. Try- 
ing to discuss the agenda as a 
logical whole without that notion 
seemed to be too awkward. 
Dukakis’s predictable inability to 
avoid that sore point annoyed 
activists who saw in Dukakis’s 
frequent gaffes evidence of in- 
sensitivity. Dukakis may be irked 
that anyone is taking philosophical 
issue with his new agenda, but he 
shouldn’t have expected more 
from a plan he bought off the 
~ tack in Arkansas: 0 
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McNamara and the hometown weekly: who’s got the story? 
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Questions raised 
about Globe story 
rapping area judge 





jon Keilet 
pai coon 18 Baston Sunday Globeat- 
ucle detailing allegations of misconduct 
agamst Newson District Court Judge 
Monte Basbas has come under fire from 
court offjemts raising quesvons about 
the articles sccuracy-and from yournal- 
1sM CXPCHty congéerned about writing 
and reporting techniques used im is 





preparauioen 
In the front-page story. Glohe gener: 
ai assignment reporter E iden McNamara 
reported the filrng ot ace mplaint against 
Hashas with the state Judicial ¢ onduct 
Comoussion by New ton Lristrict ( sre 
probation officer James Ferrary The 
Globe article focused on Ferraro » alle 
gation that Bashas fast month retused to 
hear chidence im a probation Violation 
case, thereby Kaew ingl’ s¢ nding ann 
nocent Newton man te jail 
The anicle cited a number of atherun 
related Complamts agasnstBastyas be Fer 
aro andalieged that, according focourt 
emplovces and Liwvers 8 ho regulars 
appear in Newton court Bashas repu 
ta 10 for judicial intemperance is Wide 
spread and dongstinding 


courthouse office 
st week. an angr 
vu ict statement What 
ever Lhave ¢ has been legal 1 have 
tell wed both the letter and the jncentot 
the law,” he said. dee ining further com 
ment on the advice of his legal counset 
But while Basbas deghned to speak 
out. the Glabe story is drawing cntc al 
comments from ses eral kes courthouse 
employees : 

I think that was some vellow journal 
nm savs Newton District Court 
Clerk Magistrate Henry Shultz. who 
terms the article rroneous 

Judge Basbas ts un Outstanding (us 
ttc hesays © Hhrere areadsficr@ace> 
enuson certain things. but i spect 


approached in 
ts a Tab reporte 


















reliance on unnamed 


wt notably the te 
vc Basbas, page 4 











Continued from page 3 

in a feature position about a 
member of another major local 
institution [the judiciary],” he 
states, adding that the Tab piece 
was “a story about questions that 
have been raised about the con- 
tent and preparation of the 
article.” Keller says he had had 
no intention of reviewing 
Basbas’s conduct on the bench; 
however, by quoting those who 
thought McNamara had been 
unfair and by challenging some 
of the elements of her story, he 
certainly placed the judge in a 
considerably more favorable 
light than the Globe reporter had. 

A slightly miffed McNamara 
staunchly defends her work and 
thinks the Tab’s rebuttal was off- 
base. While acknowledging that 
athe “question of unnamed 
sources is a serious issue,” she 
insists she cannot break impor- 
tant stories about judicial miscon- 
duct without protecting the ident- 
ities of sources who are vulner- 
able to reprisals from judges. 
And, says McNamara, given the 
feedback she’s received, she’s 
more convinced than ever that 
her story “accurately reflected the 
sentiment of a significant part of 
the legal community in Newton 
about Judge Basbas.” 

™ » ” 

The Keller-McNamara _ skir- 
mish was only the preliminary to 
an allegation-packed main event 
fought out on the business pages 
of the Herald and the Globe. It, 
too, began on January 18, when 
Globe staffer John Wilke wrote a 
lengthy exposé on the Maxaxam 
Corporation, a Portland, Maine, 
company that hopes to revol- 
utionize gear technology with its 
“squirm drive” gearbox. Wilke’s 
article painted a picture of a 
beleaguered operation under in- 
vestigation by the Securities and 
Exchange Commission, beset by 
financial woes and threatened by 
a potential lawsuit by angry 
shareholders. Two days later the 
Herald came back with a story by 
Jeffrey Krasner titled MAXAXAM 
DISPUTES ‘HATCHET JOB,’ the 
characterization coming from 
Maxaxam - president Thomas 
Murphy, who disputed most of 
the points in the Wilke article and 
raised the possibility of litigation 
against the. Globe. 

But Wilke got in the last and 
best lick only four days. later, 
when he reported that writer 
Krasner actually owns stock in 
Maxaxam and that he bought his 


last 100 shares right after the 
Globe's January 18 story drove 
down the price of the stock. 
Wilke’s article also stated that the 
Herald was now “considering a 
policy restricting stock own- 
ership by reporters.” After the 
writers had gone back to their 
corners, the sparring continued 
among their bosses. 

Herald business editor David 
St. Mary says that though 
Krasner informed him that he 
was an investor in Maxaxam right 
after the Wilke story appeared, he 
allowed the reporter to write the 
“hatchet job” story for three 
reasons: the company’s response 
to the Globe article was news- 
worthy, other reporters were 
busy on assignment, and he was 
convinced Krasner could handle 
the story fairly. 

“I’m ‘not about to enter in a 
pissing contest [with the Globe],” 
says St. Mary of Wilke’s second 
article. “I didn’t see a story 
there.” 

“We thought it was a news 
story,” counters Globe business 
editor Lincoln Millstein. “Mr. St. 
Mary obviously disagrees. . . . He 
approved the [Krasner] story. 
He’s somewhat culpable, and I 
can see why he feels badly about 
it.” 

“T thought it was kind of 
ridiculous that they [the Globe} 
didn’t mention whether they had 
a policy [concerning reporter in- 
vestments],” states St. Mary, who 
says the Herald may now estab- 
lish one if only “to keep ridicu- 
lous questions or questions about 
our honesty out of the press.” 

Millstein says there are clear 
policies that prohibit any Globe 
business reporter from trading 
stock in any New England com- 
pany, adding that “given all the 
stories that we’ve written about 
insider trading, the press has to 
be ever so vigilant” about giving 
even the appearance of a conflict 
of interest. Of the Herald, he says 
simply, “I think they obviously 
have different standards.” 

* * * 

Donald Wrye may have been 
wrong about liberals. The creator 
of Amerika, ABC’s upcoming 
14%2-hour miniseries that ex- 
plores and deplores the dinginess 
of livin’ in the USA a decade after 
a bloodless Soviet takeover, 
strongly implies in the script that 
we were such geopolitical 
pushovers because our nation 
was infected with a left-wing 
epidemic of mushy humanism 


—— 





FURTHERMORE 


AIDS and the right 





BY DAVID BRUDNOY 


cc ut aside from that, 
6 Mrs. Lincoln, how 
did you and Abe en- 
joy the play?” How, exactly, does 
one handle an unfortunate event, 
like a premature death without 
discussing the nature of the death 
and the particular conditions that 
gave that death its special poign- 
ancy? In the old joke, the query to 
the president’s wife simply fi- 
nesses the more, shall we say, 
interesting details of that April 
day in 1865. 

In the case of the death, early 
in January, of John T. “Terry” 
Dolan, the man’s ideological 
bedfellows have simply neglect- 
ed to tell people how he died and 
what made that death and that 
life particularly significant. 

Dolan, long head of the pio- 
neer ultra-right-wing PAC the 
National Conservative Political 
Action Committee (NCPAC), 
died of complications stemming 
from his losing battle with ac- 
quired immune-deficiency syn- 
drome (AIDS). Several commen- 
tators, among them the Phoenix's 
Mark Jurkowitz, have remarked 
,on the differing. editorial , ap- 
proaches ‘to “Dolan’s* obituary: 








some journals have noted the 
cause of Dolan’s death, and some 
have omitted it. Reports indicate 
that Dolan’s physician, who sure- 
ly knew the truth, acknowledged 
nothing of Dolan’s illness in 
public, and that sources who 
knew without a shadow of a 
doubt affirmed the diagnoses 
that the death was due to AIDS. 

The obituaries in conservative 
publications offer an intriguing 
glimpse into the special interests 
of journals whose attitude toward 
both AIDS and homosexuality 
runs from hostile to vicious. 

One of the vaunted virtues of 
conservatives is their discretion 
and gentility. Sometimes this is 
apparent, sometimes not; in gen- 
eral the gloves come off when the 
subject of homosexuality comes 
up. Presidential candidate Patrick 
Buchanan was responsible for 
this brilliant bit of kindness vis-a- 
vis AIDS: “The queers have 
defied Nature and now Nature is 
taking her revenge.” Buchanan, 
an old ally of Terry Dolan, has 
not yet, to my knowledge, public- 
ly commented on Nature’s at- 
titude toward his pal Dolan. 

But the conservative publica- 


tions have. The leading weekly, 
Human Events, which on a rou- 
tine basis publishes flapdoodle 
on AIDS or some Schlafly-ite (or 
worse) call-to-arms hysteria on 
homosexuality, simply noted in a 
reverential box Dolan’s NCPAC 
activities, his age, family connec- 
tions (his brother Tony, whom I 
know, writes speeches for Presi- 
dent Reagan under Buchanan's 
supervision, and his mother is a 
long-time conservative activist), 
and the fact that he died. Neither 
his homosexuality nor AIDS was 
mentioned. 

The January 30 issue of the 
leading biweekly of the con- 
servative movement, National 
Review, dealt with the matter in 
an unsigned obituary. (Obituaries 
in NR are usually signed with 
initials, often those of the editor, 
William F. Buckley Jr., or of other 
editors. I've written a few NR 
obits myself over the years. The 
omission of initials may indicate 
that the obit was handled by a 
very junior staffer, or that it was a 
collective endeavor, or that the 
magazine decided not to make 
too much of the matter. Preced- 
ing the Dolan obituary is WFB’s 
initialed obit for one Ramon 
Castroviejo, “a determined 
scholar, a scientific idealist ... a 
patriot, and a friend.”’) 

National Review observes that 


Dolan was a “prophetic figure, 


one who left a mark on history.” 
NCPAC, we learn, “played 
rough. It specialized in the kind 
of ‘negative campaigning” ‘that 


recently became a fashionable 
issue. NCPAC’s negative cam- 
paigning, granted, never got 4s 
rough as Lyndon Johnson‘s in 
1964 (recall the TV spot of the 
little girl with the daisy; a 
hydrogen bomb in the back- 
ground, which as much as_said 
that a President . Goldwater 
would blow up the’ world). 
NCPAC never approached any- 
thing like ‘Ma, Ma, where’s my 
pa?’ — the. Republican jibe at 
Grover Cleveland's begetting of 
an illegitimate child — or Joe 
McCarthy’s masterpiece, ‘Alger, I 
mean, Adlai, Stevenson.’ ” 

NR, having vindicated 
NCPAC’s dirty-tricks record by 
referring to earlier uses of the 
device — among them one from 
Joe McCarthy, a long-time hero 
of the NR editors — moves on to 
note that what NCPAC did (ob- 
serve that Dolan has long since 
been forgotten in the obituary of 
Delan) “in the main, was to tell 
the truth about their represen- 
tatives’ performance in Washing- 
ton to the folks back home — a 
devastating disclosure that re- 
sulted in the defeat, in 1980, of 
George McGovern, . Frank 
Church, Birch Bayh, John Culver, 
and others who had little busi- 
ness maintaining that their views 
were representative of those of 
their constituents. 

“The idea of direct political 
action by right-minded activists 
astonished a Republic ac- 
customed to systematic polemical 
exhortation only from organized 


labor unions. NCPAC was less 
successful in 1984 and 1986, but 
the idea of organized political 
communication survives the 
tragic death at so early an age of 
Terry Dolan. His friends, and 
friends of his brother, Anthony 
Dolan, principal speechwriter for 
the President, extend their con- 
dolences.” 

And there you have it: the final 
word on Terry Dolan from 
America’s most prestigious con- 
servative organ, edited by a near- 
lifelong friend of the entire Dolan 
family. 

Could it be otherwise? In Na- 
tional Review, evidently, no. 

Early in 1986, NR senior editor 
Joseph Sobran, also a syndicated 
columnist, attacked AIDS and 
homosexuality in a lengthy piece 
that surpassed almost anything 
in memory, in a serious magazine 
on the right, for cruelty, ignor- 
ance, and almost gleeful bile. 
A rejoinder, a pseudonymously 
written article, observed that 
homosexuality is the con- 
servatives’ South Africa — mean- 
ing that, just as liberals tend to 
lose any sense of balance when 
frothing about South Africa, so 
do conservatives. become un- 
balanced when the subject is 
homosexuality. 

The editor of NR, Bill Buckley, 
demonstrated a valiant and typi- 
cally generous reaction to the 
troubles of former congressman 
and right-wing. activist Robert 
Bauman. Buckley wrote an in- 
troduction to Bauman’s recent 
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and misguided pacifism. But 
when it comes to battling ABC 
and its affiliates over the content 
of Amerika, progressives —{ in- 
stead of acting like the wimps Pat 
Buchanan thinks they are — are 
displaying the kind of muscle 
and machismo that would do 
Oliver North proud. And their 
tactics seem to be working. 

First ABC made a significant 
concession by deciding to air a 
disclaimer before every broadcast 
stating that the institutions and 
governments depicted in the pro- 
gram are fictitious. Then, last 
week, Chrysler announced it was 
pulling out as a sponsor of 
Amerika, with company officials 
saying that “our upbeat product 
commercials would be both inap- 
propriate and of diminished ef- 
fectiveness” in a series about the 
woeful subjugation of the nation. 
But there had also been calls for 
boycotts and divestment cam- 
paigns against Chrysler if it 
remained a sponsor, and ABC 
Entertainment president Brandon 
Stoddard groused that Chrysler 
had knuckled under to “pressure 
groups.” 

Last Wednesday one such 
group, Massachusetts Propaganda 
Alert, called a press conference at 
the State House to unveil its plan 
of attack and to train its (occasion- 
ally overblown) rhetorical guns 
directly on Amerika. 

Peter Zheutlin of the Inter- 
national Physicians for the 
Prevention of Nuclear War called 
Amerika ‘‘the intellectual 
equivalent of professional wres- 
tling.” State rep Barbara Hildt 
(D-Amesbury) warned that 
“millions of impressionable 
young minds will be exposed to 
the most paranoid fantasy of the 
American right.” And Rabbi 
Everett Gendler said such a pro- 
gram “makes more possible a re- 
currence of the Final Solution — 
this time including all of us.” 

Those at the press conference 
also make it quite clear that the 
local ABC affiliate;, WCVB-TV, 
Channel 5, is situated squarely on 
the hot seat, and Propaganda 
Alert is turning up the 
temperature by orchestrating a 
campaign to pressure the station 
into providing what it considers a 
reasonable amount of alternative 
programming. When asked if the 
group would ultimately resort to 
more active measures such as 
picket lines and protests if the sta- 
tion failed to satisfy its requests, 
Propaganda Alert spokesperson 
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Elizabeth Campbell Elliot 
responded with a terse “We 
haven't had to cross that bridge 
yet.” That could be construed as 
either a negotiating tactic or an 
implicit threat, but it is increas- 
ingly obvious that Channel 5 is 
becoming part of the Amerika 
story in Boston. 
” * * 

What would you do if a big- 
time magazine writer offered you 
$2500 to grant him “the per- 


ABC will acknowledge that it’s fictitious. 


use” of your personal ex- 
periences, “including those of a 
sexual nature,” and the right to 
portray your life “either accurate- 
ly” or as he “may desire or deem 
necessary for the purposes of 
fictionalization or dramatiza- 
tion’? That was the dilemma 
facing a few Harvard Business 
School students who were of- 
fered such a contract by Aaron 
Latham, a contributing editor to 


petual, irrevocable, and excliSive ® 








a AE RRS in, has * 
Rolling Storeswho was recently 
on campus preparing a piece — 
slated to run in March — on what 
motivates students of the ‘80s to 
become captains of industry. 
Latham, who wrote the articles 
upon which the movies Urban 
Cowboy and Perfect were based 
(he was the semi-sleazy journal- 
ist portrayed by John Travolta in 
the latter), says a contract is 
necessary because Rolling Stone 
Continued on page 17 
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Dolan: an inconvenient cause of death 





book, which the publisher re- 
fused to include, and lent 
Bauman a considerable amount 
of money. Unlike most of the 
sachems on the right, Buckley 
also did not abandon Bauman 
entirely when he was revealed to 
be a homosexual and lost his 
office, family, and friends. 

But Mr. Buckley writes odd 
things on the matter at hand — a 
while ago he proposed man- 
datory tattooing of AIDS victims, 
on the buttocks to warn other 
homosexuals and on the arm to 
warn everybody else — and 
lends the pages of his journal to 
the outrageous frothings of the 
likes of Joseph Sobran. 

And now we come to Terry 
Dolan, who spent years cranking 
out horrific screeds tying liberals 
to homosexuality, then partly 
recanted in an interview with the 
Advocate, a magazine geared to 
homosexuals, then was branded 
a homosexual in a kiss-and-tell 
book, then suffered the unique 
experience of being partly 
shunned by. his ideological 
brethren for the Advocate inter- 
view while being excoriated by 
Washington-area homosexuals 
who knew that though he was 
one of them he was also a prime 
mouthpiece for the enemy. He 
couldn’t win for losing. 

Did the right wing ever come to 
terms with the increasingly ob- 
vious fact that one of their own 
was homosexual? No more than 
they did with Roy Cohn, well 
known in homosexual circles as 


one of the tribe — Cohn’s yearly 
jaunts to Provincetown, in the 
company of an entourage of 
handsome young men, were 
legendary on the Cape — and 
another victim of AIDS, in 1986. 

Did the right wing ever attempt 
to reconcile its admiration “for 
such as Dolan and Cohn with its 
derisive attitude toward AIDS 
and its passionate loathing of 
anything remotely connected to 
homosexuality? No. Not even 
National Review, whose top 
people knew and admired — 
more than admired, loved — 
Terry Dolan and Roy Cohn. 

It comes down at last to the sin 
of omission, on top of very real 
sins of commission: that loathing 
of homosexuals, that stupidity 
about AIDS, that alarmism and 
cynicism and opportunism for 
which, alas, the right wing is 
noted in these matters. By failing 
to tell their readers that Terry 
Dolan died of AIDS, and that Roy 
Cohn died of AIDS, the con- 
servative organs help perpetuate 
the myth that only others, not 
good Judeo-Christian con- 
servatives, can suffer from AIDS. 
By failing to acknowledge that 
Terry Dolan and Roy Cohn were 
homosexuals, these journals sim- 
plify their job of perpetuating the 
myths and prolonging the 
climate of hatred that they, the 
conservatives, have created. O 


David Brudnoy is a WBZ radio 
talk show host and a radio, print 
and TV arts commentator and critic. 
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DARK ANGEL 
Sun., Feb. 13:00 p.m. 
All Ages 
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PETER MURPHY 
GOLDEN DAWN 
Tues., Feb. 108:00 p.m. 





MARK DANA & QUIK KIK 
BLUE VINYL 
Wed., Feb. 118:00 p.m. 








Reggae Superstar 


ZIGGY MARLEY 
Fri., Feb. 138:00 p.m 





NRBQ 
Fri., Feb. 278:00 p.m. 














Heavy Metal with 
MEGADETH 
FLOTSAM & JETSAM 
Sun., Mar, 13:00 p.m. 

All Ages 














Special low advance ticket price 
$2.50 
$3.50 Day of Show 


MAJOR SHOCK 
BLOCKYARD 


Thurs., February 5 8:00 p.m 


Tickets available at Box Office 
and at all Ticketmaster locations 
Must be 21. Positive |.D 
Box Office open M - F 12 -6 
Sat.3-6 
967 Commonwealth Ave.. Boston 
254-2052 


Tickets 


on sale 





Cad + 


April 25 
Sunday 
April 26 
7:30 pm 
$17.50, 
$15.00 


CENTRUM IN 
WORCESTER 
















Tickets available at box 
office, all Ticketron Outlets, 
Out-of-Town, Harvard Square, 
Cambridge 492-1900, or 
charge tickets by calling 
Teletron at 1-800-382-8080 
in Boston call 720-3434) 
Wristbands in effect. For 


information, call 798-8888. 





Presented by Tea Party 
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PERSONALLY 


The untold story : 
of Chinatown 


BY RIC KAHN 








victim of robbery, extortion, and death threats, 

and now hero, accompanied by a Boston police 
officer as he stepped through the corridor of the Chinese 
American Civic Association on Tyler Street a few weeks 
ago. Den Vo was heading for a meeting of police and 
some 40 Chinatown merchants, who were on hand to 
give hima standing O for testifying against part of what 
some businessmen themselves, in adopting police-and- 
newspaper lingo, were now calling the Vietnamese 
Mafia. Two weeks earlier, it had appeared that the only 
other Asian faces present with Den Vo in a Boston 
municipal courtroom were those of family, media, a cop, 
and Mai Song, reputed street lieutenant of one of three 
local Vietnamese youth gangs, who sat but four feet 
from Den Vo as he testified against Mai Song at a 
probable-cause hearing on robbery charges — charges 
that were later presented to a Suffolk County grand jury. 

Within the last year, Sergeant Detective William 
, Johnston, the straight-talking commanding officer of the i 
Police Community. Disorders Unit, has prodded bid sd 
in Chi and the Southeast Asian refugee ‘ 
* coikilanities such a$ Dorehéster and Allston- -Brighton to 
speak out against the increasingly brazen gang activity 
directed against their people. His words of warning were 
met by leaders too frozen with fear to act. And now, as 

he listened to the businessmen complain about an 
endless chain of breakings and enterings in Chinatown 
and the lack of police response, Johnston, with his boss, 
Commissioner Mickey Roache, at his side, talked about 
his own disappointments. “I understand some of your 
frustrations,” he said. “It’s frustrating for a police officer 
for a year to investigate a criminal element, and they 
[the victims] say they don’t want to go to court. We 
need the community; the whole Asian community has 
to say enough is enough.” 

After spending a few weeks down in Chinatown, I 
found myself confronting my own frustration factor. The 
community wasn’t saying that its problem was Mai Song 
or the other alleged gang ‘members police say had 
preyed on Asian businessmen. No, the problem was me 
and the other media mavens who’d descended on 
Chinatown to get a piece of the sexy action. “You guys 
only come to Chinatown, when tthere’s problems, to 
write something sensational,” the,community leaders 
told me. I pleaded guilty as charged. The Herald's Peter 
Gelzinis had it right when he wrote: “Whatever iniquity 
was going on throughout the various dens of Chinatown 
was something we didn’t notice. How could we? We 
were much too busy stuffing our faces with Peking 
ravioli and No. 5 specials.” 

Such inattention, it should be noted, is not borne out 
of any anti-Asian sentiment; Chinatown is not the only 
place that gets overlooked. The media generally ignores 
the goings-on in neighborhoods until the stuff gets hot 
and heavy enough to play on page one. In this case, the 
community’s media ragging had been given added 
oomph by the doings of the Lowell Sun, which had run 
one of its stories about reputed Vietnamese gang 
members in a box splashed with the color yellow. As for 
the Herald, well, the paper goes nuts over any blood and 
guts; and its Chinatown coverage couldn't be called out- 
of-the-ordinary sensationalistic — except by anyone 
who hasn’t previously been the focus of that paper. One 
day’s layout, though, bordered on yellow perilism: a 
VIET GANG ‘ROVING BANDITS’ headline that ran above.a 

’ ‘ j- headlined - TROOPS” ATTACK CHINESE 
stenided to blend.a local story about terrorist 
youth gangs with an international piece about a border 
clash between China and Vietnam. 

The community leaders told me further: “You guys 
always fit us into two stereotypes. The ‘model minority’ 
superachieving nerd or the ruthless thug.” I'd heard 
similar complaints in every minority neighborhood I’d 
covered. Focus on the community's problems and you're 
accused of negative stereotypical reporting. Write about 
the best and the brightest and you're guilty of ignoring 
the neighborhood's needs. 

Which is why I tried to aim for coverage that ran 
somewhere down the middle. Like the rest of the pack, I 
was drawn to the organized-crime-street-gang-gam- 
bling-extortion pigeonhole that Chinatown was being 
forced into. But I'd hoped to expand my field of vision by 
engaging in the reporter's basic trade: learning. I wanted 
to write about the problems of Chinatown through the 
eyes of the type of kids I’d heard about from community 
people. A kid whose father worked 12 hours a day in a 
restaurant, whose mother had just gotten laid off from 
the garment factory. A kid who wasn’t doing so hot in 
school, had no future, maybe had started hanging out 
with the wrong people. I wanted to write about the 
problems of the refugee communities through the eyes 
of a kid who'd had to bribe his way out of Vietnam, 
spent a couple of years honing his survival skills in a 
refugee camp, and come to America with his older 
brother and the clothes on his back, which he’d been 
given at the camp. A kid who was having adjustment 
and language problems at school, who, unlike his 
brother, couldn't find factory work, who had seen 
enough of American culture to have memorized the 
words “Go for It” and — reactivating those survival 

’ Continued on page 18 Looking for the way in 
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SUPER DEAL 3 


Genuine BELL 


By Northwestern Bel! Phones 
32011 CORDLESS PHONE 


Tone/pulse switchable. 1.000 ft. 
range. mute & last number dialed 
key. and more! 1 year warranty. _. 


4 opening SP° pecia $5 8 - 


with any purchase of $100 ar more! Limit 1 per tamily ee 


HERE ARE JUST A FEW OF THE HUNDREDS OF GRAND OPENING SALE ITEMS IN EACH 1 STORE: 
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| CODE-A-PHONE | 3000 CITIZEN q n uVvOXx Technics avs00 remote contROL AUDIOMIDEO SYSTEM 
BEEPERLESS _ AM/FM BOOMBOX TV With FREE RABBIT, VCRICable TV Satellite System! 
PHONE ANSWERING MACHINE WITH STEREO CASSETTE AM/FM STEREO CASSETTE | *26" Stereo Color TV : 
Dual tt . ; : 4 eVHS Hi-Fi Stereo HQ VCR oo 
ed, message indicatcr. tol saver Portable sight and sound. 3.5 Rg so gal BOOMBOX *Stereo 220 Total Watt Amp. fiend 
and much more! .- screen LCD Mi vey 1 9 eTuner Programmable CD. $ 
orig $99 Records & To celebrate 1987 Grand oe ms mad egret Deck 2,988 
z lays. é : Pe Opening of our newest urntabdle 2 
just P a branch! eSurround Sound Dolby Complete 
Auto volume control for : Processor 
recording. auto. stop *3-way 43’ Speakers ee 





Oak Finish/Glass Rack i 
Price inciudes Free delivery anywhere within our free delivery areas. 


ea 


ae ed aa VIDEO CAMERA/RECORDER 19” MONITOR STYLE 
COMPLETE 8MM SYSTEM PORTABLE COLOR TV 


FULLY AUTOMATIC WITH REMOTE CONTE. 

oes ann. gisele Cable ready, black; ~ 
i ior editing. direct 

video playback. omy contol. sae Hol Sera 


auto focus. exposure 
contro}. two-head recording, color control, auto 
fine tuning. 


J zoom tens 
ws" 266% § 





A fantastic buy at $99% Siveo Wt Pack ROE 





























COMPACT | DISC PLAYER 
16 track programmability, multi- 
function LED display, all metal 
construction and much more! 

KEN & DAVE’S GRAND OPENING 
BELOWEST PRICE PRICED! $4 28% 




















































Emerson | ReA « vector research vrieo]| Technics 
VHS DECK BEST SELLING TURNTABLE HUGE FLOOR STANDING 10” WOOFER] 
©} Front load, 3-speed, auto play & 20” COLORTRAK Tv Semi-automatic, uses p-mount upeeni agnor: eh 
"4 Front load, 3-speed, auto play & re- “ ’ -mou 
ia wind, picture search, ‘still AW out- WREMOTE CONTROL. cartridge, black ate oe — for any system, 
igi put jacks On-screen time cen! Sieg a Satin finish. athe 

| quartz crystal tuning, SPECIAL PURCHASE re 

NLY auto program setting, = JUST i ey y 

oO stereo adaptor jack, um OPENINay ONL 


and more! 


179” 











Oo NSS EF 48... 
GRAND OPENING PRICED! 


a Mls 
BELOWEST PRICES | WOW MEMORY 8 EQUALIZER 


WITH 8 PRESETS FOR RECORDING 
SEGA VIDEO GAME CARTRIDGES 
9 AND CARDS The most titles fj _ FOR CAR, PORTABLES, etc. 







" NOW OR NEVER! 
ULTRASONIC HUMIDIFIER SALE 


All 1st come, 1st served... Every Ultrasonic 
Humiditier In Stock, On Sale!!! 


BIONAIRE BT199 1.2 gal. remov- 
able tank, rotating mist nozzle, 


















4—Jred LEDs in VU meters. 






adjustable humidistat, auto shut- ¢ 5 @ in the area One button preset curves for playback and 
oe recording, 20 octave sliders, One button con 
off. Orig. $76.76 59° SEGA SPORTS PADS, aa Sat out Uilbe GR GUE, OLA Geman bake 


BIONAIRE 87202 same as above sq79 [at 4 SEGA LASER GUNS, 





















stele ata eS oe ONLY 

console, floor ll : 

/ Standing air purifier and ultra. ¢ ; ae eo a ——__seannnesnes . 96 

' sonic humidifier. Orig. $349.96 299” i == a =~ ms ® gee Eo rah GRAND OPENING. BELOWEST PRICES $148 eight units per store 


PANASONIC FEOSHWR 1.09 gal., 



































































































































10 hrs. per fill, removable tank, 
liter Og” $5695 *46" EMIT C1312 
PANASONIC FEOSHVR same as : 
above w/ automatic humidisiat.- $5 aag MICROWAVE OVEN ONTEMPORARY STYLE TV 
orig. $66.96 53” | Auto touch controls, digital dis-]|. WITH ELECTRONIC TUNING 
festuied, efficient & Surable. play programmable cooking, Chromacolor contrast picture tube, 
ultrasonic humidifier. Orig. $71.50 $ auto start, mid-size. bei ager ese 178 = 
after $5 factory rebate 54 ne! quartz electronic tuning and 
TOSHIBA KAS08 1.3 gal., dual programmable “favorite channel 
nozzle, top rated unit. , scan. OnLy 
Orig, $85.85 % ~ 
9g LS 
ae | VCRICABLE 
| 2 "CED TAPPAN SPaACcESAVER = | RAMELGSETT W'Streuire system. | CAR IN-DASH TV & STEREO PHILIPS EN8853 
a ; MICROWAVE OVEN Sens naa Sen 66™ : SOUND SYSTEM cons” ULTRATHIN. 
Wood's women 8 cubic ft., tempered glass oven] 12%," prondes VOR = wasters 2'inch VHFIUHF TV. “Slide-on” magnifier lens 
; i ~ ‘ : ts ‘os ss doubles picture area. 50 watts RMS. electronic | Door mount speakers, requires only 
: Automatic Humidistat, Fan, 3 ttom, defrost cycle, interior WOW buy 2 VER ron digital AM/FM/Stereo radio. auto reverse cas. | | 1” mountina deoth 
4-way directional grills ai- flight, can be pets under a, th mes Joe aia “orepin® woe one yale warrenty. os NLY wi sai 
lows 360 degree air flow, [wall cabinets. .<— : ie) 
easy to fill and clean: FRED ill $4 99% 
Just STEREO DECODER WITH BUILT IN AMPLIFIER $98* 
; lifes & decodes any MTS $4 29% <a. " PR. 
$4 28% ; probe works.on most TV s & VCR's MPX i aE rapa Se $58.88 PR 
F LSawabnek erwatom cenmectente to a PP on = reg. ° . oe 
| Paes cable converters SSS = SA VE $30 
MINI SIZE Svaeitenre one MH922 RUSSEL HOBBS C550 AUTOMATIC ELECTRIC 
STEREOHEADPHONE «=f FULL SIZE BER <= Sanita hnctacmetyat yar Genuine BELL On te) Bal ss6a00 
CASSETTE PLAYER COMPACT FOOD PROCESSOR pac RN phe inde Tad pe ay or AM/FMI/CASSETTE CAR STEREO 
Slide volume control, 2-way power Compact continuous feed or regular NORTHWESTERN BELL FAVORITE Electronically tuned receiver with digital LED 
source, stereo headphones, food processor, reversible shredder/ Reg. $34.94 display. auto reverse cassette deck. com 
& belt clip 99 slicer disc plus chop- $26 Classic trim-line phone with illuminated pact disc player input. Dolby B NR, 12 sta 
ONLY $7 ping blade, 3-cup capacity. a $35 Just For You dial & real bell. Choice of colos. tion presets. Seek and scan tuning, ‘backiit 
Ken & Dave give this the own OSCAR. ow NLY function and more! st 
RXFM40 =, $2950 \ Reg. $218.96 jU $4 69% 
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COMPACT AM/FMICASSETTE BOOMBOX —— 
Auto reverse, one-touch recording, LED dis , } } Ken & Da ve o - 
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77 =a 
WEST ROXBURY 1600 VFW Parkway (Route 1) x OPEN: ~ 
WATERTOWN 75 North Beacon Street (Route 20) 926-3057 













MON., WED., THURS., FRI. 10- 9: 
SAT. 10-5; SUN. NOON-5. 


(Closed only on Tuesdays) 





HINGHAM Hingham Plaza (Off Route 3, Exit 15) 749-4460 
SAUGUS Route 1, in front of Sears 231-1735 
RAYNHAM Shaws/Ames Plaza (Route 44) 
NATICK 9/27 Piaza Shopping Center 
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WENX wants to send you skiing 
in Breckenridge, Colorado 
February 18th - 22nd, 1987 


Tune into 101.7 FM WFNX for your chance to win a trip 
for 2 to the Lipton Cup O Soup Skifest USA. 





This fabulous ski extravaganza includes: 


* Round trip coach airfare for 2 via Continentental airlines, the 
Official airline of Colorado 
* Hotel accomodations for 2 Feb. 18th - 22nd, 1987 


* Complimentary lift tickets for 2 
* Attendance at all sponsored clinics, races, parties and events 


* One pair Gortex ski gloves by Kombi 
* One Nikon Action Touch 35mm all weather auto focus, compact 











camera 
* One pair skis by Volki USA 

















Contest rules 
No purchase necessary, you may only register once. Trip must be taken February 18th - 22nd, 1987. Grand prize drawing Feb. 6th 
. ’ 


at 2p.m. on WFNX. Employees, families, and agents of WFNX, the Boston Phoenix and affiliated sponsors and not 
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Quote 


Continued from page 11 

won't print a story about a 
private citizen without one and 
because “a movie or a book 
company won't buy it [the story] 
as a property” without that 
paperwork. 

But the terms of the contract 
have made a few folks around 
campus antsy. “If you read the 
release you could get quite con- 
cerned,” says business-school 
communications director Bill 
Hokanson. “It’s a release to write 
anything.” And the only person 
to have signed the release — a 
male student who will be the 
focus of Latham’s piece — is now 
having second thoughts himself. 
The student, who asked not to be 
named because of fears that he 
will be besieged by inquiries 
about the story, says he just sent 
the writer a letter amending the 
contract to exclude from its terms 
“deviant sexual behavior” and 
other “obvious things.” 

“The article in the Stone is no 
problem,” says this future en- 
trepreneur. He adds, however, 
that “when I’m CEO of General 
Motors, I don’t want anything 
coming out.” If Latharn refuses to 
accept the amended contract, 


" perhaps the business-school stu- 


dent will need to consult his 
friends over at the law school. 
* * * 

+ Peggy Charren, the president 
of the Cambridge-based Action 
for Children’s Television, has 
been a tireless crusader against 
cartoon programs that essentially 
function as 30-minute ads for 
toys, but even Charren — who 
thought she’d seen every wrinkle 
in children’s television — was 


astonished after watching a tape 


she recently received in the mail 
with the attached note: “I’m 
sending you this anonymously 
cause I don’t want to lose my 
job.” 


Ep Re RR 
called Captain Power and the” 


Soldiers of the Future, an upcom- 
ing children’s show that, along 
with Tech Force and the Moto- 
Monsters, promises to break 
ground in the rapidly evolving 
area of toy-tube technology. Both 
these programs, expected to air 
next fall, are designed to be 
viewed with accompanying toys 
that fire lasers and rockets that 
are activated by the signals on the 
television screen — in effect, 
turning the TV set into a video 
game that can be played only if 
the child has the toy. 

“This is really different from GI 
Joe,” says an angry Charren. 
“The problem is, if you put it on 
over-the-air television [where 
programming is free], it creates 
two: classes of viewers — one 
who has the toy and one who 
doesn’t have the toy. ... At least 


over-the-air television is sup- . 


posed to be free. . . . If this works 
economically, it’s going to be a 
competitive mandate for every 
toy and program on television.” 

Tech Force and Soldiers of the 
Future are just natural out- 
growths of a children’s television 
industry that for all. intents and 
purposes has become a home- 
shopping network. Whereas their 
parents were once entranced by 
such innocent and entertaining 
fare as The Bullwinkle Show and 
The Bugs Bunny Show, today’s 
toddlers use the Saturday morn- 
ing cartoons to make out their 
Christmas lists: the lead 
characters in almost every pro- 
gram are available on toy-store 
shelves. 

Is there any chance that the 
Federal Communications Com- 
mission will start heeding the 
warnings of Charren and other 
activists who decry the com- 
mercial exploitation of children’s 
TV? Charren answers in the 
affirmative. “As soon as the next 
election comes,” says Charren, 
who is convinced that the De- 
mocrats — with their proregula- 
tion proclivities — will regain the 

Vhite House in 1988, . 2 











Pain wrossee nore 


Sony Car Stereos Refurbished 
1 -yr. Warranty 














%#Piace your order prior to the manufacturer's release date, 
pay only $30.00 for the movie and in 45 days the movie is yours! 
: Call for further details. 


60% Off Suggested Retail Price 
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There has never been a better win- 

ter to plan. a skiing vacation. 11 ft. : 
| Of snow already. All 75 trails- are 
open. Enjoy. 5 days midweek’ with 





| Mount S 


ing and meals for less than |! 
pp. Or, if you can’t stay a 
Week, 3 days/2 nights Sun.-Fri. for 
$119.00 pp. dbl. Call 802-464-8501. 
We've got the snow, let yourself go! 
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Sony XR20 $99 » XR47 $199 , H 
XR57 $249 + XR100 $309 « Sony Boston's Best Video Deal! 
a Blue Velvet Aliens The Fly 
Available: a ncomwitha View Nome of the Rose Ruthless People 
8 Brighton Ave. * Boston, MA Soul Man Legal Eagles Stand By Me 
ie, = Vagabond Men The Boy Who Could Fly 
Formerly Sound ice opp. 
( Foreign Motors) in rt EO Older titles at great savings too! 
Hours: Mon.-Fri. 8:30 AM- 557 Tremont St., St. . n:-Gat" 10-00-09. 
wa ea (teary amin Sas ciseseate ee 
169 Main St. « Stoneham, MA 
438-6800 
Hours: Mon.-Sat. 8 AM-5 PM ———— 
Wed.-Thurs. 8 AM-8 PM - 
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SEDUCTION OF THE SUN 
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Mountain Rd., Mount Snow, VT 053: 
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FREE 32-PG. COLOR re 
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SPRING BREAK 87° 
_MIAMI BEACH, FLORIDA 
-4-900-334:3281 iASS-ONE) a 
ing f 225.00 k 
.~~ Commercial St. " 4 75 00 poate _— yyiine ee mn" mam 
Pic hgra-apt ds per room, not per person * up to 4 per room goats 


(certain restrictions may apply) 
Sponsored by Foole Mvone Limo, Inc. 
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Two Layers of 
Homemade Brownies 


2 Ice Cream Layers 
Your Choice of 
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MUSIC 


New Releases From MCA 





Nanci Griffith 


Lone Star State Of Mind 


On Sale $5.99 











Lyle Lovett 


On Sale $5.99 
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HARVARD COOPERATIVE SOCIETY HARVARD SQ. ¢ MIT 
ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 
WITHIN MASS |-800-792-5170 


OUTSIDE MASS. | -800-343-5570 









Steve Earle 


Guitar Town 


On Sale $5.99 
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The Wr 
Stuff. 


David Sipress's new book of hilarious; 


weird cartoons, Wishful Thinking.«. 


You've enjoyed.him.in the,FAeenix.for years. 


ea — ~ (2 Now in’ paperback for the first time. 








Wishful Thinking 
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Cartoons by David Sipress 








Lauriats 
Copley Place and 
30 Franklin St 
Boston 


Harvard Book Stores 
1256 Mass. Ave 
Cambridge 


Available at 


Harvard Book Store Cafe 
190 Newbury St. Boston 


B.U. Bookstore 
660 Beacon St. 
Boston 


Paperback Booksmith 
25 Brattle St. 
Cambridge 


Reading International 
47 Brattle St. 
Cambridge 


ae 


Dukakis 


Continued from page 9 

administration official puts it. 
Hoyte would be more iffy. On the 
one hand, there is talk of possible 
replacements: John DeVillars, the 
governor's chief of operations 
and one of his top aides, or 
former state representative (and 
Eighth Congressional District 


candidate) Tom Vallely, a force- . 


ful type who could stand his 


ground against anyone in the 


cabinet. On the other hand, a 
number of sources say that 
though Dukakis is concerned 
about the lack of environmental 
accomplishments, he genuinely 
likes Hoyte and thinks the 
secretary is trying hard. 

What's obvious is that both 
policy areas need the governor's 
concerted attention. The ad- 
ministration’s failure to bring that 
attention to bear underlines one 
of the dangers of a Dukakis 
presidential run: state problems 
may be neglected, state agencies 
put on automatic pilot. That 
might be good politics, but it 
would be a bad policy. And in the 
careful balancing of the pros and 
cons of a national run, it might 
well be the most important factor 
arguing for Dukakis’s staying at 
home. 0 


Personally 


Continued from page 14 

instincts — discovered instant 
money anda surrogate family 
upon joining a gang. 

In the Asian communities, I 
heard more silence in face-to-face 
talks. than you would in an 
interview with the Giants’ Mark 
Bavaro. The stories had more 
spins put on them than the 
clothes .at a Charles Street laun- 
dromat. Even the simplest words 
were packed with multiple mean- 


ings. Fear. Fear of authorities 


dating back to.the old country 
when a uniform knocking on the 
door meant trouble. Fear of Bos- 
ton police dating back to the 1985 
beating of Long Guang Huang by 
Detective Frank Kelly. Fear of the 
media for its hit-and-run routine, 
leaving the community to clean 
up the mess. Fear of an anti- 
Asian backlash. Fear of street 





gangs. If I were to write that the 
community did not publicly sup- 


port Den Vo because it was . 


justifiably afraid of retribution, 
would I be overstating the street- 
gang problem? Gangs. Are there 
youth gangs?’ One community 
activist in Chinatown said she 


was afraid to speak publicly © 


about the gangs, whereas in the 
same sitting her colleague was 
saying, “Gangs? People have said 
there are gangs. I couldn’t iden- 
tify any gangs. Are there gangs 
in South Boston or Somerville?” 
Gangs. “When you see three 
Asians together, it’s a gang,” one 
kid complained to his friend. 
“When you see three whites 
together, it’s friends.” Gangs. 
“It’s really racism,” said a com- 
munity advocate who works with 
youths. “Does it mean that every 
time Asian kids get into trouble 
they're members of a gang? 
That's bullshit.” 

It’s a complex story. Is it 


complex because, as the youth: 


worker said, we're dealing with 
human problems? Or by merely 
saying “complex” am I feeding 
into the insular-Chinatown- 
Asian-as-inscrutable. stereotype? 

And whose problem is it? I was 
variously told it was a Chinatown 
problem, a Brighton/Dorchester 
problem, a national problem. An 
Asian problem, a Vietnamese 


problem, a police problem. A - 


people problem. A social prob- 
lem, a cultural problem, an econ- 
omic problem. I was told that 
Chinatown is the spiritual center 
for Asians. I was told that 
Chinatown is a myth. I was told 
that there is friction between the 
ethnic Chinese born ‘in Vietnam 
and the ethnic Vietnamese. I was 
told that is garbage. I was told the 
Vietnamese started their own 
gangs because the Chinese 
wouldn't let them into theirs. I 
was told the two gangs overlap. 
And don’t call them gangs, I was 
told. Call them groups. Every 
time I thought I'd picked up a 
fact, somebody knocked it out of 
my hand. And when I asked one 
too many’ questions, I was told 
that the media always tries to 
report on stuff it knows nothing 
about. 

But when those with the 
knowledge won't impart it, when 
those who in the true know won't 
let you into their world, you are 
forced to pick at the surface, to 
grab something you can touch. 

















Mallory McCarthy 
1968-1985 


AIDS is caused by the 
same thing that causes many 


virus, the AIDS virus doesn't 


AIDS. 
It takes all kinds. 


“hw 





care whether you're male or 
female, gay or straight, young 
or old, All it cares about is 


illnesses. 
Avirus. accept the fact that AIDSis 

And, like any other not someone else 's problem, 

; the sooner it won't be yours. 


AIDS ACTION © 


finding a nice, warm body to 
destroy. 
So the sooner you 
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~ ANON-PROFIT ORGANIZATION 


661 Boyiston Street, Boston, MA 02116 
1-800-235-2331 
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And-se-you focus. on the trivial. 
Are the gangs/groups headed by 
a “Big Brother” or a “Godfather”? 


‘Do the members have tattoos? 


(I've never seen it, but a source 
reports that Mai Song has a cross- 
swords-and-swastika ‘tattoo, 
which he reportedly got in a 
Thailand refugee camp.) You 
latch onto the police version of 


things: three local groups, with a 





total: ‘of about’ 150 Vietnamese 
members, working out of 
Dorchester/South Boston, Bright- 
on, and Cambridge/Somer- 
ville/Lowell; part of a highly 
mobile national enterprise of in- 
terchangeable parts committing 
crimes against Asians in 
Chinatown, Lowell, Brighton, 
Los Angeles, Arlington (Vir- 
ginia), Philadelphia, Toronto, 





“New York; headed for.a collision 


course locally with the Ping On, 


a Chinatown group that authori- 
ties say controls gambling, pros- 
titution, extortion, loansharking, 
‘and other rackets in Chinatown. 
You know the rap. 

I entered the Asian communi- 
ties blind. I came out wordless. I 
felt like a bloody wimp for having 
not been able to get a kick-ass, 


worthwhile story, that 
might have contributed to a 
deeper perception of what's go- 
ing on in the Asian.communities. 
Still, I didn’t want to lessen my 
guilt at having come up empty- 

handed by writing half a story, 

out of context; by peddling 
stereotypes and half-truths. What 
am I supposed to do — walk up 
to every kid in an Army jacket 


at Chinatown’s Gateway 
Park and ask, in English, “Do you 
hang out with a group? A gang? 
Talk .to me”?. Nah. I ain’t too 
proud to once again seek help 
from the youngsters-oldsters- 
and-in-betweensters in the com- 
munity and let them know I am 
waiting with open notebook and 
open mind and can be reached by 
phone at 536-5390, ext. 241. O 


















(© Do you know your neighbors? Do you 
look out for them? Do they look out for 
you? 


© Do you caution your children and 
babysitters not to open the door to unex- 
pected visitors and delivery persons? 


© Are all means of entry secure, includ- 
ing sliding glass doors; skylights, and 
basement windows? 


0) Have you trimmed shrubbery around 
windows and installed a outside 
lighting? 

O) Do you alert a neighbor when you'll be 
gone for more than a day? 


CO) Have you joined your Neighborhood or 
Apartment Crime Watch? 


Boston Police 


Neighborhood Services 
Crime : Prevention Si Section 


eae MA 02116 
247-4345 


ASITE OUT. 
Remember — | need your 
help to... 
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THE COPLEY PLAZA 
~~ CELEBRATES 


Grand Ambience 





For the first 75 days of this 75th anniver- 
sary year come visit us and enjoy a special 
$75.00 rate. $75.00 per room per night, 
single or double occupancy. Availability is 
limited. By advance reservations only. 


RSVP: 800-225-7654 


THE COPLEY PLAZA 
The Grande Dame of Boston 
Copley Square 
Boston, Massachusetts 02116 
Operated by Hotels of Distinction 
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Fitness Program. 


YOU CAN HAVE THE BODY 
YOU WANT—WITHOUT PAIN! 
At Beyond Fitness Centers, we offer you 

the body you really want—while you do 

_ absolutely nothing. 

We do it with EMS—Electrical Muscle 

Stimulation —the new way to condition 

and tone your body (torso, stomach, 

thighs, buttocks) andincrease muscle 

strength. 

All this, while you relax in a private 

room with a medical professional. EMS 

tones 20 spots simultaneously. In 30 short minutes, 
for example, it gives your stomach the equivalent of 1000 situps. 
EMS is right for you (no matter what sex or shape you are) and it's 

safe—doctors and Olympic teams have used it for years. 

Get the body you want—with EMS. Call 872-1122 today for your 

introductory session. Bring this ad with you and the first week's 

(a $60 value) when you sign up for a Beyond 


650 Worcester Road, Route 9, Framingham, MA 01701 
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“We're in Great Shapes” 


872-1122 
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NEW ENGEAND 2m 00: 
WINTERS CAN BE 
HAZARDOUS TO A 
PET'S HEALTH. IN 
SNOWY, FREEZING OR 
WET WEATHER, PETS 
SHOULD BE ALLOWED 
OUTDOORS ONLY FOR 
SHORT, SUPERVISED 
EXERCISE PERIODS. 
THEY SHOULD NEVER 
BE LEFT OUT 
OVERNIGHT, OR FOR 
LONG PERIODS OF TIME 
WITHOUT ACCESS TO 
SHELTER, WARMTH .OR 
FRESH WATER. 
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SPECIAL GUEST 
MEGADETH 
TICKETS $14 50. 

13 50 
— TS AVAILABLE 
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ack BY POPULAR DEMAND! FEBRUARY 19th 
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Potassium 
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GNC” Cheated 
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GET 2nd FOR 100 Tabs 
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High Fiber 
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In last week’s Fitness et 
the phone number 
Massage Only was omitted. 





Massage — 
==Only 


30 Water St., Newburyport, MA 
(617) 465-8398 


Parking available at rear of building. 
Hrs.: Tues. - Fri. 9:45 - 7:15 
Sat. 9:45 - 4:00, Closed Sun. & Mon. 





















































CLEARANCE SALE 


This Season's hottest clearance sale 
on fall/winter and holiday fashions 
for men and women! 


From February 2 through February 7 
we've slashed prices 50-80% on over 
one hundred thousand dollars worth 
of men’s and women's sportswean 
outerwear and accessories. 


Come early and stay late. 
These bargains won't last! 


Store Hours: 10 AM—7 PM 


THE 
CAMBRIDGE 


BODYWORKHS 


INC. 
184 Newbury St./Exeter Towers/Boston 02116 
































Gorbachev: cover boy 


Spurious 


Continued from page 2 

czarina and Rasputin, with Rea- 
gan, the last of the Romanovs, 
mumbling about deploying Star 
Wars, baiting Nicaragua, and 
bombing Iran or Iraq, depending 
on whom we happen not to be 
dealing with this week. 

Boy, was I disappointed. As 
Sam Donaldson noted, Ronald 
Reagan proved he could still give 
“one helluva good speech.” And 
Sam’s right. Quoting every presi- 
dent from Wilson to Jack Ken- 
nedy, Reagan evinced homily, 
hominy, and harmony; it was the 
Gipper at his glibbest. 

But, like good pie, any way you 
slice it, it just isn’t enough. 

If the people of the United 
States have learned anything 
from the Iranarama fiasco, it’s 
that the fate of the nation and 
world events are more directly 
influenced by acts of substance, 
like selling arms to Iran in an 
effort to ransom the release of 
hostages and shipping the 
proceeds to the contras in Central 
America, than by symbolic im- 
agery, like making believe you 
know what's going on by acting 
presidential. Gorbachev has 
learned this lesson well. And 
that’s why his picture, not Rea- 
gan’s, was on the front page of 
the New York Times the day after 
the State of the Union, as a result 
of Gorbachev's announcing elec- 
toral reforms such as _ secret 
ballots and multicandidate fields. 
This is talking substance and 
symbolism. So even as Reagan. 
showed that he can still read a 
good speech, he proved, too, that 
— unlike his Soviet counterpart 
— he really has nothing of 
substance to say. The Iranarama 
revelations taught the rest of us a 
lot, but they apparently taught 
Ronald Reagan nothing. 

During the first phase of the 
Iranarama contradance, all 
America was abuzz. The question 
was simple but two-pronged: did 
the president know what was 
going on and lie about it, or was 
he so out of touch with what was 
happening around him that he 
just didn’t know what the boys in 
the basement were up to? 

That's precisely the same ques- 
tion that I asked myself as I 
watched the once wildly popular 
president from Pasadena (actu- 
ally he lives in Santa Barbara, but 
I couldn't pass up the alliteration; 
the copy editor will probably 
change it anyway). Is he lying to 
us about the state of our union or 
has he totally failed yet again to 
comprehend what he’s done to 
himself and our country? 

I tried to give the Gipper an 
even break. I forced myself to 
take a long swim in the heated 
pool here at the Hollinshed 
House (thanks for the use of the 
typewriter). I spent the day 
preparing. I consumed massive 
quantities of café con leche and 
Gulf shrimp. I even popped 
down to Big Daddy’s and picked 
up a bottle of fine Jamaican rum, 

Continued on page 22 
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Camper Van Beethoven appearing live at 


Nighstage Feb. 


8th 









ON SALE 
$5.99 
LP/TP 










Winter Hours 


appearing live at 
T.T. THE BEAR’S PLACE Feb. 7th 
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Many of the 60 million Americans who have high blood 
pressure dent knew it. You could be one of them 
socall the Red Crass and have your bleod pressure 
checked. Because high bleod pressure means a high risk 
of heart attack of sreke And. unfortunately. the 
law of gravity doesnt affect it 


Ca American Red Cross 























Drummers Collective 


the only school 
just for drummers 


Drummers Collective's special Ten Week Program features four 
intensive courses designed to prepare you for today’s studio and live 
performance situations. 

Studie Drumming Work with actual studio charts and multitrack recorders. Get 
hands-on studio drumming experience. Develop proper studio technique, get 
comfortable with a click track and iearn to interpret charts. Veteran studio drummers 
Chris Parker and Hank Jaramillo cover electronic percussion, tuning and studio miking 
fechniques in this unique course. 

Third World Rhythms For Drumset frank Malabe, Duduka, Cyro Baptist and 
other master drummers help you apply authentic Afro-Cuban, Brazilian and Caribbean 
rhythms to your drumset. Special emphasis is given to the development of each 
rhythm covered and exactly how to use it in contemporary jazz, funk or rock situations. 
A must for today's working drummer. 


Bass and Drums Workshop Discover more about the critical interrelationship of 
drums and bass in jazz, funk and rock with bassist Percy Jones (Brand X) and 
drummer Mike Clark (Herbie Hancock). Open to drummers and bassists, this course 
will provide a unique opportunity to develop a really tight rhythm section sound and 
make any band swing. 

Electronic Percussion Learn to program and play the /atest in electronic 
drums (E-Mu SP-12, Simmons, Yamaha, etc.) in this intensive six week class. Rob 
Wallis and Jimmy Bralower also teach you how to incorporate electronic drums into 
your drumset without feeling intimidated by today’s expanding technology. This 
class is open only to drummers. 

Our staff includes great players like Peter Erskine, Steve Gadd, Sandy 

Gennaro, Frank Malabe, Kim Plainfield, Ricky Sebastian and 
Michael Shrieve. 

Private lessons and small master classes are also available. Whether you re a 
beginner or a working pro, we've got the right program for you. When you re in New 
York, stop by anytime and see what we're all about. 








Drummers Collective also features complete practice facilities and uses Beyer Dynamic 
microphones, E-‘Mu Systems, LP Percussion, Simmons electronic drums, Yamaha 
drums and Zildjian cymbals 





Drummers Collective, 
541 Avenue of the Americas, New York, New York. 1007! (212) 741-0091 





















synth and even learn to program the DX-7. 
Best of all you can watch over and over 
pace. 





Card, or use the coupon below. 


/ would like the following tapes: 
WW SET 0 PASTORIUS MODERN ELECTRIC BASS 
($59.95) (includes 24-page book) 
i CODE ELECTRIC BASS on Audiocassette 


TO ORDER BY PHONE WITH VISA OR MASTERCARD CALi 


1-800-342-4500 
(im PLY... call 212-624-6624) 
Allow 2-4 weeks for delivery 








DCI MUSIC VIDEO 
BRINGS YOU THE BEST 


Jaco Pastorius 


Great musicians like Steve Gadd, Jaco 
Pastorius, and Adrian Belew have recorded 
instructional videos that demonstrate the 
styles and techniques that have made 
them among the most respected players in 
music. 

YOu caf really see’and hear what they 
do and how they do it. Aside from learning 
their secrets you'll also see them apply 
their tricks of the trade in performance 
segments throughout the tape. 


so —y you ever wondered how top synthesizer players goet those incredible 
sounds? Now find out exactly how it's done from a fantastic 2-hour course (which 

- includes a 130-paage manual) called ‘The Secrets of Analog and Digital 
Synthesis."’ Beginner or pro this tape will help you learn to get any sound from any 


again aie each section at your own 


To order, simply ask your local music dealer, call us with your Visa or Master 


— — BILL BRUFORD BILL BRUFORD AND THE BEAT 
($39.95) 

— — MAX ROACH IN CONCERT/IN SESSION ($49.95) 

— — ED THIGPEN ON JAZZ DRUMMING ($49.95) 

— — LENNY WHITE IN CLINIC ($39.95) 

— — ELVIN JONES A DIFFERENT DRUMMER ($39.95) 
— RICHARD TEE CONTEMPORARY PIANO 
($49.95) 

— — SYNTHARTS SECRETS OF ANALOG AND DiGiI- 
ma . plus 130-page 
manual! 


Age 








Zip 
Exp. 
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NYS Resstents ead 6% Sates Tex 
$400 order in the US. $790 tor countries utente the US. 
“For audio tape or synth book stone edd $2.00 postage and handling in the U.S. (63.00 
for foreagn countries) 
“For PAL tape tor 
ae 


541 Avenue of the Americas 
New York, NY 10011 


SEE US AT NAMM BOOTH #1840: 
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Interface and Bread & Circus present 


THE PAULWINTER 
CONSORT 


AT SYM 


SUNDAY, FEBRUARY 22ND, 8 P.M. 


Featuring music from: 
Grammy album nominee: Canyon, 
Wintersong, Sun Singer, Icarus, 
and the Living Music Collection. 


Tickets available from: 
Interface, 924-1100, 
Out-of-Town, Harvard Square, 492-1900 
Ticketron, 720-3400 
Concertcharge, 1-800-442-1854 
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INTERFACE 








Feel GooD ARouT 
YouRSeLF.. Give BlooD 


Blood donations are needed every day to save lives. 

A message of the American Association of Blood Banks, 1117 North 19th 
Street, Suite 600, Arlington, VA 22209. 

(703) 528-8200 




























SOUTHSIDE JOHNNY 


OOO” 
CONG Meee 
O OX KARO 
or” Prten. Catt 











Bouton Premner Concert Club 


F 25 NECCO ST., BOSTON 451-1905 
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SAUORDAY 


PEUARY 
28 


WITH SPECIAL GUESTS 
B.B. BUELL 
& THE GARGOYLES 











The Food, the Whole Food 
and Nothing But the Food. 





$8.50/$9.50 




















GRAND PRIZE 
Winner will receive a trip 
for two to Orlando, 
Florida to see Genesis 
live on February 28 and 
meet the band back- 
stage. 


SIX RUNNERS-UP 
and their guests will re- 
ceive tickets to see Gen- 
esis live at the Worcester 
Centrum on February 16 
17 or 18; limousine to 
and from the Centrum; 
and a backstage meet- 
ing with the band. 


YOU CAN WIN! 
Thanks to Michelob and WBCN, 
you and a friend could win a night 
with Genesis, including limo ride to 
the Centrum, a visit backstage to 
meet the band, tour t-shirts, and 
tickets to the show. ONE WINNER 
AND A GUEST WILL WIN 
TICKETS TO ORLANDO, FLORIDA 
(AIR, HOTEL & TICKETS) TO SEE 
THE BAND ON FEBRUARY 28TH 
— PLUS — MEET ROGER 
CLEMENS AND THE BAND 
BACKSTAGE! Enter at any Straw- 
berries location. Six winners plus a 
guest (2 pair per show). Drawings 
on WBCN. Additional listeners will 
win tickets and Genesis merchan- 
dise by being the correct callers to 
WBCN this week. 


Pima ol 


"4 IMICHELOB 


















See and meet Gene sis live in Florida! ida! 
(or maybe in Worcester] 


Enter at all 





RECORDS. TAPES & VIDEOS ¥ 


All prizes courtesy of MICHELOB 
Listen to poy for details. 

















Spurious 


Continued from page 20 

so that I’d be open and receptive, 
but it wasn’t enough. We needed 
more thar a helluva good speech. 
We needed the truth. An apology 
would have been nice. An expla- 
nation of our failed foreign policy 
would have been even better. 
Instead we got a pep talk, written 
by a committee chaired by Pat 
Buchanan and delivered by an 
aging actor who may not be very 
bright but who’s never had a 
problem taking direction or de- 
livering a pitch. 

Instead of the truth we got 
great PR and good visuals: REA- 
GAN GIVES GOOD SPEECH. But it 
isn’t enough, and frankly it’s dis- 
turbing and vaguely distressing 
to think that the White House 
believed it would do the trick. 

It sure looked like Congress 
had a good time, though. The 
members’ orchestrated applause 
reminded me of drunken 
Shriners at a bowl game, and 
their warm and_ enthusiastic 
response to his speech was bi- 
zarre. Watching the Honorable 
(with a capital H) members ap- 
plaud Reagan as he accused them 
of being soft on communism an¢ 
fingered them as the source of the 
deficit was surreal, or the most 
cynical applause I ever saw, or 
both, depending on which side of 
the aisle they sat on. 

The networks did an outstand- 
ing job this year. For the most 
part they bent over backwards to 
avoid the instant analysis that 
always incurs the wrath of Bu- 
chanan’s minions in the White 
House press office. Except for 
NBC, that is, which actually 
started its analysis before the 
speech began and at one point, 
in its excitement, actually step- 
ped on one of Reagan’s lines. 

Ted Koppel certainly deserves 
special kudos for finding Gary 
Hart in North Carolina and giv- 
ing him a forum from which to 
campaign. I only, wish that the 
revolutionary guards in Iran had 
allowed us to hear Rafsanjani’s 
analysis. But they did not, and 
that’s too bad. I’m. always 
interested in what Iranian mod- 
erates have to say. 

Frankly, everyone I spoke to 
down here in the Keys managed 
to avoid this State of the Union 
message. It seemed strangely 
irrelevant, and besides, it was 
running opposite both the all- 
weather station and a basketball 
game. At Sloppy Joe’s and Rick’s, 
just about everyone agreed that 
the best damn state of the union 
was Monroe County, Florida — 
the Conch Republic, The only 
good news for folks down here 
was to be found in the Demo- 
cratic response, when Speaker 
Jim Wright, from Texas, let slip 
that Reagan plans to cut in half 
funding for-the antidrug pro- 
grams. Now, that’s the sort of 
government that the folks here- 
abouts like best: the one that 
governs least. If they’d just cut 
the military budget in half, we 
could all get some sleep. 

I have to go now. Part two of 
the special four-part report on the 
relationship between heavy 
metal, Satanism, senseless slay- 
ings, and teen suicide is about to 
come on Channel 4 from Miami. 
And of course I have to get ready 
for the Publishers Clearinghouse 
Sweepstakes. Remember, I may 


already have won. 
* * * 


Authentic Key-lime pie 
In a large bowl, combine four 
egg yolks and one can sweet- 
ened condensed milk. Slowly 
add three ounces of Key-lime 
juice. Mix well. Pour mixture into 
graham-cracker crust and chill. 
Top with whipped cream or 
combine beaten egg whites with 
four tablespoons confectioner’s 
sugar to make meringue topping. 
Bake meringue for 12 minutes at 
350 degrees. Pie needs no cook- 
ing. 
— Spurious 
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hey are the angels of mercy, the AIDS fundraisers. 

Harry Collings: Back Bay real-estate developer and fundraising 
chairman of the AIDS Action Committee (AAC), Boston’s AIDS 
social-service and education organization. He has seen four close 

friends die of AIDS since he became involved in raising money to fight the 
disease three years ago. “He keeps us afloat,” says one committee staffer. 
“And he has never asked for a penny for what he does.” 

Doris Yaffee: mother of two; a jet setter who’s as at home in Paris as in 
Boston; director of fashion and public relations at Saks Fifth Avenue, Boston. 
“IT have so many friends who ignore the whole thing, who feel it is someone 
else’s problem,” she says. Not Yaffee, who put Saks’s Boston store in the 
forefront of corporate support for AIDS events at a time when almost no one 
else was paying much attention. 

Sunny Jo White: popular disc jockey at Boston radio station WXKS-FM who 
helped organize the “Boston Against AIDS” benefit, held at the Metro in 
December. White had stayed aloof from participation in social causes until 


Continued on page 4 
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Arterberry calls his business 
“A Mime for All Reasons,” and 
he will present your new 
project, entertain your favorite 
clients, or just shut up your 
coworkers without ever saying 
a word. Arterberry has already 


MIME YOUR OWN BUSINESS 


your colleagues engage at 
work, invite Trent Arterberry 
to your next staff meeting. 





If you're yearning for an end 
to all the senseless bickering 
and silly chattering in which 





performed for such businesses 
as Wang, the American Lung 
Association, Aetna Life and 
Casualty, Digital, Shawmut 
Banks, and the Boston 
Symphony Orchestra. Not for 
business only, Arterberry 








could make a kind and tasteful 
tribute to the passing of youth 
the next time one of your 
friends has a major birthday. 
To hire “A Mime for All 
Reasons,” contact Trent 
Arterberry at 489-3652. 











I 





DR. VIDEO 








PHOTOS BY JEFF THIEBAUTH 











If you’ve been watching 
television lately, you've 
probably seen the ads. Dressed 
in a sharkskin suit and 
surrounded by shelves full of 
videotapes, 28-year-old 
Raymond Ngankou explains 
that it takes customer service, a 
large inventory, and “out and 
out hard work” to make a 
video store run. A cross 
between Horatio Alger, 
Muhammad Ali, and Crazy 
Eddie, Ngankou invites you to 
come in to Rago Video and 
“see how a video store should 
be.” 

Dr. Rago, as Ngankou is also 
known, has stores in Lynn, 
Wakefield, and Lowell; he’s 
just opened a new one in 
Lawrence and is considering 
expansion into South Boston, 
Chelsea, and Revere. The 
Millionaire Rago (another 
nickname) isn’t kidding when 
he talks about hard work. 
Since he arrived here from 
Cameroon, West Africa, six 
years ago, he has earned four 
degrees, including a doctorate 
in engineering from the 
University of Lowell. At the 
same time, he’s built up his 
video retail business from a 





hole-in-the-wall shop with a 
couple dozen tapes to a chain 
of four high-volume stores. 

Dr. Rago’s success formula 
includes stocking between 
6000 and 15,000 tapes in each 
store, with multiple copies of 
popular films; staying open 
twelve hours a day, 365 days a 
year; and locating stores in 
industrial areas with large 
immigrant populations where 
“customers don’t drive 
expensive cars and don’t have 
enough money to go out to the 
movies,” says Janice Harmon, 
who works with Ngankou. 
“He’s created this business in 
two years. He’s a nuclear 
engineer who's got incredible 
contributions to make in that 
area. And he’s an athlete, too. 
He also told me to tell you that 
he’s charming and not at all 
conceited.” 

Rago Video stores are located 
in Lynn, at 608 Essex Street; in 
Lowell, at 617 Broadway 
Street; in Lawrence, at 530 
Essex Street; and in Wakefield, 
at 382 Main Street. All stores 
are open from 10 a.m. to 10 
p-m., seven days a week. For 
more information, dial 
1-800-443-RAGO. 
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PEEPING 
TOME 


It can’t happen here, you 
might have thought — but you 
would have been wrong. 
Chairokee Close, a long-time 
Boston resident, has just come 
out with a paperback book 
entitled Homes of Boston’s 
Smart and Famous: A Guide to 
Where the Celebrities Live. 
Well, as you might have 
guessed, many of these 
“celebrities” are more smart 
than famous and live around 
Cambridge. 

Anyone sifting through the 
garbage of Edwin D. 
Reischauer, a Japan expert 
from Harvard? How about 
hanging around on the 
sidewalk in front of the 
Western home of Chris 
Argyris, hotshot from the B 
School, and waiting until he 
comes out? The possibilities 
are endless. There are a few 
more glamorous celebrities: 
Julia Child (what about her 
garbage?), Larry Bird, Ted 
Kennedy, Arthur Miller, and 
even two of the Phoenix's own 
contributors, Harvey 
Silverglate and Steven Stark. 
You'll have to buy the book to 
see if you're in there. 

Homes of Boston’s Smart 
and Famous is available for 
$3.95, plus 50 cents for 
postage and handling, from 
the Marder House Press, Box 
1025, Cambridge, MA 02238. 
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Two years ago, it was Don 
Johnson and Philip Michael 
Thomas for Miami Vice. Now 
you, too, can join the ranks of 
the certifiably well-dressed by 
shopping at Parachute, where 
designers Harry Parnass and 
Nicola Pelly will let you buy 
the same kinds of clothes they 
dream up to outfit rock stars 
and television idols. 

Seriously, these clothes will 
make you look hipper. The 
colors are muted, the fabrics 
are natural, and the cut is — 
you've got it — unconstructed. 
The prices are not much higher 
than what you'd pay at 
Filene’s or Bloomingdale’s, and 
well worth the few extra bucks 
it takes to look like a gangster 
of love. Wear these clothes, 
guys, and you'll never have to 
wear English Leather again. 

Parachute is located at 205 
Newbury Street and is open 
Monday through Friday from 
11 a.m. to 6 p.m. and on 
Sundays from noon to 5 p.m. 
The telephone number is 
266-6797. 


Copyright © 1987 by the Boston Phoenix Inc. Reproduction without permission, by any method whatsoever, is prohibited. 
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Inclinations toward job satisfaction can be predicted from 
childhood dispositions, says psychologist Barry Staw of the 
University of California at Berkeley. The child who is cheerful 
and self-satisfied, sympathetic and giving, warm and likeable at 
12, he predicts, will be happy in the office at 30. On the other 
hand, a hostile, distrustful 12-year-old who is thin-skinned and 
moody, condescending, bothered by demands, and feels a lack of 
personal meaning will make an aggravated employee. Although 
Staw believes that the child is father to the man, he does hold 
‘out some hope for improving adult workers’ attitudes. He 
advises company managers to strengthen employee- 
participation programs, to increase pay incentives, and to 
redefine jobs, when necessary, taking individual personalities 
into consideration. 


Sd 


Call Me Ms.: Heidrick and Struggles, an executive-search 
consulting firm, polled female corporate officers to find out how 
they preferred to be addressed. Even in this postfeminist world, 
42.7 percent of married respondents and 39.8 of single female 
execs chose the title “Ms.” as their preferred appelation. 


¢ 


A survey commissioned by Marriott Hotels and Resorts shows 
Americans taking more weekend trips and fewer two-week 
vacations. Of 1500 people polled, 75 percent got away from it all 
in short spurts of three days or less during the past year, and 59 
percent confined their holidays to weekends. Career pressures 
and family responsibilities were the major reasons given for not 
taking longer trips. Respondents spent an average of $300 on 
their weekend vacations. 


¢ 


Personal computers may actually be increasing the number of 
hours people spend working, according to Paul Goodman, a 
professor at Carnegie-Mellon University. Goodman surveyed 48 
Pittsburgh companies and found that employees were taking 
work home to complete on their home terminals in the evenings 
or on weekends. People also reported rising in the middle of the 
night to boot up on the PC when ideas struck. Goodman’s study 
is supported by a recent survey of 2000 business executives by 
Management Recruiters International, which found 77 percent of 
upper-echelon workers working overtime. 


¢ 


Just after New Year's, television evangelist Oral Roberts 
warned his electronic flock that he might die if they didn’t cough 
up the $4.5 million he claimed to need to support his troubled 
ministry. He urged viewers to send $100 immediately, adding 
that if the sum in question could not be raised by March, God 
might call in the preacher's chips. God apparently amended His 
schedule after Roberts was warned by station executives to can 
the hard sell. A few days after his initial plea, Roberts quoted the 
Big Guy as saying: “If you don’t do it [raise the money], I’m 
going to call you home in one year.” 


¢ 


Ronald Reagan Jr. has his own share of woes, albeit not on a 
par with dad’s political and medical problems. The younger Ron 
recently tried to pay for a $15 meal in a Southern California 
restaurant with his American Express card only to find that he 
could have left home without it. Reagan Jr., as you know, has 
done the Amex television commercial, but even that spot of 
notoriety could not compensate for the appeal of cold cash. As 
restaurant owner George Kechter explained to the Washington 
Post, “Considering the financial situation we're in here, | 
couldn't give the president a free lunch.” 


* 


A study by the Urban Institute shows that 71 percent of 
displaced homemakers are 35 to 54 years old; 29 percent are 55 to 
64 years old. Almost half — 45 perent — make less than $10,000 
a year. Another 30 percent earn between $10,000 and $20,000 
annually. 


- 


Two new hotlines have sprung up in California for those with 
a need to know the news from outer space and from Hollywood. 
For the latest celebrity gossip, dial (213) 976- TRUE; 
extraterrestrial updates can be obtained by dialing (213) 976- 
UFOS. Try one of these next time you're working overtime. 
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about AIDS. Ugly things can happen.” 


Continued from page 1 

AIDS mobilized him. “Helping people is 
much more important than the ratings,” 
says White, who has done well for 
himself in the latter category. “It is a 
whole different feeling.” For White, 
AIDS fundraising has been the first of a 
number of charitable involvements, 
which include raising money for the 
homeless and for research on Sudden 
Infant Death Syndrome (SIDS). 

Liz Page: former director of public 
affairs at the Worcester Art Museum. 
Three years ago Page found out a close 
friend in San Francisco was dying of 
AIDS. She telephoned her parents in 
Oregon, announcing that she was flying 
out to see him and would stop off and 
visit them on the same trip. “If you go 
see him, don’t come back here for two 
years,” her mother told her. It was a 
period when little was known about the 
transmission of AIDS. As Page puts it, 
she “buckled under” to her parents’ 
fears, and her friend died before she ever 
got to see him. Now a fundraising 
associate at the AIDS Action Committee, 
for which she helped organize a highly 
successful Walkathon and the Artcetera 
art auction, Page is perhaps doing 
penance. 

The number of AIDS cases continues 
to grow at an alarming rate. The Centers 
for Disease Control (CDC), in Atlanta, 
reported that as of January 19, there had 
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f AIDS benefits] is-that it’s okay to join the fight.” 
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disease and 16,812 deaths nationally. 
With the number of cases doubling every 
13 months, predictions are that there will 
be 270,000 Americans afflicted by 1991. 
In Massachusetts there had been 692 
cases of AIDS as of December 1986 (up 
from 204 in January 1985 and 418 in 
January 1986). All the statistics reflect 
only reported cases of “full blown” 
AIDS, not the “milder” but frequently 
debilitating AIDS-Related Complex 
(ARC), estimated to be 10 times as 
prevalent as AIDS. 

As the numbers rise, as the federal 
government continues to put woefully 
inadequate resources into AIDS 
education and social services, and as state 
and local governments prove unable to 
assume more than part of those costs, the 
responsibility of filling the gap has fallen 
on the local AIDS organizations. Social- 
service and education groups, such as 
New York City’s Gay Men’s Health 
Crisis, AIDS Project Los Angeles, and 
Boston’s AIDS Action Committee, all 
depend on the public for much of their 
financial support. Their ability to raise 
large sums of money is crucial not only to 
their effectiveness but also to their 
survival. 

The AIDS Action Committee in Boston 
is typical of successful, big-city AIDS 
service organizations. Started four years 
ago at Boston’s Fenway Community 
Health Center by a group of health 
workers and gay activists, the AAC has 













ie. 


Artcetera auction co-chair Pam Hoyle: “You can attract people who want a good buy, as much as they might care 


grown into a large organization with 19 
full-time employees, 600 volunteers, and 
a fiscal ‘87 budget of nearly $1.6 million. 
Its most widely known activity is 
providing volunteer “buddies” to many 
of the nearly 300 people with AIDS who 
are the organization’s clients. Buddies 
offer all kinds of assistance to the sick, 
from cooking meals to running errands 
to keeping patients company. In 
addition, the AAC offers housing for 
persons with AIDS who have no place 
to live as well as support groups and 
social service and medical advocacy. The 
organization runs education programs in 
schools and workplaces, puts out “safe 
sex” brochures and posters, and offers 
an information hotline with 45 trained 
volunteers (536-7733). The AAC and 
organizations like it do not do research. 

In Boston raising money for AIDS in 
most cases means fundraising for the 
AIDS Action Committee. The state and 
city have been relatively generous: 
government grants and contracts account 
for little more than a third of the 
organization’s 1987 fiscal-year budget — 
enough to pay for almost all its staff. But 
that still leaves almost two-thirds of the 
AAC’s budget to be raised through 
public donations — by way of special 
events, individual contributions, and 
corporate and foundation grants. 
(Research programs at local hospitals 
such as New England Deaconess, Beth 
Israel, and Mass General have also 





benefited from public support. The 1985 

“Boston Against AIDS” benefit at the 

Metro netted $97,000 for AIDS research 
at those hospitals. But public fundraising 
by hospitals specifically for AIDS-related 
work is on a far smaller scale than the 
fundraising carried on by the AAC.) 

Raising money for AIDS hasn’t been 

easy. Particularly in the early days of the 
epidemic, there was strong resistance to 
giving from both the general public and 
the corporate sector. In part that reticence 
was due to the unpopularity of the 
groups initially hardest hit by AIDS — 
homosexual and bisexual men, IV-drug 

_ users, and Haitians — as well as the 
early, incorrect perception that AIDS 
would not spread to the rest of society. 
As a result, the burden of AIDS 
fundraising fell on the gay community, 
the only “high risk” group whose 
members had any significant financial 
clout. 

Other reasons fundraising has been 
difficult have more to do with the nature 
of American giving patterns in general 
than with attitudes toward AIDS or AIDS 
victims in particular. The overwhelming 
majority of contributions to charitable 
organizations in the US come in the form 
of individual donations and bequests, 
according to the American Association of 
Fundraising Council (AAFRC), a New 
York group that audits the books of 
nonprofit corporations. And almost half 
of those individual donations go to 
church and religious organizations. 
Americans under 35, whose fear of being 
at risk for AIDS (and whose greater 
tolerance for the lifestyles of those at 
risk) would seem to make thenrthe most 
likely givers to the disease, are the 
stingiest of any age group in terms of 
general giving. (Americans between 30 
and 35 give an average of 1.7 percent of 
their income to charity, as opposed to 50- 
to 64-year-olds, who give away three 
percent, two-thirds of which go to 
religious groups, according to the 
AARFC.) 

Corporations and foundations make 
up the other 17 percent of American 
charitable donations. But corporations 
rarely tend to donate to single diseases 
(they have a hard time justifying the 
contribution to one disease as opposed to 
another) and are disinclined to take the 
kind of social risks that the support of 
AIDS organizatioiis, at least at the 
beginning, appeared to entail. 


- Traditionally they have preferred 


noncontroversial and more visible . 
charities, such as art museums and 
philharmonic orchestras. 

Lenore Blitz, executive director of the 
American Foundation for AIDS Research 
(AMFAR), a national research 
organization based in New York, 
concedes that AIDS is not “one of the 
more popular charities in terms of 
people's choice for giving. It is hard for 
people's giving patterns to change. 
Usually it has to be something personal, 
like one’s university or a local hospital 
that helped a family member.” 
According to Blitz, when AMFAR first 
came into being, “the people supporting 
our research were people in industries 
hard hit by the disease or individuals 
who had relatives or friends that had the 
disease. The gay community obviously 
played a major role.” (AMFAR differs 
from the local service organizations in 
that the money it raises goes almost 
exclusively toward research into a cure or 
treatment for AIDS, not to providing 
services to those suffering from the 
disease.) 

Today, as AIDS becomes increasingly 
viewed as “everyone's problem,” AIDS 
fundraising is beginning to follow the 
same course. Asa result, many AIDS 
organizations — although still short of 
money — have had more success than 
they would have imagined a few years 
ago. AMFAR, taking advantage in part of 
the visibility and contacts of its board 
chairperson, Elizabeth Taylor, has raised 
in the vicinity of $4 million for research 
since its inception in late 1985, according 
to Blitz. AIDS Project Los Angeles, that 
city’s social-service and education 
organization, expects to raise $3.5 million 
in nongovernmental contributions in the 
1987 fiscal year, ending June 30. 
Although the $900,000 Boston’s AIDS 
Action Committee plans to raise from 
public support in fiscal 1987 is still about 
$400,000 less tharexecutive director 
Larry Kessler says his organization 
requires, it is a relatively impressive 
showing. 

Nonetheless, the future is not 
necessarily as rosy as present financial 
figures might suggest. AIDS service 
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organizations have tended to rely heavily 

on a combination of special events and 
state- and local-government grants and 
contracts to pay their bills. In the period 
from June 1985 to June 1986, 85 percent 
of AIDS Project Los Angeles’s and 80 
percent of Boston AIDS Action 
Committee’s revenues came from those 
three sources. But in an age of fiscal 
austerity, government monies can dry up 
quickly and special events can lose their 
luster; an AIDS organization can only do 
so many art auctions or fashion shows, 
for example. So, for both the Los Angeles 
and Boston groups finding new sources 
of income has become a major priority. 

Competition for what little money is 
available makes raising funds tough, too. 
There are 200 AIDS organizations 
nationwide, all competing for the same 
corporate dollars. AMFAR, with its Liz 
Taylor connection and access to 
celebrities, has the potential to “raid” the 
fundraising base of local organizations 
(by holding benefits in different cities, for 
example), thereby funneling a 
disproportionate amount of available 
funds into research and away from the 
service and education-oriented groups. 
And within the gay community, there is 
an added fear about the impact of AIDS 
fundraising: that the paramount 
importance of raising money for AIDS 
will exhaust gay dollars, crippling non- 
AIDS-related social-service, political, 
and legal organizations. 

* * *” 

The name of the benefit was “Boston 
Against AIDS,” and the mood and music 
were clearly upbeat. Gladys Knight had 
the crowd of 1500 dancing well past 
midnight; Grace Jones, the only other 
headliner to put in an appearance, 
staggered to the stage and stuck out her 
tongue at the crowd, but no one seemed 
to mind much. (Scheduled performers 
Corey Hart, Sheena Easton, and Mary 
Wilson didn’t show up at all, but the 
crowd apparently wasn’t too upset by it, 
even though everyone there had shelled 
out $50 to see them.) There was 
“fashion theater,” produced by Saks 
Fifth Avenue, featuring a tango set in the 
Buenos Aires red-light district, circa 1930; 
male models naked to the waist, 
advertising “sleepwear;” and female 
models parading in shimmering black 
gowns and hand-sewn headgear. The 
crowd was mostly young and 
predominately gay, but there were 
enough straights.and middle-aged 
couples to make it appear that Boston 
had turned out in force. 

Probably the most common sentiment 
of the evening was expressed by New 
England Patriot offensive tackle Darryl 
Haley, one of six members of the team to 
attend. “It’s a good cause,” he said. 
“AIDS will eventually affect everyone in 
some way — a friend or a friend of a 
friend, a brother, a sister. So we're here to 
show our support.” 

The December 9, 1986, Metro benefit 
— the second such event in as many 
years — netted the AIDS Action 
Committee $75,000. In November 
Artcetera, a black-tie art auction, had 
brought in close to $250,000 for the 
organization; in the same month, the 
Dynasty Ball, held at the Cyclorama, in 
Boston’s South End, added another 
$23,000..And last June a 6.2-mile AIDS 
Walkathon called “From All Walks of 
Life” garnered $325,000 for six charities, 
including the AAC, the Fenway 
Community Health Center, and the 
Elizabeth Kubler Ross hospice for babies 
with AIDS, in Virginia. 

Large-scale events like these have 
been the mainstay of Boston AIDS 
fundraising, accounting for nearly half 
of the AAC’s revenues. AIDS Action 
Committee executive director Kessler 
emphasizes that such gatherings 
represent more than just a means of 
filling the organization's coffers. ‘These 
events are a symbolic coming together,” 
he says. “They show that we are part of 
something bigger. They give us control 
over a disease that may seem out of 
control. They say that we are not 
powerless.” Fundraiser Harry Collings 
says that such gatherings have also taken 
the stigma away from AIDS. “We have 
recruited role models [WBZ anchor} Liz 
Walker and Sunny Jo White,” he says. 
“The mayor, the governor, and the entire 
Massachusetts congressional 
organization were sponsors of the first 
Artcetera auction last year. The message 
is that ‘it’s okay to join the fight.’ ” 
Collings notes that the presence of 
celebrities at such events give the cause 
an “extra legitimacy.” The 1985 “Boston 
Against AIDS” benefit at the Metro, for 





example, included performers Cyndi 
Lauper and Dionne Warwick and 
numbered among its sponsors athletes 
Doug Flutie and Bill Walton. 

The anchor of AIDS fundraising events 
has been the city’s gay community, a fact 
that has given Boston an edge over 
smaller cities, whose gay populations are 
not as large or as politically active. In the 
first year of fundraising, events were 
primarily oriented toward gay men; AAC 
volunteers like Collings spent time and 
effort trying to persuade gay bars to 
sponsor fundraising events. “Three years 
ago it was a chore to get the bars 
involved. They were afraid it would lose 
them business,” says Collings. ‘Today 
they are calling us.” 

Although 60 percent of the AAC 
mailing list of 10,000 is made up of gays, 
according to Kessler, the organization 
quickly moved to broaden its fundraising 
base. Last year’s three biggest money- 
making benefits were all aimed at the 
heterosexual, as well as the homosexual, 
population; all had 30 to 40 percent, if not 
greater, participation by nongays, says 
Kessler. Even before AIDS began 
showing up in the society at large, 
Kessler was convinced that heterosexuals 
would provide an important source of 
funds. “Gay men work with straight 
people, come from straight families. So 
why not invite heterosexuals to be part of 
the solution?” he thought at the time. 
“And to raise the money we needed to 
raise, we were afraid eventually we 
would exhaust the gay community.” 
(Kessler emphasizes that, though the 
majority of the clients the AAC currently 
helps are gay men, in keeping with the 
demographics of the disease in Boston, 
the organization serves all populations 
hit by AIDS, regardless of sexual 
orientation.) 

The evolution of the Artcetera auction 
is an example of the AAC’s increasing 
sophistication in reaching out toa 
broader audience. The first auction, held 
a year ago last fall, was billed as an AIDS 
event, and invitations were sent 
primarily to those on the AAC mailing 
list. This year the idea was to make the 
auction an “art world” event. Organizers 
sent out invitations to people gleaned 
from the mailing lists of five Newbury 
Street galleries; they ignored the 
primarily gay (and not necessarily art- 
buying) AAC mailing list. In addition, an 
honorary board comprising curators, 
museum directors, and gallery owners 
was established, with almost everyone 
who was asked agreeing to participate, 
according to Pam Hoyle, who works in a 
Newbury Street art gallery and served as 
cochairperson of the event. “The year 
before had been a success, so this year 
more people wanted to be part of it,” 
says Hoyle. “And unlike the first time 
around, some galleries give us works 
from their whole stable of artists, not 
just one or two paintings.” 

Phoenix art critic David Bonetti, who 
cochaired the acquisitions committee, 
notes that one reason the group was so 
successful in getting paintings donated is 
that the art community has been hard hit 
by AIDS. A former curator at the 
Museum of Fine Arts died of AIDS two 
years ago, he says. “The art community is 
sensitized [to the disease], even the 
conservative curators,” Bonetti says. 

But putting on an auction that purports 
to be more than an AIDS event has its 
drawbacks. As cochairperson Hoyle 
notes, “You can attract people who want 
a good buy, as much as they might care 
about AIDS. Ugly things can happen.” At 
this year’s event, a black kimono and 
some other items to be auctioned were 
stolen. 

There is also the danger that the sense 
of purpose can get lost in the commercial 
character of the event. For example, last 
year Hoyle went to an auction to benefit 
AIDS at Southeby’s, the New York 
auction house, and was disheartened to 
find “business as usual,” art-world style. 
“Tt was an art auction only,” she says. 
“There were heavy-duty critics and 
dealers there. The professionals were not 
swayed by the emotions of the occasion. 
There was no heart to it.” Still, “business 
as usual” can have its advantages: the 
New York City event netted 
approximately $900,000. 

Soulessness and stealing are not the 
only difficulties to arise as AIDS benefits 
go more mainstream. Another is that 
many such events depend on celebrities 
to attract big crowds, and celebrities are 
not all that easy to get. When AIDS 
Project Los Angeles honored Elizabeth 
Taylor with its “Commitment to 
Continued on page 10 
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Celebrities like Grace Jones and Sunny Jo White (top) and Gladys Knight 
(above) are recruited as role models to give the cause “extra legitimacy.” 
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AIDS Action Committee financial director Larry Killian: “Something is bound 
to take AIDS’s place on the hot front burner. Those [local service] programs 
that have not diversified may find their funding sources will be hurt.” 
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Business relationships 
Man troubles hit the publishing industry 


by Susan Weiss 


f the best-seller lists are any 
[ sisson the topic of bad 

relationships makes for good 
sales in bookstores. Widespread 
confusion about love and ro- 
mance and gender roles has 
created, it seems, an avid au- 
dience for texts that promise to 
make sense of increasingly em- 
battled relations between the 
sexes. Assuming that the “pro- 
fessionals” who have written on 
the subject must have expertise 
beyond what can be learned 
through routine experience, read- 
ers ready, and often desperate, 
for definite solutions tend to 
approach such books as they 
would approach diet books or 
auto-repair manuals. The under- 
lying motives of an author and 
his or her strategies are rarely 
questioned. With diets or auto 
repair there are objective stan- 
dards against which to measure 
an author's advice; in the area of 
personal relationships, on the 
other hand, the ground rules are 
unclear. Subjective judgments, 
often guided by an author's 
personal experiences or un- 
founded biases, often mas- 
querade as fact. A reader in the 
midst of a bad, perhaps abusive, 
relationship or paralyzed by lone- 
liness and the inability to meet a 
mate will gladly invest $18 and a 
weekend of reading on a promise 
of an improved life. But is the 
investment really as small as it 
appears? 

In the past few years such 
books as Smart Women, Foolish 
Choices and Smart Cookies Don’t 
Crumble have topped best-seller 
lists and created a new genre of 
pop-psychology/advise manuals 
aimed at an almost exclusively 
female audience. With titles that 
appeal to women’s desire to see 
themselves as assertive and in 
control, these books often are 
founded on the grave assumption 
that men cannot, or will not, 
change. What they really ad- 
vocate is that women lower their 
expectations and bravely, bitter- 
ly, resign themselves to living in a 
man’s world. Two of the books 
discussed below, Man Sharing 
and Men Who Hate Women, 
both written by women, fall into 
this category. Though the books 
are written for female audiences, 
they ultimately exhibit a com- 


plete lack of concern for women’s 
well-being and potential. The 
third, Why Men Are the Way 
They Are, written by a man, plays 
on women’s curiosity about men. 
Many of the author’s observa- 
tions might make women cringe, 
but at least he believes that men 
not only can but should change, 
and that both sexes should at 
least expect the best of each 
other. In this way his is, iron- 
ically, more a “woman's book” 
than the other two. 
* * * 

MAN SHARING: DILEMMA 
OR CHOICE, by Audrey B. 
Chapman. William Morrow and 
Company, 166 pages, $14.95. 


Audrey Chapman, a family 
therapist and radio talk-show 
host in Washington, DC, in- 
troduces Man Sharing with a 
confession of her own failed 
marriage. “How did I lose my 
man?” she wonders, then im- 
mediately concludes that “There 
were no answers.” This stunning 
lack of analysis typifies the book. 
Chapman’s ideas rely on the 
premises that men are by nature 
reluctant to commit themselves 
to women and that, even when 
they do, they are such incurable 
infidels that they are unable to 
make good on these commit- 
ments. The problem this creates 
for women is compounded by a 
shortage of available men, 
evidence of which Chapman tries 
to establish using sloppy 
statistical method and irrelevant 
“data.” “The gay rights move- 
ment also influences the number 
of available men,” she writes, 
“because homosexual men no 
longer feel they have to get 
married to be in step with the 
larger heterosexual population” 
— as though this sort of mar- 
riage-of-convenience were 
preferable to open homosexuali- 
ty. Worse still is her illogical 
assertion that “the marriage 
squeeze” is explained by two 
facts: “women tend to marry 
men a few years older than 
themselves and the birth rate is 
declining.” Her application of 
the law of supply and demand to 
human relationships leads her to 
the conclusion that men can 
pretty much do whatever they 
want without consequence. 


Chapman proposes a “radical” 
solution to this “statistical” 
dilemma: women should choose 
to share their men with other 
women. After decrying the un- 
faithfulness of men, she suggests 
that women not only learn to 
accept it but actively opt for this 
lifestyle themselves. Apparently 
this neat little trick of attitude 
adjustment is meant to give 
women the illusion of empower- 
ment. Chapman’s advice applied 
to other life problems could result 
in some rather dubious out- 
comes. Plagued with a leaky 
ceiling, you could deal with the 
problem by deciding that you 
actually prefer to have a ceiling 
that leaks. Perhaps, in order to 
assert your control, you could 
even enlarge the hole that is 
causing the leak. 

Chapman’s own ambivalence 
about man sharing, aptly sum- 
marized by the title phrase 
“Dilemma or choice,” emerges in 
her inconsistent portrayal of 
women: now as victims of men, 
now as men’s rivals in unfaithful- 
ness. She makes vague references 
to research that supports her 
belief that married men are 
chronic adulterers, then promptly 
adds, almost with pride, that 
increasing numbers of women 
are having affairs. However, the 
net injury is felt by women, since, 
according to Chapman, “When 
men allow themselves to fall in 
love with the other woman, they 
are prone to leave the marriage,” 
but women in that same position 
are not. Chapman cites only one 
example to substantiate the 
claim. 

What do “women of choice” 
get from their man-sharing ar- 
rangements? Delores, the cowife 
of a polygamist, feels “safe” in 
her marriage because she knows 
that her husband “is either at 
work or with one of the other two 
wives.” She tells of her “secret 
friend,” a sanitation worker with 
whom she shouldn’t dream of 
being seen in public but whom 
she can call any time and “go to 
his house, strip down, and have 
wonderful sex.” Safety, sex, in- 
vulnerability — the very needs 
that Chapman has already de- 
nounced in men. 

This compromise of feminist 

Continued on page 14 
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PIONEER JEWS: A NEW LIFE IN THE FAR WEST, by Harriet and 
Fred Rochlin. Houghton Mifflin, 243 pages, $12.95 paper. 


Although the American Jewish experience is usually thought 
of as 20th-century urban, as early as the late 1500s thousands of 
Jews fled European antisemitism for the greater religious and 
economic freedom of the New World. From the “crypto-Jews” 
who went to Mexico to avoid the Inquisition to the partnership 
of Jesse Lasky, Cecil B. DeMille, and Samuel Goldfish (later 
Goldwyn) in The Squaw Man, the first feature film made in 
America, this book chronicles the Jewish presence in the 
badlands, towns, and mining camps of the West and South- 
west. Levi Strauss’s and Meyer Guggenheim’s names have 
remained famous over the past century, but the most intriguing 
figures in this exhaustible and enjoyable study defy the stereo- 
type of Western Jew as banker or merchant. Jews fought with 
Indians, fought for Indians, mined, farmed, ran for office, and 
ran from the law; they staked their claim for all sides of pioneer 
life. Especially welcome in Pioneer Jews are the photographs, 
from a two-page spread of 32 Western Jewish mayors to stately 
19th-century synagogues. There’s a wonderful boudoir portrait 
of Josephine Sarah Marcus, Wyatt Earp’s common-law wife, 


still alluring after over a hundred years. 
— Eric Selinger 


THE RAILWAY STATION: A SOCIAL HISTORY, by Jeffrey Rich- 
ards and John M. MacKenzie. University of Oxford Press, 440 pages, 


$22.50. 


The Railway Station is a survey of the phenomenon that 
“united the world through the unstoppable force of the 
imperialism of steam,” a phenomenon that epitomizes the 19th 
century in its marriage of technology, architecture, industry, and 
art and that has for the most part been eclipsed in the 20th 
century. Richards and MacKenzie, both professors of history, 
make no apologies for their partisan approach as they sadly 
document the decline of this once vital, vibrant force in modern 
society. The role of the railway station in architecture, war, the 
economy, the workplace, and the arts, is explored. The authors 
applaud the Victorians who built the first stations, which were 
modeled on cathedrals and palaces, and note with regret that 
20th-century examples are seemingly modeled on shopping 
centers and office buildings. Decrying the automobile and air- 
plane as socially divisive, the authors write: “One measure of a 
civilized and compassionate society is the extent of its provi- 
sion of public transport,” a standard by which the United 
States fails miserably. The Railway Station is grand in scale and 
ambition as its subject, but it cannot always match it in fascina- 


tion. Still, it’s a good ride. 
— Robin Lippincott 


§ 
MOTHER, I HAVE SOMETHING TO TELL YOU, by Jo Brans, 
research by Margaret Taylor Smith. Doubleday, 322 pages, $17.95. 


Your teenager’s lifestyle dismays you. What can you do? In 
this collection of child-rearing case histories, journalist Jo Brans 
presents a noble premise: mothers should tend to their own 
lives, eschew over-vigilance, and respect their children’s 
developing independence. Unfortunately, the kids discussed in 
Mother, I Have Something to Tell You don’t tell us anything, the 
book’s viewpoint being entirely adult. Serious gaps result. 
Disturbed adopted-daughter Debbie may be emotionally 
enmeshed with her mother for “intriguing ... inexplicable 
reasons,” but the omission of Debbie's side of the story suggests 
that Brans was overly discreet while interviewing her mainly 
upper-middle-class subjects, who — unlike most parents — can 
buy their troubled offspring the best education and therapies 
available. When 13-year-old Judy, for example, announces that 
she is really “Nathan” — a male psyche trapped in a female 
body — mother persuades an excellent private school to respect 
Nathan’s decision and later finances his mastectomy lest 
Nathan make good on his threats to mutilate himself. 
Supportive and compassionate as this mother is, one wonders 
what lessons a less financially buffered parent can draw from 
her example. Two accounts of family run-ins with Reverend 
Moon’s Unification Church fail to examine the child’s sincere 
attraction to what Brans calls an “evil,” “monster” cult. Mothers 
may do ill to make their children’s choices for them, but this 
well-intentioned book is too murky and inconclusive to 


convince anyone. 
— Judith Wynn 
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Braving the 


No picnic 


book-tour circuit 


by Alfie Kohn 


Editor’s note: Having recently 
completed an extended tour, the 
author can now summarize his 
book, No Contest: The Case 
Against Competition, in 30 sec- 
onds. 


ou think a 12-city book 
Y tour is glamorous. You 

think this because you 
have never been on a 12-city 
book tour. Let us be clear from 
the start. There is more glamor in 
indexing a book than in traveling 
to promote it.” 

This is not to say the idea held 
no appeal for me when my 
publisher first listed the cities I'd 
be visiting. To be candid, it 
sounded damn - impressive. | 


bought a new sports jacket and © 


practiced looking gracious. But 
the wonder of the tour faded 
even before the initial bout of jet 
lag set in. 

My disillusionment was not 
simply the result of being inter- 
viewed by a sour reporter for a 
newspaper's Accent section (not 
‘to be confused with Style, Style 
Plus, Living, Living Today, Life, 
or People), who was too burnt 
out to bother explaining her 
skepticism about my _book’s 
argument (her article began with 
a joke about my name). 

Nor was I bothered by waking 
up in the middle of the night and 
having to think hard to remem- 
ber what city I was in — or by 
the permanent indentation in my 
shoulder from the garment bag. 

I didn’t so much mind hanging 
around hotel bars, listening to 
businessmen shouting against 
the pounding percussive music 
— or killing time in airports, stir- 
ring my yogurt and watching the 
service trucks tend to 727s. 

I didn’t even beg to return 
home after going into chain 
bookstores around the country 
and finding my book absent from 
the Not Stephen King section. 

No, it wasn’t any of those 
experiences that now makes me 
flinch when I hear the words 
“book tour.” It was, more than 
anything else, that curious 
creature known as the radio 
interviewer. Here are the answers 
to some questions other authors 
often ask about these people. 

Q: Is a radio interviewer likely 
to have read my book before 


talking with me? 

A: Yes, assuming you are the 
author of a cat cartoon book. 

Q: How will radio _ inter- 
viewers try to give the impression 
that they have read my book? 

A: With “You say on” ques- 
tions. The interviewer opens your 


book at random and says, “You — 


say on page 93 that, um, inter- 
dependence is a function of 
systemic dislocation. Tell us more 
about that.” 


Q: Why do radio interviewers § 
whom I have never met call me 


by my first name? 


A: Because they are unfamiliar ; 


with the concept of surnames. 
Notice that they, themselves, 
have only two first names. This is 
why you will appear on The Jeff 
Thomas Show, The Bill Scott 
Show, and so on. 

Q: How would a typical radio 
interviewer begin a conversation 
with Pope John Paul II? 

A: Jack, great to have you 
with us. I know everybody must 
ask you this, but honestly now, 
aren’t there times you just want 
to take off the beanie and, you 
know, party down with the 
ladies? 

Q: What is a radio inter- 
viewer's highest compliment? 

A: You speak in good sound 
bites. 

Q: What is a radio inter- 
viewer's most scathing insult? 

A: You sound like a philoso- 
pher. 

Q: How can I tell when my 
radio interviewer is a libertarian 
fanatic? 

A: Immediately after introduc- 
ing you, he asks what you think 
of government infringement of 
personal liberties. He does so in a 
very loud voice and spits on his 
microphone. 

Q: How do radio interviewers 
at classical stations differ from 
other radio interviewers? 

A: They say “precisely” a lot. 

Now, I did not have the benefit 
of all this knowledge when I 
began my tour. I was promoting a 

book whose thesis is that com- 
petition in all arenas of human 
life is destructive and unproduc- 
tive. Some radio interviewers 
found this concept appealing. 
“You know,” intoned one reso- 
nant baritone, “that’s a neat 
theory. I think we oughta 


cooperate more!” 

Others were eager to rephrase 
my thesis in more familiar terms. 
“So what we're really saying here 
is that there’s no positive vibes 
with competition,” a California 
interviewer offered. 

Some interviewers found the 
topic a rich source of humor. In 
between ents with me, a 
Chicago. DJ chatted with the 
sportscaster. “This fellow’s book 
says two-thirds of boys prefer 
cooperative games. Guess we 
need to get the other one-third on 
the Bears this season, huh? Heh 
heh heh heh.” 

Many radio interviewers were 
not shy about expressing their 
reservations about my position. 
“Baloney!”” shouted a Michigan 
talk-show host. “You must be 
some kinda wimp!” And an 
Atlanta interviewer began our 


conversation as follows: “Alfie, | 


how the heck are ya? I gotta start 
by telling you I don’t agree with 
this anticompetition stuff.” When 
I suggested that this anti- 
competition stuff is supported 
with evidence in the book, he 
was not fazed. “I didn’t read your 
book, Alfie, and I'll tell you why. 
I couldn’t put down Tom Clan- 
cy’s Red October.” 

Another interviewer got my 
name wrong, misunderstood the 
book’s argument, and relied on 
the chapter headings for his 
questions. During the first com- 
mercial, he confided to me, “I 
really enjoy talking about this 
kind of thing because I have a 
master’s degree in sociology.” 

Promoting your book on radio 
offers the opportunity to listen 


repeatedly to long stations-ID 
jingles (“W-C-K-Y! Fed-er-a-ted 
Ray-dee-oh in Cin-cin-nat- 
teeee!”). It allows you the 
pleasure of being hung up on by 
interviewers who are furious be- 
cause you have already spoken to 
another interviewer in the same 
town. If you have written a 
volume of social criticism, you 
will have the chance to hear 
callers drawl to the host: “Waal, I 
see you got another one o’ your 
Comm’nist guests on.” 

But enough about radio, you 
say. You want to know about the 
exciting world of television. You 
want to know how many teeth 
those TV interviewers really 
have. (Upwards of 40.) You want 
to know whether they are as 
perky and effusive off-camera as 
they are on-camera. (Sadly, yes.) 
You want to know what Phil 
Donahue’s annual hair-spray bill 
comes to. (I’m not at liberty to 
say.) 

My most vivid memory of my 
appearances on local TV shows 
(Good Morning [name of city]! 
is waiting for the hosts to finish 
interviewing a chef who knows 
101 ways to cook with chili 
peppers or a specialist in writing 
personal ads for single people. 
Then it’s: “Won’t you follow me, 
Mr. Kaahn?”, followed by being 
plunked on a swivel chair, getting 
a mike clipped to my tie, and 
submitting to eight minutes of 
earnest nodding and questions 
taken from the book’s publicity 
material before the cut to the 
commercial. 

Cable News Network was a 
little different. No toothy smile, 
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no nods. In fact, no people. Only 
voices from an earphone: my 
interviewers were 3000 miles 
away. “Relax,” the technician 
urged. “Just smile and talk to the 


camera.” Just have an informal . 


chat with a piece of machinery. 
The technician offered to paste 
up a photograph of the inter- 
viewers on the camera. 

But these TV shows were just 
so many warm-ups for Phil. Phil, 
with the perfect white hair and 
the arm thrown around a giggling 
housewife. Phil, who makes his 
living asking handicapped les- 
bian nuns why they really want 
to adopt an albino child with 
AIDS. Phil, whose name all 
authors murmur hopefully in 
their sleep. 

Phil wanted me. He wanted me 
to come to Rockefeller Center, in 
New York, and explain my thesis. 
He wanted to play devil’s ad- 
vocate with me and wave my 
book repeatedly in front of the 
cameras. He wanted to make 
mine a household face so I would 
be recognized at airports and 
argued about over dinner tables 
across America. 

Let me check my calendar, I 
said. 

But, added the producer, there 
is a catch. You will not be on the 
show by yourself. You will ap- 
pear with a seven-year-old tennis 
star and his parents. They will 
confidently assert that competi- 
tion is a good thing, and the boy 
will smile his shy agreement — 
adorably displaying a missing 
tooth — and his parents will ra- 
diate their pride in him. We will 

Continued on page 13 
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No one faces cancer alone. 
Call us. 


AMERICAN CANCER SOCIETY 
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BOOKCASE 
SOURCE 


WINTER 
BOOKCASE 
SALE 


EXAMPLE: 
30” x 6' solid pine 


$39.00 


Over 40 sizes 
in stock 


Custom orders 
Built-ins 
Deliveries Arranged 
228 Lowell St. Somerville 
623-9380 









































News Alone 
is Not Enough! = 


W3C/I 104 Mf 


GIVES YOU A RADIO MAGAZINE 
BSR — SUNDAY, FEBRUARY 1 — A SPECIAL “WINTERING IN NEW ENGLAND” SHOW 


DOWNHILL SKIING 
Tom Duran of Elan, Geze, and Bolle ski products will answer all your downhill questions. 
WINTER SKIN CARE 
Elizabeth Grady will tell you how to keep looking good in the cold. 
EAST VERSUS WEST SKIING 
Assessments from Evening Magazine's Barry Nolan and Bob Foster of the Crested Butte ski area in Colorado. 
WINTER CAR CARE 

Advice from Vinny and Charlie of First Foreign Auto. 
VACATIONING IN NEW ENGLAND 

Sandy MacDonald of New England Monthly with places to go and things to do. 
CROSS COUNTRY 
Chris Leake from the Ski Market can help you get started X-Country skiing. 
PLUS: The Cosmic Muffin . . . Dr. Rick Herman . . . Open House real estate advice . . . Madeline Zadik of the 


Mass. Horticultural Society . . . And the audio IQ tests ‘You Bet You Ears!"’ and ‘Your News |Qs!"’ 


BOSTON SUNDAY REVIEW is a fascinating summary of 
elem elem d-1-) ame (ont hali (=e rome tele Melllme) Mlel_m.e)a le me) @=1e-1(e) 8) 
jews, music. talk and listener participation are all 

Yo(=1o m oh'an ss = Ory mot (- pel (-1e al-an ame (-) ole tuteet—jal! 

ele fetilelemmletiolwestettlovemm-jel(-acedlelee—jelemus-mimeihu—m selene. 
cial taste of why the week ends here on FM-104 


EVERY SUNDAY, 7AM-NOON 
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Restaurants 


Caffe Luna 


Tile and error 





11 Boylston Street, Chestnut Hill, 734-8400. Open Monday through 
Wednesday from 11:30 a.m. to 10 p.m. and Thursday through Saturday 
from 11:30 a.m. to 11 p.m. Open on Sunday from 4 to 10 p.m. Beer and 
wine. MC and Visa only. Sidewalk-level access. Free parking in front. 





by Robert Nadeau 


ere’s a London-style wine 
H bar that would like to be 

an Italian trattoria but 
doesn’t know how to make the 
Italian food upon which the idea 
rests. It also has some weak- 
nesses in the quasi-original 
fashion food on which all upscale 
cafés depend. Caffe Luna is a 
pretty place and thoughtfully 
located — in the row of stores 
alongside the Chestnut Hill Star 
Market — but not visible enough. 
The food isn’t all bad, but it just 
doesn’t cut it. 

We begin with gourmet pizza 
and pick the large size with dried 
tomatoes, goat cheese, and pesto 
($7). The price is right, and the 
goat cheese and dried tomatoes 
are added with a heavy hand. But 
the crust is only average, and the 
total effect is definitely greasy, as 
the oil comes right out of the 
pesto under heat. No single 
ingredient rushes joyfully onto 
the taste buds. It just doesn’t cut 
it. 

We try an appetizer portion of 
mussels marinara ($6.50, $9.50 
dinner portion). Now we are in 
real trouble. The mussels smell 
like raw sewage. The redolence is 
increased in the sauce and under- 
lying spaghetti, a sign of correct 
technique applied to inferior in- 
gredients. The stink spreads over 
the table. The waiter agrees that 
the mussels are gamey and tells 
us they are off the menu and off 
our bill. 


We move on to the grilled 
scallops and shrimp ($12.95). 
Four giant sea scallops and three 
large shrimp, a less impressive 
portion. The shrimp are grilled 
with an effective, smoky and 
meaty tang. The scallops are, 
well, a little gamey. They are 
more than a little peppery as well. 
The saving grace of this platter is 
a goodly pile of tasty, garlicky 
pilaf made from giant cous-cous. 

Half as much of the cous-cous 
is available on the one unflawed 
entree we found at Caffe Luna, 
the grilled veal cutlet ($13.50). 
This is a splendid veal steak, 
allegedly marinated in garlic and 
certainly delicious done medium, 
as the kitchen recommends. With 
it come some fine grilled 
vegetables: zucchini, yellow 
squash, mushrooms, onions, and 
sweet pepper. 

_For the prosecution, we present 
an all-Italian exhibit, rec- 
ommended by the waiter. That is 
the garlic fedelini with roasted 
tomato sauce and basil. First of 
all, never trust any menu that 
calls their thin spaghetti fedelini 
or calls their fettuccine tagliatelli. 
They will never cook it right, and 
sure enough, these fedelini were 
overcooked. 

There is no good reason to 
work garlic into pasta, instead of 
saving it for a fresher appearance 
in the sauce. 

And how do you roast a tomato 
sauce? Spitted over a mesquite 





fire? Doubtless there is a 
technique for roasted tomato 
sauce, perhaps related to the 
technique for fried ice cream. It 
produces a sauce aiming toward, 
but weaker and thinner than, the 
old-fashioned burnt bolognese 
we used to get in the North End. 
It doesn’t cut it. 

Lastly, entree fans, we ordered 
the “red pepper-jalapefio ravioli 
stuffed with goat cheese, served 
with scallion creme sauce” ($7, 
$10). (I quote this verbatim to 
show what the tongue of 
Shakespeare, bloated with con- 
quest and commerce though it 
be, can still accomplish: a menu 
description that reads like a 
seven-car collision on the inter- 
state.) Howzit taste? Jumbled, of 
course. Unstick the parts with 
the critical Jaws of Life, and they 
are less than the sum of the 
whole. You get pasta with red 
pepper worked in. Remember 
what I said a dozen sentences 
ago about working garlic into 
pasta? Still counts, and double 
for red pepper and jalapeno. You 
get a pasta that tastes dully hot 
and looks bright orange, like 
Longhorn cheddar. Remember 
when modern food was sup- 
posed to be unprocessed? Now 
we have perfectly good red pep- 
pers ground up for nothing more 
than beta-carotene pasta dye. 

The stuffing is the cream- 
cheese-like goat cheese of the 
initial pizza, plus some green 
stuff I’d take for chives. So the 
inside tastes like the scallion 
creme sauce on the outside. And 
think of all the Oreo cookies they 
had to dissect to get the creme for 
that sauce! Only joking, kids. But, 
no joke, this is a silly dish to set 
before even the yuppies. 

In addition to draft beer, Caffe 
Luna has six wines served by the 
glass, only one of which is among 
the 11 wines served by the bottle. 
From this one overlap, I suspect 
that the management has in- 
tended to conceal the extra mark- 
up on the wines that are served 
by the glass. At any rate, the 1983 
Chianti Classico (Caffagio) at $3 a 
glass goes nicely with tomato 
sauces and hot-pepper pasta. 


Caffe Luna has desserts, and at 
least two of them are pretty good. 
The assorted gelati ($2.50 each) of 
our day were all chocolate — and 
a very strong-flavored chocolate 
ice it was. The hazelnut ricotta 


' cheesecake ($3) was more like 


lemon than hazelnut but light 
and rich at the same time, just 
like my dream piece of ricotta 
cheesecake. 

On the other side of the 
scorecard, the warm rice pudding 
($3) wasn’t warm and was zowied 
up with a Conrail carload of 
nutmeg. The fresh fruit with 
lemon sorbet ($3.25) takes us 


’ back once again to Dashiell Ham- 


mett’s great, great line when his 
detective reads a bar sign promis- 
ing genuine prewar American 
and British whiskeys: “I was try- 
ing to count how many lies could 
be found in those nine words 
and had reached four, with 
promise of more, when. .. .” 

I also got to four — it helps 
when the waiter claims that the 
fruit is soaked in Cognac — with 
a possibility for more, when .. . I 
figured out what the owners of 
this restaurant ought to do: Caffe 





Luna should just drop the Italian 
bit and bill itself as one of those 
upscale grills. The grilled shrimp 
and veal were fine, and gelato 
goes with everything. 

The decor also goes with every- 
thing, being an elegant combina- 
tion of brown, black, pink, and 
cream, like perfect band uniforms 
for a Duke Ellington tour. It is just 
nifty. Lavish use of tile and a 
swath of ceiling painted like a 
blue sky with some cirrus clouds. 
Smoking and no-smoking sec- 
tions. Big -plants. Pretty loud, 
even when empty, but case after 
case shows that the public de- 
mands deafness. 

Caffe Luna has some com- 
mendable efforts to keep down 
prices, such as 85-cent ginger ale 
and generally moderate food 
prices with good portions. It 
might actually work better with 
higher prices and more care in the 
kitchen. Despite all the criticism 
in this review, there is very little 
wrong here that can’t be changed 
in.a month or two, and there is 
little enough good to eat on Route 
9. Caffe Luna might be worth 
another try by spring. Oo 
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Allied occupation : 


The American invasion of the Julien bar 


by Bruce Morgan 


y | ‘B ob’s gotta be making a 


hundred _ thousand. 
He’s got a condo, the 
boat, the car — I don’t know 
where he gets it all,” whines the 
woman in the middle of the 
room. “He’s a money animal,” 
she says — or something close to 
it. One can never be sure in bars 
what one hears. Fragments of the 
truth emerge, and we piece them 
together; it takes a while. The 
Julien bar, tucked within the vast 
wedding cake of the Hotel Meri- 
dien, could use that sort of 
atmospheric welding job. Right 
now it’s half Cleveland, half Paris 
in its tone. 
Americans are not the sleekest 
breed of humans around. 
Tocqueville commented in the 
1830s on the sheer brassiness he 
encountered among the populace 
of the young nation —, and, the 
clamor has certainly not abated 
much. (“I’m being sued up the 


yin-yang,” the whiner allows in a 
moment of serenity. “People 
must think I’ve got trusts.” 
Trusses? Trysts?) What happens 
when you take a French-run 
hostelry and fill it with regu- 
lar, yammering American folk 
might be termed a creative dis- 
junction. Eh, bien, we create the 
soufflé — and pouf! Le soufflé 
collapses. 

You don’t have to be French to 
enjoy looking at this hotel. The 
dining room here is crowned 
with masses of chandeliers above 
a dainty expanse of white linen 
and etched glass. Up a few steps 
from the dining room, the bar is 
relatively small and unadorned. 
It still has some classy touches, 
though, including an ornately 
molded ceiling and a pianist in 
tuxedo at the keyboard of a baby 
grand. A tinkling of Chopin is a 
precious midnight balm, even to 
the money animals. 


The longer you linger in this 
bar, however, the less the place 
adds up. Stylistically, it’s a 
jumble. French palatial elegance 
yields to Grade School Modern 
(in two enormous, blandly col- 
ored murals of American Colo- 
nial statecraft) and Contem- 
porary Hotel (low, rounded 
armchairs, glossy black. table 
lamps, standard-issue barstools). 
The details have not been 
thought through — is that really 
Lincoln up there? — and the 
lapse has a subtly dislocating 
effect. At your back is a 
sumptuous chamber lifted intact 
from the court of Louis XVI, but 
the evidence in the lounge all 
around you suggests 
Chenonceaux relocated to Prairie 
Bluff by the good folks at Holiday 
Inn. There’s a suspicious feel of 
cheapness in the room. I don’t 
require perfect pitch in my choir, 
but I do think a hotel that 
















































answers its telephones with a 
chiming ‘“Bonsoir!” — and 
charges accordingly — ought to 
settle on a single tactic for its 
decor and stick with it. God 
knows the French would be the 
first to sniff impurity and banish 
the impure. 

It's a quiet night at the Julien 
bar; a few diners are finishing up 
on the lower level, and ten or 
twelve businesspeople and after- 
dinner lingerers are spotted 
around the room in the big blunt 
chairs and on the sofas. Every- 
thing is beige and tan and gray. 
Through a doorway I can see a 
trio of women in dark suits seated 
at another low table in an anti- 
room. The scene on every side is 
as sedate as something out of 
Chekhov but punctuated at reg- 
ular intervals with a launching 
human cry. “What the hell?” and 
“No shit!” are the olives in your 
martini. 

The waitress, who’s wearing a 
calf-length black skirt slit 
fashionably on one side, reaches 
down behind the bar for the 
phone. She wants to call the front 
desk to confirm arrival of some- 
body’s wife — the somebody 
sitting over in the corner there. Yes, 
the wife got in a half hour ago, 
room 372. Upon hearing this news, 
the gentleman puts down his wine 

and comes across to the bar 
for a hunched-over chat. “Where 
the hell have you been?” he asks. 
“Okay, okay, five minutes,” he 
says and clamps the receiver back 
in place. The gentleman is gray at 
the temples, with a trim silver 
moustache. I notice he’s wearing 
one of those yellow ties with little 
flecks on it, just as I am. One day 
we will all be brothers and shake 
hands over the Beaujolais. 

I think it’s been a while since a 
total stranger like me walked in 
off the street looking for a drink. 
The clientele is so immobile, and 
the nods of recognition are so 
frequent, that a sense of having 
crashed a private club persists. 
One man glides away after an 
hour or so. “Bye, Arthur,” com- 
ments the bartender. “He's a nice 
guy, I like him,” says’ the 
waitress. Arthur leaves and takes 
his niceness with him. Several 


others are likewise sent on their 
way accompanied by a bon mot 
of farewell or a quick parting joke 
or a wave. 

One of the real attractions of 
living in. a metropolis is the 
amount of good stuff that goes 
untouched; I like a place big 
enough to waste a portion of its 
riches every day. Hotels are an 
example of this superfluity. Ter- 
raced and pocked with bars, 
lounges, restaurants, banquet 
halls, meeting rooms (all of 
which are mostly empty most of 
the time), they offer countless 
opportunities to be left alone and 
invisible. That's urban life for 
you: the front desk is in another 
galaxy; the bellboy knows your 
name, your room, and nothing 
more. Contrast this with the 
transparent recesses of the small 
town, where the individual dish- 
es at the church supper are 
snugly wrapped in foil but de- 
voured at a glance. 

The bar feels like a hidden 
nook tonight. The piano is play- 
ing softly, a medley of seasonal 
songs. A cork pops from a bottle 
behind the bar. “Jack Frost is 
nipping at your toes,” a woman 
begins to sing along with the 
tune. (She goes on for a while, 
very faint and true, but she can’t 
quite reach the high notes and 
soon hangs it up.) When the 
pianist plays “Silent Night,” I 
look around and discover a bald 
fellow kissing his ladyfriend as 
eagerly as a teenager. Elsewhere, 
groups of charcoal-suited busi- 
nessmen are holding their drinks 
aloft like talismans, as though 
preparing for the next century’s 
murals, to be installed in some 
other cultural mishmash of a bar. 
Julien is a good hideaway spot for 
late-night colloquy in low tones 
— the later, the better, I’d say. 

But they will never be civilized, 
theez Americans. The bartender 
strips off his bow tie. The 
waitress jokes around. Two busi- 
nessmen, one with a_ silver 
striped tie, the other wearing a 
gold striped tie, rise and head for 
their rooms. “Umm, yep, Sunoco, 
Texaco,” one says as he strolls by, 
hitching up his pants. 

Tant pis. 0 
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AUDITIONS 


for advanced 
instrumental 
performers 
in the 
School of Music 
and its 
student/faculty 
The CalArts new music 
TH 
20 Century Players 

Stephen L. Mosko, 

2/16 New Haven Guest conductors 

2/17-48 Boston for 1987-88: 

2/49 Rochester Jonn Adams 

2/20-24 Chicago piace ener 

2/23-28 Los Angeles 

2/26 San Francisco 

2/27 Seattie 

3/9 Ann Arbor 

3/10 Bloomington 

3/11 Cincinnati 

3/12 Dallas 

3/16-47 New York 

3/18 Philadelphia 


1-800-292-ARTS (California) 
1-800-545-ARTS (National) 


California Institute of the Arts 


24700 McBean Parkway 
Valencia, CA 91355 


ATTN: Stuart Horn, Admissions 


These auditions are held in conjunction with auditions 
for the Los Angeles Philharmonic Summer Institute. 
Participants may audition for either or both programs. 
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ca See PULSE .. . The futuristic 4 wheel motorcyle that looks like a wingless airplane. 
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AIDS 


Continued from page 5 
Life’ award at a fundraising 
dinner in September, the number 
of celebrities present was mind- 
boggling: Cher, Diahann Carroll, 
Richard Chamberlain, Richard 
Gere, Whoopi Goldberg, and 
Madonna all presented awards; 
Joe Namath spoke; Linda 
Ronstadt sang; Billy Crystal per- 
formed; and Diane Keaton, Susan 
Sarandon, John Lithgow, and 
Tony Danza served as ushers. 
And that was just for starters. 
But the rest of the country is 
not Los Angeles. In trying to find 
celebrities to perform at the 
December Metro benefit in Bos- 
ton, Sunny Jo White discovered 
many entertainers were simply 
tired of doing benefits. What he 
encountered, he says, “was not so 
much resistance to getting their 
name linked to AIDS.” The prob- 
lem was that “in the music 
industry, a lot of artists have done 
benefits, like ‘Live AID,’ and they 
feel they have done their share. 
They don’t want to do anymore.” 
White approached 50 major 
artists and got 50 no’s. At that 
point, he contends, “you just 
have to start all over again.” 

White also found that AMFAR, 
the national research organiza- 
tion headed by Elizabeth Taylor, 
seems to have pre-empted many 
of the most sought-after per- 
formers, making it almost im- 
possible for local organizations to 
sign them, too.. Rumors abound 
that AMFAR has already per- 
suaded stats like Madonna, Patti 
LaBelle, and Tina Turner to per- 
form at future benefits. “Liz 
[Taylor] and her organization 
have acquired a lot of people they 
are going to use throughout the 
year,” says White. “Liz gets tons 
of publicity, and people don’t feel 
they have to do something once 
they are involved with her. If 
they sign on to do a Liz benefit, 
they don’t feel they have to do 
another one.” 

Celebrities or no celebrities, it 
is questionable whether large 
special events can be sustained as 
a major source of AIDS revenue. 
The novelty can wear off, which 
means organizers will have to 
come up with increasingly bigger 
and more extravagant events to 
keep public interest; the work can 
be overwhelming. Moreover, 
AIDS fundraisers can hit up the 
same groups only so many times. 
As a result of just these sorts of 
problems, the AIDS Action Com- 
mittee won't hold an art auction 
next year. “We promised artists 
and dealers that we wouldn't 
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approach them again right 
away,” says Pam Hoyle. So the 
Artcetera committee is planning 
an antiques and collectibles auc- 
tion, which Hoyle says isn’t likely 
to bring in as much money, even 
if it is successful. AIDS Action 
Committee financial coordinator 
Larry Killian sees any event as 
“limited in terms of longevity.” 
He believes that revenues from 
both events and the government 
will not grow significantly within 
the next few years. “We are 
looking for caps in both areas,” 
he says flatly. And that makes 
Killian look to other areas — 
among them donations from cor- 
porations and foundations — for 
the ever-growing amount of 
funds his organization will need. 
* * bd 

When Saks Fifth Avenue 
fashion and public-relations di- 
rector Doris Yaffee went to the 
Artcetera benefit a year and a half 
ago, she found it “nicely done 
and elegant.” But she also re- 
alized that the heterosexual 
population didn’t seem to be 
supporting it. When she got a call 
a month later about helping 
organize an AIDS benefit at the 
Metro, Yaffee didn’t hesitate. “It 
just seemed the right thing to 
do,” she says. 

So Saks became the first major 
retail store in Boston to play a 
significant role in AIDS fundrais- 
ing, with Yaffee putting together 
a fashion show for the Metro 
event last year and what she calls 
“fashion theater” for this year’s 
benefit. Saks’s Boston store also 
served as a corporate sponsor and 
designed a backdrop and scenery 
for the “Festival of Life,” a series 
of AIDS fundraising events held 
at Harvard last spring. The com- 
pany was also a corporate spon- 
sor and donated a fur jacket for 
auction at this year’s Artcetera. 

Yaffee attributes her advocacy 
for AIDS services to the fact that 
she and her supportive store 
manager, Ronald Hoffman, “like 
to back what is not the thing to 
back. We like to do things where 
the gteatest need is.” Yaffee has 
strong opinions on the subject of 
AIDS. “As a community, we 
simply aren’t doing enough,” she 
says. As evidence, she points to a 
Women’s Wear Daily report of a 
Paris AIDS benefit, which fea- 
tured a performance by dancer 
Mikhail Baryshnikov and was 
attended by the “créme de la 
créme” of Parisian society — 
from Baron Guy de Rothschild to 
actress Audrey Hepburn to 
Simone Weil and Prime Minister 
Jacques Chirac. “Why can’t we 
do something like that in this 
country?” she asks. It was a rhe- 


torical question. “We live in a 
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racist and homophobic society,” 
Yaffee says. “Despite the media’s 
effort to change public attitudes, 
the public still views AIDS as a 
gay disease. As long as it is view- 
ed as a gay disease, it is not go- 


ing to get the support of the gen- _ 


eral public.” 

But if Saks was one of the few 
large corporations in Boston to do 
anything about AIDS a couple of 
years ago, the climate is begin- 
ning to change today. Lotus 
Development Company, the 
computer firm, donated $10,000 
to last spring’s Walkathon. Cul- 
linet Software gave $1000 to the 
Artcetera auction. The Peter 
Haims Foundation recently an- 
nounced the awarding of a 
$20,000 grant to the AIDS Action 
Committee. 

The AAC received $40,000 in 
donations from corporations last 
year, accounting for about five 
percent of its overali revenues; in 
the first six months of fiscal 1987, 
it easily surpassed that amount, 
according to Richard P. Baarsvik, 
president of the Nonprofit Con- 
sulting Collaborative, a Boston 
firm that assists nonprofit corpor- 
ations in management, market- 
ing, and development. 

Under Baarsvik’s tutelage, the 

AAC has launched a corporate- 
fundraising campaign. Noting 
that most companies in the Bos- 
ton area have not yet been ap- 
proached to give money for AIDS 
research or services, Baarsvik is 
optimistic. “Fundraising is a pro- 
cess,” he emphasizes. “Like other 
facets of society, corporations 
need some education. But people 
in control of corporate contribu- 
tions are people, and they can be 
taught to see AIDS as a problem 
for everyone. We have never seen 
such a positive response to 
education and information.” Still, 
he’s well aware of the odds. “We 
are competing for a piece of a 
very small pie, along with heart 
disease, cancer, and the like,” he 
says. . 
As part of his education cam- 
paign, Baarsvik tells corporations 
that AIDS is a disease with 
“amazing economic conse- 
quences,” ranging from higher 
health-insurance premiums to 
lost productivity. “Helping AIDS 
is as much a business decision as 
it is a community investment,” he 
contends. And he notes that the 
AAC has something it can offer 
to companies in return: work- 
place programs about AIDS 
prevention, which benefit both 
employees and corporations in 
the long-term. 

Nationwide the corporate 
response has been a mixed bag. 
AIDS Project Los Angeles is 
proud of its corporate sponsors, 





which include companies like 
Bank of America, Occidental Pe- 
troleum, Pacific Bell, and Para- 
mount Studios. But though cor- 
porate contributions there are 
“expanding and broadening,” ac- 
cording to development director 
Dean Evans, they still make up 
only six percent of AIDS Project 
LA’s revenues. And over at AM- 
FAR, director Blitz says the major 
industries that have supported 
her groups are “primarily in the 
creative fields,” such as fashion, 
fragrance, home furnishing, and 
the performing arts. These in- 
dustries have been responsive 
because “a lot of people in the 
creative arts are gay, and they 
have also been touched by the 
disease because so many people 
within these industries have died 
from it,” says Blitz. “It has helped 
them to raise their conscious- 
ness.” Blitz says AMFAR is begin- 
ning to make progress in other 
corporate areas, but she declines 
to be more specific. 

Although the corporate sector 
is starting to do more for AIDS, 
there is clearly still along way to 
go, and the roadblocks may be 
greater than education, infor- 
mation, and even self-interest can 
move. “I understand corporate 
reticence,” says Liz Page. “If you 
give money to a disease that is 
eventually cured, you are a hero. 
But the most heroic thing you can 
do with AIDS is to say, ‘Let me 
hold you until you die.’ Com- 
panies don’t want to be as- 
sociated with a disease where 
there isn’t a ray of hope.” That 
may be true, but the result of 
that kind of thinking is usually 
called a self-fulfilling prophecy. 


7. *« & 

What the future holds for AIDS 
ing in Boston is uncer- 
tain. The AIDS Action Commit- 
tee’s financial brains, Larry 
Killian, is brimming with ideas, 
and, grimly realistic, talks in 
terms of 10 years of financial 
planning, not just three or four. 
He has developed and is continu- 
ing to put together all kinds of 
new programs: planned giving 
(wills, annuities, trusts); a “$1000 
team,” whose members donate 
that amount each year, and a 
soon-to-be established ‘$500 
team”; a holiday gift program; 
and company-matched employ- 

ee-contribution programs. 

But Killian also has to anti- 
cipate the vagaries of public 
interest and generosity toward 
AIDS, which he now predicts will 
increase until mid 1988 and then 
taper off. “Public relations and 
the media cause the public to 
respond in a certain way,” he 
says. “There is an upward curve 
[in AIDS fundraising] that 


matches the public awareness, 
and this will continue to increase 
at least for a while. But some- 
thing is bound to take AIDS’s 
place on the hot front burner. 
Those [local-service] programs 
that have not diversified may 
find their funding sources will be 
hurt.” He does add, “Of course, 
anything can happen. The vice- 
president's granddaughter might 
be born with AIDS, and this 
could produce a major change in 
the government response.” Short 
of that, he believes, “we have to 
make a huge effort in a short 
time to be a large, sophisticated 
organization.” 

In the meantime, AIDS or- 
ganizations are intent on trying 
as many variations as possible on 
the fundraising events that have 
served them so well in the past 
few years. Soon to come in 
Boston is an event called 
“Dancers United Against AIDS,” 
as well as jazz and classical-music 
benefits, including one featuring 
cellist Yo-Yo Ma. One of the 
more innovative events is called 
“People of Color Come For- 
ward,” which is planned for the 
fall. The Boston benefit will be 
the first in the country aimed 
specifically at minority com- 
munities. Head of the effort, Col- 
ette Phillips, president of a Bos- 
ton public-relations firm called A 
PR Company, hopes to involve 
minority celebrities like Stevie 
Wonder, Lionel Richie, and 
Dionne Warwick. And as has 
been the case with other benefits 
the AAC has put on, this one 
will have an educational compo- 
nent. “AIDS is colorblind and 
sexual-preference-blind,” says 
Phillips. “There has been a lack 
of information and education in 
the minority community. We are 
seeing AIDS moving into heter- 
osexual society and into urban 
areas where a lot of kids are born 
with AIDS because their parents 
are drug users. The minority 
community has to start to ad- 
dress this problem.” 

Despite all these strides, de- 
spite all the plans for the future, 
can money raised for AIDS 
services and education keep up 
with the spread of the disease? 
The challenge is immense be- 
cause future projections remain 
so stark. “They estimate 270,000 
cases in the US by 1991,” notes 
AAC fundraiser Page. “What will 
Boston be like in four years? I just 
can’t imagine.” Still, there is hope 
because people like Page, Yaffee, 
Collings, Kessler, White, and so 
many others are determined to 
make a difference. The hope, as 
with anything concerning AIDS, 
must be tempered with a hard 
dose of realism. 0 
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Siam Garden 


Siamese Kitchen =| UNCH: Mon.-Sat. | 1:30-2:30 
DINNER: Sun.-Thurs. 5:00-10:00 


Free parking for dinner 
Beer, wine and cocktails 


45% Mt. Auburn St., Cambridge, MA 02138 Tel. 354-1718 


Fri.-Sat. 5:00-10:30 














OLD FASHIONED 
CORNED BEEF & 


CABBAGE DINNER 
Thursday 


only $8.95 





JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street « Boston 
338-8586 
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ONE MONTH CELEBRATION 
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6 month $239 
1 year $339 





Now 1 Year Is 


$239 


Save $100 
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ACT NOW! 20 
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Offer Limited to first 90 applicants. Due to the response this offer has been 


EXTENDED TO FEBRUARY 8, 1987 


or when limited membership subscriptions are full. 
DON’T MISS OUT! 








CT Miah Come-jar-| el= 
this New Year 
Don’t miss this 


limited offer 


SIGN UP NOW! 








Sunday 9:00 a.m.-8:00 p.m. 
Monday 6:00 a.m.-10:00 p.m. Thursday 10:00 a.m.-10:00 p.m. 
Tuesday 10:00 a.m.-10: ee ps Friday 6:00 a.m.-9:00 p.m. 
m. 





Photography by Gail Oskin 
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Continued from page 7 

show a film clip of him on the 
court, and the audience will 
applaud his precocious skill. 
Then Phil will turn to you so you 
can frown and say scholarly 
things and inform these parents 
that they are actually failures. 

I did not sleep very well the 
night before the show. All right, 
I did not sleep at all the night 
before the show. I practiced 
smiling and sounding academic. I 
practiced ignoring the tennis 
family altogether and just talking 
about competition in general. I 
practiced pretending I did not 
have a cold from staying up 
practicing. 

Before the audience was led 
into the studio, the tennis family 
and I got to know one another. 
Clapping his son on the back 


with. athletic heartiness, the~ 


father, a former pro-football 
_ player, explained that a résumé 
(headlined “The Making of a 
Champion”) had been sent to this 
and many other TV shows. Also 
enclosed had been a signed state- 
ment from a doctor who had 
examined the boy as a toddler 
and declared that he had-all-the 
makings of a fine athlete. 

The producer came in and told 
us to stop talking to one another 
since this would spoil the sponta- 
neity of the show. Then Phil 
came in and encouraged us not to 
be shy on the air. Before leaving, 
he reminded us how good he is at 
working an audience. : 

The show itself was one of the 
most competitive hours I have 
ever spent. It was not a question 
of overcoming shyness but of 
choosing between interrupting 
someone else or sitting quietly. 
During the first commercial 
break, the producer, looking 
rather agitated under her smile, 
told me for heaven's sake to stop 
sitting quietly. 

Someone asked whether being 
against competition meant I was 
a Communist. I had perhaps 10 
seconds to phrase a polite yet 
pointed answer. Someone else 
asked whether I was opposed to 
competition simply because I was 
a loser. Phil paced impatiently 
and encouraged me to answer 
this even more quickly because 
“we have a lot of wisdom out 
here” — referring, presumably, to 
the people who had asked these 
questions. 

The reaction to the show began 
that very afternoon. At my pub- 
lisher’s offices, I was given an 
urgent phone message ffom “a 
writer in North Carolina.” An 
ancient, gravelly voice that work- 
ed in slow motion told me that 
No Contest sounded like a fine 
book. “Ah’m wrahtin’ a book 
mah say-ulf. It’s own the Laws of 
the Cahsmos.” 

This is one of the rewards of 
media exposure in the United 
States. People are remarkably 
unselfish about sharing advice or 
personal reactions to your book. 
They are even willing to spare 
you the trouble of having to read 
a letter by simply calling you at 
home. On Sunday morning, if 

Continued on page 14 









Is 


The best way to 





. = 

meet someone Is : 
CO The Boston Phoenix Personals 3 
OC The Boston Phoenix 2 
Personals on KISS 108 m 
Tune into Sunny Joe x 





White weekdays from 10 
a.m. to 12 p.m. to hear 
his choice of the week’s 
most interesting Phoenix 

ersonals ads. Still 

ooking? There’s much 
more ... this week and 
every week i in The 
Boston Phoenix 
Personals Classifieds 
and on KISS 108. 


om : rH 





2861 “€ AUVNYE3S ‘OML NOILOZS * 








"Si 





Here’s the low cost solution to putting up that out-of-town 
friend. The Combo: a simple, solid maple convertible sofa with a futon 


eS eneat eo eee TOs Frm mattress. By day it’s an attractive couch, by night a 
wonderfully comfortable single, double or queen size bed. 
A better way to meet someone. Priced from $279 to $399. (double shown) 
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The Natural Comfort Company 


1393 Beacon St., Brookline 566-1431 1030 Mass. Ave., Cambridge 492-8262 





























you're breaking our heart &9 


you won't believe these prices 
(come in and see) 


explodes 
with its 
on men’s + women’s shoes + boots 
selected styles only «no coupons « all sales final 


largest selection 
of zodiac shoes & boots in boston 








































Buy 41 pair at $80.00" 
Buy 2 pair at $70.00 ea. 
Buy 3 pair at $60.00 ea. 


MEN'S SHOES 


Buy 1 pair at $50.00 
Buy 2 pair at $40.00 ea. 
Buy 3 pair at $35.00 ea. 


WOMEN'S SHOES 


Buy 1 pair at $40.00 
Buy 2nd pair at $30.00 
$25.00 




























come get 
a piece of our heart 













The one stop store for shoes & more 
476 Newbury St. Boston 262-0023 
Hrs. 10:00-6:00 M,T,W, & F 

Til 7:00 Thu. 12:00-5:00 Sun. 
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THE BOSTON PHOENIX, 


CRIMSON 
TRAVEL 


has the best travel values! 


GET-A-WAY! 
A GREAT WEEKEND 





Fri. departures from Boston 
Incl: Round-trip Jet, 
Transfers, 2 Nights 
Hotel, Sightseeing 
and more. 


5179* 
BASEBALL! 
m RED SOX 


in WINTER HAVEN 
CHOOSE FROM 3 WEEKS 
Mar. 14-21, Mar. 21-28, Mar. 28-Apr. 4 


Incl: R/T Jet. Transfers, 
7 nights First Class Hotel, 
Admission to 3 Red Sox 


Exhibition Games, Welcome : 


Cocktail Party and more! 


< $499: - 


ISLAND SUN SAVERS! 


JAMAICA 
SAN JUAN 
ST. THOMAS 
ST. CROIX 455 
ST. MAARTEN ..*523 


GO ANY DAY! STAY 3. 4, 5, 6. 7 NIGHTS 
Incl. JET, HOTEL, MORE 
Depart February - April 
All rates p.p. dbl. occ. 3 nt. program 


call 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 
(617) 742-8500 
Open Monday-Saturday 


from 
"440 
.*§515 











ZODIAC USA 


THE RETAIL STORE 
176 NEWBURY STREET 
BOSTON 
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Continued from page 13 

necessary. An early riser from 
Connecticut knew just how my 
book ought to be promoted. He 
offered his thoughts on the mat- 


" ter at some length and then asked 


to be paid. 

A woman from Dallas named 
Linkie called to say that I was 
now her hero. (In a follow-up 
letter she signed off with “Bound- 
less Love.”) From the deep South 
came a request from a guy to 
collaborate on a book about his 
career manufacturing athletic 
socks. And a woman in Michigan 
wanted a ghostwriter to help tell 
“the real story” that “involves 
people on both sides” because 
“few states have the laws.” 
Further questioning revealed that 
she had been born out of 
wedlock and adopted. She knew 
I was just the person to bring her 
story to the world. 

Such phone calls are beginning 
to taper off now. My new sports 
coat is back in the closet, and I 
have recovered from my cold. But 
one does not emerge unscathed 
from a press tour. After 96 
interviews, certain ways of think- 
ing and speaking become a part 
of you. And if you'll stay on the 
line, I'll explain how this happens 
right after these messages. O 














WE'VE OPENED 
IN BOSTON! 


STUDENT 
TRAVEL 
NETWORK 
TUDENT 
We are student travel 
specialists. Plan to study 
abroad? Call us to assist. 
VEL 
We offer low airfares 
on scheduled airlines to 
everywhere!! 
ETWORK 
A worldwide network 
of over 100 offices. 


Call us at (617) 266-6014 
273 Newbury Street + Boston 
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URETHANE | 
FOAM 
etail 

benches, vane, sofas, aoats 


station wagons, boats, 


campers. Any shape or size 
cut while you wait — NO 
CHARGE. 


Stitching service available 











Cot 30x75 12.15 23.50 35.25 





Twin 39x75 15.10 30.55 45.65 





hy 48x75 20.25 37.50 56.40 





Full 54x75 24.15 42.50 63.50 








Queen 61x81 26.85 51.70 75.55 
ae vO. ee 








Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street 
Boston. Mass. 02210 
542-7982 





+ ETE 6" | 
Bench 24x75 11.70 18.80 28.80 








Continued from page 6 
ideals is perhaps the most ex- 
traordinary aspect of this book. 
Although she acknowledges the 
pain of having to share, the gist of 
Chapman's advice is, “If you 
can’t beat ‘em, join ‘em.” This is 
stated explicitly in passages such 
as the following: “Women who 
share by choice may not rejoice in 
their choice. Often it’s a simple 
case of feeling they have limited 
options.” Her formula for change 
has been developed in reaction to 
men and requires that women 
adapt to men, and she degrades 
women by relieving them from 
all responsibility for the current 
state of relationships. 

* * * 
MEN WHO HATE WOMEN 
AND THE WOMEN WHO 
LOVE THEM, by Susan For- 
ward and Joan Torres. Bantam 
Books, 294 pages, $16.95. 


Susan Forward, like Audrey 
Chapman, begins her book with 
a vague revelation about her own 
unhappy marriage: “Something 
was terribly wrong.” Forward is a 
group therapist and author of 
Betrayal of Innocence, a book 
based on her work with incest 
victims at her private sexual- 
abuse clinic. Like Chapman, she 
hosts a radio talk show. 

Her book, Men Who Hate 
Women, is coricerned exclusively 
with relationships between 


women and men who are, as she 
claims her husband was, misogy- 
nists. But rather than using the 
word in its usual, literal sense, 
she seems to define “misogy- 
nists” as all men who mistreat 
women in any way. Forward of- 
fers no explanation for such a 
sweeping diagnosis. 

Forward presents a seemingly 
comprehensive coverage of her 
subject. The book contains a 
lengthy description of misogy- 
nistic relationships as well as a 
catalogue of the parental types 
that produce both misogynists 
and the women who love them. 
Most readers are bound to recog- 
nize themselves, their partners, 
and their parents in these inven- 
tories, which seem to include 
half of humankind. But for all 
Forward’s thoroughness, she 
oversimplifies the complexities 
of personality formation and 
portrays relationships as strange- 
ly static. 

Although Forward considers 
the disturbed behavior of both 
the men and the women involved 
in these relationships, she still 
persists in seeing the men as the 
sole instigators of the problems 
and the women as only the 
victims. It is the woman who 
suffers most, she declares, and 
the woman who gets short- 
changed. Given Forward’s ap- 
parent inability to assess the 
relationships from a less personal 
point of view, these conclusions 
are inevitable.. She seems to be 
exonerating herself from re- 
sponsibility in her own troubled 


’ marriage while displaying little 


or no sympathy for the men 
whom she describes as miserable. 

Like Chapman, Forward is de- 
termined to see women both as 
victims and as powerful. She 
reasons that women have the 
greater power in misogynist rela- 
tionships because the men are 
more dependent on them than 
they are on the men. Forward 
also credits women with having 
more potential than men to better 
their lots. Whether or not these 
judgments are accurate is not 
even the point; that they go 
unsupported and are so much at 
odds with Forward’s portrayal of 
women as victims is what ul- 
timately undermines her credi- 
bility. After all, most of the 
women she uses as- examples 
seem stuck and’ helpless. And 
they were originally drawn to 
their mates by character traits of 
their own that were compatible 
with the man’s “misogynist” per- 
sonality, as Forward even points 
out in her title. These women 
were not dropped into their 
marriages by helicopter. 

The last half of the book 
counsels women on how to 
salvage these desperate rela- 
tionships but ultimately offers 
little hope. The best that can be 
achieved, Forward counsels, is 
outward behavioral change that 
does not correspond to any pro- 
found internal transformation. As 
if to remind the reader of the 
misogynist’s incorrigible nature, 
Forward states that “your goal is 
not to change him but to change 
how he treats you.” 

The book concludes with a 
series of exercises Forward de- 
signed to help women recover 
their self-esteem and withstand 
the abuse of their mates. Un- 
fortunately all the suggestions 
are, at best, useless and super- 
ficial. For instance, one of. her 
clients is instructed to write a list 
of the negative opinions her 
father had of her and then to tear 
it up and burn or bury the shreds. 
Surely long-held internalized 
feelings cannot be dispelled by 
such contrived gestures, and 
surely the quality of a rela- 
tionship is unlikely to improve as 
a result of the sly tactics that 
Forward recommends. Forward’s 
ham-fisted style at times re- 
sembles that of a general plotting 
battle strategies. 

” * * 
WHY MEN ARE THE WAY 
THEY ARE, by Warren Farrell, 
PhD. McGraw-Hill Book Com- 

















pany, 403 pages, $17.95. 


Reading Man Sharing and Men 
Who Hate Women is dishearten- 
ing. Even though the authors of 
both books allow for the possi- 
bility of altering the grim reality 
they depict, their visions of 
change are also dismal. Why Men 
Are the Way They Are is a much 
more serious and thorough work 
and is included here not for 
comparison purposes but to serve 
as an antidote to the two books 
discussed above. 

Warren Farrell's résumé is 
lengthy and impressive. A long- 
time champion of women’s rights 
(he is the only man to have been 
elected to the board of the Na- 
tional Organization for Women 
three times) and rethinking gen- 
der roles (his last book is The 
Liberated Male), he has been 
called “the Gloria Steinem of 
men’s liberation.” 

Farrell claims that listening to 
women complain about men and 
wondering why certain griev- 
ances recurred prompted him to 
begin listening more willingly to 
men. He associates the women’s 
movement with the emergence of 
what he calls the “new sexism,” a 
hostility toward men and a 
caricaturing of stereotypically 
male attributes. He challenges 
this attitude by analyzing men’s 
behavior in a social context, in 
much the same way women’s 
behavior has been examined in 
recent years. 

Farrell’s most striking realiza- 
tion is that men do not derive a 
sense of power simply from 
women’s powerlessness. This no- 
tion forms the ideological center 
of his theories of male-female 
relationships. Both sexes, he 
argues, are enslaved by the very 
behaviors that-make them seem 
powerful to each other. Women 
contort themselves into the 
semblance of beauty, but men are 
intimidated by that beauty. The 
lines men feed women in order to 
attract them feel to the men like 
the lines of a salesperson — 
falsely confident and encourag- 
ing. Farrell interprets. men’s 
emphasis on performance — at 
work, in sports — as an ex- 
pression of their desire to impress 
women with their ability to be 
good providers. But the 
behaviors that make men suc- 
cessful in attracting women often 
make them unsuccessful when it 
comes to keeping them. Farrell 
exposes the poignance of this 
predicament. 

Perhaps it is something as 
elusive as tone that distinguishes 
this book from the other two. 
Farrell is neither angry nor right- 
eous: his motive is to promote 
understanding, rather than to 
carp at or accuse one sex or the 
other. The book is entertaining, 
too. Farrell shows an ad for 
perfume that illustrates the dual 
messages women project regard- 
ing their sexual availability. The 
ad reads: “Nuance always says 
Yes. But you can always say No.” 
What, Farrell asks, might men 
offer that would devastate 
women if it were withdrawn? 
Commitment? He imagines an ad 
that would appear in a men’s 
magazine: “Remind her of com- 
mitment with a Zirconian dia- 
mond. You can always tell her 
later it wasn’t for real.” 

Farrell seems to approach his 
subject calmly, whereas Chap- 
man and Forward betray a sense 
of urgency, as if time were 
running out. Farrell is much 
harder on women but shows 
more respect for both women and 
men. His book is the only one of 
the three that a woman would 
allow a man to read over her 
shoulder. 

Reading a book about rela- 
tionships is something like talk- 
ing about them to a friend. If your 
friend is like Warren Farrell, you 
feel enriched by his perceptions 
and inspired by his optimism. But 
Chapman and Forward are bad 
company to keep, corrupting in- 
fluences. You feel worse for 
having talked with them, slightly 
tainted by their negativity. 0 





Find your 
dream date. 


If you're looking for that 
special someone, look to the 
Boston Phoenix Personals. 
Consistent results, season 
after season. 


Pa THE BOSTON @@ 


A better place to meet someone 


To place you ad, call 267-1234. 
Major credit cards accepted. 









































Special introductory offer $298 RT direct 
from Boston to Luxembourg 
e Express motorcoaches are free to Germany, Holland and Belgium 
@ Only $15 by train to Switzerland and France 


e Very convenient connections via Iceland to Copenhagen, 
London, Paris, Frankfurt, Glasgow, Oslo, Stockholm and Bergen 


e Europe's lowest car rental at Kemwel Rent-A-Car starting at 
$69* per week plus tax with unlimited mileage, no 33% VAT tax 


e Europe's most hassle-free one terminal airport 
@ Iceland optional stopovers at no extra charge 
e Our ‘no restriction’ fares are also low priced beyond compare 


ICELANDAIR <= 


CALL ICE FOR THE PRICE AT 1-800-223-5500 OR YOUR TRAVEL AGENT 


Fly direct from Boston for the special introductory price of only $298 RT with departures until May 13th for a 6 day minimum 
and 30 day maximum stay. All travel must be completed by June 10, 1987. Super Bargain Fare good for Wednesdays only. 
Subject to change. Reservation and ticketing in one transaction. Penalty for cancellation, $3 departure tax and a $10 U.S. 
customs/immigration fee. Limited availability, other restrictions may apply. *Based on rate of exchange 12/15/86. 
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SLEEP SALE 


THE DAMAR WATERBED 
Frame & headboard, pedestal 
decking, mattress, liner, 
heater. ECONO PRICE — but 
quality bed stained & 
lacquered 


$179°° 


ANY SIZE 





THE LEANNE WATERBED 
Frame & bookcase, headboard, pedestal & owe. 
mattress, liner, heater s ! 


$19995 





POSTURE FLOTATION 
MATTRESS 


Foam sides with water in the 
center, comes in standard 
size and you can replace 
your old mattress 

FREE WAVELESS 
ee = 


Queen King 
6208. 95 449. 95 $499.95 $599.95 
set set 
THE WATERBED THAT DOESN'T LOOK LIKE WATERBED! 





drawer unit, or go to an 
drawers. 
natural pecan or walnut 


headboard optional. 


additional level to 10 or 12 
Twin, full, queen, king size in 


finishes. Panel or bookcase 


3-DRAWER PLATFORM —. 


Plain pedestal or with a 4 or 6 


$179 





nat'l med. dark oak 


FIRM — 10 YEAR 
WARRANTY 


139° set 


Panel or bookcase headboard 
& second drawer optional. 


Sale. $299° 


OAK PLATFORM BED 


Twin, full, queen, king size in 





$179° set 
$249** set 
$329°* set 








QUEEN SIZE 
SLEEPERS 


WAS *699° 
NOW 
$399°° 


Extra Firm 15 
Year Warranty 


#939" set *419°° set : Cepiay 





Just one of the many values on 


SLEEP SOFAS 














FURNITURE 


Our 


Guarantee 

Up to 30 days after you 
‘ receive any 

merchandise if you find 

a lower price, we will 


CONNECTIONS =o ese 


ee WATERBEDS 


222 Arsenal St. 


WATERTOWN — 923-4000 
(between Watertown 


Sq. and the Mall) 
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Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 








CAMBRIDGE 





WOMEN’S 














A private medical office serving 
New Exgiand for ten years. 
* Abortions to 22 weeks by D&E with 


278 Elm &t., Somerville 
(617) 776-6660 


Red Line to Davis Square 

Near Mass. Ave., Cambridge 
pad, Set my 

All insurance, and Tufts 
Or visit us at our new location: 


SUBURBAN 
wo Ss 


260 Boston Post Rd., Wayland 











(617) 358-5824 








Free Pregnancy Testin 
yikerwsicion, Cénieeling oad GYNECARE 
Bill BG It Referral for: pet chats 
CENTER ee” BIRTH CONTROL ° 536-3300 
GYNECOLOGY FREE PREGNANCY TESTING 
673 Boylston St. VD TESTING LOW COST PREGNANCY BLOOD TEST 
BOSTON, MA PRENATAL CARE FIRST TRIMESTER ABORTION 
Mon. - Sat.9-5 STERILIZATION Counseling and Family Planning Services 
Across the street from EDUCATIONAL Strictly 
the Boston Public Library WORKSHOPS Soturday © Evening 
536-25 I l Sponsored by the Non-Profit GYNECOLOGY BY APPT. * PRIVATE DOCTOR'S OFFICE 
Strictly Confidential Perents Aid Society, tne. “Quality care needn't be costly’ 
i i ee te EK 
- CLIP & SA VE : Specialists in 
i 5 
1  Psychotherapyand SEX THERAPY 
5 | : 
1 ig H PY 5 Since 1975, 
3 é the recognized leader 
¥ YP MOSIS ; in resolving 
: *Stress ¢ Anxiety - sexual problems 
g °Depression — Shyness ; ¢ Sexual therapy 
¢ e Marital Conflict «Confidence § ¢ Surrogate therapy 
i : 4 ¢ Couples counselin 
i Self-Hypnosis _ a . Gonder counseling’ 
: Reduce stress and anxiety - ¢ Shyness counseling 
i FREE BIOFEEDBACK : Any sexual issue or problem affecting you 
- MACHINE : and your relationships “se 
- Martin “srossak, Ph.D. - ent lal 
Institute : or Rationai Livin 
: Brookline Since Oe 8 : 1368 Beacon St.. 2uite 108 
3 ry Brookline, MA 02146 
: 734-0623 731-3033 
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The Puzzle .... 


#535 Screen test 


This is a security guard’s view of a giant maze (each of the six 
monitors shows a different part of the labyrinth). We'd like you to 
color in the route from the start to the finish. Your path should 
jump from screen to screen. 














Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #535 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size- 
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Solution #533 


The “Royal Family” included: 1) Duke Wayne, 2) Prince, 3) The 
King (Elvis Presley), 4) Sid Caesar, 5) Duke Ellington, 6) Nat King 
Cole, 7) Count Basie, 8) Queen, 9) Duke Snider, 10) Earl Scheib, 
11) The Sultan of Swat (Babe Ruth), 72) Don King, 13) Burger King 
(original logo), 14) The King of Swing (Benny Goodman), 75) King 
Kong, 16) Princess phone, and 17) Mercury Marquis (Brougham). 
Errors included: King Sunny Adé, Speedy Muffler King, B.B. King, 
Ben E. King, King Farouk, Earl ‘“‘Fatha” Hines, Martin Luther King, 
Alan King, Old King Cole, Mercury Monarch, Chrysler imperial, 
Continental Mark IV, Chrysler Le Baron, Buick Regal, and Crown 
Victoria, among others. 
We’re sending T-shirts to the following: 

1) John Harrison, Lexington 

2) Advantage Hair Salon, Boston 

3) Dr. Gutheil, Boston 

4) Alan St. Spatrick, Brookline 

5) Correnty’s Restaurant, Westford 

6) Dorothy A. Lewis, Newton 
7) John Fosberry, Gloucester 
8) Taxia B. Cullen, Lowell 

9) Tony Donovan,. Walpole 
10) Emily Green, Quincy 























































MULTI COLOR 
COPYING & BLACK COLOR COPIES MR. BIG™ 
© Color copies to 11 in. X 17 In. from © Copies, to 2 ft. x 25 ft. 
* High speed, high quality copying ¢ Newsletters, manuals, pamphiets, Eni 
envel corbont artwork or 35mm slides jarge and reduce 
* 9900 and Kodak copies forms ° Brilliant color Cibachrome prints ° Bond, vellum or colored paper 
2 t 
is lens enlarges & Ty ng and overhead transparencies outpu 
© From artwork, slides, chromes, e While you walt service 
© GBC and Velo binding © Photostats 3-D objects, enlargements 
and reductions ° Blueprints, engineering drawings, 
+ Seven days 0 week, while ° Folding, collating, cutting, binding cg tr saben jo coe 
you wa 
© Instant offset printing ° Red, blue, green, from black 
artwork 
THERE’S ALWAYS A COP WHEN YOU NEED OWE 
BOSTON: Headquarters 815 Boylston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
Precinct 4 260 Washington Street (near Schoo! St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boylston Street 
(Copley Sq. atDartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. . 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 GOP A GOP 





Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 


FAST PICKUP & DELIVERY 
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. 
114Mt. Auburn St. NW 4, 2 open Every Day 
Cambridge, MA 11:30-12:00 Fri.-Sat. 
354-1366 - suns Thurs. 








Promise 


Beep 


RESTAURANT & BANQUET 
FACILITIES 
Tel. (603) 432-1559 
199 Rockingham Rd., Rt. 28, Derry, NH 
“A memorable dining experience” 


Rijsttafel 
(Rice Table) 
An authentic indonesian Buffet is only a short ride North on Rte, 93 


20 different meat, vegetable, & fruit items flavored in exotic 
aa ced ceund ate doa Cem neuen Seen or nee 


Served Monday Nights only. 


Southern New Hampshire’s most elegant Dining Room. is proud to present 
Owner/chef Johan Oudheusden’s specialty Rijsttafel. Chef Oudheusden brought 
this delicacy to New land 10 years ago and has received rave reviews from 
the likes of the Boston Globe and Herald. 


Reservations suggested Proper dress required 
Rte. 93 North to Exit 3, to Rte. 111E, to Rte. 28N — 4 miles. 

















¢ Saturday, February 14th is Valentine’s Day! » | 
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Valentine Sweet Tooth Basket 
Melt their hearts with ‘our Valentine Sweet Tooth 
basket, filled to the brim, with sweet delicacies: im- 
ported chocolate truffles, creamy chocolate ice cream 
topping, chocolate and cherries dessert topping, an 
array of imported cookies and candies as well as rich 


luscious gourmet ground coffee. 
Starting at $25 plus shipping. 


The Italian Cook Basket 
“Mangia” is the best word to describe this basket 
filled with old world flavor that will satisfy every 
Italian food lover. Tangy pesto sauce, lemon vinegar, 
olive oil, imported pasta, pasta sauce, Italian cookies, 

ground coffee flavored with Amaretto plus 





gourmet 
an “Italian Cook” apron. 
Starting at $30 plus shipping 
Gourmet Basket 


For the ultimate gift, our Gourmet Basket has all the 
ingredients for a special night of romance: imported 
a gourmet dips and spreads, crack- 
ers, imported French sparkling cider, chocolate truf- 





tins; plus the touch of a delicate silk rose. i 
perfect gift for the calorie pee remy a aa pans — x in es alk 
PHOS OEEHEEEE EES 
ifts fts-to-Gol~, 
& Gourmet Gift Baskets A 
7 80A Taylor St. . 
Waltham, MA 02154 


Each hand woven basket is beautifully decorated then 


i Order early to insure delivery 
heat sealed and complemented with a bow and hand- 
some gift tag to make a distinct and memorable im- 


pression. Out of State Delivery order early to ensure ro} (617) 891-1900 


delivery (617) 891-1900. MasterCard or VISA 


4+ a a2 a+ + 262 4 i + 4 4+ +++ 6666+6+6¢66~¢6¢666¢-6-66 
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LGNCH 
MON.-FRI. 


$ SdnN.- 
11:30 A.M.-3 P.M. * 5 P.M.-10 P.M. 5PM. -3 A.M. 
Take out, catering available 


21 Huntingtoh Ave., Boston 


267-1755 


Opposite Westin Hotel, Copley Place 


g 4 
- <->". — So 


—+ - + -——_—_ — 
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For that special someone 
Make it Roka on Valentine’s Day 


we) Be) oO 


Prepared food to take out 
Meat and fish cut to order 
Fresh produce 


CO) @Wecalime(aitusimebeae mel this 
unique cuisine, and it will be indis 
pe nsible to those who have herd 


h about sushi, but have not Oriental groceries 


| 
Let.us prepare a sushi platter 


tor your next party 








The Ultimate Valentine 


A Weekend Workshop for Couples & Singles 


Learn Ancient Chinese Secrets 
of Love and Sex ; 


Boston Marriott Long Wharf 
296 State Street 
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VALENTINES DAY 
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Star ingredients 
~" X and R- ps 


wee 419" 
in apes” rac 














WE PUT OUR ¥ 
INTO YOUR 
INDIVIDUAL STYLE 


291 Newbury Street, 
Boston, MA 


266-0406 


WE USE AND RECOMMEND THE 





PROFESSIONAL SALON PRODUCTS 














9AM TO 6:30 PM 


889-1004 
884-1045 


ELMS 














TREET, WOBURN 
320 REVERE | BEACH PARKWAY, CHELSEA 
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ESL, 
a 
| FOR 1 oe AND MEN 


“Dedicated to the busy professional” 
65 BROAD ST. «THE FINANCIAL DISTRICT ¢ BOSTON 


/ 426-4080 


Professionals in 


¥ HAIR DESIGN ¥ COLORING ¥ PERMANENT WAVING 


LM 
oe SSPE Ce 
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MENTION THIS ADAND RECEIVE Y 
_$30FF ANYSALONSERVICE _4 























TO SPARKLING VALENTINES 
AND DINE ON BOSTON’S SKYLINE 


DANCE 


Com- 


eda Set in an atmosphere of +. er lighting. 
onday 


oy Rang delicacies from 4:00 p.m. - 7:00 p.m, 

Eeoegh F tiday. Special features include an. evening ‘a social and 

atthe HolidayInn _—O/uiness networking every Monday 5:30 p.m. - 8:00 — Exchange 
y ideas and business cards with a professionals. From 8:00 p.m. 


- 1:00 a.m. it’s party time with dance music hosted by Dick Syatt and Dave Greenburg. Tuesda 
features the Acappella Group, “The Sound Reunion” with 50's and 60's music. Wednesday throug 
Saturday live ti 40's music and disc jockey entertainment. Open daily from 4:00 p.m. to 2:00 a.m. 

DINING A fine dining experience. Menu features specialty seafood 
and meat entrees. Many p: over a mesquite grill. Si Lea item, 
Seafood Erin, offered by Chef Ravagno. Open seven days a week, 
lap 5:00 p.m. - 10:00 p.m. Reservations and all major cards accepted. 

PIANO BAR Dining Room transforms into an intimate setting for 

after-dinner and theatre cocktails. 

SUNDAYS ELABORATE (BUFFET) BRUNCH 

(All You Can Eat) 
(15th Floor) Roof Top « Spectacular view of the Charles River 
From 11:30 a.m. to 2:00 p.m. 


$12.95 Adults $6.95 Children 
Call for Reservations 720-7630, Ext. 7783 or 7745 


Hotidary own, ES 
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The first Thai restaurant 
in Cambridge is still the 
best Thai restaurant. 


HAPPY VALENTINE’S DAY! 







Come and taste authentic 
Thai dishes prepared by 


our own chef, direct 
from Thailand 











BANGKOK 
HOUSE 


Fine Exotic Thai Cuisine 








sf 7 
FOR VALEN TINE’S WEEK oe 
ees Come in and receive M-Sat, Lunch 
Harvard $q., Cambridge a free gift 10 enn, 
Tel. 547 e - on eS . agian 
ae from Thailand | ¥ Fri. & Sat, 
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Classifieds 


CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 








PERSONALS 
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A GWM, 28, 5’8, 7 
is to find. ex-~ - ai stra maine. 
intelligent professional out seeks similar for 
meh dak antous tenets SWF, 30, 6’, attractive, slim, 
gnete response If poss for art, Sineeneaea tary 
6650 , _ Larson seeks man with wit, 

Style and intelligence for fun 
PAMPER ME =, companionship. Box 
Wie Seeeunen citen te Male 6 
body builder, 6’ 2° 
prof SWM (at least) 26+. 215ibs seeks attractive in- 
return the favor. Must be  telligent female who is into 
very good looking, haveown _ fitness. P.O. 3314, South At- 
distictive style, strong tleboro 02703 
opinions and car. Students 
eee oot oe Photo helps. Late 40’s exec new to 
cure woman. Your 
male, 34 years old, unimportant, mine gentle, 
mate, humanist, en- — shy, sensual, undemanding. 
* Share good food, conversa- 
drinker/drugger, mono- tion, explore 
Box New England. Box 
673122, Mariboro, MA + maa 
. tively, eclectic AIRLINEPILOT 
SJM European, scientist white male 41 seeks 
ae ce he minds, single tomate age 25-35 for 
arts, philosophy, warmth, ee 
music, mathematics, laugh- © . | love skiing, wind- 
ter, learning, un- Surfing, Gencing. out 
conventionality, gen- nd travel. and 
erous/passionate souls, Please for reply. Box 0386 
ideas, classic I've got it all - friends love 
forms, is seeking 
wien Pony me, a cat to ignore me, 








TOACT 


ful) 40, 5'9”, attractive 
bearded, successful, but 
down-to-earth en- 





WM 29, 6’ 21/2"-220ibs- 
Blue/Green i into body 
building-music-poetry-and 

sanders 








of contemporary culture. 
Box 0341 ‘ 


BLACK MALE wey 
GWM, 40, 5’ 9”, 1 pro- 
fessional, slender build, 

looks, straight appear- 
ance, seeks same in GBM 
who wants serious 
tionship with love and shar- 
ing, discretion assured. 


Photo/phone if All 
answered. Box 2082 
Like to ski? SWF 5'7"" 29 
looking for professional 


pri man 
who is'nt to old to rock & roll. 
Box 2030. 


Handsome SWM 37 sincere, 

, sensual, in- 
telligent seeks attractive 
lusty, SWF for en- 
joyable relationship. Box 
1932. 














GWF, 41, professiional, 
sensit 








20-32 Send photo. Box 
b 0. x 
6628 





END 
Young executive, 
unusual habits and tastes, 
creative, sensual. Seeks 
same in SF. Box 2017 





GWM, 30, 5'9”, 150. New to 

Boston. Kind, caring, 

masculine, lawyer. 

ular guy 18-39. for 

and x 

Jogging,movies, 
and warmth. 





Phone. Box 6652 
ASIAN WOMEN want Ro- 
mance! Sunshine Cor- . 











He 
get 
i 





sonal growth, hik- 
and 








any 
age/sex who is mature, re- 
sent , honorable, im- 
and a little ; 
minor offspring , 
but please no 
or Go , give 
it a try - I'm real, and | 
promise to take you 
more my-) 
self. Phoenix . 
SWF, 40 seeks in’ mn 
open; man_to share 
angst/joy cuddling, . leftist 
nostaigia, intefiectual 
nonense. Camb Box 





GBM, 35, 5’8, 145, pro- 
appearing down t earth 
’ 0. ; 
interests, seeks GM 

for sorseness._ tee. 
bein the New Year together. 
First ad ever. Reply to PO 
Box 526, Boston, 02143 





39 sailor ac- 
complished boatbulider, 
warm, gentle, affectionate 
man. Amatuer naturalist 
seeks SF for sailing, skiing, 
hiking, arts, movies. Maybe a 
soulmate? Box 0383 


SWM; attractive, nice, 32, 6’, 





» mono- 
gamous . If think- 
ing of Florida, please write to 
Box 7605, Clearwater, FL 





Man-boy, gey male, 28, 5'8, 
140tbs, inexperienced, 
studnet.-urts/music, very 


Box- 





SWM, 26, professional, 
brown hiar, blue eyes, hand- 
some, non-smoker seeks re- 
lationship with SF 22-30. En- 
joy dining out, movies, ski- 
ing. Box 


CARING & LOVE 
SWM, 32, 6'3, 195, seeks 


Single Female for cuddling, 
love, respect, ) am 
one woman mani Box 6940 
, attractive 
1’, 160Ibs, 








Boston 
SWM, 22, 6’ 
down-! » easy-going, 
having trouble meeting 
people. SWF for fun, 


0344 
Artistic and gentle, ex- 
woman 40. 








FL ARREARS NA LEY FTE LP PML Na Me EMRE CLA 























































































































WHITE ARIES MALE, 38, 5’ “DUM 4s 8 140ibs, en- GWM, 20, 6’, 170 goodiook- SwWM, 30, into extremely handsome E 
11°, 175ibs, good jooking  trepreneur, seeks fun ing, athietic, seeks similar short’ hair, looking for & educated, sensitive, SM. 22, handsome eM23 P 
and nonsmoker. Lee | woman for pean Lag 18-25 for fun and =~ woman w/ similar interests. joking for gorgeous, IN- whois sincere, down to earth 
sim, ‘sftectionste SF 21 > companionship. BOX 1973 . Box 6634 Box 6656. t t, e SF, and enjoys progressive mu- 
like horses, fishing aking AAA (attractive & amazing DWM, honest, sensitive,  SWM, 27, likes skiing, boat- "8-25. sic, dancing, dinning, sports, 
the mountains and hate the | Aquarian) SWHF, 36, 5'5 handsome seeks attractive, , hiking and most any- Sweroo attractive sim ad. ‘eater and art, a slim, 
bar scene. Well-educated average Friends say adventurous, uninhibited outside of the office. ha gh attractive and intelligent 
with own construction co. I'm ‘ ‘ in.  S/DWF 28-40 for fong term = Enjoys music and loves to =r SWF 29, attractive, slim, “Oman. 20-26. for a possible 
and farm. Looking for a telligent, romantic, well relationship. Massachusetts dance. Smiles most of the Soumipesaegnen, Mhoval rela . Photo & phone 
serious relationship and ; a eey in Florida living.on time and enjoys good com- warm affec. please. Box 0374. 
possible marriage. Photo ap- 5 » Play- t working and cruis~ pany, dining out, exploring ==, seeks similar. SM SWF, 36, seeks int 
preciated if a You ful, ey oe wa acenee? Wane ng = one new activities. Looking 30-45.Box 2027 considerate man for 4 
have to lose by writ- " a an intelligent, attracth . possible serious 
ing, Anon BA have traditional. Warm, sociable, ing! PO Box 1793, Pompano SWF, 21-30 with lots of per- MILLIONAIRE fe ee Enjo: noah 
much to gain. Box 0001 loving, nage = 3 Beach, FL 33061 as age 32, handsome, healthy, cr. m pe mow. 
SWM, 2664" 200ibs tired of but generous,  OWM. 40, attractive, SWM. +80. Lynnfield, MA 01940 ato a | |e Rag? 
the bar scene. Looking for friendly & enthusiastic. Com- sensual, , honest Classy, enjoys city, attractive, sensitive. Box 
that special someone to start live and sincere. | en- engineering managaer. SWF, 28, athletic, , fun outdoors, beach, traveling. 1169, Littleton MA 
the new year off right. If joy sports, politics, Seeks with simular joving, attractive, pro- | Non-smoker. Send photo, 01460-0769 
you're an SWF 20-30, slim, theatre, music, traveling, qualities. I eee for attract- must GWM quiet, shy yet very 
like sports, music, outdoors, T.V., day/ ,. . omen + Pr WM. Photo. eatsont, 37 Stone GT. UG, dun snaneuine eftanie 
indoors, why not give me a oan Box 0126. PO Box 682, Sudbury MA Beverly, MA. 01915. adventurous, 27 seeks same 
oh, Lgl called bee and experiences. TIVE o1776 SM. 51. gentleman, tall, 18-27 for dlecovery, fun 
patible man to explore in- 41, awesome artist A SPE with dry humor seeks fad. Bb 
Petite, vivacious laughter- timacy and the “good life’ Tall, passionate, caring Hi ‘ E to GWM, 5° 11”, thin, tight 
loving lady sks 50’sh male = tooether, maybe more... PO Seeks thin, smart, WF. Box chart her own ture, > ues von : 
for fun, eight Sox S02, Boston, 2114 $42. South Ma. Pretty, 38, politically Sng’ sourtet hain. | 39, ‘straight appearing, 
to: Box 1489 Boston, MA ante eoek® to: P.O. Box 2572, Woburn, ny, warm, |W ft 
02104. Artistic, self-aware, SWM,  Aitractively bored song.  fympathetic 01888 seeks same 18-30 for safe 
§, youthful, handome, fit, M30 seeks high heeled fer te, share joys. sorrows, | PO Box 321 
‘ous, considerate woman w/sawdust. emo- a DWF, attractive, 49, loves all Belmont 02178 
WDM, 59, for a seeks attractive, unconven- Bee stung lips. PO Box pace p ven charm —_kinds of music, walking, a 
beautiful blonde in her 40’s _ tional woman of substance : Gelight of ailittiegirl.Box es, dining out. Seeks black Are there any younger, 
to love. The lady should be to share er, com- 0358 male for friendship & St a - 
slim, a good figure, growth while Very get ype a. GWM, 25, seeks hardcor tionship. Box 0371. pale with me? — 
sophisticated, int » exploring nature and = vaclous ath 2 avin® = punk/‘ skinhead, 18-25. Box GWF, 30, 54, 110Ib cute, some, successful and a great 
adventurous, passionate, developing stimulating, OWF. 41, oma tee motivated, stable pro- friend. Box 63, Boston, Ma 
who wants to be loved. En- ae ee fessional and with common 02116 Photo are terrific too 
joys dancing, dining out,  more?!! Box 6673 tionally mature and finan- Handsome SWM, 40, 6’, sense, | enjoy camping, ski- : 
weekend trips. This success- cially ‘secure man interested = 185ib, professional seeks ing. animals and a clean life. | Professional SWM, 40's, 
ful virile exec desires a long eo SWF 25-35 interested in icoking for a 880k sincere, attractive, 
term relationship. | believe COSMOS mantic, tng 4 marriage and family. Box — friend/companion of same warm, WF/BF. PO Box 506, 
you will find our meeting FACTORY tually supportive, 0379 for fun times. No Dykes. Box  80ston 02136 
most rewarding. Box 6621 - relationship. Non- 2043 
Te ee te ee aoe tatety? val Very handsome SWM, 21, 
i . , . - hugs - IRDON: Please try again- honest, fun, sensitive seek- 
built, seeks bearded big Camp, hike, bike, bodywork; Beautiful, fiery, SJF, 28, , cuddl- pon Aivnnte Se. oud ing slim, very attractive, 
brother for supporting rela- deep thinker. Seeks: SWF, , ing, dining, Soe. address, Box 0173 honest and sensible SWF 
tionship to share life. Box Co-worker toassistinfactory seeks exceedingly nt, passion, pleasure. Box 66 21+ from North of Boston for 
6555. to lose but wacky man, in a ~~ ra a SWM, 25, 5’ 11°,155, blonde fun and togetherness. PO 
rere Saar || “halns. Box 201 Greedy — i GwM, a ae a ae hair, beard. Likes: Harleys, Box 965 Salem MA 01970 
26, 6'2, 170ibs, good look. EXCEPTIONAL SWM, 25, things , and has doors (x-skiing), quiet times. Channel, Dislikes SWM, 37, sincere, in- 
, hard world traveller, creative, the to care, Seek sincere /re- non-smoking SWF ¢t s 
professional seeks tall, warm, seeks brilliant, dazzi- take charge, and work lationship. Box 1124 Keene, tery Letter and photo mantic, looking, sense- 
pretty, professional SWF ing F for adventure, wild mu- toward those romantic NH 03431 please Box 0305 humor, eclectic interests 
22-30 for dating and sic, fun. Box 1392, Cam- = ideals: mutuality, Sw. 30 oid seeks SWF to share mean- 
possible romance. 02142 profound fun. Box 0276 wed” years a SWM, 28, professional, who —_ingful relationship. Box 6669 
2012 80 write Box  SWM, 23, handsome, in- Handsome professional, slender, - non-smoking Stand jase, tnay Sontans = 
ge professional; WM, 28, six feet, | woman who loves classical 00d company anytime 
GM: cold & lonely foreign = W' arts films, night- 7 music and long walks, iS seeks SWF for The Boston Phoenix 
serious about and happy in and/or Classifieds - 


doctor, 35, seeks warm, car- 
ing Bostonian/New ca 
lander, Habib Box 14 
Brookline 02146 


Seeks attractive SWF in 20's 
a young, 
outlook. Photo. 6665 


1 5 re- 
lationship, possi marnes 
with eotabliched, pretty 2 , 
ae Send 


her work, and yearns also to 4 

have a family. Write to: P.O. ake & chance and let's 

—" Newton Center, MA 
21 


Boston's 
Marketplace 
for just about everything. 








$8.00 7 PT. BOLD 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


OOUUUUOUUUUOOUC 


15 letter limit 


$9.25 9 PT. BOLD RRR 12 letter tit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 
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A Better Place to Meet Someone 
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Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classifiéd ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


age. 


Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 


printed at the end of the personals section in each issue of the Phoenix. 


without notice. 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM - 6 PM 
Wed. 8:30 AM - 7 PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


AD PLACEMENT OFFICE HOURS: 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 
We cannot accept your classified ad without it. 





* HANDLING FEE: 

$7.50 per ad, per week with a two week 
minimum and a six week maximum. 
OPTIONAL HEADLINE: 

$8.00 or $9.25 (See above for size 
differential): 


OPTIONAL EXTRA WORDS: 

The first fifteen words are free, each 
additional word is $1.10: 

OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to you home address via first 
class mail every Monday for 





$6.00 per week: 
TOTAL: 
MULTIPLY BY WEEKS RUNNING: 
AMOUNT ENCLOSED: 


PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


ee 
. 
Damian 


























NAME 
PHONE IS (No names will be used, 
ADDRESS = box numbers only). 
CITY STATE zip 
ACCOUNT # s 
s= = EXP SIGNATURE REQUIRED 


_ ACCEPTED 


[_] Check here if you will let us read your 
Phoenix personal ad on 
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SWM, 32, , witty and ’ : WM, 37, build, GM, 28, SWM, 33, , hates win- , 24, nonconformist, 
feesional’ gente sty, hu wien, genile slim, secksron- clan‘and wher on ine’ attet not Song and. appesting, pe- financially "secure, “30's, 1, lovee fal and summer. cugchy rion: 
4 S/DWd 38-45 sexist reciprocating woman = cult 40s looks 30s. promiscuous, under- fessional, varied straight acting and appear- Aliso likes travel, dancing, seeking on. 
is looking for compa- for joint pursuit of truth. Seeks f0ish ‘san lane. standing.Seeking similar seeks affectionate, » ing. Loves, music, travel, dining out, movies, reading. (bearded?) bachelor. 
. , adventure, Write to: P.O. Box 2182, pean extraction, very curvy. male, 18-24, boyish, slight- personable, healthy, G movies, walks on the beach, Seeks SF friend with similar , old 
weekends, or , Cambridge, MA.02238. Let's get metaphysical. Suc- — build, intelligent, , 18-30, for warmth, friend- quiet times. Seeks someone interests. Write to: Box 7034, Write to: Box 28192, 
quiet waiks and simp cessful - interesting life. Box sensitive, for friendship/ ship and possible rela- to care for and about to Nashua, NH 03060. Rl 
pleasures. Box 0291. SWM, 28, un- 6663 times. ' tionship. Send letter and share good times. Must be 
. usually cies , capable, inde- mers a maica Plain, Ma. 021 phone number to: P.O. BOX sincere, honest. Phone and Attractive, adventurous, — — seeks a 
sVRUANTUMMERUIT ——Ing'similar female. Nosmok- petite. vivacious. loves SWM, 22, sSA0. Broowline. MACZNS. photo a help but all (30) seeks, friendly, single of Boston's con 
Saaaenl’ common fixe ing. Box 6597. theatre, & Neiman _5'9, seeks cute SF, 18-31+, SM, 27, 62, 180 educated, Weymouth, Py - aa ’ art scene. Other interests in- 
horror movies, danci GWM. 25.1 59° , Seeks stable rela- into music, New professional, into rnaete, . with mine. Write to: P.O.Box  trospective conversation, 
3. , ing, , 25, 130ibs, good tionship w/compatible non . Box funk, punk, seeks F for GWM, 31, 5'11, 160lbs. 628, Boston, MA 02134. 
Chinese rs fren” rela- cone eooks nae oll smokinmg M in mid 40’s.Box 661 ing at Man Ray, Western handsome, professional, sports, investments. For 
tionship later. Box 2035 18-21. Likes swimming, ski- 1956. <i “se  diend/erown, mescuine, RECS ORNs a 
V seeks similar mid-Cape , , 
TO RESPOND TO A Stover "PO box s4es,  Dulet tbe. looking or GEM. 62, OT Taine. soaks Dadlopheron. US4O.Gabri, GWM rlendehip and "18 guy ino ‘work. conan Pathe, SWF. 30. ance, 
p 01 ’ single a younger male (18+), any _‘fresh fest, OMD, U-2, Clash, —_ possible . Write sailing, tennis, squash, ski- on 
PERSONAL AD WITH Peabody and more. into race, for a romantic, mono- Run DMC. Box 6662 to: Box 694, Hyannis, MA ing, conversation, laughter the theatre, outdoors 
beach, bikes, phot relationship only. 02601. and good wine with a roaring conversation. Looking 
A PHOENIX BOX SUGAR-SPICE and cable. | smoke and drink  Brorer' Vee ee at ee fire seeks attractive, con- a professional man with a 
NUMBER, ADDRESS BLACK AMERICAN PRIN- a little. Write to: P.O. BOX sincere. Write to: Box 2, Clin. SRN Sugar, 28, nice looking, servative SWF in same ‘good sense of humor for fun, 
YOUR RESPONSE CESS 20-40 WANTED. 1794, Boston, MA 02205 ton, Ma 01510 shapely, 5'2, 120ibs, v. class, IT ANYW. dilemma. Box 0347 support and hopefully more. 
as Healthy, proportioned, : intelligent, hard working, self Since 1 AY Write to Box 6651 
FOLLOWS: Ae ‘Shar. supp, enjoy movie, trau, din- silly this, § REDHEAD WANTED ys 
ing Caucasion mid 50s DWM, 34, not too hard to To RESPOND TOA ing out sk Swe 3st also ‘ it. SWM, 28, handsome SWF, 35, attractive, 5 
BOX ---- , outdoorsy, blues, male, 28-36, with above Prof. 6’. Lunch or —_ Look’ lor a vivacious, into outdoors, 
367 NEWBURY ST. EBONY-IVORY relationship.  /@2z, mountains, nature PERSONAL AD WITH decent and no drugs. rom. ee —? By al ‘comaled single woman adventures, think- 
BOSTON, MA. 02115 Salem NY 03079, *.  fmonagomous relationship. A PHOENIX BOX Bn lcied cord, Ma. 01742, fionahap tener tots com, ome 
SM 40, blonde, scorpio, 5'9 = Write to: P.O. Box 672, NUMBER, MAIL Dazzling, intellectual, SWF municate. Write to: P.O. Box seeks smart, happy, fun 
160, non drinker, light SWM, prot 20 seeks SWE , MA, 01844. YOUR REPLY TO: pa Bg Bg ae FORIT 30, Boston, MA 02133 man. Write te: Box 40, Ar- 
ene. arent, theatre, Phil Box E Arlington, A strong, compact SM, 28, 35+ who knows a good thing © WM age 34, handsome, tall, i'm an attractive, athletic = - 
positive, self-employed, like MA 02174 honest, % BOX ---- and seizes the opportunity. athletic and healthy cheerful 25 y.o. SWF GWM, 23 6’, 165!Ibs, 
France. -, merged sirestve ° makeyou,a PHOENIXCLASSIFIEDS Box 6659. like to meet an ea. ~~ Student. You » & a Sina prong = , sin- 
mecroycin cots aed a and intimal, pera: BOSTON MAO21i5 fs ongiirm acre Sincere and ‘college sup. raatonah. Enoye 
Has business head with IT’S ALONG WAY < , GWM, 32, 5°10", 196ibs, ee re looking out ene ~~ 
sense of humor. Exchange yas Miss Prim feels pea under © Someone to share some of ings. Write to: , 
visits, friendship, TO THE TOP IF ott. WrBe to: box O508 and masculine seeks @ fifty mattresses at least. Too UF interests with. Marlboro, MA. 01752 
more. Photo- W. 30 YOU WANNA DWM, 34, professional, similiar GWM, 18-30, for a. sensetive for own good Photo welcomed.Box 6663 GWM, 24, 63, brown 
Box 89 Oak Bluffs, . ROCK & ROLL oer’ an sincere, ee Ee ae 3 rela- Does fairy tale end with Oriental, petite, slim, yng.  hair/blue eyes, straight 
ben but the BOSTON cercible’ tone torn veto, traciive, om SWE to share ¢ skiing. Write to: and hopping al over? Write eeqcipagtbeclalty: | 10yrs. oer a Wi 16-90 tor 
Are people shopping for CLASSIFIED section can tionship. Write to: P.O. Box interests and herself. Box P.O. Box 569, Everett, to: PO Box 1475, Brookline tne bien Bde wo ‘and And 
a in — ads 4 get their ff you = —_ 48, Suffield, CT 06078. 6664. 02 MA 02146 Easygoing. tall, ys tionship. Write to: Box 2706, - 
For shame-human rehearsal space, or manage- pew yo PET a md Taunton, MA 02780 
life/emotions much too ment you can find it in the in Ct. Write to: P.O. Box . Prof SBM, 27 6’ 2”, muscular 
‘precio ou s_._ Music and The Arts section 3684, Amitly Station, Ct. loves romance, together- 
kindred spirit. SWM, = — pendent SF 21-32, sexy, un- 
36 (look 20's) blond, GWM, 25, SFT 5 inches, A DANCING F inhibited, omiscous, 
, attractive, "  145LBS, handsome, good SWM, Ane 150ib, at- non-fat desires in- 
yy seeaeat, crt one. interested ted. in working out tractive, athtetic. compere . Box 
A er. 
sical, humorous, well- oe pes cman ey passion for art, good- Gwa a7 60 160 aihletic. 
All answered. PO Box 6529. Nd tries to be honest. Look- ness, and life's { SS. looking 
prises. A child for a fellow jock to share, 
biking, lifting, hiking and ski- 





Tall, handsome, strong, 
success- 


ful, intelligent, ‘dreamer. 
Happy, knows how to dance, 
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Bogota-Columbia (South 
America) 
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ocean, h 5 
rela earthy SF, 
26-35. Box 

SWF, 25, student —— 
and seeks 

male. No Republicans 
please. Box 2042 

SWM, 36, seeks a SWF to 
join me on weekend 

trips thr scenic, rest- 
ful, . Write to: 








selective pr 
single female. PO Box 2393 
Framingham MA 01701 


SWM, 25, 5’7", bright, at- 
tractive, caring, creative 
seeks a SF counter: for 





a 
friendship, adventure, 
flim and the 


awesome music, 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 


SWM, 27, tall, friendly, car- 
ing, articulate, scientist, run- 
ner world 


’ . tra 
seeks active intelligent 
women. Sox 463, Cambridge 
02142 





t 





ture, dining. out, inter- 
dependency 

Write to: P.O. 1254, 
Brookline, MA 021 








SWF, 26, 57”, attractive, 120 
Ibs., blue-eyed brunette 
seeks a handsome, 
fessional non-smoking 
quality rela- 





worship slim, attractive 
SWF. Photo appreciated. 
ag to: Box 1026, Aliston, 





and under 35. Classical mu- 
P.O. Box 197, Beverly 
Farms, MA 01915 

SWM, 29, professional, 5’9” 


dark hair, brown eyes, seek- 
ing a SWF. Must be in- 





slim and enjoys mu- 
sic, dancing and weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 








SJM 32 6° 170ibs. Good 
looking successful and ro- 
mantic. Likes beach, travel, 
25-31 no smking.Box 0309 

Baick male tall, 6’ 2”, 219ibs, 


handsome, well-built, 
educatéd, intelligent, 
affectionate 3 





attractive single female 
race fun rele- 
tionship Box 0362 


DWF, 34, enjoys the out- 
doors, music, getting 
together with friends, look- 
ing to meet intelligent sin- 
cere — or divorced WM. 
BOX 








GWM, 21, black hair, college 
student. Seeking friendship. 
l enjoy quiet evenings, dining 
> Sgaamaaas Write to Box 





SJF, 25, 5’6, social work and 

with de vivre. 
Genuine, highly verbal, 
humor roman- 





tractive, intelligent SF with 
similar interests. Box 0339. 


GBM, 5'11, 170ibs seeks 
GWM for possible rela- 
preferred 


. Over 
but also interested in hearing 
from others. to 
PO Box 1987 Jamaica Plain 
MA 02130 
SWM, 24, race car di 5 
music video bh | 








on my boat. 
SWF for companionship; 
must have a bizarre sense of 


humour. Box 6604. 





sues of peace/justice, and 





OWF, 45, 5'4, 136ibs, seeks 
financially secure lover liking 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


GBM, 25, 6'2”, well-built, 
seeks Bearded 


Brother 
for supporting 
to share life. Box 6555. 
DWF, 59, smoker, attractive; 
loves , travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with to: ox 645, 
Methuen, Ma 0184, 


DWF, joytul, loving, indepen- 
dent, fit, intelligent, attract- 
a 


ive, secure happy, 
emotionally availiable, 
nonsmok: ° 







































































Vintage 





New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 
As low as $25.00 per hour 


Also — sports car rentals available 
Limousine Service 
186 Brookline Ave. « Boston 


267-4079 


























DWM 35+, 6'1, 175, Con- 
struction Service 


Owner, seeks a S/DWF, 25+, 
good head for iriendehip to 

to 
start. Children are OK, must 
want more. Career OK. 
Homebody OK. | love Kauia, 
Hawaii, mild athletics, per- 
enhancement. 


sonal , theatre, 
nonfiction, TV, intelligent 





women, indoor and 
activities honest people. 
Write to: JM, Box 151, 
Weston, MA 02193-0151. 
Please include full photo. 
Professional Black Male. 

47 6ft tall, 165, in- 
telligent, lovers people. 
Honest . Seeks 
Female . Any race. Box 
2028. 





Single white male in 28th 
year: successful en- 
t ; 1Q slightly 


° above 
cqpemrenee, he political 
slightly left of center Cath- 





3 o 
would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 


DWM, 37, 6’0, 170, nice look- 
Herpes, don’t want to affect 
the non-infected. Seek 
similar SF for compa- 
nionship. PO Box 107, 
Quincy 02269-0001. 











if. Write to: P.O. BOX 











194, Aliston,MA 02134. 
SWM, 29, professional, 
handsome, tall 6’ 3” 205ibs, 
athietic build. Seeks to 
company 





responses, 
absolutely, positively 
, 508 Ken- 


more, Boston 02215. 





GWM, 5’ 7’, 125, thoughtful 
activist/writer with 





GWM 35, 5’8” 140, dark hair, 
green eyes, young-looking, 
Cleanshaven, athletic, non- 
smoker, considered in- 

and Likes 


, workouts, tight 
levis, music closeness. 


for friend, possible rela- 
flonship. PO Bax 1345, Cam- 





GWM, 40, youthful, 5’ 11’, 
155, professional, non- 





another bodybuilder for 


Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 
SWM, 48, good looking, new 
in Boston seeks warm, 

SWF Lae egw teh 


per- 
manent relationship Box 
0397 








white male in 28th 
successful en- 
slightly above 


Single 
year; 
































T. T 
SF, 36, . Deep, 
smart, humorous; com- 
put occult, 3 
Looking for other grounded 








pee and aware, interes’ . 
consciousness, . 
‘olution. Box 47, d 
MA 01754. 

SWM 30, 145ibs, 56, cute ( 
ing) (green- 
ish) eyes, pr , en- 
4 . £O- 
mantic,humorous, seeks 
cute, petite, SWF 

20-28, i ¥ 
career oriented, humor- 

ous,iks old movies, 
send letter and io 





aholic slender, 
non-smoking woman 
who loves music 
and long walks, is serious 
about and happy ’ 





seeking fusion. 
GWM, 28, 6’3", 170 seeks 
spirited guy. Please write 
with photo to POB 91373, 
Cleveland, Ohio, 44101. 


























cananamnene eae oe 

to blue-eyed 
offer. 21 Foreyth 8t Box 387 rn Bk pm Bay og at- 
Boston 0211 tractive lady, 23-29, with 
SWM, 25, 59”, 160, looking 900d. sense of humor. 
for a witty, attractive female for friendship/ fun. She who 
Sipeae ea S waits is lost. Be found; send 
my interests: holding : _ photo/ note. PO Box 5254, 
we pan 4 — _ Manchester, NH 03108 
walks along the Charles, and Hil , honest, SWM, 
sharing and discussing mov- 26, 5’9, 135 seeks SWF 
jes. | am in shape. Are you? 19-27 for dancing, talking 
Cevrecesay Wat yor'be Stayhal ee, cine 
my Valentine’ Box 2604 friend. Box 0360 
Nice, single black lady, never T, , PRI 5 
married, looking for nice ~ aire —_— 
special man. On North tall, is 
Shore. plus non what t creative. 
smoker, non drinker 34-40 pretty dark-haired SW 
Hi" rises Narsonend, UME clout outa 'ss 
MA 01945. ? seer, . 
Single wie aan, 2. pro Boston 02101 
fessional, seeks im or SWF, 22, looking to meet tall 
petite single SWM 24+ non-smoker. 
20-30 for fulfilling emo- joy fitness, outdoors, being 
tau eb r) . together. Must be spon- 
Po Box S727, Boston MA manus. bon O08 
02101 SKIERS 
SWM, 28 seeks ruthlessly DJM 52 5'8 would like to 


slim SWF. Smoke, drink, 

peng gee oy You a 
: , , Negative, 

Republican. Box 6611 


SOMEWHERE 
OUT THERE 
Boston 4 
28 y/o SWM 6° and 165 


pounds, dark brown 


hair/eyes; : 








appearance; A-political; 
lett tholic: 


























sincere, career-oriented 
for fun, new ex- 
Periences and lots of 

A good sense of humor is a 
must!! Send letter and photo 
to Box 1592, Aliston, ME. 
011133 





Boris met Natasha through 
the Phoenix Personais. 
Really! 





GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
likeminded 
friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. Me: into cud- 
dling, the beach, om. 
snow skiing. You: 30 to 40, 
masculine, A looking, 
muscular. ould like to 
share lifetime of love with the 
it man. Write to: PO Box 
, Provincetown 02657. 


GWM, handsome, affec- 
tionate, well-built, Italian, 38, 
service 








seeks ing, 
, younger compa- 
nion 23+, for fireside: in- 
and Box 


timacy 
108 14 Cumberland Boston 
02115 


GWM, 45, 5’7", 137Ibs, or- 














BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 





GWM, 6'2", 170ibs, 45, 
seeks a tall North Shore 
Man. Monogamous mis- 


etcetera, and whatever. 
Write to: Box 8143G, 
MA 01971. 








GWM, handsome, caring, 
many interests, 
green eyes, seeks 
male for a . Write 
to: P.O. Box 1113, ion, 
MA 02117 


SWM, 28, attractive, slim, 
professional, graduate, 
senaitive, cheoere. Unteve ots 











ion St, 
‘oovile MA 02160. 











ee eee 








ee eee 





























smoke-free S/DWM, 
30's-50's, intellectual, affec- 
tionate for warming connec- 
tion. Box 622, Concord MA 





SBM, 30'S, No dependents, 
employed, intelligent, 
, attractive, trim. 


Seeks rod SF, any race. 
Law Jamaica Plain MA 
1 





nonsmok an for ; 
Bon 413 Combridge 02140 


LEFT OF CENTER 
SWF, 25, 5°8, attractive, in- 





alism while — creative 
aspirations.. Seeking non- 
conformist, SWM, 25-30, 
who understands the 


movies, 
art/museums, /ManRay, 
spontaneous adventure. 


Should be intelligent, 
taller than me, 
honest, romantic, 

sincere, 
sense of humor. No 
/ @x- 





s sa 
reasonably 
single woman for fun dates 
or maybe 5 

to: PO Box 106, 
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SWF, 39, 5’8” seeks rela- 
tionship with intellectual 
male. 


preferred. She's cute, 
curvaceous, brainy. POB 
9259 Boston, MA 02114 








SWF, introverted, un- 
orthodox, 21, 5'2, 120 Ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 

. Write to: PO Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 


SWM, 23, 6'2’, I75ibs, biue 
seeking a SWF to share 
interests, — (tennis, 
izing and enjoying life’s good 
. Write to: P.O. Box 
1255, Waltham, MA 
54-1255 








SWM, 24, usually easy to get 
with. Likes boating, 
summer, travel, and 

















doors, dining-out, . 
sailing seeks intelligent 

to-earth but fun-loving 
-26 for triendship-re- 
lationship. " weet ig 
a Bo Box 2403 Woburn, MA 


SWF, 26, 5’ 10, 130 ibs, 
bright, attractive, non- 
drinker, non-smoker, 

radical and un- 
conventional hates bar 
. dating scene, and ail 


amuse- 

ments seeks intellectual 

a 30-35. Box 708, 
uate, MA. 02066 


introverted, un- 
x, 21, 5'2, 120 ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 
passion. Write to: PO Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 
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SWM, 30, 6'0, 175, attorney 


seeks attractive, trim, 
a , female 
music (rock-jazz), ‘oreign 

Write to: P.O. Box 





SWM, 30 attractive 
slim financially secure 
woman for 


relationship. Am honest, sin- 
cere, trusting. Write 
, phone number. P.O. 
— Portsmouth, NH 


i 


SWM, 35, 6’0”, 160 ibs, kind, 
honest, generous, com- 

——. old 
seeks same in owe 18-35, 
slim, petite? for tenderness, 


sharing, support, \ 
Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 





handsome, 
lookin for 


SWM, 35, 
athietic, 





2 S(J)F’s, 26 


Rg 


bored. We 


ATH 
if 
atte 


i 
H 
38 


i 


g 
8 





1, 5'11°, blue eyes, 


sense of “humor (Let- 
romantic, 


i 


interests for pong 
backrubs and more. 


trade Write to: Box 
179, . Cambridge, MA 
02139. 





SWM, 31, physician, attract- 
ive, sense of humor, tikes 








with good looks, to share it 
ail with. Box 6647 

SWM, 32, 5'10", wants to 
meet an intelligent, free- 
spirited single woman with 
not too many for 
fun, weekend vaca’ , TO- 





5 cnge eon "1 
28, ing for you. 
os relationship. Box 








SW\M, relatively new to Bos- 
ton, wishes to meet a single, 
Oriental woman for compa- 
nionship and friendship. | am 
happy with myself, financially 
secure. | enjoy — out, 
opera, reading, cultural 
events, out and mov- 
jes and disco. Box 1574. 


OWF, 37, attractive, athietic, 
articulate, overeducated, lit- 
erary, South Shore syiph ad- 
dicted to NPR and Sunday 
NYT seeks s/DWM who can 
think and speak 
simultaneously and knows 
pod excellent company. Box 
1 






































ESCAPE ARTIST SWM, 32, well-built, SWM, 42, 6'3’, 220ibs, self- moon ? Romance Good looking " sincere wishes 
HOW TO Very attractive, ag Does have to ing former New employed computer book oats neatt Gee, ceeaetee. ive, 33, tall, Tg ty —s poe og hea 
RESPOND TOA manitarian male, 35, seeks a © be so dreary this time of I . author, seeks ae irreverent, lovely, WJF 43, seeks SWF, slim, attractive, © woman f andeuy and 
o 27 and SWF, 5'9+, er, * , J , . , lor ship and 
special, pretty, warm, nan- year? Attractive SWF published poet, professor, 25, self-sufficient, open more. Box 6685. 
PESONAL AD conformist female to escape = seeks fun exciting, ing seeks female companion non-Jewish, no dependents. —_joves antiques, blues, horror 
WITH A PHOENIX _ the mundane and form an Somconwentions SWM 25% of healthy mind and body to “Rubenesque” O.K. Write to: fiction, seeks kindhearled, adventurous, sensual. —__ 
enchanting relationship. __for livingroom beach parties experience working and liv- Box 70, Cambridge, MA clever SWM 40+ who likes | Southshore area. Box 1995 FIRM HAND 
BOX NUMBER: interests include exotic and good conversation. ing in Southern Alaska on @ = 02138 himself, lives creatively. Box leagued SWM 36 seeks | _, 
foods, dancing, arts, music, Let's get a head start on roomy, 58 foot "10" - 2477, Cambridge, MA staid but sassy lady who flirts. | +- 
t ck. + summer! Box 2031 boat with all creature com-  SWM, 43, 5'10", good look- Go a¢ Smart, . p romance, frivolity, and | ry 
ADDRESS YOUR pty ae gage en , forts. Mobile lifestyle varies ; nice guy. : 39 looking for man (30-45) _the above. Please value des- 
ENVELOPE AS events, Please send phones GWM, 36, Sft 6, 132, attract- , remote loca- ‘Ne outdoors, movies, SWM, 37, stable, self-as- . om : gert, poetry and your |@ 
FOLLOWS: to Box 6642 ive, athletic, » Pro- tions to cultural urban out, and the sured, dependable, pro- responsible nature and an ru rear, view more 2) 
fessional. Various intersts os in life. Seeks @ = fessional, plays soccer, attitude. It would than yuppiedom. Box 6684 | 2 
YOW! AMIIN cluding ex- Box 1430, Petersburg SWF, . Phone, photo if seeks similar attractive  ¢ you're reasonably =, 
BOX ---- ercise, outdoors. | have Al possible.Write to: Box 3041 , secure woman for fit, attractive and doing wrk , : ——iO 
PHOENIXCLASSIFIED Love Yet? SWM, 38. friends, but no one to keep Brockton, MA 02403 nights on-town, friendship, that you love. Box 200 I'm an attractive, athletic | > 
physicist, 6’ 2°, 215, hand- me warm at night. Seeking Box 2041 cheerful 25 y.o. SWF grad 
367 NEWBURY ST. some, footbailer's build, — Soodiooking, intelligent SWM, 33, 5° 9, 160, PERSONALS SS Cnt 3 ged. cuss. Ore. susdant. Vou ‘ve 0 © B 
BOSTON, MA 02115 philosophical bent, success- similar’ interests. . s/oyes, CR.200 Re. wel 26-30, sthietic, fun loving. 
Comcmm ic: 5 * Eat cel: renronaee, © Yom « Gemumarewrire seed and cole | 
0 : lo . lor Fr , . We’ 
TV sports and enjoy women who practices zen. Write to: BUT YOU CAN’T Box 195, 89 Mass. Ave., Bos- pre cesmens babyy oo > 
SWM, 32, 5'10, wants to who enjoy books, plays, Box Boston, Ma. 02123. PHOENIX BOX ton, MA 02115. varied interests with. Photo | 5¢ 
meet’ an intelligent, free- dancing, etc. Seek SWM, 28, 511°, 160ibs, . NUMBERS ARE HELD GO!!! Box * 
woman with not too brainy professional SWF © brown hair, blue eyes,  SWM, 22, 6’ slim. into all = FOR THREE WEEKS SELL ian Fit Gh os 
man for fun, week- about 30: ideally from close- $ attractive , humor, out- THOSE professionali, 5'11 150 de- ” 
end vacations, romance, knit Irish or other ethnic | SWF, 20-40, for an intense ; D . AFTER THE FINAL TICKETS cent’ likes , movies SBM 27, 6'3", 165 seeks 5 
talks, No soap opera Catholic family; tall, happy ‘relationship. Send Seeking SF, 18-25, with SCHEDULED THROU travel etc. Seeks little female (race unimportant), | 4 
is. Box 614, Medway with nice . ‘please reply number to: Box 521, Lowell, interests. 209, APPEARANCE OF THE GH THE brother for . Box not overweight 23-35 for din- | — 
MA 02053. with photo. BOX0399 MA 01853 East Bridgewater MA 02333 AD... PHOENIX 1253 Marshfield 02050 ners, d , movies & eve- 9 
Sam 27, 63", 165 socks SWM. 26. good-lookig, SWM 35 S'8" 170%be. “o CLASSIFIEDS. intellectual, lively, ecelectic Jone oe, 
{ collar worker, smoker, , European, scientist 
paryothon A 2-38 tor dine tm 86", 7h one and cere, m, wooks seeks drinker, good sense of complex/free minds, si, 27, 6'2, 180 educated 2 
ners, , movies & eve- _interests. ing for taller, similar $M-18-28 who is also ‘humor, likes movies, sports, SWM, warm, easygoing, SJF,25, looking forthe out of arts, philosophy, warth, mu- fessional, ”. <> 
ning . Box 6658. medium built attractive, ftun- new to the . Photo ap- quiet evenings, holding , seeks ; Boston romance. Listen sic, mathematics, laughter ee > ite —— e 
a loving guy. Write fo: P.O. ’ preciated. Box 545, Green- hands, . 'm look to Female who takes guys, | am an attractive words, ing, funk, punk, seeks F for - In 
MONOGOMISTS ONLY- : : . for a woman who is at least neither herself nor the world woman, 5’, 5, slim and tionalit en- eo Men Ry, Wom im 
Box 1084, Burlington, MA land, NH 03840 Se Front, concerts: skatalites. 
y Pisces revanl 01803 pane dh A ate ag pe Phas spniet = ong pam ams erous/passionate souls, ond Sein ; ; 4 
musician tired , ’ ideas, experimental/ciassic 
others on. Are you an SWF, 25, blonde, SF, 30, wants to make new —_ won't play games and wants of aeiutinas 0) ten whe aro forma, peoel> ib coating ja penny ow rety. ee Bo 
honest SWF attractive, going fast in my ca- friends. Seek SM 28-33, to spend a iot of ti able to laugh at life when — interested in a friends Box 0314 ee eon ee a, 1S 
reer and seeking a non- | nonsmoker, slim with sense — together. Soif you area SW necessary. I'm 27, 5'10, 170, girl. | like the lite . Run DMC. Box 6682. r 
fame. Box 1030 Tisbury {ul single gentleman, 28-42 Notehoeslsie baayeewecen aitbanen myer anon! andenund tue eyes, eae lappy) end’ cisco down to | SWF sos. 122Ibs, beaut: proc, < 
02568. ‘0 Is established in his ca. Walt for spring training dovty not wate te me? Box ing but otherwise OK look- sarth(jeans, joone. and fu, inteliigent, | lim, SWM in'308, seeks at: |= 
PENELOPE-A a «fer. Objective: Sharingnew = wanmeversckend §=— 1702 Jamaica Pisin, MA inp. PO Box S004, Gilerion §—_ jeans), Send photo end note sophisticated, wishes to tractive, slim SWF to - 
--Are you still nq oid experiences, fine jazz. Box 0285 02130. 01821. to Box 1045 most tal, , at- interests and herself. Box | © 
- waiting? 20 years of  Gining, and possible tractive SWM. Interested??  g¢ao ; a 
wandering ae a ang | a i leher and Box 0162 ec 
pee — Even at 49 Photo to Box 1592 There must be a romance in 
there will be many SWF, 26, 5’ 10, 130 Ibs, Cambridge. | am a SJM, DWM, 34, professional. 
years for ys. if you sl have bright, attractive, non- ee os Sere OWE fowidren"OK) for 
~— By, m4 335, — drinker, May gg who knows how to have fun pansies tong term rela- 
bridge 02140 ODYSSEUS conventional hates bar 100, supposedly quite B79 °a Fina CT 6078. 
scene, dating scene, and off goodlooking, occasionally _ Suffield, CT 06078 
oan met Natasha through amuse- , often hilarious. Hope DWM 35+, 6'1, 175, Con- 
Phoenix Personals ments seeks intellectual to find awoman 25-31whois — struction Service Company 
iteman, 30- Box 708, ' ——. Owner, seeks a S/DWF, 25+, 
MA. 02066 ; 57), 
ee = looking % Ey oo. —, good moe tor (mendship to 
' GWM, 24, 5°11, look growth, an jentieness — start. Children are OK, must 
social relationship. | Send seeks masculine wore | come to mind. Photos help- want more. Career OK. 
phot possible, pros over 24, movies . Homebody OK. | love Kauia, 
please. Write to: PO Box 24 cuddling. PO Box 722, Hawaii, mild athletics, per- 
121, Bedford Ma 01730 Bridgewater MA 02324 p= Ae Danser gow Ban sonal enhancement, theatre, 
GWM, 26, 5° 10", 160 SWF Si Se” ight brown slim lady, 25+, for lasting re- nonfiction, TV, intelligent 
Herve r,Wwley, amws- Fa brown eyes, aim, bored lationship. Box 135, Soiu.'anay met wospie 
sic, oe politics, and in search of a “real” born MA 01770 Write to: JM, Box 151. 
Enjoying life but looking for man. You know, Harrison SBF, Beautiful, bright, com- Weston, MA 02193-0151. 
more-_ an Ford, da, da, Se. The municable, growing, Please include full photo 
man, 25-35 to responsi sack- classical music 
spend my life with. Box 6643 ceneat — have —_ pene one Rwy SWM, 29, enjoys aviation, 
SWF, 40's, 577, solitary enjoy saling, skiing and sub- Box 6661. ~~  SMaeae Gat etse tr 
searcher, hankers for sonic donk . Please : Pee Mle od 
enclose ~— photo close \ook at DJM, 45, 5’ 6’, 140lbs, en- serious relationship. Box 
xe @ — art-time trepreneur, seeks fun 8715. Boston MA 02114 


s loving 
woman for friendship and 
companionship. BOX 1973 


SWM, 29, 5'9, slender, emo- 
tionally mature, intelligent 
sane seeks similar attractive, 
female 25-33 








GWM 29, 5’ 11", 150 clean 
cut, good looks & body, 
friendly honest & sincere, 
looking for similar str. acting, 
health concious guy 23-33. | 
value good fri ips & re- 
lationships, enjoy nautilus, 
flying, the outdors and week- 
end trips as well as good 
conversation & quiet times 
alone with someone | care 
about. Let's give the Phoenix 
a chance. | am real are you? 
Box 1018 Boston Ma 02134 


SWM, 31, Psychologist, 6’ 1”, 
175ibs, very attractive, ivy- 
educated, open-minded, 
sensitive, introspective, 
financially secure, with eclec- 
tic tastes, seeks a bright, in- 
dependent and verbal 
woman, 20-35. P.O. Box , 
Newton Center, MA 02159 


SWF, 31, attractive, -go- 
ing. Interested in semi- 
serious relationship w SWM. 
Intelligence, honesty, sense 
ped ne a must. Experience 
pr but not necessary. 
Box 0394. 














SWM, retired, cultured, 
511", 175, good looking, 


looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabbie. 











An attractive easy going 
gentie male, 49. Looking for 
an easy warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 

















01960-71 Send photo, phone to: P.O. Canadian geese-rural 
GWM, 28, 5 9", 155, pro- Box 577, Danville, VA 24543 mania-flown 34 seasons 
fessional, good looking, Single white male, 37, 150  OWM-enjoys setting down 
health ‘conscious, straight be, stable lstook- On Serene water ways-great 
acting/appearing seeks ing for white eae oS 
same for quiet . who wants a rela- . 10 ap 
Send way to contact and tionship to;  preaciated PO Box 672 
photo if possible Box 0380  _ Boxholder, P.O. Box 27334, Methuen MA 01644 
SWM, 36 SS 
acces an, habitual | post, Tall, ——— mrarialy oo- TO RESPOND TOA 
, Serene, un- cure 
discovered eyes and thun- humor seeks PERSONAL AD WITH 
der-forging will, seeks a warm lady to nature, APHOENIX BOX 
proud, enigmatic —— to arts, sports, travel = NUMBER, MAIL YOUR 
perchance tame inter- Write to: ESPONSE TO THE 
minable cuddle. 410, O. Box 2572, Woburn, MA 
Belmont, MA 02178 CLASSIFIED OFFICE 
AS FOLLOWS: 
Artist )painter), DWF, 32, 5'5, 
pretty future ex-smoker Over 6’ around 407 oe BOX ---- 
ee et Sen | eeantie bre + PHOENIX CLASSIFIEDS 
arts-oriented M for divorced, fem 39 requests 367 NEWBURY ST. 
Gnade Sereeey ie Pinter ite bax 0366,” «=: BOSTON, MA02115 
Care to invest 22 cents GWM, 24, attractive, clean 
again? Fifties cut. Enjoy sports and danc- CAPE COD LADY 
seeks SWF ing. Looking for same 24-28 Sweet, , 
honest, clean, self » phone please S0ish lady loves cooking, 
ad one 6594 music, theatre, fireplaces, 
more try. Have many beaches, travel, homelife, 
awa financially Box 627 Hyannis 
someone to an cone wants to p.--+3 Pas 4 Ma 1 
eperem Al Ua ee state valley area. Yoube — SWM. 27, intelligent, | pro- 
ernment te ie Reus. ing. Nopoto rite to silly, musical, eclec- 
ure P tic, funny, independent, at- 
BOX 0400 ey A daa 168 Ascutney tractive, 





SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
5 er, non- 





02178 





DWM, 52, professional, 
mature, honest, sensitive, 
trim, active seeks lovely, 
slender upbeat SWF 35-45 
Box 0377 

Single white male in 26th 
year;. successful en- 
trepreneur; IQ slightly above 
age; appear- 





singie; healthy woman. 
Character revealing photo 


, Chunky. t, 
insecure, philisophical, 
adventuresome, cuddly, fun, 
Jewish, Non: , Open- 
minded, pragmatic, creative, 
crazy, sane, modest, affec- 
tionate, romantic, lonely, dif- 
a out of adjectives. Box 





SF, looking to meet new SM 
friend (35-45) thru Phoenix 
who is open, liberal, 





Pp . ww aI, 
sometimes eccentric, seif- 
confident, able to play. 
interested in self-discovery, 


MA 02331 


‘inner quality: 


PHOENIX PERSONALS 
The best way to meet your 
kind of people. Give it a try!! 


SJF 36, bright, sexy, pretty. 
darkest hair and eyes, fair 
skin sensitive, young ap- 
pearance, humorous and 
sensitive, medically oriented, 
and vocal and a smile that 
lights you up. Desires true 
relationship with real man of 
MD or in- 
telligent professional. Write 
to: Box 891, Brookline, MA 
02146. 








SOMEWHERE 
OUT THERE 
Handsome Boston Lawyer, 
28 y/o SWM 6 and 165 
pounds, dark brown 
hair/eyes; personable, de- 
pendable & romantic. 
interests include, the arts, all 
sports, dancing & travel. 
Seeking attractive 24-32, 
SWF, 5'5, and slender to 
share same in lasting rela- 
tionship. Photo helpful. Box 

577. 





SWM, 25, 5'7", bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 
awesome music, film and the 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 


* bridge 02140 




















Attractive, warm and caring 

41, research psy- 
chologist, interested in per- 
sonal growth, hik- 
ing/bicycling and liberal/left 
politics would like to meet 
JM. 30's/40's with com- 
patible interests for 
(hopefully) committed reia- 
tionship. Box 290 Cam- 





SWM, 36, seeks a SWF to 
join me on weekend camping 
trips throughout scenic, rest- 
ful, New England. Write to 
P.O. Box 2846, Boston, MA 
02101 





SWM, 42, 6'3, 220, self-em- 
ployed computer book 
author, seeks intelligent 
SWF 5'9+, non-smoker, 
non-Jewish, no dependents 
Rubenesque” O.K. Box 70 
Cambridge 02139 


EXCEPTIONAL SWM, 25, 
world traveller, creative, 
warm, seeks brilliant, dazzi- 
ing F for adventure, wild mu- 
sic, fun. Box 1392, Cam- 
bridge 02142 








GWM, handsome, affec- 
tionate, well-built, Italian, 38, 
seeks goodlooking, younger 
companion 23+, for fireside 
intimacy and tongterm, 
monogamuus relationship. 
Write to: Box 108, 14 
Cumberland, Boston, MA 
02115 
RUGGED GWM 

32 yrs. 6ft 180 Black hair. 
brown eyes, 32 in waist, nery 
muscular, super straight act- 
ing and appearing. Const 
worker. | enjoy working out, 
rock music (WAAF), the 
beach in a 4 wheel drive and 
more. | am looking for some- 
one like myself age 22-32 for 
a lasting relationship. Good 
times and poss live in. Please 
reply with phone no. and a 
photo if you wish to P.O. Box 
5121, Billerica, MA 01822 








Artistic and gentie, ex- 
pressive, poetic woman 40 
Warm, strong, life-affirming, 
attractive, seeks man who is 
very loving, kind, 
caring, loyal, 

healthy, outgoing, active, 
easygoing, adventurous and 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


intelligent, 





SWF, 5ft, 29, educated, 
‘seeks an accomplished 
SWM, 27-38, for restaurants, 
‘movies, beach, Dancing, 
sports. Photo please. Write 
to: BFJ, Box 1324, Dedham, 
MA 02026. 





Singel, professional male, 
age 45, desires mature rela- 
tionship with selective prof 
single female. PO Box 2393 
Framingham MA 01701 





OWM, 48, professional, en- 
joys art, theatre, dining out, 
seeks a single or divorced 
woman, late 30's, for sharing 
enjoyable evenings and 
possibly marriage. Photo 
would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 


SWM, 29, Americain pariant 
francais, beau, yeux bleus, 
desire recontre femme 
d'origine francaise con- 
versation amite. Photo, Box 
1996. 


SWM, 26, musician seeks in- 
telligent, beautiful woman for 
cappuccino and star gazing. 
Box 863, Hanson MA 02341 








BABY I'M ASTAR 
SWM, superbod (atheltic), 
superlover (but shy), super- 
professional (house, sports- 
car...) likes sports, parties. 
dancing, beaches, photogra- 
phy, escape weekends, quiet 
times, 32 going on 22, seeks 
slender, sports minded SWF, 
21+, as playmate, compa- 
nion. Box 2018 


Burt Reynolds look alike, 
professionally employed, 
SJM, 26. Considerate, sin- 
cere, fun-loving. Enjoys 
swimming, working-out, 
boating, musicals, concerts, 
dining-out and many other 
ativities. If you are 20-26, at- 
tractive and enjoy these and 
other interests please re- 
spond with a photo. Box 
0346 
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MECHANICS 


YOUR FUTURE IS NOW! 





Due to an increased fleet size, NU 
Car Carriers, a leader in the auto 
transportation industry needs 
quality professional mechanics. 
Requirements: 5 years heavy duty 
fleet background hydraulic 
experience and diesel engine 
experience. 





We offer steady work, excellent 
wage and an-excellent benefits 
package. For a career with an 
industry leader, apply at 


NU CAR CARRIERS 


Willow Road 
Ayer, NA 01432 


(617) 772-3921 
E/O/E 








THINKING 


ABOUT 
PERSONNEL? — 


a 


a 











Volt has an in house per- 
manent opening for a re- 
ceptionist in the downtown 
Boston office. Candidate 
must be energetic, type 35 
wpm, and possess ex- 
cellent phone skills. Entry 
level position with op- 
portunity for growth. 


Call Karen . 
immediately 


451-0058 
fe) i Temporary Services 





59 Temple Place 
Boston, MA 02111 
E/O/E 








PPORTUNITIES 
| ———— 


YOUNG 
SMOKERS 


Seeking 
20 - 45 yr. old 
healthy cigarette smokers 
to be paid 
volunteers in a 
_ research study 
about emphesema 
and smoking. 


Call 732-6075 


if interested 























An equal opportunity employer. 


ADP, the world’s leading computing 
services company, is seeking 
Telemarketing Representatives for its 
newly expanding offices. We continue 
to set records in what is considered 
to be one of the fastest 

growing industries. 


Excellent 
telephone communi- 

cation skills and a winning 
style is necessary to support our #1 
sales team by setting up appoint- 
ments with prospective clients. Part- 
time hours Monday-Friday, 8:30 
am-12:30 pm (flexible). Wage struc- 
ture includes lucrative bonus plan 
and benefits. This is an ideal oppor- 
tunity to earn extra money without 
working full-time. 
For more information, please call 
Amy Parsons at (617) 890-2500, Ext. 
5615, Automatic Data Proces- 
sing/1102 BG, 225 Second Avenue. 
Waltham, MA 02254. 

















WAREHOUSE 








We are a fast growing 
home furnishings company’ 
with full time positions 
available in the furniture 
and houseware divisions at 
our warehouse distribution 
center. 

Responsibilities include 
all aspects of shipping and 
receiving, checking and 
merchandise and. deliveries 
to our stores. Mass. license 
required. Good salary and “ 
benefits. Come in to fill our 
an application or call for an 
appointment. 











Crate&Barre! | 








460 Wildwood St. 
Woburn, MA 
938-8777 

















MAINTENANCE 


MECHANICS 


2nd Shift 








We have over 50 years experience 
in the food production business, 
and right now we're looking for an 
energetic, hard working 
Maintenance Mechanic to work 2nd 
shift in our Maintenance 
Department. 


Working independently, you'll be res- 
ponsible for trouble shooting and pro- 
viding maintenance service to the 

uipment in our food processing fa- 
cikty. To ss you should have 
some and welding experi- 
ence, as well as strong mechanical 
ability. Experience in a food proces- 
sing facility is a definite plus, but we 
are willing to train in all aspects. 


Newlyweds Foods offers a competi- 
tive salary and benefits package. 


Please cali Personne! Manager at 
926-7600. 


omyeene Foods 

7 Grove Street 
Watertown, MA 02172 
Equal Opportunity Employer M/F 


News| 





























AUTOMOTIVE 
IMPORTER 


Looking for quality 
control supervisors 
for its processing fa- 
cility in Boston. Good 
salary and benefits. 


YARD 
Operations Manager 
Automotive process- 
ing facility. Experi- 
ence in managing lar- 
ger groups of people 
preferred. Excellent 
salary and benefits 
package. 

Call Mr. Manasian 


426-7618 
426-7121 


BOSTON 
BALLET 


$5 per hour 
+ bonuses 


Requires articulate en- 
thusiastic people to help 
sell out our outstanding 
dance season. Perform- 
ing arts or sales back- 
ground a plus. Evening 
hours, training provided, 
advancement opportuni- 
ties. Call Deborah im- 
mediately at 


542-6306 


between 1 and 3 











 @ COMPREHENSIVE INSURANCE 


A career at Abt. 
IT’S TO YOUR BENEFIT. 





Consider these: 


from first day of ht ny iat 
© STOCK O' RSHIP ALL EMPLOYEES 
®@ SEASONAL RECREATION CENTER 


50 foot heated pool, sauna, tennis, open 7 days | 


a week 
@ DAY CARE FACILITY on premises 


Cambridge location. Our benefits are unmatched 
and our salaries are highly competitive commensu- 
rate with experience. Our standards are high, but so 
are the rewards. 


Please call or send your resume to Ruth Hoberm 
(617) 492-7100 4 rs 








Abt Associates Inc. 


55 Wheeler Street, Cambridge, MA 02138 
An Equal Opportunity Employer ; 














50 SECURITY 
OFFICERS 


needed at once by 
the fastest growing 
security agency. We 
need you in the Bos- 
ton area and though- 
out the Metro West 
Framingham area. Li- 
censed, mature and 
trained applicants to 
work with minimum 
supervision. Call 


FS/ 
429-7936 


Operations Division 
Retirees welcome 
Between 10 a.m.-3 p.m. 





pe 














a ee 


ASSOCIA 
CLASSIFIED 
SALES 


MANAGER 
TELEMARKETING 
EXPERIENCE 
DESIRED 

The Boston Phoenix, New 
England's largest weekly 
newspaper, has a position for an 
achievenment oriented individual 
with leadership qualities to assist in 
directing the efforts of an 8 person 
department. 

Candidates must have 2 years of 
relevant sales or marketing 
experience and one year of 
managerial experience. 

In addition to excellent growth 
opportunities, this position offers a 
comprehensive benefits package. 
Please send resume in complete 
confidence to: 

Neil Kosak 

Classified Sales Manager 


Phosni 


100 Mass. Ave. 
Boston, MA 02115 














SHOP 
FOREMAN 


Applications are now 
being accepted for a 
seasoned shop foreman. 
We are looking for a 
conscientious, take- 
charge individual to 
develop and grow with us. 
A background in fleet 
maintenence, heavy duty 
truck repair and hydrolics 
are required. 

If you qualify for this 
career position, submit 
your resume or fill out an 
application with: 


NU CARR CARRIERS 
P.O. Box E 
Willow Road 
Ayer, MA 01432 


(617) 772-3921 
. EOE 




















OPPORTUNITIES 








EMPLOYMENT 


SELF MOTIVATED 

INDIVIDUAL WITH 

COMMUNICATION 
SKILLS 





« Telephone message center 
e Social Finesse « Greet 
clients — 

e Organizational ability 
e Appointments and 
schedules 

e Management talent 

e Assist office manager 


For front office position 
in unique, art related 
business near Inman 


Square. 





Call KRISTA at 
IMAGE ENGINEERING 
CORP. 
661-7938 


__COMPANY _ 





HAS 
IMMEDIATE 
OPENINGS 
FOR 


DRIVERS ¢ PACKERS ¢ 
HELPERS 
THESE ARE 
PERMANENT JOBS 
EXPERIENCE HELPFUL 
BUT NOT NECESSARY 
WE WILL TRAIN 
PLEASE CALL MRS. 


HALL 
NEW ENGLAND 
HOUSEHOLD 
241 W. CENTRAL NATICK 


655-1370 





The opening of the new wing, home of the only Omni Theatre in the North- 
east, has created the following opportunities with The Museum of Science. 


MUGAR OMNI THEATRE USHERS 


We have 12 full and part-time openings available for conscientious, well- 
groomed individuals who have good communication skills and some technical 
ability. You will present theatre exhibits to the public, assist with ticket- 
taking, seating and ushering; operate a computerized control panel, and per- 
form other related duties. Training will be provided. This is your chance to be 
a part of the exciting new Omni Theatre opening in March! 


TELEMARKETING REPRESENTATIVES 


Part-time positions exist for one day representative and several evening 
representatives. Responsibilities include fundraising and informational calls. 
Candidates should be sales/service-oriented, and have excellent communica- 
tion and interpersonal skills. A minimum of 2 years’ college is preferred. 


VISITOR ASSISTANTS 


Assist museum visitors with various needs, including directional guidance. 
Work Tuesday — Friday, 9 a.m.-5 p.m. 


HVAC MECHANIC 


Join a team of professionals, utilizing your strong pneumatic background in- 
cluding 5+ years’ experience in mechanical maintenance, preferably high rise. 
Formal HVACYrefrigeration training is required. Plumbing, electrical and 
steam experience helpful. 


Please send a letier of interest, or stop by to complete an application. 
Museum of Science, Science Park, Boston, MA 02214, (617) 589-0400. 





An Affirmative Action/ 
Equal Opportunity Employer. 





Boston 


Museum of Scienrr iii 











— 














WANTED 


FULL AND 
PART TIME 
BIKE 
MESSENGERS 


to work in Boston. 
Downtown and Back 
Bay area, your 

knowledge, enthusiasm 

and bike are the only 
requirements for this job 
Apply for immediate 

openings 


ARCHER SERVICES INC. 
125 Pearl St. 
Boston, MA 02110 


426-9293 


Between the hours of 
10 a.m. and 5 p.m. 











Data Entry 
Operators 





Join the data entry de- 
partment of our growing 
publishing firm! We have 
immediate part-time open- 
ings working 12:30 p.m. 
-4:30 p.m. (with extra 
hours available) for skilled 
operators with minimum 1 
year CRT and 10-key cal- 
culator experience. 


We offer excellent bene- 
fits and salary. To apply 
call: Maria, Human - 
sources Department at 
423-2020, ext. 367, War- 


WG 20 sou street, Boston, 


&éY MA 02111. EOE/MF. 




















FLOWER ARRANGER 





If you're creative and self motivated, we have a full-time 
position for plant maintenance, prepping and preparing 
flowers. Excellent pay, 20% discount, paid holidays, sick 
days and vacations. 


Call 








278 Washington Street 
Wellesley 










































Excellent hourly pay 
plus bonuses 






Interesting, part-time assi 
Absolutely no sales. Flexi 





An Equal Opportunity Employer. 








hours. Pick your own schedule 
- vb rn tay on nella eyed we Start at 

i ’ am- or x ’ 3 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates inc., 
55 Wheeler St, Cambridge, MA 02138. 


Abt Associates Inc. 





on research studies. 
y through 

















POSITIONS AVAILABLE 





Produce 
Vitamins/Cosmetics ' Produce Manager 
Cashiers Grocery Buyer 
Stockers Assistant Manager — 
Prepared Foods Prepared foods 


Full and Part-time positions 











We are soon opening an exciting, innovative natural food grocery. There are 
many opportunities available with excellent wages and benefits. If you are 
experienced in food retail, or wish to become part of this dynamic store, 
please apply in person Monday-Friday between 10 AM and 6 p.m. at: 











Barsamian’s 
ite nD RR 
The Natural Chie 


1030 Massachusetts Avenue, Cambridge, MA 
661-9300 


(Produce Manager applicants only, please call for appointment) 
Equal Opportunity Employer 
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in "As enoatianee 99 Chaun Ss $560 por weeks ) edications affect team in support of ARTISTS the same old job? Look 213-391-0711 ext. 3404 
roo 98 Chauncey St.| | |Site caay wal] [aromas | | Eaemaemeet fan rane cone no ure have 8m 
. train. Must like the Call Nina weekend hrs, excellent — clothing cmpany. preg | in ITU 
For a confidential Room 902 cous Weekday afternoons es A gy ge Bry cous es oor pusckans. $450 to $550 per wh. No ex. ‘ WED 
interview, call b)love to see eimecphere 9668-5750 576-1650 after 3pm. Call Mr. Adler 236-1608 perience . Will 
442-5296 Sioeicet cs || | eosestanteseer cee pet al ae AS 
. rs- 
anytime en Medios! Coter pARE YOU CREATIVE? ASST. AQUATIC = 3) be wi & tpond Box 2020 i 
Hf you call Like to talk on the phone? Do DIRECTOR: d) make money. calli 
628-8595. Ask for Mike. ouwent omens 4006700 Gea ta cazeueeee = coco THE OTHER WOMAN? 
Sa. hrs work? swim instruction & Mleguard. OFFICE CLEANING; Part Are an or you 
telligence and drive to ¢ thot have: frm oa, WO. Qarty morning. Cam- — Fiesce""thare’ your ‘candid 
Paint & D orati ceed are all you need. We'll pean th = fo Lee ES a con ad po cane ye thoughts. & festings “ot 
a ec ing ( enter train you to bea ki tele. § LAS. a must. Please con- nonesty & energy are Good _ that relationship w/ this 
| tito : fast growing company TOP an. | a a —— ienlens coring on 
ing for individuals to work ¥ per agg “the good times 
‘ BOOKEEP' - & lows; the & the 
either part or full time & part time nant Eaton you oa alge 1 bring ra LOCAL ADVERTISING prestigious "Enttes- sad tines; how you met: Now 
Pel . y growing ernatinal corp. seek- i hi 
positions ideal for studens. We of- at the HURLEY BULDMG Minimum 9 yr experience in MAGAZINE “excting re "pet operators. Hours, 9. Exp. one sna wy Monded 
fer competitive salaries and a Thursday and Friday Accounts Payable, Accounts elm nome Maman 25 twp 606-0836. {otal confidenee, It you would 
Cc ; ‘ ‘or the foliowi ions. with - =P. sper _=month, like to be interviewed i 
eee eae benefits package GRILL COOK ng ponltons Sues oni hoc heiphd. Fe- cwentieatilinnnet neon: PAID more etal, plesse include 
3 ell as excellent growth poten- FOODPREP GENERAL UTILITY oe wrain Send sane wa =6VOLENTEERS = ©. ne 
ial. Call Albert Rose. pe Time & Part Time Positions available CITIZENS FOR PARTICIPA. 10021. — ee ce Quincy opnsuiting * — iaamnersaee e 
782-8094 teat age oe socks pertiime teephoms COLD STATION for, sunscreen evaluations, RESUMES 
~ Full time, information call 
- fund-raisers to STOP RE- prep and of 328-7600 ext 54 
H.W. FOOTE & CO 523-6093 Simca Seedemneee Seeks vege em 
"5 . AMERICA. 6:30-9:30 pm $8/ copie. Boston. 338-4600. NT Tuk w0ae re 
. - eo AMPUSTMANRAY yeaa Mes to 25 fre flexible yy yee 
00K t., 
coo MATE oy Sie Poesa tas farts “ania. Scere 
neers an eee Foran er gtoaets: Guay word proomeng 
SHADE INSTALLER Soap eee ale Sada ciee: | Samad 
jn awl egg Now tating applisations fer —— ——— 
or Tim. full and part time cashiers. - RESUME NEED 
, } All 
Immediate openings for full time — COPY CENTER tour rates. negotiable. «PRO PHOTO Wipe od 
Decorative Shade installer, incl eae: PROFESSIONALS 10" SM roman. Aooy ior" Nih quailty” film pote se A crores 
in er, Inc ud- Growing printing and copy- at: for high quality film PHOENIXAT 
g woven woods, verticals, & Ingtrmeseksenergetctron SUNOCO at pean producing. dupteate. rane 
many blinds. Individualwe are | | Hygy GAN EARN AS Some wit managerari  Macyememaessuen?™, mutt Coley Theory INEXPENSIVE 
ooking for must be “‘Hanily” & a aml Ayn $6.00/ Freie rg cer, SST TAMES. ber essd on ox QUALITY | 
+ i ca $280.00 per week through our production related high-speed he soaks. part-tione <iaaphone Boris Color Labs, 267-4681. Mia 
‘ " uct . fund-raisers to 
P commission, depending upon x incentive plan req'd. Competitive wages, Gan in Central ,>1/BOOKEEPER VOLUNTEERS 
xperience. Full benefits package. Strawberries Records & Tapes is looking for [| company. Cal Perscunel a AMERICA. €20-8:300m$7/ CT Nowoury ST. Experience drug study af hese G 
Please call Yvonne Bourque at motivated individuals to work in their 267-0441 COURIER/DRIVERS counts recenebio and 4 tal, Call ’ 
237-0206 for interview. INSTRUCT callin divee ter fede. portance Call Jenn or willing to discuss rel 
- apg night ‘mail delivery and Charles at 267-9291 w/ for 1 he. 
ANTE courier service. individuals Recycling organization Be 30-35, never 
that are clean cut, with solid = seeks 9 married, mother living. Data 
: All areas of Adult Ed. if you written andoralcommunica- — work fee. Bes for dissertation in Psych. 
25 Main S$ Cc ONE STOP poe RY A pI man Bo hay pa Age pee Jody Shapiro 499-5054 
ain St. California Ave. sume to: ane 1 Coster Pig 8B a Writ- Seeking women who have 
i Natick, MA Framingham, MA 01701 er Resource Center edge of the streets of Boston + heey eee exp. im- histories of snorexie/ 
int-Wallpaper-Shades 0 wo is preterred. Please respond — Send resume to: Earthworm, search. oniidentiaity es. 
lorcester, MA to Mr. Scott Baker between . inc 186 Lincoln St., Boston, sured! 4 
01 10am and 4pm at 542-1772 MA 02111. 426-7344 ion, phy Al aa Maryelien 
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Volvo, 
rebullt many new 
eeeee ec oET _pats.needechtch& brakes, DISCOUNT 
RESULTS! Fon, $600, 547-2668." SPECIAL: 15% 
Snes | Oe 
2 d tend ho. isk fer. 267-5089. 
i AR ay vw ne at pane Offer not valid with any other 
250 mi, new clutch, brks, 
bul. "Bood eat rotate paint. $1800. 625-0176. 
4979 Chevy Cube Van. Both $600 or 2 a 
need motors Best Offer, ‘ve message pis VANS & BACK BAY 
paectenetcesw Caen ce | SO. END Beaut. Big 1 bdrm. 
1905 Ford Escort, excelent Bearings: Well mein w/expo. brick, d & d, sunny, 
= — nae —— ~— & gd on snow. . on side st. $650. 
720-4493. : 232-2921 FORD 150 CLUB WAGON 
- WINDOW VAN, short whi | SO. END Even more beaut 
1986 Chevy Nova Hatch iy tad an ke oa base, man 3sp, PS, 56K mi, big trend ew 1 bdrm wi/ 
beck; automatic AM/FM ) ust sell, many $4800, JP 622-6872 : 
fered yor tee ogame GREEN VAN 1970 Ford E100 $0. END Yell your orders to 
'T8VW last conv model. 4 tenes Mascus 
toes Feebid, Gong to UX ie poe Bn gee A gy Al ogy A = so 
cpinder cess wi int Sonatinas oes carpet foor, reese Such Bre.. gourmet Kit. pr. deck 
A ic “ , . 
+ much more! 13k mi. $13K. 723-5786. Ask for Frank. 2 King Pins. Asking $200 
Call 326-5051. 82 T Starlet hatchback 524-1000 SO. END Simply marvelous 2 
1083: 50k, am/fm cassette, bdrm. w/frpic., designer kit 
p ebig bomaay B, ~h- white, exc cond. $3000 Amy = priv deck. $795. 
tape, exc cond, $4000 Cel 861-7500 ext 680 (d) pty oyets Bap truck SO. END Brand new 3 bdrm., 
5 86 Honda Accord LXI,4door Perfect condition. for nr N.E. Univ. w/deck $1000. 
CHEVROLET: Malibu 1076 — -58P. rust proot, 49000 pepe hewgeh Be Re i 
miles. $10225. Call Call before 10PM 723-1 SO. END Brand new Grand 
4-door V- 86,000 miles one 734.0280, leave mes. GREENE Vici 2 Drm. Duplex, glearn- 
owner, excellent car. $1500 . eae 
firm. Will- 254-0168 ual Fox 76 70000ei 4-2. CYCLE we yy 
CHRYSLER: "64 Cleo Wi $1750/00. 684-4776 1981 SUZUKIGSL — f20F', Spesiai a1 $1000" No 
ap- 13000 $700 's special at $1000. No 
., will consider ail of- BMW 635 CSI, 1966: Red 19000 miles $700 needs fee, 
ers. 354-6973 Leave with black interior, auto- helmets and cover 277-0287 
message. f matic, showroom 4 Bill or Scott 
Cutilas Supreme, 1980, 2 Eves 362-8231, days 
q 395-8106 ask for 73 YAMAHA GP 338 snow- ~ 
9 I ag pm : : mobile twin carbs, recently 
radio/cassette. $2700. 190 OATSUN 51 _ p> = pine Lig nD 4 
FORD ESCORT 82: 4 well-kept, condition. original owner, just never accepted 
ae wong Fayed $1,000/B0. snowed en South % month's fee on most apts 
b.o. 268-1979 DATSUN 200 SX dable machine. tail 
1981 in EXCELLENT ¢ CON. 232-51 SO END 
rhe han automatic, new . very clean and well MOTORCYCLES Cc. 
‘MINOR We ee ee eee ee BETTY GIBSON 
NEEDS MINOR WORK, but You must see this car. A 1983. Yamaha TT 600, only 
gan | be pees: et low cost. bergain at $4800 Cal , 900 mites, arene new ASSOCIATES 
to bomb around in! Call Ron, liénite, or 744-5604 tia $1200. 1985 Kawasaki 556 TREMONT ST 
R-600. Bought new in 426-6900 














New & used 
automobiles 
available 
*As low as 


per month 
Slow or 
weak credit 
NO PROBLEM 


Drive away 
in 48 hours 





Cail Jeff 
or Rick at 

















a8 


Pioneer stereo, more. 
$1950/b.0. 891-5539. 


MUSIC 
AND THE 


Ss 
acting, artists services, audi- 
tions, — oe 
instruction, instru- 
ments, musical services, 
studios 


with new trensinision, 


ball joints and steer- 
ng box. $1850, Call 
PONTIAC: Phoenix, °77, 
good cond., 110,000 mi, AC, 
am-fm, tit wheel, best offer. 
696-3374, eves. 




















1978 Volvo; 242 di exel cond, 
1 owner, complete 
maitenance . Sun root 
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obit and in excstiont con- 


dition. Proven computer 
print outs of service check- 
ups. Runs beautifully. 
AM/FM, A/C, rust proofing 
and radial bee $5000, 
873-7614 lv message : 
HONDACivic ‘75 reliable 
needw water pump, other- 


wise great condition. $400 or 
BO eves 524-2034 _ 


MAZADA: GLC, 85, 2 dr htch 
» 45k, 1 











Mazda 1985 626 sedan 4 dr, 
auto, am/fm cass, a/c, rust 
proof, 19,000k mi, orig 
owner, $9150 or bo. 
739-0488 eves & wknds. 





MAZDA GLC 1979 runs 
beautifully, new brakes, 
tires, batterym clutch. Call 
Mike 783-1228 $800 ~ 
Mazda RX7, 1979, red, need 
money fast. $2400 or best 
offer. Calli Mark, 
617. 1 aft 7. 
MERKUR: 85, 5 spd turbo, 
140mph, leather interior, ali 
pwr options, 5 yr unlimited 
mile , htd mirrors/r. 
window, 15k, anti-theft, ex- 
celint cond. $12,300 
373-6823 





























March ‘86. Liquid cooled. 
; $2600, will sell for 
$1995. Honda CBX-1100cc, 
collector's item. Showroom 
5 800 miles, 
call Mike at 527-2787 


REAL 
ESTATE 


EE 
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laundry, D& . 
3 Ts, $700 htd, 











BRI: sunny studio w/ 
area & kit, F , 
$525incis ht + utils 782-9042 
Brookline 2 bdrm in owner 
occupied 3 family hse. Liv 
rm 




















5speed teeter int y orm oct te reg) 
, be rking. util. 
44k miles, a P38- , eves, Avi 3/1. 
— eo BROOKLINE/BRIGHTON: 
SUBARU: GL, '85, 4w/d, NO FEE! Ciean Aes 9 
take over nts, noe scenic View $610. 2br $725. 
hg 1 new Cail 3br $875. Agent 
Tim 373-7846 5 : 
TOYOTA: Celica GTS, 1986, Cool. Crnr, 9 
ry liftback, LT blue, AC. min. Longwd Med 
Hy 4&PL, ee ree Snes $1350/mo. 4 
cass, no 
eves, 899- s BROOKLINE: 
— bdrm apt in hee w/ 2 prkng 
Toyota 81,5 epenee, kit, storage 
spd, 60,000 mi., thief lock. space. 
am-fm, runs weil, nr T. Avail 3/1 + utils. 
dntd, $1700 o.b.0. 262- Call 734-4634 
Toyota Corolla, 1981, 38,000 CHARLESTOWN: 3 bdrm 
mi., 4epd, silver exterior, ex. eS Coe oe 
Cell. cond. 1 owner. $3,400. rm, bemnt, bok prch, 
pol, $1200+ utilis 242-3151 
THE APARTMENT 
HUNTING? 
Guaranteed Look no further. All Boston maburbs. | - 
Seon Se rh Tn 
Classified sae Land hr 
iT RUNS Atlantic Realtors 
’ Gallery of Homes 
TiL IT WORKS 284-7374 




















curity/references req. 
884-9261 or (003) 269-71 

CHELSEA: Admiral Hill, 
water views! Beaut, new 
brick, 4 lev twnhse condo, 3 
bdrm., 2.5 baths, 2frpice, 


decks, fam rm, prine, and 
extras! $249K. AD- 
DEFORD RE 689-0752. 





CHELSEA: (2) 2fams $140's 
each 

CHELSEA: 6 FAM brick, sep- 
arate utils. Needs work make 


MADDEFORD RE 889-0752. 
DORCH: House Hil, 
5 pons oy eatin — 
come. $625+. Cal Sad-3 191. 
Dorchester/ Fields Crnr, 
1Ibdrm & 2bdrm Vict. Walk to 


T, $500 and $650. Call 
288-0378. 


Dorchester/Jones Hill: 
Sbdrm, sunny, hdwd firs, dis- 


hwasher, . $700 un- 
heated, no pets. 542-7638. 
Dorchester-Jones Hill; 

ful, newly renovated, 2 
br apt in gay owned 3-fam. 
Hdwd fis, back porch, new 
appliances. Avi immd. 
$750+ util. Fred 52: 

















Dorchester, Savin hill nr T 
and UMass. Beautiful 2 
bdrm. $595. 259-1554.’ 





dJamaca plain,sheridan 

st., remoided, 3bdrm. 
Samoa igye a 

new . § 

feb 1.$900 unhted 522-0259 


FEB. RENT FREE 


NO FEE 
BOSTON: Just 10 min. to 





























one “avetavate"a".".°.8 € @@Ceeeeeeceeteesceseeeess 8 
o's 8 ett teen a a in nn ne na en ann nnn nnn 
ose 4 : .. 
% The Silver Lake 3 |: 
mt) * m 
oe ) y 13 
% - CHALLENGE! “EE 
°. ° z 
— , . : 2 
: m | 
ore “| will m |X 
“ beatany % |: 
ac purchase $ |: 
‘ orlease |; 
*s 2 <.. oO 
: priceby 3; 
6 any ls 
. dealerin % |2 
°: Greater % 
-s Boston.” 
2 _ | |'m Herb Abramson, President of Silver Lake 
a Dodge. ss 
% If you're in the market for a new car... < 
Me | want you to come to us. %, 
(te . ° 
: So I'm making an offer °. 
MS you can’t refuse. °: 
° Bring in ANY legitimate purchae or lease 3 
=" offer* signed by another dealer... and we'll $& 
we beat it! 
me Ifwecan't... bring the car you buy orlease 5 
= tO Us within 30 days of the date of OUR best 3% 
. offer... and we'll rustproof it with Chrysler 5% 
(a Mastershield. *. 
- A $289 retail value -. 
Be absolutely FREE! As 
Be We'll find a brand new Dodge at the same § 
&" list price OR MORE ... with the same ac- 
= cessories OR MORE ... and we'll sell or, % 
Be lease it to you FOR LESS. x: 
x Eitherway...YOUWIN... % 
He = just by coming in to see us. : 
m= How can we do it? Because Silver Lake Dodge is 
im the largest volume retail Dodge dealer in New 9 
wm England ... for the 8th year! We sell more,sowe 
x can Sell for less! . 
m= = Wecouldn’t make this offer if we didn’t know our 
my prices are the lowest! " 
m =§=And since we're the EASIEST DEALER IN % 
Bt GREATER BOSTON to find... ONE MINUTE west 
m™ of Route 128 on Route 9, in Wellesley. § 
‘. You might as well just 
: come see us FIRST! " 
t “with detailed list of accessories and prices. *. 
m Offer ends Feb. 7, 1987 . 
‘1 Silver Lake Dodgé « teasing |: 
*] Route 9 © 1/2mi W ofRt. 128 © Wellesley — |#5 
" VR tomelelole) OPEN SUNDAY NOON TO 5 PM Ds 
“ ere rereteretetetete ota erntetete ee orn. ‘.* 864,858 eh SEO, 






























THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 3, 1987 





































































































JAMAICA PLAIN 








































































































































































































































































































































































































+ 
WTON: hsemate ' to shr 2BDRM condo 
prof i usical light In elegant Vict. home. w ed Mor F own dngrm AtisnpenrS petaetbn wl a" 
Medford: Brook St., 4br w/ BRIGHTON: Grad stud. 2 rm suite in mi , , cable T.V., kitch, prv kit, tivem, ’ , memories message . 
r train *$900/mo. HOUSES to shr Sbr hse. Lrg kit, livrm, — tinghorn-oriented — & prkg. Exclusive area, train yn. + will fy messag ged iy ba can live Boston, M/F wanted for 3br 
erase 625-4756 eves. SALE porch nr T & bus. No smkrs— 31g. ¢380/mo. 522 at corner, T close. $225 in- 527-3753. Hh ORAMA' (303 apt $300 inci ht & hot water, 
, oe FOR 782-8497 after 5pm. ie 26, is sking friendly w- cludes gil. Males sky- — W.Newton: Sk prof M/F to Oh St.) : 8 Visits for avi 2/15 Nr NU call 
bdrm, al new full appl Kt & GOVERNMENT HOMES prot. resp rmmte M/F wo eh oP apt on the Cem light In elegant Vict. home Bug savel 27 75200; pewryethy wpe ly tl eee 
bath, refinished pine floors, Sporty. Re. Proh ondo, quietnorhd,cony SP t, in the Cam Jacuzzl, cable TV. kitch, rv xtra 2232 BOSTON:AWay, Gri 
exposed brick walls, quent tax jeed, Galt to Mase Pika/T. $360 ¢ 2 areas.i'm neat respons. & prkg. mg ty ong - : Roommate to —-Stud/prof. sks 2 baths, dw, 
~ ws 63-2228 §05.687-6000, Ext. G GH 195 po inci ht. 2/1. Glen, aft7, saeaky clean & = at es al “teks only. | W.Somervilie: gal aan prseningh abe sa wacomagh tor 2 a ae noe Tim. for 
$750/mo, no pets, 783-1727 or 492-8971. vepiterian $4 age mee cludes a Jy! oer a. in tote 20's. Close 10 a , 
panne mt firs, we BRI semi-coop Tp wet 828-0008 or 076-0857, Tio son home. 629- pay bata — BOSTON: Sk roommate for 
includes utils, $950, BUY (24-52) seek M 27+. Lg sking 1F, 1M, peal proito) §WTRTWN: Wid resp M/F able - new 2 bdr near Public Gar- 
avail 2/16 589-6283 lv meg SESSED he yd wid $220 7 ye min ak’ "voa., ‘nonemking cone tk eae obdrn mid 208 for quiet, indep apt ARL: Prof sks same to shr den. $550+. Bilt 482-9804 
posit © more pets, nr dence on bus line & train nice on quiet st, nr  $350+ : , 2-bdrm 
NRT & SEA REPOS Brkin/Lngwd: 1M, 2F sk fond g T. ‘Avail Feb, March, home $375+. Call ape smk/pets, $233+ util. qui ie, teen abr apt Boston: ee oars, 1 2 
rehab 2br ae Re VA, FMHA HUD resp. nonsmkg F, 4br om In 522-4551 or 522-7196. 429-8311 day 620-0567 926-3110 Ive mssg. —— ion back patio, prkg. 
pag h Py df Vict house nr & med P.: 2 F skng semi And 7pm ARL: Quiet nonsmk F mo+. util. Lv mssg. 
a HOMES FROM | 37 'oinonalm: Mist 37-2 Fakrg eh NEWTON: 3 students @ BARKING fare ee dem pore Serelet, 
Somerville, West, walk to VERNMENT like cats. 232 . w/ 2 prchs & crow, NT T. 1F) seek 4th to ee > poy SP ACES + 646.107 Ww - share 2 
_— + 7 rms, 1 1/2 GO BRKLN resp neat F for spac cats ok, cam 6 G8 See? Suet gore $386 br 1 1/2 bath with prof 
bath, $1080. 62 ee LS. ta avall 2/1 960-307 BACKBAY young profFakssametosnr —_nonsmkr ball 720-0498. 
- yard friendly semi-coop of 5 ( ilable- prot F sks same $600/mo 
Sonera, Waar Hee erea 3 Avail 2/1 966°5456. or F, B&W, gay & straight) NEWTON/AUBERNDALE: prs Rl * fous and modern. 2br rn a ee or 
or bdrm § . sucessful § saa Nr RT 128, Rental apt. rm, laundry, 
$200/mo, lease iB socwty $1.00 plus repairs a BE APs ae Mar 1 $2204 dio w/bay in ’ day from 9AM-5PM. Please util, Call daytime 723-7770 neues, yy ee 
ae Nationwide Irg house & in grt Porter Sq. 54.7901, 6-8pm ing $380+ 73 C08 SEP-C7TS ORS Re 8 eee in 428, rte 3 . 
6rm, 3br, . on the machine. $275 per mo + 5/mo all. 
Som/inmann Trees loc. Shr meals EX: 2M, 1F sk F for chrmng Newton Gen message 4 aares oot huge yrd, 
$300/mo. 625-4786 oF authority smokers or pets. 868-1891. hse. How fre, woods, igo, Newton ($275, $325+) in util § min to Brigham Ci T- VG ye a obea. 
$900/mo. % smokers or pets. ; 128 and 2. beaut vict (oak, lace, stop 44 : 1 roommate for 3br 
666-0520. U.S. public law PORTER SO Lo vict KN Mocate. O51-0517. = tals, aky ight, pinnis, O00.) queues Ore: 5 sooner te mee 
a 93.985 ee te ery riendly, Indep. neenr.T PAAR ATES ROOMMATE furnished apt 9816+ vinties 
eves til 9, +. stores. : spe aN RENE ERIN 4 
APTS. WANTED wands 12:5 nosmoke no pets Sed monemk 10 she ranch poe to shr apt, en. To cesses om 
Ape M/F 26+ = (9rd 128 & 2A, @ & 128. W/D, D/D, 2M, 1F seek Dorchester, Savin Hill area, 
Young seek 2 or more CAMB/SOM LINE: M/ house near $370 ("Oe Small rm $300, irg smoking F, 20's, for indep near T. Modern kitchen & F sk F for ex- 
bdrm apt in Cami for tiendly supportive Indep _w/4. parking, no pets, fm $390. 827-7728. cucdea'aentanes Sok Addneeien aoe on; F tor ex- 
$700 ceiling including FREE 24 hour for friendly portive, nae incl uti 861-6737, avail now rm $350. 5: F—prat, blocksirom, shopping. sc. Bath, washer/ane: = quit 3bdrm Res sec 
Soetoro recorded hee. 3, ak nak, yd. Nr one at ‘Cat ok 1 trot ane, ter wie ts please. $328 ull. A ie, craigs, Or wantin 28-96, $2707 call 709 0644 
NTED , : witrpl., mod ade br, "8 house, excell. '» Call med. Call 666-4434 anytime, 6400. ext 1634 25-35, : 
ponebley etre = information Porter ae oemiane: bth nee. No. mor tne . pets. —_ 762-9162. $300/mo. leave message. aa se Sk 1-2 M/F to Lg $375/mo. ~, 
or large studio near T. $450 Soott 666-3044/626-6380. $1904 4/5 uti. 250-8680. Back Bay, werynice Kitch, Iv rm, i'r, SM 
or “ & 
t. Cail eg 3 bdrm condo. Nr BU a 5 j 
Paul $09-0923. me Ce ee ee ee ee $275 (Inc. ht, w/d). pets. Lv msg, = 
RG ET Re Re a jas Brighton/Brookiine. _M 
SILKSCREENING: Co. — pets. Call 360-2678 or —rmmte wanted 3 
about 800sq nen iI ig + 1-501-750-1100 a ee eae Den on T, nr BU/BC. No 
aaron ‘Seperiment | .: See Sas inees 
ARRAS oc Departmen share w/iM in 20's. Call - 
COMMERCIAL T-390 Es % 353-1186 eves & weekends. Brighton: M/F ~ 44 
g g YF, ate, Ne eee 
SPACE 5 HB —imnt needed, ava nd). brat none. Ava 
$355, 266-5089 call aft 5:30. 787-2493 or Mark 254-4236. 
7 seem ee 
BAY: GRACIOUS LIV- ON: M 
Ress “rent, ‘628-066 or HOUSEMATES _ : H ING, 30+ needed to share cooks, M/F” 30, que, non 
Reas. . 7 hsemate wan rm condo w/F owner for 4 ap 
— peseggeens | pr er he A g La opecions, wate hity, S310." must see. Andy 
WATERTOWN SQ ton center.15 min- furnished. par ¥. 787-96 
Musicians rehearsal ane po gn a * emotional maturity, se SRIGHTON, Oak Sa Mt aT 
soar “neste | ae No pets or drugs. sks 1 or 2 M/F 24+ for 3 bed 
266-11 ted for room in , Possible at extra close to. stores, bus. 
Watertown: 3800 Sq. ft ie how a 3 cost. 267-3460, leave $250+. 3/1. 783-4783 
soars ai Cl — nonsmkg 7 ed g — : BRIGHTON/Oak Sq: 44 
Tom, Allston: . ° ; : GRACIOUS LIV- ements to share 5br ny 
giesborm coop: pee. res, Ml | — Boston’s first & most experienc .: eae to share 7 gue? straight F, dog, cat 
gie Sbdrm coop: , condo w/F owner. 7+ util near T. 
de MS St roommate service! mmate services EH mondo. warm, sof Oak Sa, 2M 25 
MINIU ALLSTON: Multi-back- tings than any other roo 4 furnished. Compa Get MA tor 8 hae aot me 
CONDOS FOR round coop home, nr ie More listing. .. Se Se, bath, clean w/ 
wheal y rong pend rec in the area communicate, spn bani ete ph 
: ° . No pets or 
SALE ist in peace & fun. F or M into in the lic. important ee poow 4 
family eren of the ‘Port, fan, nome, Fomine Twenty one years serving the pub . oo = on B tne, epee 
family wie ShOp- racists. Must children. Cost. 267-3460, leave a } F rmmte 
eee verunint bie 2 ime. avaliable, 762-2069 g icin Open 7 days a week. cs a descriptive message he $260/mo. Prkg. 
ping, two very sunny 106 tan ils E : 26+non- 7. 
condos. in 3 unit group, ¢ 734-6484 BACK BAY: Prot M 
ideal | y pets mi all new inken Cemun ce a CS. | 734-6469 or & smoker so tare eae 
breakfast nook also pertect 2” porches. $207 sbtuthe 7 Brookline, MA (Coolidge Cor § util. 282-8068 util, Nr B or C trains on Cum- 
for computer rm. The other Avail'3/1 641-4280 after 7p 251 Harvard St., Br ‘ Soe haenivim mama por TINGS. call Sean 568-1883 
Price $140, 000%. ARC Reauthiteunny duplex Three months of service for $25.00 o.. 3 re gesolmnan Nice apt SENIOR Woe ling looking . 
ag ig he a 8 (Mon.-Fri), 9 a.m.-5 p.m. (Sat.), 11 a.m. - H OOS, ZAR ae’ uber poten ead cad 
beautiful ur $325+. . n: 9 a.m. - 8p.m. fellas baie’ waters, BEACON HILL: 2F's sk rm rnd 
micaty designed sbdrm. 2 ful ARLICAMB: F prot oF Work: : Ope 5 p.m. (Sun.) @ to share quiet apt. Call any- sretered shark reatsed 
bath condo. Fully ren- ing F, nonsmkr, to nom a tor ser ok 
_Gharmer gh ctings tard” Seeing ett ba dwre, voi $5.00 off with this coupon — HB“ BeAconmLtna Bf roonnan Ak 
floors and carpet, win- more pets, no pkg, on 4 ROOM STUDIO bath, express bus, 
dows galore, tly epplianced  jrore,natn ae B  C,2#ROOMS) student Ca Bob 763-4014 
bedroom with walk-in eloget 2400: 646-7 & ee ow lt wndergred. gree er prot. Gitdne: SUP SET to Ge aor 
bedroom walk-in This § ARLINGTON: 2M sk 1M/F to = Sh a Re Sr Be oe Oe ee ee Se A le es 260/mo re _ Near 1. rennovated apt. W/D, 
a ame 2a 
unl ha overyWing, inctud: oh quiet wooded street. me Be ecaath heen’ Wied Safe area. $375. 566- 
ing deeded undergrou F porch, , $400+ 367- 035 p — 
and 640 s.f. of ie 11am- 1pm Mike BRKLINE: room ag a 
storage space sione! na os Beacon Hill ira 2 bdrm, 2 wonderlul, indep F only. Now 
3165000 MP benperte: wg sunny ure Newtonville: M,F, 20's sk  2F, 25 seek F to were-£. bthrm,next to State ral ja) nee, oe 
td oe s ‘ line Eves. beaut Je Mom 
can townhotine- unm Light. cooking Indep. group orlented M/F Lex: 2M, | yo. hm eval. unt M/F Sg tandly Geom wee'Veneseenen  Seaet beth is $300/mo Incl. 734-0087 
brand new privacy. hse w: offer ‘adults 3 kids seek 
, 3 Sine util. dep. group, orier . 7. Woption to stay ities, $300+ 643-8562 HLL: M/F str SBA 0 Brkin 2 
style pretty, prividg $2 28+, shr Tat, $250+ cal) many amen chs «BEACON & daughter to shr hse. 
rary yam. eae 8 eaperaie interests. Nr vd. no emia. no pote. 98 960-8224 4 GM need M nsmkr to son ene. cae ges parent eve. Day 367-0100 
entrance. The 1st floor has a F smkrs/cats. $326 +. Det 10pm 862-6142 oot in Brighton nr = 93+ $420 hhw Incid, avail 72 
large living room/dining ARLINGTON: Professional 864-0125 : roon Green line: BC & D train $250 med 367-2756 lv mess x412, Marilyn. 
i eg ee ea ap "Suk contemp hee, senent-eeecase BEACONHILL © SRKLNCLVOR. WF ort 
« . ‘1 . hse , 
old M/F er , b’ful, : F sks 22+ Br small 
Sasheaus’ Reve cae te = 6br sks M+ F 25+ CANTOR: uke Nvell Feb. 1. Call 863-0298 shr ne tm. Op minded. AL gow A 2 ben. ea — pe M/F call OP eye a A, 
off of the room. T and porary, g SS erson intell., kit. ‘/bath. n 75 or Lesiie : 
for 3/1. W/d, pkg, on 25+, non smoker, TEXINGTON: Pp . in & 25 inl. Michelle 723-43 sk 1 prt 
So teheten wise: Wipaias CEM? aor 2501, 821-1515. needs 1 or 2 to shr hee. thngs In We. Dys, 568-70s2, _bsemnt. Werk phess - niles Min 2br Mix apt on T, Aval 
& vien The Hee floors 643-1307. OWN/MONUMENT -Clean & sara. eves 443- . Terry. 300-2780 or home ? -1459 Belmnt: 2br, 2 prohes, aa 00 incis all Nick 
. CHARST $460+ util Jeremy 862-5513. s aiebamaaet ont Pr non 
vary from medium to huge Nearby W Medtf SQ: M/F wntd to shr Ig, WF Sdbry: Prot F sks prof m/1 to ALLSTON: 1 resp F/M for ; bps AS ‘lan 734-5099 lpm. 
could create 1 or 2 more to shr warm home, , conv loc nr T $275 inc smkr. sought to 3- bdrm inc ht Semi-veg, BRKLN: 
Penn pO oe 16” hymn 242-1870 b4 Tipm. SK tw. 128 and 2 A $439 Intell,” souttut person . "ld "$283/mo $300+. 484-1479, 489-5380. for M shere 3 bedroom apt. 
pets, no ad mo. e 
ing. ing. 4220, 20.008. a —. ‘ONT: 1 or 2 M/F to shr DEDHAM: Wholistic wh Steve 863-8426. thngs in life. Dys, 568-7052, Aliston: 3M sk M or F prof or BELMONT/ 
eued Veena oe apt in est. hsehoid semi veg, pong BR ay , Terry. ee et con CAMBRIDGE Griine Vik: F Sk F, 25+ to ety 
Mensa ra. victor dichasa = 9 Law stant, prof, and PT enh Ore, eanly Sew Se Looking for a GIG? Look WALTHAM: 1M & iF seok Must be neat. respons. no LINE ok co aden, Gelilos 
living oe See kit. $250+ ea. or 326-5371. for a musician? ry: eon 2nd liberal F to — baw $245+ utils. 782-7255. F 29 seeks if to share page 566-3475. 
dn ro athroom, plus @ oi See Be ee pret Ot. cntenany ‘angeaanet iNegotabte) a atemurCen  waleuninae tye BRKLN: M/F sk M or F 26+ 
sleeping loft. Loads. and. Belmont: Am w/ 1/2bal +  Shig 3br. Quiet, nr pub tran. classified { ee ae canes ale to share Ig sun indep apt 
and cabinets \ _3br duplex. $400/mo. neg. yard, park. Furn-move MBRIDGE M/NEWTLN. . Avail sking M/F — minutes td a + util cal Dan 
loads of closets /a utils. AC., dshwehr, in. Must be resp, indepnd, ik CA WALTHA ‘ iN. park’ avail immed  $365+ utilities, S Ron (N00 red 
San diieien team tn ” sebnbel Foe - smoke. Sec dep. Looking for utente a: wa Se Oe oe a 
large storage room Fn + ple lv mag. 329-3783 s 28+ to to shr irg 6 afte Fi msg 789-4934 (mod: ). BAKLN Need stud, no 
po an = dy ap (? GET & DORCHESTER: clean, resp. Shere large 2 BR sparument $3007 utile. Gall gays —_Aleton: M/F tor noe barm 489-0964 outs <0 apane la ae oe 
dio” for von fbn C? EDUCATED © 25+. beaut, LA ge 2. Walk to Inman, Cen- 493-9664 ask ws 7 ale me! Rede. BELMONT: Fem roon apts codkdge Grn w er ast 
EXCL , , 290+ ‘tral, am $284/mo. inc! ht, i. oe Sq by T. Avail "1136. 
URBAN SHELTERS, Want to learn a a % we car tb ed te Non- prae suh ony Bayh 8 yr SESE > a See Re 2/15 $200/mon util + sec de- ON: Prot M35 
LTD , how to draw, . = ae ter sks lovely or Lori. 14 pty A Bf 
to write screenplays? E. ARLINGTON: Prof M or F = smoker, heat, hot ist fir hse gdn, frpic, —— : {age 21-25) eke ne rt 9 
_, You can find listings for at =F $380 nen Pear $360/mo, neg in ‘exch for —— So ‘apt in oar came. br, hilt 
901-8818 panded Education section of. bdrm apt $375 + hall uti. No ing. Available now. Call after ; 16 3 temiy $2784 ull Cat Pat a 7 ed By gap Oe eta “ene 
tne Pheonie pets 10 am 497-7522. Watertown: 2 ~ in. 782-8634 or 254-6683. $215+. Some shared meals; 1781. 
ao oy 7 on teumhewne, We. smoker-shere ige comemp 4 Sependent, abden Renton’ ALLSTON PIT Fiver rte Sahesireyell my a Gr. 2 
inny duplex condo. TON: 2 M/F. non- pare teacher. | smoker-share ige contemp 3br ig. Kit, Lvgrm, sk same ; 
pon 1’ebaths. Modern panne A to shr. 3-br. lake, rt. 135. cose’ tenaly &  bdrm3%bathhomea/cgar- cat. 924-3712. 10x19 bdrm re T, bus, Sy ye ome 
kitchen dishwasher and hse. nr. 128 and 2 A. $433 . ' + = yrd; no age w & d 20 minutes to poe WATERTOWN: 3F, 1M, non-smkr $250+ dog ok mate wanted. Eight or less hee, 70 incis 
ange. mo. incl. ut. Avail. 2/15. — i, = Low util. Deb’ ton $425 day 227-8450 Ichild, 8k M/F for ig rm in days/mo. own room, park- = 738 0148 betwn 6-10p 
Heated | "Trinciptes. Steve . or Brian, 881-6630 334-9960 ma platonant hes. 1. we, we, Apt to sublet, nr Inman Swa ing ploseant os SROOKLINE DFT M2 
643-5581 Leave message. NEWTON RAMINGHAM: 3 bdrm hse ra he pro, ree 924-9179. Ig 1BR, D&D, =. time Ride cooks ~ 
2F ok F 24+ for ig br ines yd , clos e500" SIGGAC a. 3a-46, Sandy, simon SHINE VLC TO os heeent m 000 — 
BOSTON w/gdn sun “ to At 8, nonemking, $360+% friendly WATE =a Ghee } avail 1/1/86, art, noean, 
Cc SEARCH wal grou ite 671 SEDPORE: 30+ M/F de- man. Pye quiet. teanarfoan Cyr cen oan ~ $335+, nr T, 22-30, aft 6 call , 739-059 re ° 
wanted. F 24+ to "coop house, shr $423 2/1 646-1443 277 $450. 
BUYER/SELLER/INVESTOR pa agg pe gpd — Beams, ve. ore Prof prnny Mina BKLINE: C. Crn Dix home; % a or 4 
further? Leave HOUSE IN No pets, i conv. to T and lake. W to share some jultidyF, rent = $376/mo tut. Prot No prot, clenstoad 
ro ue, Lt oe eave on adds FRAMINGHAM 7-07i¢ evenings" $190/mo._ No smoking. meals chores in triendly to ahve 2bdrm apt, wif :  M; 28-40 only, 731-1386 731-9268 Sam-midn. 
7-071 aft 6. 28-38) Near to : 
time and trouble which adds Feb. tt, 1 & 483-1796 2M, 1W, older house in- 4th prof 29+ F for 
up to making wih. comer in 3 bedroom <GM sks +, 4 Ee Medford: Quiet, nonsmkng, 40+ 923-4326 — 4 wrk ogee oe unt t Fag nonamoker. 4br Sakidan aie: wie 
™ ee a4 house, Lek side of a ae yamaee cond mature, F to shr 2 ~ Watertown Sq: M 32, $k — smoxk/pets $375+ excel toc poe $241.25 mod appliances. Non- 
Very ates ane? bth contemp to 495, pn ane Ny By M/F 25-35 ARLINGTON. M sks M/F __ inci ht 731- . ’ 
oman doen tceanee, kitchen, dishweat 18/2 290 Dec DG ete S328 y. sit $250/mo. + utils comets ton urn. Ea, #862482: fly Moe B08: ped ty OY 2 line/Brighton: Prof F. 
“~- ‘ i ‘ at deat ae w/d, smk ok . cure. £0r apt ae 1 fam house nr a. 4 r, to ohe 
dw/d, burgier alarm and bathrooms. Grea ) ° cost $340+ Avail on $310 month 97-94, nonsmkr, 
work ilities. Call util, 568-1719 days. aeons way, on st prkng condo. 
storage ~yt 1326. Se ae tape message or PARK: 2M/1F sk Medford: Quiet, sh ro WESTERN SU tosharea 2/1 Gary . everything inc! 436-6496 cher on aeons ASAP. 
, 875 5502 weekends and HYDE quiet st. mature, F to shr 2 7 room ranch house. Own ‘ON: Prot F, 26-30 . With A View in $365 F 
om ts poy bad yy ent capes home of 2 men, 2° 7 res Ful kichen privileges, SNenmnar Pring, walk 50 aot near Berton even 734-7 
, nr women, relative. -- Seek 2 prot F 
MARBLEHEAD: 1 bdrm. train. 10 min to South Sta- sit. $260/mo. + utils. $250 per month. w) or 'mm $262 util inc! Call ayo ang » Gulet 
exc loc., fully appl. = BRK: Grad stdnt opl w/ tion. D/D, 2 bth, h NO 443-6138 Diane vetrir (w) Michael at 266-0787 for 3bdrm, 
kit., frpic, liv. rm., recessed catseekMorFtoshr nets $260+ . W. W. MEDFORD: hsemte BOSTON: 3br apt nr x way & pn gar ty walk to T & 
deck overlooking smaill rg 2 bdrm apt. On # 60 JAMAICA PLAIN: House- Quiet, resp,non- wanted 3F 24+ sk sng = 4 SAGs an‘, prefer prof. Non Crnr, reasonable 
pond, w/d hookup, R mig nay toe tg ond mate M/F independant no umok F to shre hee off ir, io, aunny 9 f home. rpc, BRIG eras no. pets 220+ avail now ee oars 
age space sconomical eec. quiet, neat, nonemkr pets, irg room 2 baths in apt 9 $360+ cali back yrd, Or (interesting 282-9277 eves, wknds. 
space, . Avail March 4 or before. Cail nth inc heat 128/rt , Avail 2/15/87. 395-7 197 731-5397. 
heat asking $164,500 neg. 577.5059 eves. $350incl $245mo 444-3623. Aft 4:30 
Call 777-6823 or 777-9161. we. 524-4834 
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BROOKLINE: M for 3 Charlestown: to shr huge JAMAICA PLAIN: Seating MALDEN: Roommate Newton hsehoid nr T Seeking progressive F prof 

Saeea ay Soe 2 2bdrm_ condo, sunny =rmmt for 3bdrm twnhse wanted to share6 rm house. seeks art nonsmkg F to 29+. an me eae ne 

baths, disposal, - bdrm, parquet +, Priv 1 or before, $366+ util. Nr Near orange line. Cali help intelligent, flex, fanatics, for friendly and in- 

must be very bath,nr monumnt & T, pond, call 524-8324 leave 391-0549 jeave message creative environment. Rent dep. atmo. 2/1 to share 

quiet, porn suey er = $450+. 782-5127. message $240/month + utilities & se- neg. 969-3855 aftnoon, eves quiet safe 2 bdrm 

Cali Steve 739-0720 Cheisea: Clean 2br apt rm J.P: 2 resp consid non-smk rity dep available now — Cet gt gy sun 
avail, 3rd floor, conv. to T _—to share 3 br hse nr T, W&D MALDEN young F to hse, convenient. 1 M/F a a 783-7121 

















helen or lori 864-0251 
6pm-9pm. 





CAMB: 2 F sk 3rd F for irg 3 
bdrm kosher twnhse, nr in- 
man/Central Sq, $275+, 
w/d, nonsmkr, 354-4428 











Camb: F late 20s nonsmkr to 
shr 2bdrm w/ fpice, big kitch, 
small yrd. $300+ 1/2 utils 
Avail 2/1. 354-0218 7-11pm 
and weekends. 











meals, 
CAMB: M/F for 
2br,. loc.- nr & 








CAMB: Nr Kndi Sq 1M sks 
2F/M for 3bdrm under 26 
smoke ok. $300+ avail 2/1. 
Call eves 868-7702 
CAMB/PORTER SQ: M sks 2 
M/F prof 25+ 2 shr irg 3 
bdrm. line 











CAMBRIDGE: Furnished 
room, 10 min walk to 
Harvard Sq., priv bth, shared 
kit $300, 661-9244 


$225 inc heat. Call Peter 
jo Ea alae eves 









































prof 
share ‘mod 2 bdrm apt. 





MEDFORD: 2 prof F 25+ 
wntd to sh ey ultra mod- 

















needed to shr $333 mo. 
527-3538 








lines, no pets. Call days + 
Sun 787-2187. Bill. 





IT’S THE 


LAW 


You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
status 


Equal opportunity and 


ment that is publicly of- 

fered anywhere 
Know your rights. The 

law is on your side 

Greater Boston Real Estate Board 


Qa 








CONTACT US FOR FORMATION 
Ln een nner 





S.End Boston: 2 prof rmmtes 
3rd. Lrg, sunny, 2 fir. w/ 
deck. $310+. Avail, 3/1 
536-4007 dys, eve. 
789-3661, Kristen. 


S END: GWM sks same 
23-35, neat not promisc or 
too fewm 2 shr 2 bdrm, iaun- 
dry, dishw, Mike eves 
247-7681 


SHARE S5SMIN. TO NU: 2 
room & small 

















mo + dep. Call 
262-3132.before 11 ask for 
chad 





So. End; Seeki: Resp 
nonsmking F rm 2: to shr 
2 bdrm 1 bath apt. Laundry 
dish washer hdwd firs, close 
to T $375. 267 7398 








§22-37: 
pa After 4pm Tha —. furn. Call Astrid, days 
smk. Resp F for sunny apt nr - 
DEDHAM--rmmt_ to shr a 
Sroctiine, Pawtly ame me $265+ aval immnd. 6243676. for'Ste brha wot hans w/ ig 
anhangy on o & mm, - liv rm, din rm kitch, laundry 
laun, ww, off st prking. —J.P.: m 30 seeks resp prof M 2 porches, spiral stair case 
S220+ ull. 380 9631 27+ quiet, clean to shr spac to '‘shr w/ 1F/1M & dog. No 
Dorch: ae a ay ng avail — smk/drugs. $300+ utis. Nr T 
stable M/F to shr apt.$150+ "OW a & all stores. Avail immed 
utils. Call 10pm. JP: M/F needed for 4bdrm Amy, 395-2335. 
DORCHESTER M. 31, oks F cea toe M/F 22-28 ig barm in Sbarm 
t 2bdrm type duplex. 
fe er Cod Hill hold. 522-2812/6030 novated townhouse has 
Quiet, safe, well-lit. 10 min. Jp, nr T, need a 4th w/d,d/w, gour.kit., 2 baths, 2 
waik to Ashmont. +. holistic hsehid, $300/mo riv decks, avi 2/14. 
Prof or grad student utils incl. Feb 1 75/mo incl ht & hwtr. 267 
Preferred. 288-2214 No pets/No 6869 
DORCHESTER: Meiville 
Park, Sunny 2-bdrm. apt. on 
quiet st. . firs., 2 bay 
windows, ceramic tile bath, 
newer kit. wth pantry and 


indry. Vry. conv.loc. nr shops 
and MBTA Red line. Gay 


owner-occupied. per 
month+.util. 282-2317 





4 & F Umass 
Bos stud, sks 3rd, ig suny rm 
& apt. § to JFK T, 





RCHESTER 
Sg! prof Fem skg same to 
condo, nr T, 
mod kit, hdwd firs, 
ier, call 864-0170 











now 
298-4270 
ends 














DOR: hse Hill t 
Suma 
util incl. Avail 2/1 
282-4208 6-8pm 


Z 





EAST BOSTON ROOMATE: 
18-21YRS old, clean new 
wave artist pref. $200 mo. 
749-1689. 


¥ 
ox tke 
ge é 


Brookline 





the roommate 
th connection’ 


New England's largest referral agency 


ded Information 


1469 Beacon St. 
Coolidge Corner 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


520 Commonwealth Ave. 
Kenmore Square 


Boston 











MEDFORD: BIWM 25-35 
wntd to shr nice cin, sunny 
apt, 3 rms, Please call to 


d: F 25+ rmmte to shr 











1767. 
nr Kendall & 
Centr: avail im- 
med. in 3bdrm apt 
$290/mo -7951. 
CAM Off Central Sq 
M/F macro coo 
nonsmkr $1 
547-5955 before 9am 
CAMBRIDGE PORT: share 
apt w/ 1 M. $300+ 


available now. Leave 


message for Chris at 
338-6300 after 8pm only. 











Hf 
He 
i 





i 
4 




















JP: Sk Prof F, own bdrm & 
bath, w/ wrkng fpice, W/D, 
courts, swimming pool, 
prkng in Adams arbor., 
$650/mo. Dys 731-1979, 
eves 739-3962. 

















JP: Sk prof M/F 25p! for 2br, 
no smk, no more pets, semi 
veg. $265 inci util. Avail 2/1 
or 2/15 call 267-5800 8-6 M- 
F lv mesg. 





lage, mins from Bos- 
ton,Tim days (617)367-808 1, 
eves (603)434- 1618 


CAMBRIDGE 
Looking for responsibie, pro- 




















CAMB/SOM: pr 
resp F ikg for M/F 25+ toshr End. Call 8-10am. 262-7479 
bush ved ia: tacetly MISSION HILL: F seeks F to 
‘ Must 
furnished; avail 3/1;vnmae, — $f pga a pines ol 
age, tel number & occupa- + Non-smoker, strict 
tion on ans mach. 623-7917 ee ee oe 
pte ne had ag EY 445-6024 
Inman eqapt.Hdfl, FSoaks F to share 2 br apt 
poe ay bk yd. No = Ben 
smi Sine! HW. prarroe fy hy A must = 
Sulla 689-7004. 265+ util 524-6061 
CAMB ug! i oe 
$300/mo, . 
Fes. oops inet: ANP ORTED 80, 
776-1241 after 6pm. Lot o sunny Orm, 2 1/2 bth hee. 
space/2firs. Rent a & 
some meais bre/wk 
ptegenaieny FA AS childcare for boy 5Syrs 
Lrg, 2 bdrm apt (7:15-8:30am, 1-2 eves A 1 
Sars, coos ae wkend night, flex sched). 
& quiet. Rick 868-6035 -—— ——— =a 
CAM; F rmmte, IDEAL FOR M/F to shr spacious 2 br, 3 
PRO WOMEN, quiet, th, contemp twnhse cond 
. Safe & suny apt setting, close to 495, 
Bus to hvd sq. $450 permo 290 Dec dg ect deck, pool, 
+ util. avail 14 Jan. 497-7447 = aac, w/d, smk ok $325 + % 
utils 568-1719 
CHELSEA: Rmmt wntd for A AtcCca 
Scere tet See ats we 
, . 2bdr apt $375 
$350+ sec. 884-3355 D-line. 731-6821 Steve 
Classical musician king for F JAMAICA PLAIN: Seeking 
to share one bdrm apt. $300 = rmmt for 3bdrm twnhse Mar 
@ month, 1 or before, $366+ util. Nr 
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He 
fis| 
re 


pe ge ig 
prchs, , free . 
smail eo stores ay 
$315+. Michael, 395-6815, 
ive msg. 





The Indians sold Manhattan 
thru the Phoeinx Real Estate 
Section 





Mom & child seeking similar 
to look together for apt in 
Brookline. Laura 353-9025, 





N.BRKLINE: Quiet resp non 
smk, for furnished rm in pri- 
vate home, limited awe 
refridge, 1 block from T (B) 
green line. Util, ht, & phone 
incl. $290/mo $50 security 
dep, avail immed. 734-2605. 


N CAMB: 2M 1F 8k working F 
28+ for apt Feb. + $125/mo 
(RENT CONTROL, 








Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 or 2 people. 326-3009. 
NEEDHAM: nr 128-prof F to 
share 2br/2b hse. Fpice, 

dinrm, w/d, furn. opt. $400+ 





PEABODY: GWM looking for 


shopping plaza. 
celient location, one, 
ht/hw . This fantast 
value would be hard to beat 
at $260mo. Must be 
responsible, neat, 
nonsmoker/no drugs ; 
immed. occupancy. Cali 
742-2380 days ask for Cari 
or 532-5430 eves to 11:300 


Perm roommate 

18-30 resp non-smoking gay 
male. Ref serious only. 
Brandy 617 ; 


PORTER SQ/SOM: M/F 
need M/F to share 3 bdrm 
apt. Avail asap $300+ ut. 
Call Patty 623-3965 


Prof GWM seeks same for ig 

house in safe Dorchester 

nbhd on T line $500mo all 

Se 
alls 














READING 

Prot M, 27, sks M/F non smk 
to shr ig 2br, 2bth, cnd. conv 
to 93 & 128. $450/mo. inci ht, 
hw, AC, pool, baic & 

prk. Cali 942-0561, Steve 


REVERE Beach point/pines 
prof F, NS, resp, consid, 
24+, seeks same to share 
new lux condo. Lge BR, pvt 
bth, wd, prkg, T/bus. $425+ 
util, 2 




















the Arts department 


SOM: 15 min to Harv SQ. 4 
person hse hid, seeks 1 
rmmt, w/d, D/W, $212/mo 
628-8856. Avi immed. 








Som: Lrg 2 bdrm apt. sks M 
or F, nonsmk fr 3/1. St. prkg, 
nr buses, hdwdfirs, 
$325/mo. 629-2015. 


SOMERVILLE: Prof F 





for cable. Lndry across St. 
$375+ utils 623-0030 iv 


mess. I'll call you back. 
Somerville, WM seeks 
rmmte to shr beautiful, irg 
, floor through 2 br, 
very nr T, $275, ht. incl. Avail 
3/1. 776-1322. 


SOM: F, 33, prof. seeks M/F 
prof. aged 25+ to share 
2bdrm apt. near Inman Sq. 
Rent $250+ utils. 623-2467. 


SOM: F to share w/ mother & 
2 girls wood heat, yard, iaun- 
, Non-smoker only. $225 
incl util 628-4448 


: Mature, F 28+ for ig 
, 2br w/ F grd stud. Shr 
Ho sya ae Nosmkr. 





E 








3 





| 


25+ utl. 625-7729 10-10. 





shr friendly 3 bdrn apt near 
PS ae he tee 
+ util 9584 





. Doug 
628-7776before 10pm 


bdrm, 1st fir 
firs, incredible view, high 
sks M 25+. Avail im- 
med. $375+. 846-4945 





Woburn-Lexington; M/F to 
shr mod apt nr 128 & pub 
trans. rent neg. J White, 
935-3649 





Woburn; rm for rent/kit. 


$350 + util. 





bath condo on 





Singles, $120-$140/week. 
Doubles, $160-$170/week. 
UBS 277-6800. 


SOUTH END 
Rooms with private bath, pri- 
vate phone, color T.V., 
$140+ tax weekly for single, 
$175+ tax weekly for double. 
482-3450. 








SOM; Prof F 35, sks F 24+ 
for prty 2 bdrm apt. 4/6 mos 

4/1. Have cat. $315 + 
util. 666-2542. 





LINC: Rm. avail. 2-bdrm. 
twnhse; Mon.-Fri. Reduced 
rent. Gd. for 
stu./commuter.259-9380. 





So. N.H.: GM seeks rmmt for 
spacious, new, contem- 


mute to Bos, 
$350/mo. inci all. 
603-432-0744. No sex calls. 


SOUTH END: Mass & Tre- 
mont St. Fr 3br w/ 2 prof GM 
Mar 1, Apt must be seen, 
walk or T. $315+ utils 
262-4156 


WATERTOWN, 10. min. to 


Hvd Sq, frpic sun pbk M/F 
prof to share w/ 


7) 
comput. Prog 350. 
926-9763 


Swampscott: GWM 27, prof, 
mature acting, seeks 
respons. in M/F for 
Oceanside apt. $350+. 
98-9433. 











Pri room avail student con- 
struction skilis some rent ex- 
change downtown Boston 
close T. 482-4553 


Se oaraeee neni 
SEASONAL 
RENTA 








UP PONDSIDE 
M&F prof seeks Fem to 
share 4bdrm hse in JP nr 


transp nice area safe ibd. 
$300/mo inci all util & pkng 
25+ pref 524-7300 


WALTHAM: 2 prof M non 
smk, Sk 1 M 28+ to shr ig 
nice. 3 br apt $267+ a.s.a.p. 
899-9260 or 891-1222 Mike 


Waltham: Need mature, prof, 
21-28, to shr hse, nonsmkr 
w/ some furn. 891-1937, ask 
for Mike or Rick aft 5:00. 


WALTHAM: prof mod 2 br 

















NEAR T & 


HARVARD SQ. 
WATERTOWN: Male Prof 


toHarvard sq. Quiet residen- 
tial St. convenient to shop- 
ping,double living rm, study, 
F-place, rear porch & 
storage. $425 (neg) inci. Ht, 
hw,& elec. Prkg avail. 
923-3566 (9-11 p.m. or leave 
message on machine) Avail- 
able immediately. 





SOM: 3M/2 Fsk M/F indep, 
friendly hshid, good loc, no 
crunchy granola, $325+ util 
628-6045 


WATERTOWN: 1M or F for 5 

* sunny, clean, quiet, 
dave »-smoking. Brad 
926-9222 





SOM: 3rd roommate 
wanted, apt near Davis Sq, 
$250/mo +utils, Judy or 
Pete 623-1107 anytime, 
wkday &-11am best 


WATERTOWN: 2 mies sk 1 
M or F $ 330+ utils. Ne pets. 
Pkg 10 min. from Hvd. sq. 
924-8471. Ask for Jeff o 
Mel. 





SOM: Avail Mar 1, F to shr 
sm cozy hse with 1 other F. 
$240+, free parking please 
call Amy at 625-6432. 


WATERTOWN:2MS sk 1-2 
M/F for 9rm, 4br hse, nr T, 
avail immed., rent neg., 
923-3062 aft 7pm. 





Somerville: 1M (speaks 
Spanish & English) seeks 
M/F for irg 2 bdrm apt nr 
Union Sq & Lechemere. 
Stdnt or musician pref. 
628-7387, Claudio. $350 


WATERTOWN/BEL: mature, 
congenial F/M wanted to 
share roomy 2br with 
easygoing prof M, 34. W/d 
fireplace, yard, garage. 
$375+ Jim 489- 





SOMERVILLE: 1M 1F sk M 
or F grad student or prof for 





WATERTOWN SQ: F, 26, 
seeks F nonsmkr who is con- 
sid., neat & respons. to shr 2 
br apt on busiine. No pets. 
$325+. Ann, 924-9475 or 
926-9152. 
Watertown Sq: Seek 
. F for irg bdrm, 2 
bath apt. w/ parking. $243 + 
utils. Days, 497-7269. 




















Ce. Ra ennes O80- S74. 3br apt. Non-smkr no pets. 
NEEDHAM: Roommate Rmmte wanted for 3 bdrm, $200/mo + util. Avail 2/1 
wanted immd, to share large 3rd fi Arlington hts, ig Call David 625-0486. 
—e ee Sr me SOMERVILLE: 2F 1M ok 1h 
+ resp, progsv, for nice 4 

$295+uti call 449-7276 aft7 646-2725 bd rm = c008 | Mids 
N END: 1M/F in 20's for 2br apt. : low utils 
apt, No smoke, quiet, ROOMMATE NEEDED! = sec. Avail 3/1 628-7339. 

. Andy —_rent apt or to look for SOMERVILLE: 2 straight M 
162-678. apt . Pref Camb/Bck seek 3rd, basement apt., Un- 
Newtnvil: Lrg 4br, warm oe. Ane ea End. ion Sq. $304+ phone, inci 
friendly, pret nonembo. in Rul. 401-831-2257, parking. 623-1265. 
tual person, $285+ Dys 28k for Rebecca. 
872-1986, eves 969-7554. Roslindale; rmte to shr 2 
Newtonville, 2F & 1M sk bdrm apt. Nr T ,pking, non THE 
prof Mor F, 27+,toshrig4 — smk, hw & ht. 
dorm idee nee ko —_ |Guaranteed 
yoy bos wee $250  RSVOIR/CVLND CACL: 2br Ch ified 





NEWTON COR: M, F rmmts 
27+ to shre 3 fir, 6 bdrm, vict 
hse w/3 frpi, 31/2 bths, prkg, 
yd, nr T, pike, and prk 
socialable, consider 





NEWTON CTR: 1F sks 3 resp 

indpndnt F's 25+ to shr irg 

apt next to park safe 
prkng, 


$275 
7937. 








bdrm in a quiet cntry twnhs w 
of B , laundry, 
deck, 


IT RUNS 
‘TIL IT WORKS 











CHESTNUT HILL 

M or F to share a 2-bdrm 
condo. Free parking. Short 
term OK. Wali-to-Wall 
Carpet. Eat-in Kitchen. 5 

i to Chest Hill 
Mali, 15 minutes to down- 
town Boston, Residential 
neighborhood. 327-0459, 
leave message if I'm not in. 





WELLSLEY: M, 28, seeks 
M/F to share house. Washer, 
parking $375 + ‘% util Call 
Paul eves 235-3931 
Welisiey Natick; nonsmk, F 
wanted to shr 3 bdrm hse avi 
march 1. $250 mo cali 
655-6761. 

WEST SOM: GWF looking 
for 1 F ( 30+) for 








Convenient to buses, great 
loc. $250+ avall 3/1 
623-5739 





WINCHESTER: Duplex close 
to 128, 93, T. 2 prof rmmts, 
nonsmkrs needed, pref F. 
$279/mo inci ht/hw. Mike 
Cloud 944-6850 ext. 2402 
8-5. Eves 721-2550. 


WINCHESTER: Prof M seeks 
same, for spaceous apt on 
quiet ST, close to 93, $400 + 
JOHN 663-1508 or 
729-4826. 





BRI: 18drm hy spacious 

apt, great loc nr line. 
prof or grad st Mar-Sept. 
$350/mo 254-7913 


BRKLINE VILLAGE: Furnshd 
Feb. 








Brook/Bright Sublet 

3/1-5/1, Beaut spac., 1bdrm 

condo.top cond, microv., 
54-4898. 





CAMB: Avail Feb 10 to Mar 
25 2 br, furn, washer drier, 
parking, bus to Harvard Sq 
$600+ util + dep. 547-9234 
CAM/SOM: M or F for Sbdrm 
sanded 


apt, new white paint, 
floors. 4 blocks from Davis 














DORCHESTER: skng quiet 
resp F to sublet apt.in safe 
nghbrhd until sept. $250 inci 
ht/util. Call days 722-7430. 


VACATION 
HOMES 
Berghttul Cottage, Key 


Largo, Fla. Keys. Enjoy water 
frnt, trop. foliage, sunsets, 
rowing boats, windsrfr., priv. 
Kitch., sleeps 2. $325/wk. 
305-451-0083. 


PR 
MISCELLANY 


- Stereo 
made 


Phositi 
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FRIDAY 13TH Ghost witer/editor oF con- MAKE YOUR SEXUAL THERAPY 
Grevenaus. earn | Shy ae CLASSIFIED SE THERAPY 1 CLEANERS 
author 321-0846 or 642-7172" _ LESBIANS! WORK HARDER + nexpenence PPA gy i 
Kate Boo Need space 700-1200 Sarr | Fed up with the bar FOR YOU! + Cross Dressing P&L Pama 
Books 2211 Mass Ave. wiwater for igt MFG ( slik scene? You may be rnd CLEANING No job too small. Frequent trips to aii 
Marrianna's Tea Room pres- —_ screening ) Don 497-0000 meeting lots of people GIVE ENOUGH a COMPANY, INC. Ne Enid New Yr, Nw Jeray 
Ste wae ee Beatles, oe Tal Buddies’ the| | INFORMATION ... institute for Rational nh ~~ ow 
Participant. of the "1908 ee professional introduc-| | ioc, telore ney respond 734-0624 janitorial cleaning contracts | |. 20 Nast MPU ta0e 
March of Dimes. 128A Tre- tion service and join to an ad. They want to know all in the Boston gree. ( 
mont St. 3rd Fl. on VHS tape. Cali Steven the thousands Of} [iis pores specially tne : M&.J FAMILY MOVERS: Lo- 
Nov. 16 1986. Sunday 576-6566 members in New Eng- E_ Not listing alll you can in 846-0332 cal, long distance, packing. 
pg ee anes ry ee a ee bag | ott 4 ‘unloading service. Low 
wy better . ioe BS SOMA rates. 277 1027 
sonoma EDUCATION [native way of meeting 
Avaiable for social and civic ; Phoenix PAINTERS MDPU # 0765 
functions. Gloria and Steven. | ANQUAGE BUDDIES Classifieds COLLEGE THE 
eee (603) 880-7625 267-1234 STUDENT BOX 
1-Opm, Sat. & 
Sun i2-6om. Reed) s, k 10-Spmn, $78.00 mech lunch MEET CHRISTIAN SINGLES Need boxes for moving? 
51 St. French library, 53  Local/Worldwide by Phone MEALTH & ‘ We have cheap 
68, Camb. 864-1989, nego ae” 1. or Mail. peda = | Call. COUNSELING interior Painting boxes yee ban packing. 
PSYCHIC FAIR Every Friday Register : 800-323-8 
1-9pm, Sat. & Sun. 12-6), TS BOX MAIL lomen’s 661-0550 
51 Brat- forming in Camb. Led by 
Seecusices MEDITATION” [BOX MAIL | cris bai . 
Dally meditation. Monthlyin- =| Oniy bona fide PIANO AND 
SP ARTRENDS Thursday apm cali [replies to an ad| 4 ADVENTURES FURNITURE 
Astrologogical counsel 576-3229. - [should be directed IN MOVING 
can help. start the year ¥ Edgar Cayce Study Groups |to a Phoenix box RELAXATION . 
understanding. 646-0775. Doug 497-0819 number. The Phoe- pee age ot ngs tn Low rates 
TRANCE Who Lifted 2: 081 tbe with aoe — ae den oor tone i oe 24 hr. service, 
CHANNELING one arm 0 hold, deliver, Or | — dress for further intorma 7 days a week. 
Groupe . Call on 1/20/87 in NYC info ‘ 
sabre), 706-8223 or 523-0218. forward flyers Or! "re FLOWERS Co. Storage. 
331-5579, noon-8pm other unsolicited P.O. Box 477 Crane Service. 
matter. Hewlett, NY 11557 DANIELLE 
Gerepucaten SERVICES MOVERS, INC. 
Want to a = tes nic 1 Ave. 
to write s ; ACADE ; 
267-4079 or 566-5901 
Y find listings for 
ee COMPUTER 
GRAPHICS e 
PETS vote hands-on instruc- cal z on 
tion for ‘beginners. No ex- W b d We maen sou ea oneal 
Py Oy a (We serve everybody) 
Avon Hill area. last seen Jan techniques, use of 4000- naw onerous MO¥ 
14, lv mag, 354-6101. color palette, textures, pat- za x 
and output. Two-hour pri- large van, reasonabie rates. 
SKIING vate lesson, Including Fresh Boston Schrod ..............-. 7.95 We move you with care.cal 
aah Gk tae Mohet 4g $150. Call 7 for ap- Bluefish Dijonnaise pa Oy A BOE oe 8.95 eae 
pact 3 nee Jefferson inn 5 frees Fresh Tuna, Romano Cheese Crumbs .... 9.95 TRUCKERS 
xi Publish. Win SUID FONE... 3s, ccccee! sos essheveraned 9.95 {MARATHON MOVERS 
Cannon, relax & enjoy the with Kathleen | Spivack Scallops Provencal .................. 10.95 local anos offen : 
special price at the Hillwinds. : Ge GRNNON - noi sci. 10.95 
ee hee ne Blackened Red Snapper... 10.95 pe 
TICKETS criticism when writing, you Cia SATIN «0.05. csiscioensscens 12.95 pa anon th de te 
are not alone. con : MAN & VAN 
concerts and sports. fidence & skills to Not Do small moving jobs 
price, 284-8105 





GENESIS: 3 tix avail. ist row 
center, Centrum Feb. 17. 
207-871-0137. 





The Sterling Limou- 
sine concert special 

includes tra- 
vel to and from the 


reserved seats) to 

including such 
upcom- 

ing shows as Genesis 

and Billy Joel. 

You'll be picked up 

and at your 


and en route 
lux: of a 


Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
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Models needed for 

rogressive haircuts. 
seminar in 

St salon. Call 536-1811. for 


3 





locations, | 
the}. 
-Ser- 

v stretch limou- 

sine . 


comfort of a Sterling} . 





#8 





SPECIALIZING IN PER- 
SONAL AND BUSINESS 
a CONSUL- 


A 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 














747-6260 


match 
(Boston)or $ 
771-8471 


(Plymouth) and 
(Hyannis) 








Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 





For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 











blind dates? 


Let video introduce you 
to someone 





ETWO@RK 
247-3800 


All locations 


N 








(617) 723-2021 








Not just for 
lunch! 


Compare our 
superior service, 
value & 
reputation. 


254-2534 


There's an office 
near you! 


















the PEOPLE 





BODY IMAGE & SELF 
ESTEEM wrkshps & 
grps for women. 497. . 








sur 
cepted. Dermatology As- 
sociates, New England 

Center, 266 Tre- 
mont St. Boston, 956-5293 





Excellent, healing, Swedish 
& Oriental body-work. 
Sharon in Porter Sq. 
628-8272 


SURROGATE 
THERAPY 








The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 


Soon agsie 
Framingham § 879-8641 
Chestnut Hill 232-4800 

245-4667 
Brockton 584-8303 

632-7597 
Billerica 667-2303 











general 
intimacy, 


depression. Joseph i 
Rengeeen Jr., EaM, 
426-7465. 


roup, 

















Experienced efficient 
cost effective. 321-1017. 





























avail. for most any Haul- 
ing/ Vin; 
HOME CLEANING 





other darkroom 
Days 437-0555 eves 
497-8229, Paul. 





Creative photography B/W 
or colour prints any .— 
' tional phot er 
bands, Du,setc. For info call 
Brad 254-5434 623-1563 


MISCELLANEOUS 
Old into new-terny 


new design, : 
Michelles Designers 
Call Ann 232-8014 


RMN 
MOVERS. 
LICENSED 
































PARTY 
PREFERRED 
LIMOUSINE SERVICE 
783-2900 
OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 
Classifieds 
are a 
PARTY 
The Boston Phoenix 
NEW YEAR’S é ° Department Caterers - 
RE Boston's Marketplace Dee-Jays - 
Why don't for just about everything. Supply Stores - 
some = ideas on the sub- 
ject. Let’s talk about it. Liquor Outlets - 
Greater Boston Counseling QUALITY Hall Renters 
926-3164 P Magicians - etc. 
po led pany Place your Party 
e TROUBLED PEOPLE References furnished rates. 
helps Call 524-2477 
depression, sexual con- CALL 267-1234 
fusion, plain ew a Interior painting. neat, 
Ruth Chessman, M.A. courteous service. Charlies 
964-2510 
UNIQUE OFFER: FREE PAINTING PSYCHIC ENTERTAINMENT 
Gnown GROUE" a ty quuiyrmangeu'acs mina Gis ne Stn 
Gestalt Thera- _ city, 227-2995 Paul. 617-927-8823. 
= Bn. oe 2 SREB ome 
Sliding eo scale:very PHOTOGRAPHY RIDES 
reasonable or 
/ = 
“18408. Dorothy Jens. “Trays, timer, many 40 nny (apg 




















“SAIL-AWAY ” 
IN_CHA CAPE _COD 


: iT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 


14KG 1 W/RUBYS 
1W/SAFFIRES $125 EACH 
KAREN 321-6546 OR 
884-0711. NEVER WORN. 


COMPAQ 
preggers Agr 
res. —_ monitor. 51: 
back-up, graphics ready; 
cludes Watson's 200 baude 
communications package. 
Brand new, with 
$4000./BO 864-800 








a a 
trade for IBM-PC) Cail 
603-888-5556 





q burn. 
with blowers.Used 2 
seasons. New$879 will take 
any reasonable offer. 
746-8575 after 6 pm. 


GOooD WOOD... 
Home delivered wood - 
comes with own woven 
basket. ideal for apart- 

use. Will deliver 


to needs. 
pone han your 
Kindling Call 254-7414 


FURNITURE 
Figs cuslon-doslgned 





Fi 
fi 
He 





a 
ds 
ot 
e 
83 


HL ee 
ciel 
bani 
25558838 


g 
t 
Hi 


Hi 
iit 
uy 
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2 
Ey 
Pe 
ge 








$2500,78" W-17" ‘d-78°H, 

asking $1500. Complete 

service for 8 and all serving 
. dansk 








trivets/ pleces, misc 
priced. 431- 

This EE nerve 
table with In excellent 
condition at a good 
price. Call, 846-3733. 

New white metal 


Bh: 





55 58| F982 
Legit 
cal 
HHL 


z 
8 
g 
; 





eli 

a eile 
i 
ee 


play blocks - showroom 
quality - size 2'x2’x4' + 
1'x1'x4’ $250 ea 236-1257 








NEED CASH? 
We buy used 


wake sx 





STORES 
1256 Mass. Ave. 
Cambridge 








a 














4 
4 


peer 











NATHAN’S 
471 Main St., 








Fitchburg 














Pentax: SLR w/screw’mount 
300mm, 135mm, 50mm, 
21mm and 2x evtr $475 B.O. 
fujica SLR w/43' 75mm 
zoom/$160 475-3246. 


ana 
RECORDS & 
TAPE 





Ft] 


VIDEO & 
TELEVISION 

jon’ amax Hifi Vi 
SL-5200, steel construct. 
Mint cond. Plus 45 cable re- 
corded movies. (tape worth 
over Ba Asking $535 
738-51 


mma 
MUSIC & 
THE ARTS 





CCEA LES IL AE 
ACTING 
A ; ’ 
THEATRE GROUPS: This 
could be your big break! 
Advertise _ the Phoenix 
classifieds today. 

267-1234 
‘co SOMO ShASSES 


young 
tor offers classes. in- 
terior/exterior techniques 
for best, 

















DIRECTOR 














sfei cians, o haee. call 
442-6307 or 401-723-2900. 

WEIST BARRON 

ACTING SCHOOL 


Winter TV commercial 








BOSTON’S BEST 
HEADSHOTS 
Cali Bill Shoucair Studio 
423-1774. 


Cambridge Reperatory 
pon nn 6. newly ee 
in 
Sond c/o Box 89 Cambridge 
MA 02238 


CASTING NOTICE 
Rights & Reason theatre of 


its 

Providence Ri, will hold Bos- 
ton auditions on Feb 9 for 
payed, non-equity actin 

Positions. Roies ore ter black 
aioe, Can Seems range early 30's 
and males age range 
60-70, to appear in 2 new 
plays rehearsing & per- 
forming in Providence, 
March 9-May 24. Actors 
must prepare a 2 -min mono- 
loge and an acappella song 
(showing ability to carry a 
tune). Auditions by appoint- 











ment only, call 
401-863-3558. 

MASTER CLASS 
On the techniques of 


Chekhov (To ‘the "nator. 
Taught by NYC ac- 
tor/director Ted Pugh. Feb. 
7, . 9-4:30. Call Shirley , at 
861-6433 for info. 


Comedy Writer's Workshop: 
ye & eve classes in stand- 
for film & 








GUYS & DOLLS 


Male performers still needed 











TEACHERS NEEDED for 


Summer my Comp. 
ages 12-16, June 29-July17, 
July 20-Aug.7. Theatre 


Gladam: ot Worcester 


6 
MA 01609. by March 6. 


DANCE 


Just 
enmore Sq.!244-0441 


ee heccemen 


Licey” a dangers seer 
peace os ge creative 


Beginning ng iy 10. Call 
TIMER 22 EI 


alias 
WHY PAY MORE ? 


Nudie Lain Video? a. 
262-0311. 
Accompanist wanted. 
Mature for re- 

hersal/ 

youn 
vocalist. 
449-6468 














work with 
amateur female 
Barbara- Days 





Wanted fem vocalist for T40 
GB band 


for vient yw hg 
op. or r person. 
846-3638 783°2151 





BRUCE 
MARSHALL AND 
THE CLUE 
experienced pro lead 


strong vocals 
rock and r&b 


2 








Se 

BMi WRITER SEEKS Lyri- 

cist(s)~ will share demo 
/have rack 








COMMITED? TALENTED? 

ISIONARY? LIZBET is audi- 
tioning bass, 
er ee and 








ELM ST BAND, (cover & or- 


GOIN’ MOBILE 
live concerts in 8 or 
write 304 ae. ud 
it. 
110 Boston, Ma 02115 


ade iol Bol needs ut mary 


‘ 

















— expandi a3 lineup. ings or 327-4940 evenings 
y B- lea Po 
capable 
vocais. ioaue a nae x /Vocalist Wanted: 
perience a must, M/F Versa pt, GB-club band, 
ing steady 2-4 nights a week. 
Call Dan in Lawrence, pe By work. Mike, 
603-437. E ; 
Exp bassist looking for orig for record- 
work of any variety for Oe een ee. 
temp/perm pos. | am ver- Rock, § . Must 
satile & have z live+studio sing good up 628-8668 
exp, attitude & equip. Call 
HAVE 16 TRACK, 
TRAVEL 
seeks work- Mobile 8 and 16 track with 
ing T-40, gen business band digital mixes comes to you in 
for work. Call house bands and 
Gonzalo 452-3444. also. Lv message at ; 
oe vocalist ikg to Zero Records 331-1742 
pt or 4 
Melodie pop/rock & R&B, HEAVY METAL 
"s-60's, stan- GUITARIS 
dards. Call 926-9157 eves. Lode to join a 





Female musicians needed 
for all female top 40 rock 
band. Look & strong vocais a 
plus. Musical ability a must. 
Exceptional potential for 
talented musicians. Pro- 
fessionally managed & 
booked. For audition & info, 


call Gary Days (617 
667. y ys ( ) 








heavy metal band, orig ma- 
terial only. Dedicated have 


361-8139 12-6 
Just for fun! Accu Guit, elec 


bass player seeks casual 
folks for jamming. Jeff, 
273-4502. 891-8346. 














( 












of. “You can’t 
“ make money 
—_in the music 


ess. Good 
n too. “‘Qgin 


- iS aNO-no 
we eo the music 
Vv 


e you the tools and the 
© make the system work for you. 


pee CAN MAKE MONEY IN 

THE MUSIC BUSINESS! 
Enrollment is limited. Last year’s 
class sold out. Please call now for 
your free brochure. 


782-2036 


Offered through the New England 
Songwriters Assocjation in conjunction with 
Peter C. Knickles and Cindy Barlow. Offices 


s too 
“| make 


¥ 


d to take 




























































































































































































Stop! Drummer w/ PA, 


lights, bus. t, clbs to form 
or join F.T.- 40 rock bnd, 
funk, oldies, o.k. Nd pro 


F voc., Ld. guit, 
& trans. No bd hbts, attds. 
603-485-3715 





é 


Orig rock band sks 
demos. Serious ony. 'No 
demos. . No 





PA FOR RE RENT 
PA and light 


Plus 24K light show with 2 
man crew, $275 per night. 
623-0089. 


PERCUSSIONIST- Est band 
needs rambunctious perc 
own , Style, dedication 

LP, good gigs. 





@ must. 
876-6932 




















875-5127 eve lv mess - 
pas wy ng Sete 





guit, 





1-837-0832, keep trying. 


SOUNDMAN WANTED: Life 
in Between is looking for Sth 
member to run sound. Good 








to form electronic pop band. 
INfluences: Japan- Yello- Bill 
Nelson. Call Ken 661-7531 
5-10pm 


TALENTED DRUMMER 
Wanted for blues, jazz, rock, 
band. Have P.A. and prac- 
tice space. Serious only. 
Double Dose 782-8766. 


TENOR SOPRANO LD 
R&B la group seek 
tenor soprano id M/F 
backround vcis a must call 
aft 6pm. 266-8627, 524-4298 














LARRY 
ATAMANUIK 
DRUMMER, TEACHER 
NOW TAKING 
STUDENTS 
ALL STYLES AND 
LEVELS 


23 YRS PROF. EXP. 
lorm ‘ding-tour- 
ing internationally with 
artists such as: 





LEARN SAXOPHONE W pro 
Berk 


Begin/adv any 
grad Dave ellie 782-3394. 


TOM 
BOSS 
PIANO 


Teacher 


SS 


Jazz, Pop, 
Classical 


277-1527 

















PIANO TEACHER: with 
venient Beacon Hill 
Telephone: 723-67 12 


Recording and ee 
Classes start soon. 
tion info 232-7710 
Singing Lessons with the 


best teacher in town. Musical 
theater, pop, and folk. 
266-1231. 











Study guitar w/ ae 
ad rg pr gy ae 

Vai -Lynch "Beck 
* .. Near T: 646-8515 


Voice — approach 
read, sing, improve. 
492-6568. 


Voice lessons by inter- 
nationally acclaimed singer- 
teacher. Call 965-5528 


Wolfmans School of Music. 
Private lessons on all instru- 
ments. Multi-track recording 
classes. Music theory 
classes. 641-3838. 


MUSICAL 
INSTRUMENTS 


& EQUIPMENT 
be cpp en 
KEYBO. TRINGS 
Discounts, ang, URN MU- 
SIC, Repair-rentais, new & 
used, next dr to Symphony 
Hall. 263, Huntington Ave, 
266-4727 







































































for Pine Manor College 
P 2 Phaselinear stereo power 
CTRES Ocoee i tor eopoiamamn. at 80 Gardner St., Suite 42, Allston, MA rene Min aes meee eee 
pe we dato ox hin en 02134. sks players lor Spri soon 960 watts (VA) max @ piece. 
HOME MO tibute band. Tryouts Wens- immaculate condition never 
30 day private assignment. Want aoe RD ste day Feb. 4, covered positions been on the road. very clean 
r. + Box video for potential exposure still avail. For info call power. Best offer. Call 
on national show. No longer 2660 783-9262 or 232-5153 
en ety ge bee aoe etee ee biog Wanted guit & | a nr Country Lead Guitar Player [Or aa uittarat/Voceiet Keyboard player So. Shore, Trio sks Guitar or instr at TX 8-16 
with apret 6 act Wilshire Blvd Suite 4i1e  Wng top 40 10 oldies band WN elo mighte/ime,  & keyboardist/Vocalist for With equip, good ear and least bu voc a must punk $3500. 266-3171 
a-prof comedy actress le ahve = band. 6-12 nights/mo. voice,voice not necessary) junk etc WMBR radio, have ; : 
Mteacher. Mon. nights, beg Beverly Hile CA 90212 agent. 324-2731 Pete. 588-3553, or 74, proup.Mustwisy “al stvies, dedicated, ambitious, de- space, john 889-3385 YAMAHA DX7 
. INSTRUMENTALIST: Private We are F/voc & bass w/ BU Desperately seeking bass pros only Please. Call Jake — Pendable, join our family, = eesti Son eynth girst bag, rom cart. sus 
STs’ cesone cram mucat locking for kg GB band player for wing at ong, Babel deck SOBc6i0 BBE soe tSAM. cal ue, Steep val for ars Dui. Sasa owners man 
Camb. All instruments, ali 7749 R&R No schlock titude & equip a must. Be- SKI eee eng: 227-5855 lv mesg. Make of- 
RVICES ages, all levels. Call os who care! Call aft tween 8-10p Ed, N TIGHT Beck, Hendrix, Stern, ter. 
an 561-0521; John Be7-1902. Boston's all Female all or- Keyboard with vocals sought sworth, McLaughlin and 
ice y ox — John 926-8773 391-5249 . iginal hard rock band seeks by est | Cambridge-based. Morea. 1 Fy hon Ran ADA 01280 Digital Delay 
opera soloist, evenings TTL ale bass player. Keys Part-time cover . 4 Best specs of any digital 
965-5528. LI E SHOP OF Auditions Certain Circle helpful, presence, equip- -must have exper., ele sicnshp. Prefer rock, funk n $595 new caiien sa78 
. HORRORS seeks guitarist backups, Omg for R&B band. and trans a must. _ transp, income. 678-1 jazz. If interested pis. call 793.9082 or 232-5153 
a busy ansp, 
HARBOR GALLERY: UM- Usher and see Boston’s transpo, comitt, good at- Need car, equip & ability to Serious, dedicated only. Lisa Cameron at 266-2660. 
ass/Boston, seeking smash hit musical for free. _titude, exc manag network Leave no. 524-6193 648-4821 eves, 729-8100 ext KEYS/LD GUITAR Akai AX-80, polyphonic syn- 
perth v en- Call 426-6912 846-0297 Or 401-245-8778 45 days. Exp. EvSa2$ pop bang Wanted Bass player for  thesizer. Exc. cond. ideal for 
A w/ industry contacts sks ox origact.AeroSmithto — prof. or amateur use. $800 
DESIGN — —, — dh ncn yet EBUCATED | ow pr ee yi FEMALE lead vocalist multi-keys id guitar. Vo Voe a ag ek pe Set 0.0.0. w/ .soft case. 
rr le le . 
Ph LL Ap IR i ny Bony Plann nee | (trans, dimemy 803-1672, .vaned for original rock plus. Proatl. equip, wane, & = gam. tem, 768-3667. 
. language, Now eee nee, * y band. Call oug at tape a must. Call 352 2319, 
solved with one call: Logos, Sundays 6-9pm Christopher to Brock’ 782-7962 leave a ee BALDWIN HAMILTON STU- 
Press Kits, Album Designs. Childs Dir inf st Kevin Dor You carina fo a . message. RE A DIO upright, 2 yrs old, mint 
267-9140 436-2771 this nd more in the Educe- aiwaga’ ner Sarees §=6Famale wanted tojoin Keys wanted by working HE ARSAL  conaition, oak, $2400, Piano 
Nite Club Confidential at tion section of the Phoenix minded, orig bnd.  gstab Mulli-keys to form FT _top-40 band. Equip & trans a SPACE in Ashland, Call Shraron 
boa gba BACKUP: Classifieds Melodic/hrd rock. onan T40 duo. , glamorous, must. Vocals a plus. 821-2250 days 883 2721 
Wnted Next Move Theater Looking have vocs, + “ae eves. 
band. Mod eine for Under studies & repiace- owt ty do sa-arbtion + Af ht. some travel. 843-5248, Ive msg. 24hr access & security nr T, 
abiity + peter 96-0145 ments. 3 men, 1 women, to cup vocaeT rome lorking bnd [ad vocalist male or female , Pike, ez load in BARGAINS 
" 20-29, ali must w & low rate. Shares, drum r 
Oe te ingore wijaxe, 2 major label interests seeks — P°et fran 922-3641 imag. FEMALE VOCAL NEEDED wanted or time wedding & Se ate at 642-3256 or GALORE! 
AUDITIONS harmonic 1 women ack up vocalist with trans- A) e aatee een eD hot 338-2171. Black Hondo Acoustic 
age 40 +. Night club ster = fae briel — eons Baa Rpop GB/Top 40 band 366-9585. es = guitar, Jumbo body Hondo 
quality, fabulous into ° Re. band sk vers & LEAD SINGER/GUITAR INSTRUCTION acoustic, K Archtop acoustic 
Workshop, Auditions/cold Send pic & resume to; Next hearse » leave more Phil 782-7107 Top dd 6.4. Gand socks tom PLAYER aT COPY with case, Seiko music 
Reedings-Feb. 21. Move Theater Care of Nite message 935 5091 vocalist. Keyboerd skiie “arted for estabtened ACHIEVE VOCAL _eituner, Stadium bass amp, 2 
Coit, Readings March oo St Some Jeph ea DRUM prefered. Showd mv irene. cerd,wotk, Boston & $0 EXCELLENCE — — Sotlla practice amps, Fen. 
- — ton : ¢ ; ’ 
277-2488 for info. Gebesdes ekphene eae Need tort oldies —_ Estab. orig band Lv msg, 592-9244. fect for night club musician, Develop range, strength and = rence FT 145 acoustic pick- 
band only bottom line, forrecord- FOR SALE: Ramsa 8210A _ tired of to many nights 4 to while avoiding ups, Lawrence A300 
Actor's Scene Study: Small exp players ooking tor $8 & . Contact David, 140x4 $1000, BGW Amp pros problems. Honor Grad = acoustic pickup, Fibre snare 
classes. Individualized atten- ON-CAMERA 7 a7 7088 $500, Fender pro 603-644-8431 of Berklee now accepting drum case, Randall power 
fon. Elizabeth Appleby, W/SBL's$400 Yamaha serious students for famous = amp.300 watts, Roland 
M Director, Alley BASS, DRUMS & SAX (bbi lead, avail OSP-1 $650. Call a Lats oes shows for rent $50 $75 — pop/rock method. 437-9141. TR909 drum machine 
Theater. 15. pany at Weist Barron of Bos- on keys)wntd for t for work-16 yrs, prof exp 254 3661 : Brian 3600-6400 watts set-up Ib. Strat ter. Cali 
ton. § ng January. road band. must ply all tasteful, all styles, dbis on ” ores avail. 617-293-9009 aa BARRY SAHAGIAN Oevid Best Offer, 783-0282 
LET AERO: ; 536-1 styles, lead,hv trans.  keybds. Steve, 924-3712. F singer w/ standards pop educator tr Ssaeu 
for Stage & Camera, Seff WEIST = O vay teehee mg = pe ~ = private natrution a BCRich NJ series, black w/2 
40's who can ‘ou to : - w. 
ovement &Spesch. Ft. Winter Masses Mea Call exp vestASS ST ace im. Fe ee ane, form gow. Waoseie” —— bie pickups ands 
days, p.t. eves. Register now, y class bassist seek : tremolo. 6 new ing 
term. enroliment. 878 work, all styles, message Full Time, top-40/orig band We've got some exceptional $300 * 
soaks. 42 18.90 have trans, Cas ou DRUMMER wanted, a re- a ae ~ oe pratt ben igen y pone ag SINGERS! He —] — Tim $24 — 
locals. al . Whether : pr amp stereo 
Boylston St. Boston Coe UO TTIONS for ele. Bassist: w/ vocals for or- cently relocated orig group 339.7014. FT/PT. cover/orig. Rl, NH, | sionally of just & Degiener 400 watts per side $495 or 
Auditions, 1st wk in Feb. for of Newbu . EQUITY band. inf: Furs, U&, — tial 266-5088. Mass. pened. le are also an Cpe gyri gh- weve best offer. Yamaha PB-1 pre 
comm. orchestra in Auditons 1/30.NON-eq. 1/31 ult, Wiretrain and icicle hate GIVE THE ding f pay oy ne amp crossover, graphick 
Somrville. Must hv tech & 2/1. Also inter. for eq. stg  Wrks 254-1879 DRUMMER with experience matchup network & need technique; Conservatory $175, Loaded high end cab 
proficiency on instr. & beex- — mngr. Eq contract > wanted by established or- DRUMMERSOME = your input. Please cali | tcacher All styles, reasonable] 2-10" ev's $190 or best offer. 
cell. sight , _ing.Calt 462 7895 for info & BASS PLAYER band. Recording and Versatile, professional drum- Progressive 617-686-0360. Call Steve 762-8437 or 
renee of Etude School (7 —— a nae funk at vera anak snow | OO eens corde ‘Good dy ty READ ME! : 846-1996 Le ae aoa 
music for appt. 1-776-6249 SINGERS: Auditions for audition must be energetic, ORUMMER with rehearsal transportation. call Dan Exp guit & keybrd seeks DO YOU 
- Longy of Music have good chops, gd vocal, . gigs, pro Styklunas, (617) 324-0790 bass & drums to form prog Berklee Teacher offering 
AUDITIONS. | KNOCK Opera Workshop. Feb 03, good stage presence amust. working 60's top 40 band for rock band. Infl incl Led Zep, Lattin Theory harmony music NEED SHURE 
Jules Feiffer. 6:30pm. Also Chamber sing- — some travel required. Weare immed part-time steady Guitarist available ex- | Queen, Yes. lessons all level 282-5448 MICROPHONES 
, 90-60, 1F 20's. Opens &  awell established 5 pc. High wkend work. Cail Pau!  perienced versatile part-time only. info: 361-6418. Don't kid yourself. You do 
late March. Prep piece Op- more. Call for appt. original and cover 535-0693. T-40 north shore area. Mike BOSE aot to pay top for 
Wonel. Aadiions st Best. $7 band with sold 99s CU Grammer "wah pond AEB 595-5098 MUSICARR/DIRECT. ACOUSTIC WAVE — Snurekikes Thave a tmited 
Shakesp. 52 St. Botoiph St., rently working with top touniation’ Geaka’ Gare R&B accapella gr seek coneunt of tnened tenes Ghee 
wet. . 4, Totton New WORKING IN TV production Co. major deal band. Equipment wap — looking to form © ree arvanger/tte. to Music SYSTEM +4L. low tmpendence mikes 
: —— & end eget mate tation and practice space Stevie Ray and Al- local group. A\ N UNPRECEDENTED IN- 1415 look and sound like 
AUDITIONS-Private On Camera Acting Techni. come, must play all styiee avail Bitty - 296-1848 bert Collins. Call Jim om 7, 52 NOVATION IN AUDIO TECH. SM58's but are one third the 
and qudtien ceog en Cerenc Gee ers, Gage a: We 696-1560. NATIONAL ROCK ACT NostCOvSTEM SO SMALL price. Don't believe it? Come 
ee. ioe oes ero totes Youunats 80 too aan se ad en ae Gultarist/vocalist needed for S20ks star quality male lead = YeT SO POWEREUL IT CAN gay th ey Pony St 
on youcan t working Curtis Band. Steady shared if TA HERE. . @ach or 
Sovdsonen Chasen ee es. Sonor casing tor tee. Cal a0 bend tor tumed immed. p-time work. T-40 & orig. N ; . Have “the look” & CALL EVENINGS. AT CALL NOW! 
director industrial, mike techni- Chip 298-1289 or Von steady wkend Call recording 2nd album. oun dee. eee = 730-0378 HOME DE- 
Abby Theatre, e005 15 ques, demo reel. 924-7534. 553-4261 Paul at sseoees . MONSTRA 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 3, 1987 





PIANO 
BARN 








Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 








Lightin projection 
equipt.sale/rent. 6-chni 
dmmr + tekos, s, 
cable, trees. 28 & H 16mm + 
screen. 492-1126. 


10080 Calter eee DOW, 
and effects. $335- Call Gary 
267—2217 














OPEN 
9-6 








7 Days 
per week 











BESTE Sei 
ye 
iat 





_ 
8 
6 = 





J.D. FURST 
& SONS 
PIANO 

COMPANY 








185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 

















CRATE P.A. 8channel, 
140W, hi & lo imp., 





3 
re 





oF EF 
F ; 
lt 
+ 


4: 
3k 
: 
: 
= 
3% 























=, 
o' 














1967 EPIPHONE HOWARD 
ROBERTS gtr. nr mint cond. 
BO. Call 2386 
1971 Martin D 28 acoustic 
guitar w/ hard shell case. Nr 
perfect $1100 or best offer 
call after 7pm 738-1277 Joe 
WURLITZER CONSOLE 
with bench, 2 years 
old Excellent Cond $1500. 
253-6603 or 387-0754 


Yamaha DX 100 kbrd., 6 mos. 
old, $300, Mi 630 series 











spkrs., exc. cond., $450/pr. 

3 Simmons pads (NEW!). 
372-7697, aft. 4. 
Yamaha M1A upright 
wainut finish exc cond 





MUSICAL 
SERVICES 
REPAIRS 
Electronic — of musical 
equipment. Tube Amp Hot- 
rodding. Low Rates. Cail 
782-7493. Brighton 


STUDIOS 


rookline 1 mall, 
quiet studio in . Not live- 
in. Avail March 1. 332-6188. 


























—_— 





















































CLEAN AFFAIR VINTAGE 
date a seneous woman whe | _piNG sO trenkin St 
LU. Ls 4 
ATTENTION is = = poe mothe Boston's original mail LIMOUSINE 
about cleanliness and a yOu so er te 
When dialing apne aD adillac 
open marriage in which we box |. 
massage and —_— date with each other's ok. | immediately. 5. minute Limousines 
escort Let's talk. Write Box94New- [walk from Faneuil T.V.. Bar 
ton, MA 02159. Hall/Quincy Market. oe 9 
phone numbers, COED WNTD Telephone, 
please be sure MWM 35 successful store GWM, 50 mid-cape, Video, Etc. 
to dial owner seeks yng WF for oc- _— clean, diecrest, More than 
the number PO Box 2 Stoughton MA redpreterred. Nostrgs.no | ~Reasonable 
correctly. 02072 drugs, no fats. Box 761 Rates 
Company president seeks 
i ieisoomg. “Box 796, FIRMHAND 24 Hours 
‘ cianiaie Framingham, MA 01701. sid but sey lady who rts 267-4079 
ARE DOM CPL ORF es 
Traveled Harvard SWM 36 wane SPOR way, eee ana sox =. LOTS OF NOPE 
seeks both and poetry y 
pate: Seg hy RT rear, view more Major American myth: If | say 
spnkngs erotic. Must have Gol P+P to: Box 224, 104 "an Yupplodom. Box 6659. Tan val, Ren meme 
ogee ae on Sz ™ovos-leoking. good 
523, Cambridge 02208 BOX MAIL | srrsica, constuon, sate 
BIWM ge locks, mee build GIVE YOUR NOTICE educated. | masaszeqes 
fs and pasave males for 1 fT eere [Only bona fide only me nee a oF 
a a es eee ING that replies to an ad| Most good people avoid ads 
or che wil never forget = should be directed pene bo pag merge 
BIWM 35, 5’ 9", 165 sks TV ‘ to a Phoenix box D money ange 
like myself love up wer Bee ‘es number. The Phoe- pirmensnath ten tnn 
and, going out Like to hear DER TODAY! Make yor {nix is not required) MALE SLV AVAIL. 
Son “at, Seok'sor | Samet SPE forward tivers or| semtat on eta 
» , r paya 0: 
e671 wear, Suite 168, 314 Lin- | other unsolicited | Newcomer waeume Box 
coin y material. 
“Straight or gay, more and more “discretion, it’s the first 
urban singles are concluding question we ask," Larry says. 
that the bar scene just doesn’t If the answer is ‘No discretion 
promise meaningful isn’t important to me’ then i 
relationships...” know we’re off to a bad start.” 
All excerpts from the Boston Phoenix, Urban Eye, July 30, 1985 
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HONESTY 8 


COUNTS 


iTatansrelttaatessts 





In Your Area 
Gay-Lesbian 
“EXCLUSIVELY” 


| Oreyabatetaaiery 
Abate me Olive asa | 


ESE 
(617) 
775-4893 














FP LOFT 1500 sq ft, $515mo, 
+ key fee, ‘9 it, wad, & 
more 542-5219 Iv mssg. 








Warm sunny loft 50 X 35 4 
‘ehearsals classes. ideal. 
Fee neg. 542-2427 


PEOPLE 
MODELING 


mateur photographer 
seeks attractive, open- 
for sensu- 


ous photograph. Minium 
pay, $20 per hr, 





Guitars-ibanezartist new 
humbuckingpickups w/coil 
taps Gibson super 400 1968 
Ben 522-3054 














analog sounds. 
$500. 266-1197. 














Amateur photographer 
F for semin- 


ude session by a gent of 
color. | am ona 
book about women. 
442-9612. 





Model Wanted to pose for 
sketching & photos, 
sometimes in costume, 
sometimes . 54 b 





Female Model Wanted to 
pose for sketching 547-4348 


Model Wanted to 
for sketching & 





pose 


in costume, sometimes 
nude. 547-4348. 


WL BLT Wm 18-22 col stud 
IF cincut, wi defined $50 
Striper ok 436-1112 2 foto 








excatient cond. for 
$2400 sacrificing at $1750 or Ro a Eee oe 
Best offer. Even. 730-0804 YOu ——— = : 
Rick 4001 $350 acoustic 401 + watch.Submit your 

$350. Acoustic 301 cab cations and graphic 
$380. Marshall cab $500 of a oo would ac- 
720-2111 mess complish this to: Box 0384 








LS 
Phone sex for 
the 
discriminating 
gentleman 
SS 
Dominant 
mistresses 
always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 




















TWO'S 
COMPANY ® 


Introductions 


In your area 


Straight, Lesbians, 


Gay & 


Singles, 


Couples, Threesomes 


Most confidential 
& discreet 





Couples meet couples! 
Singles meet singles! 
Couples meet singles! — 
Personal attention, unlimited introductions. 
Reasonable fees. 
Prepayments accepted. 




















_ In your Area 





Gays meet gays 
Lesbians meet 
lesbians 

“EXCLUSIVELY” | 




















In your area 
Straight, lesbians, 
gay & bi singles, 

couples 
@ threesomes. 


Most rastalarelaalael 
reet 


Internationally known 
M.O. accepted 


ing al 
New | ngland 





Box 0376. 





SWM SLV avail, will cook, 
clean , wash & entertain 


woman only No pro, No fee. 


Box 











Rt 128 WM, early 50s, 
hedonistic, to watch 


Need not . Phot 
desired. PO Box 241, 
Carlisie MA, 01741 





IT’S SOOO0O 








SENSUOUS RAP 
w/European Actress 
or speak w/one of the exotic 
beauties on her staff, including 
TV's, Pre-Ops, and American 


Cdt. cards 
24 Hrs. 
1-800-345-2186 






















































































201-348-2186 








SILK & LACE; Ali sizes 
etc. For sincere X-dressers. 
Pr makeup. High 
discreet private hours 
dress room. Located near 
Boston. Appt only 

paot dine y $10 for = 
1088-P Waltham MA 02254 









































Buy ! 
Call, 
Get 10 


Free 
LIVE 
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perienced and creative in ail NO | tng Wy Bay Ane, mg 
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Tantalizing TELeGRAmS TIME cocont Doom A Pe neo Tees 
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anor SENSUOUS 
Concerning all escort BLACK 
and massage FEMALE H 
advertisers: g 
All phone numbers Surprise 
must be verified by Boston 
6 PM Wednesday They're back 
for your ad to run. Boston’s 
To do this for: greatest 
Line ads, calt 
Fd.” 9 call (O17) 196 When the ESCORT 
536-5390 As usual fio credit cards. night comes SERVICE 
ext. 222 verified. S&M, B&D, cou- alive ... 
Thank you. ples too! CALL 
BEAUTIFUL 
BLONDE ALWAYS READY 482-0714 
me chase those winter Clean cut guy, good BOSTON 
800-1886 all calle verified. Convenient: location. A OUTCALL 
11-11pm. anytime. Please call Scott 266-4443 
247-1138 ONLY 
: DIAL CORRECTLY 
Classified ads . 
Ke cdutied for to experience 
paeson cody by aaaiee the pleasure of 
age or older. Also, aoe an enchanting 
no ads will be Serene t CREDIT CARDS 
published seeking ad carban. ae CORDIALLY 
persons under that All calls verified ACCEPTED 
age. ‘ 
”m o—_ Escorts Needed 
Beautiful outcall escort : 
592-1326. 
HUNKY STUD BOY] For tho ERQUTIQUE ; 
q who 't find the right , 
eee) See 
For @ PERSONABLE, AB) Heat en a OO ee 
SOLUTELY DISCREET} 6 'bring out that other per- 
"{-800-412-3381 | fnsteoeghor tsa 
t IN MASS. in. 938-717 . re ge 
Bh, 59". 34, 24 34, Bip 
ANDREA, Sexy $5.24,95, baby blue eyes: 
Sate, private 254-079 Lovely! zee-s6t0 
PLAIN AND SIMPLE : es ae 
Wore” but me eto ‘Monday and eves HY HY 
fag tocatertotheneedsend trem” ‘aug time call 
ee of ot men who = 288-7372 outcalis only. 
and companionship = Sean Geathesue Refe | 
i cues too oer Call _ to Gail's friendly place. Send . “aes : 
738-7790 cards to Box 74 Bilrce Immediate and friendly service 
TALK OF THE TOWN yrateeerinnemssntimninninne from beautiful and charming escort$ 
CALL THE FUN LOVERS older gentieman, Mar 
. _LA-DEE-DA-DEE 206-3368 3 
wa body bude oauliful emale (OF scouts 
742-9782 
NEW ENGLAND AREA 
24 HOURS, 884-4887 pod be ae Discretion assured ¢ all calls verified 
L ea «to -" odes Woh Now serving all of Massachusetts ¢ 24 hour service 
ANGIE: Add a little delight to we're sensuous, 
xeesione availabe waf-oves, with ‘our Dellas, nitions ‘ a= 
eT ee eS That’s what puts the best ahead of the rest 
247-0395 for fun, loving & - 
excitement. Dom-igt-hvy: 1-or°2 ‘slim FI 
+.+ + Forced Grk 
ATHLETIC & TAN 321-5950 ways 11-5pm. (> / = a), / if 
ty te hair, 5°65”, DON'T KEEP ME 
Suicall only, 268-4820. WAITING 





ATTENTION ESCORTS! All 

ads MUST be paid for and 

ag by Wednesday at 
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Escort openings 















































TAURUS 
UNITED 
ESCORT 
REFERRAL 


We treasure 
your pleasure” 
773-6069 


All calls verified 
Discretion assured 
1@) 24 hours 








Slim soft es 
incall or outcall. 


9am- 12am. 595-2936. 
OUTCALL ESCORT with 


522-1994 






































eatin 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 














SOUTHERN COMFORT: Big 
beautiful brunette will escort 


S & » must verify. 
569-3857. 





Super excort without the 
awn. se5-2620 ne 





Perfection 


Your dream 
is our 
reality 
Female 
& Male 
Escort Referrals 


536-3158 












































better 
waa Now Hiring 
437-0633 Calls verified 
Unique Escort 
q SWEET CANDI 
Where fantasy Sxy attrac brunnett 
reality” xy yng le 
becomes ly looking for a wild time out 
337-3999 calls only. 825-8647 
24 hours Tall 
PR oy TERI 
comme | a ae OF Reet 
Openings fer your won't 
shuaye available be dissapointed 2. 
~ All calis verritied 
Petite Redhead sho-4909. oo tall oa 
, to on call 
Pleasure + More- Tr: now s 
36D-24-36, binde, 23yr +: 
321-5959 wkdys 11-5pm. TOPMAN 
‘built, well Ital- 
BLACKPREOP —ianman. secort 3a hoe ont 
Escort incall & out. Dial, Calis only 782-8303. _ _. 
267-87 10 anytime, thanks. 
Pre op escort for sincere E 
exsp. men over 40, 9 
296-3477. Boston’s 
SUNTANNEDBLonn | Best Escorts 
ELEGANT IN a oe “You've tried the rest, 
CALL ONLY 566-3192. Calis raw iy try best.” 
verified. Incalls 
. 424-1366 
Escort by 
Sable 
For the distinguishing WINTER BLUES 
male Healthy and discreet Let us cheer you up and 
eaperience warm you up with one or two 
Incall 9am. TL pam pleasing escorts. Erotic mov. 
Outealls also arranged & Grk avail. 322-4323. 








889-0086 


Pretty discreet escort by 


















































































































































al, petite, slim, yng. 
FerGrk " apecialty, idyre. mates “ath tine auauien = 
321-5959 wk days 11-5pm. d fence, call “ 
= Sao is sack Bay’s| | STARS DYNASTY 
, need 
Comfort? Wel let Laura give TIA % Massage oe Escort Referrals ESCORTS 
you the TLC you've been Apt INCALL — OUTCALL Ladies of Featurng Dominique 
missing. Call 267-7123. pimp ny Whirlpool x 437-175 Distinction nd . 
617-522-4925. "*Camoriige BACHELOR PARTIES! wage oo 
Shapely escort for over 35 547-9179 _ NEWHRS. 1 902-4386 451-7330 
gentlemen. 868-1424 Help Wanted 10am- Noon - 3 a.m. 9 a.m. - 4 a.m. Incalls & Outcalls 
11:30am til 8:30pm verif. pas Lang s only 
NTE Dom Body builder for escort 
ORM OREOP HEX Let BLUES??? -. to patie Le Lee tine IVORY & EBONEY ARLENA For the uf tive 
. ; ” p i For sincere 
dom ‘seoslons avaliable, | uz nevigrh io own ecking]| T°CMS WM for erOte Oh For BEET Oe auuny Kets {ONAN and Nave fun, Male, Stet eer 
—- Conv. b counters. Outcalls only | p.m.-1 periences for str or grk. female escorts 7 days 24 Avail 24 hrs. 536-8036 out- Perfect 1987 Rejuvena- 
Outcatts and incalte 532-0760. hours 254-6515. —= tion...Call 401-785-1933 
a MGMSA For the Busness Wan who CATER TO JULIE Now...You deserve it 
KEITH GWM likes an affair prive, call tor FRAMINGHAM, Attractive, Glecreet esoorte, 
by handsome weil Charlotte, escort at PROV AREA . 7 
masc. young man. 247-3163 NH, boys or girl boys 
247-7889. rates. SAM-1:30AM only verified FREE SERVICE a oe 
OUTCALL 480-4900 Hanne give HD 2 all Cleat PERSONAL R oe 
BLACKESCORTS Encort opportunity WE. os wal enawd mon ony wand HEALTH LILLY'S NAUGHTY NURSE 
re ede “ermet. lished in call service on the —e dagnoseemeacre | | Brunett, 40-28-38 | ana Seartnineting 
4 3 N. Shore. Call 595-2936. aartel Lovely tone a Private medical office All Calls Verified lady le fond of ma 
call escort new to the area y 998-9439 amen tien as ahaa 
§ SNOW BUNNY 738-7250 10am-6pm bmn = ig MD aan tee 
BE ESCORTS Greek GM 6’ 170Ibs drk fea- we pol vatiiasond ts hese, 
Let us take away your. winter ne, oo eee, See BO Box 6201. 
A blahs. Warm sophisticated es- EES b scree L LEGS 
corts to fil your long cold days -646-4847. FORA FUN TIME: JODY Es; ONG JEFF 
PRINCE with bright sunny encounters. GWM Escort 23, Avall Tues. Ot. avail. for outcalle, only. yet attractive blonde! 21 — Enjoy @ ht oll rub with a ht 
& Sun. and evenings, : ‘empting jock Escort 
2am-11p.m Josh, S05 B08. Ladies get @ massage by a ,° s735 . oe nas 24 hrs. 742-6773. 
FOR — mai, goodcom 0, Cuen ed maseer, hou 
THE SS ie aa eae 
iF YOU ARE DIALING AN 
D u IN TO RE 
NIGHT! | Sees o okt settee mamma” (CLASS 
11am-4pm Exp. not intelligent, non-professional corts. | am attractive and ex- 
‘ . co-ed would like to meet a spore toch ate yal and respect. 
male sate | fw Please A Ao—3 taxation means. No escort 
discreet no calls after 11pm match 
Rent the | sm 2s ot 8A Cauu'seesser, 
That’s the way we 
Red | Sophistica ENCORE ye Ay co pry treat our clients. We 
gents ESCORT . wt? ——s are one of the hub’s 
Corvette : SERVICE hesitated best escort services 
ANGELA Ss ‘tar ‘e and we have a few 
is back. yorrbtontes repens great opportunities 
ee teal re 1 | eee hy 
Rates the American Girl Escort 
pleasure of (617) vecinngemge te HOUR LONG | for the best, have a 
i j a ve TOTAL BODY 
Call Furst eee expertise. 268-1544 escorts. A car MASSAGE successful . . . 
For incall or We have 4 wide variety of | | 27d the ability to work e 
outcall service lovely ladies and we people 1193 Wainut St. 
(617) 738-0044 service ail of Mass., N.H., essential Newton 
286-3055 sais. . Newton open 7 days, 9-10 471.3079 
Discretion assured. Ne caly' Call 965-1066 _ 
Other new sports erifiable cash, out calls only 527-5281 
cars avai Poe alll calls verified for interview appt. 965-5535 












































Slim looking intel giri 
out escort greater Bos- 
ton area 437-9090 














mail for discriminating PASSION 

gentieman. Please include yng sexy passion for an out- 

instructi for reply. PO ail of a lifetime call now 

Box 1986. 296-1411. 

Relax at the touch of a hand. 

Does that aorobics classy, TONYA in or 

a 3 

the you . 

275-1317 Females only. 617-522-4925. 
LADIES 


by male of female. 259-9693. 


Shapely escort for over 35 
gentiemen. 868-1424 
11:30am til 8:30pm verif. 


SOP ISTICATES a 
Female Escorts fulfill your 
fantasies 577-1794. 








Hello, gentle man. 


Would you like to meet a 
gentle woman? Close 
your eves for a moment. 
and imagine taking a 
little time out from your 
bus) world to experience 
a warm and wonderful 
person, a bright, 
beautiful, and articulate 
companion. Imagine 
being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 
surpass your 
expectations. The choice 
is “sincerely yours.” 


Suzanne 


247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 

















| 1G ld 
SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 
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ESCORT 
EXTRAORDINAIRE | 





"evra hae woe 


pesgspiinilceoccsde i: , 


“Our business 








GOLDEN ESCORTS 


479-7581 





New Hours: 5:00 p.m. - 4:00 a.m. 








We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
to you. 








Rachel 
5'6” 
=—— 110 Ibs = 
120 Ibs Blonde 110 Ibs 
Blonde Blue Blonde 
Hazel Brown 
MC/VISA 





Openings for attractive escorts 


















d¢ ESCORT AND 2% 
LIMOUSINE SERVICE 


Prompt and Personalized service by 
attractive female escorts for the 
discriminating male. 

SERVICING THE BOSTON AND SUBURBAN AREA! 
“Experience our world of excellence. ’’ 


1-800-225-1082 


The only referral service in Boston that offers 
toll-free calling to all their customers. 
outcalls only 9 discretion assured 
MASTERCARD / VISA / AMERICAN —" 


Lincoln stretch limousines available for all o 
2 hours notice for r air pha ice 

















iF REE 


- Buy 1 Call, Get 10 Free 
LIVE PHONE SEX 


® Live not a recording ™ Visa / Mastercard accepted ™ Call 
anytime, day or night @ No personal questions asked & Tok as 
long as you want @ No hassle, high satisfaction 


(617) 536-1906 




















Female Escort Referral Service 


An extraordinary 
name for 
extraordinary tastes 


¢ Outcalls only 

e All calls verified 

e Discretion assured 
¢ Escort openings 


To Arrange Your Encounter Call 











542-5907 





ATTENTION!!! 


e 
the Entre Nous/Escort Section is 


Wednesday at 6:00. 


Any advertiser wishing to place 
an ad on Thursday will be 
charged a $15.00 late fee. 














No ads will be 
accepted on Friday. 






























ESCORT AND PERSONAL SERVICES 

































 Cscort 
pe Reerrals 


ll If you like the 
oe ~—sé beautifull tanned bionds 
~—-. Of California, you will love us 


423-4823 
outcalls only 


All Limousine * 
Calls Escort Open Service 
Verified Openings 9AM—2AM Available 
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Limo Service 
Available 








All calls 
verified 


24 hour service 





Escorts Available 


Diamond 
| Kee) a 


527-9070 


Attractive female 
escorts wanted 


Female & Male 

















Experience Her World of 









GIRL FRIDAY Class of Beauty: 
y i ee 3 4 LINDSEY AND HER 
ALL-AMERICAN 


GIRL ESCORTS 


527-5281 


Wendy 
Blond Hair 
Blue Eyes 
34-22-34 

Kim For the 
Blond Hair discriminating 


Brown Eyes entleman onl 
- 36-22-34 8 y 


Shauna 
. i 7" 
Hazel Eyes comms SS Open 24 hours 


36-24-36 








Openings for beautiful, intelligent 
women to escort some of Boston’s 
most prestigious men. 


Inquire about our dinner and 
limousine package for that perfect 
evening. 


























Best of all, when you rum your ad for two weeks, if you don’t sell it, we'll 
. keep running your ad FREE until you do. 


WHEN YOU SELL IT THROUGH 
THE PHOENX CLASSFREDS 


If you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The 
Boston Phoenix Classifieds are read by over 400,000 readers every 
week — readers who may be looking to buy what you are selling. 


The Boston Phoenix Classifieds. 
One of the few guarantees in life. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 











Miss Tiffany 


Cordially invites you 
to be in the company of her 
MALE AND FEMALE 
PARK AVENUE 
COMPANIONS 


Time: 24 hours 
Place: Boston & suburbs. 
Reception: Outcall 
RSVP: 646-7078 

All calls verified 




















pe THE BOSTON @@ j 


“Ad must be purchased two consecutive weeks in 
advance. Ad will run FREE as long as you call 
Wednesday by noon to renew Guarantee does not 
apply to all categories in classifieds 
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Las Ugh , 
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THIS WORLD CALLS FOR LOWENBRAU 



















- Th. Florschuetz, } 
Body Image {| 


(1986) 










were ae Perhaps it was the 
Booch buying VCRs and De 
3 Orwell book wassbert thie 


‘BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 




















wo years ago, when 1984 
came and went, we all 
heaved a sigh of relief. No 
matter how prophetic Mr. 
Orwell proved to be, 
things had not come to such a 
turn that Big Brother was 
watching us throughout our daily 
work and our nightly rest and 
relaxation; neither, despite the 
increasingly opaque language of 
the Reagan administration, could 
we honestly say that Newspeak 
had replaced English. But we 


erosion of freedom, of the ability. 
to make choices that affect the _ 
course of one’s life: a free choice 
of what videotape would make 
up the evening's entertainment 
was not what he had in mind. If 
he had been a true prophet, he 
would have perceived that a 
wealthy society can supply 
undreamed-of varieties of Circus, 
rendering Big Brother's clumsy 
means of intimidation 
unnecessary and, frankly, old- 
fashioned. Orwell's vision of 
societal control was derived from 
the 19th century, from the same 






















OPPOSED 


meets West 
meets 
East in 
political 





by David Bonetti 











bundle of ideas that produced 
Stalin and Hitler. We're beyond 
that now. Rather it is Mussolini's 
futurist vision that seems to 
obtain on both sides of the Iron 


Curtain (what a quaint term, that. 


one), underscoring the point that 
the status quo is universal. The 
flaw in the new miniseries 
Amerika is its failure to recognize 
that if America is too tired to 
fight back, the Soviets are too 
tired to conquer (and vice versa). 
One side is benumbed by the 
video glare; the other by the 


eee es ~ ‘Ipvthe cracks of indifference 
artists work. You would have to 
bea fool not to agree that our 
cultural commissars are more 
sophisticated than theirs. Ours 
realize that the media are the 
tools of control and that content 
doesn’t really matter: they've 
updated McLuhan — the 
medium is the massage. They 
might not like Prince or David 
Salle themselves, but the 
controversy such artists raise 
keeps that segment of the public 
still capable of questioning 
occupied on the periphery, 
debating issues that seldom 
Continued on page 2 





Krzysztof 
Wodiczko, 
Parliament 
Building, 
Bern, 
Switzerland 
(1985) 
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Political art 


Continued from page 1 

threaten the power structure. On the other side, they 
haven't yet learned that unleashed artistic expression 
can be as effective a pacifier as booze. In combination 
the two are unbeatable: what better, more efficient 
control than to let a man read a novel or see a film 
about his own lack of freedom and then give him the 
liquor in which to drown his tears? 

If my reflections seem more mordant than usual, it’s 
because three current exhibitions — two at MIT's List 
Visual Arts Center and one at the ICA — have been 
showing me content of the most politically provoking 
nature. MIT is hosting “Out of Eastern Europe: Private 
Photography,” a selection of “unofficial” art from four 
Soviet-bloc nations — Hungary, Czechoslovakia, East 
Germany, and Poland — guest-curated by American 
correspondence artist John Jacob, and “Counter-Monu- 
ments: Krzysztof Wodiczko’s Public Projections,” a 
retrospective of an artist who through his monumental 
slide projections on public buildings attempts to expose 
their inherent symbolic systems (both through April 12). 
At the ICA the “unofficial” art is by Los Angeles artist 
and theorist Allen Sekula, whose “Geography Lesson: 
Canadian Notes” (through February 8) “explores,” 
according to the press release, “the way in which 
Canada ideologically represents its wealth to its citizens 
and, in particular, how the mechanics of finance are 
related to Canada’s natural resources.” 

In Eastern Europe all art is official (approved and 
supported by the state) or unofficial (made by the artist 
for himself and his circle). An artist may work in both 
capacities, and many do. Official art is Socialist Realist in 
style, and experimental art is proscribed (though the 
Polish constructivist tradition has a semiofficial stand- 
ing); meanwhile the nationally independent artistic 
undergrounds flourish. Curator Jacob quotes David 
Shipler on the state of a culture so divided between a 
public and private voice. ‘The restrictions on art and 
drama, literature and music have introduced a 
dimension of creativity that the West does not have.... 
There is exhilaration in the very act of pushing beyond 
the frontiers of the permissible, of treading on the edge 
of danger, of crossing a line, flirting with irreverence. 
When it is done cleverly and subtly, as it must be to 
survive the cold scrutiny of the authorities, it can be 
immensely exciting.” Conducting that flirtation with 
irreverence is Tibor Varnagy, director of a Budapest 
alternative gallery who espouses schnass art, or art that 
is “trifling, less than important.” Varnagy says with 


Mii iiiiysy, 
1e 
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Krzysztof Wodiczko, AT&T Building, New York (1984) 





Anna dziewicz; “No Merry Christmas this year: This is the Christ Child’s crib in the church of the 
late Father Popieluszko” (1984) 





obvious irony, “Here in Hungary we use poor supplies, 
bad film and cheap paper. The schnass artist knows his 
materials and their limitations, and they become a 
crucial element in the creation of his artwork.” In other 
words, the unofficial Eastern artist makes a virtue out of 
adversity. At a time when the avant-garde is dead-in the 
West, its ideas and values are still vital in the Eastern 
underground. And what Western artists have such a 
powerful sense that what they are making can have 
meaning beyond themselves and the “artworld”? Their 
Eastern counterparts can legitimately claim to be the 
voices of a suppressed people. 

The work that results from such circumscription is 
largely conceptual in nature and ephemeral in facture. 
On the whole “Out of Eastern Europe” has the look of 
American experiments in nonobject art from the late ‘60s 
and the ‘70s. (It’s been quite a while since I’ve seen so 
much work organized by a grid.) And in a culture where 
collective action and experience is the official way, it 
focuses on the individual. The MIT show is an important 
opportunity to see what our contemporaries in the other 
Europe have been up to. The legacy of a common culture 
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is evident here, and we can learn as much about our own 
culture as the product of European ideologies as we can 
learn about the present conditions of life, thought, and 
dissent in Eastern Europe. 

None of the 30 artists exhibited was known to me 
previously; but many are worthy of attention. Tibor 
Hajas was a highly regarded Hungarian body artist who 
died in an automobile accident in 1980. (‘Artists [who] 
assume such risks ... must be clearly aware that 
touching live wire can cost them their lives. This was 
something Tibor Hajas knew and wanted and the 
forbidden touch brought him its double reward: 
annihilation and total freedom,” comments Hungarian 
historian Laszl6 Beke). In one of his three works here 
Hajas is photographed covered with light paint against a 
dark drop, which he proceeds to paint with his body. 
The result is a winglike form that gives the artist the 
appearance of an angel. In the last five frames (of 25) 
Hajas is doused with black paint instead; he proceeds to 
spread that in a process which, if we could see the 
continuation, would obliterate what's gone before. 

In one of the more graphically powerful pieces 
Berliner Th. Florschuetz also uses his body as a subject. 
He arranges cropped body parts (limbs) in positions that 
correspond to where they would normally exist, re- 
creating a’. strange;-:surreal;:-headless: and trunkless. 


Seeing ; 
créature. Tomas Ruller of Prague “is a sculptor who 


works a#ith.marble dust. In a series,entitled Spread 

Dust at the énd of thé Corridor (1984) Ruller documents 
his expérience with the dust piled in the end of what 
appears to be a Gothic ambulatory. He piles it in neat, 


mounds; he presses his body into it, leaving. his: 


impression; he divides the mounds into two long rows; 
he makes “waves” in it with his feet. Ruller’s series is a 
meditation on material and process. Learning from the 
gallery note that the project was forbidden, and the 
performance and its documentation therefore 
clandestine, makes its silence more poignant. 
Leupold/Leupold are an East Berlin performance team 
whose works, printed the size of postcards, show the 
widest range of interests of any of the artists exhibited: 
their witty projects incorporate body art, constructivism, 
and the new tendencies of directorial and narrative 
photography. 

Both Milan KniZak of Prague and Anna Bohdziewicz 
of Warsaw document the social world they inhabit. In 
Prague Streets, People on May 6, 1983 Kniz4k practices 
apparently artless, clandestine photography. He writes 
of the series, “From time to time I pressed the button, .. . 
I didn’t use the automatic, I didn’t focus the picture, 
etc... . Some parts came out clean, some not. As in life.” 
Bohdziewicz’s ongoing Photo Diary (1982-'86) numbers 
more than 1000 images. The sampling at MIT includes 
portraits, street scenes, weddings, punks (in Warsaw!), 
religious processions, i] papa, tourist snapshots from 
Rome and Berlin (of the Wall, of course), Lech Walesa, 
old gravestones, Volkswagens in the snow. Her work 
exhibits higher “professional” standards than most of 
the others shown, and her handwritten captions 
personalize the already personal images. A larger 
selection from her diary will open soon at BU’s Photo 
Resource Center (March 19-April 19). 

tne «6 

Allan Sekula’s photographic installation at the ICA is 
intentionally didactic, as its title, “Geography Lesson: 
Canadian Notes,” makes clear. Just as important as the 
pictures of the Bank of Canada in Ottawa and the mining 
town of Sudbury is the text that lies on the library-table- 
with-reading-lamps in the middle of the gallery. 
Sekula’s fourth and final note begins, “Canada is not 
Vietnam. Nor is it Guatemala or Nicaragua. It is, in many 
respects, a ‘little America,’ just as it is also our giant 
wilderness Other, the ballistic interval between us and 
the Soviet Union.” The geography lesson of his exercise 
is the growing Canadian independence movement — 
not the quebecois secessionist drive, but a latent 
nationalism led, naturally, by its unions. 

Although Sekula is a good photographer, he is a better 
writer, and his words take precedence over his images. 
His style is reminiscent of John Berger's — both pile up 
detail and fact into formidable arguments only a fool 
would try to refute. And if both are on the same side of 
the class struggle (agin’ the bankers), Sekula exercises a 
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Books 
Just the 
facts, ma’am 


by Thomas Frick 


THE SECRET HOUSE, by David Bodanis. Simon & 
Schuster, 223 pages, $18.95. 


to business: “From the alarm clock a spherical 

shock wave traveling at Mach 1 starts growing 
outward, spreading and spreading till it hits the wall. 
Some of the energy it carries causes the curtains over the 
window to heat up from the friction of the onslaught; 
much of the rest rebounds back, enters the ears of the 
sleepers, and finally rouses them awake.” 

What's the scene of this violence? It’s “the secret 
house,” examined by David Bodanis, a writer trained in 
pure mathematics, in his new book of the same name. 
This house, vaguely inhabited by an invisible and 
nameless couple, is a sort of Everyhouse — a suburban 
bastion serving primarily to protect the privacy of 
behavior that is the same as everyone else’s. But the 
author subjects the environment to an intriguing, 
unsettling scrutiny from every vantage that current 
technology affords: microscopic, macroscopic, slo-mo 
and fast forward, and from every point along the 
electromagnetic spectrum. He also tosses in chunks and 
smidgens of food chemistry and household physics, 
microscopic natural history, the economic history of 
consumer goods, manufacturing technology, and cul- 
tural psychology — all applied to what we blithely call 
“everyday life.” 

The book loosely follows the course of one day, so 
early on we take a close look at that innocuous breakfast 
coating, margarine. After the rebellions of 1848, 
Napoleon III offered an award, through the French 
Academy of Sciences, for the invention of a cheap fat 
source for the working classes, who couldn’t afford 
butter. The award was granted in 1869, but in 1880 the 
same Academy declared the invention to be “too 
revolting to be served in government cafeterias.” In 
Bodanis’s telling, today’s product may not be much 
better underneath its pastel coloring. It’s compounded of 
soy fat, fat from old “squished herrings,” and molten 
beef or pig fat. This grey lumpy mass is so smelly that it 
has to be pumped into deodorizing tanks. Then, to 
delump it, it must be boiled under high pressure with 


T he slam-bang opening paragraph gets right down 








A watch’s works: as time goes by 


hydrogen gas and nickel shavings. Sour milk is added to 
cheapen the mixture, but because milk is mostly water, 
and oil and water don’t mix (a fact that is responsible for 
many of the food additives described in this book), 
soaplike emulsifiers are introduced, then lots of starch to 
make the whole thing stand up. The natural gray color is 
so deep that extra-strong yellow dyes made from sulfur- 
refined coal tars must be added to overcome it. (Is your 
English muffin ready?) Of course, old milk, lard, and fish 
fat don’t taste very good, so strong flavoring chemicals 
must be added, plus a few vitamins to keep it from being 
nutritionally a total loss. 

It’s still early, so we haven't forgotten the two million 
or so mites we've slept with, so tiny they were first 
discovered in 1965. They live only in human carpets and 
beds — everyone’s — and they feed on the hailstorm of 
food we unwittingly provide them: our constant 
production of tiny skin flakes. Each mite produces 
around 20 fecal pellets a day ffom this heavenly food. 
Skin flakes, indeed, seem to be one of our primary 
manufactures; witness Bodanis’s description of a man 
donning trousers: “The pumping of the legs against the 
fabric sends incredibly dense clouds of skin flakes 
whooshing bellows-fashion out through the gaps 
between the fibers. Each step bellows out some more. 
The walking trouser-complete gentleman becomes a 
portable high-velocity skin flake emitter, puffing them 
out in the thousands with every step. . . . They're so light 
that many will still be floating when he returns at night.” 

As we move through this day, there’s a history of 
indigo from ancient times up through its efflorescence in 
blue jeans. (This tale includes mention of the chemist 

Continued on page 17 
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The Busch-Reisinger: healing Germany’s East 


State of the art 
Deutsche treat 


by Kathy Huffhines 


n Boston, the state of the arts rests on an unfirm 
I foundation: the real estate of the arts. Take almost 

any story about an artist, an arts organization, or a 
government agency supporting the arts. If you dig into it, 
you'll find the territorial imperative — someone looking 
for a home,’ a new building, some gallery space, 
sometimes even a few square feet of concrete in the 
subway as a performance space. This week’s edition of 
Turf Search concerns Harvard's $5.8 million fundraising 
drive to relocate most of the Busch-Reisinger’s per- 
manent collection and Daimler-Benz’s recent sponsor- 
ship of a $1.5 million curatorship at that museum. 


Auto motives 

If it’s impressive that Arthur Sackler, Harvard alumni, 
and other supporters contributed $12.75 million to build 
and furnish the new Sackler Museum, it’s perhaps even 
more impressive that the recently announced $1.5 
million Busch-Reisinger curatorship was a gift of 
Germany’s Daimler-Benz company (yes, as in Mercedes 
Benz). and that most of the $5.8 million needed: to 
rehouse the museums art collection will be donated by 
Friends of the Busch-Reisinger, a group of 100 to 200 
German, Austrian, and Swiss businessmen. Why are 
Germans (and German speakers) investing in an 
American academic museum? “Because of the quality of 
our collection,” says Peter Nisbet, the Busch-Reisinger’s 
acting director. He’s thinking not of Busch Hall's original 
collection of plaster casts but of the 20th-century art 
collected by Charles Kuhn after the Busch came under 
the auspices of Harvard’s Fogg Museum, in 1930. 
“During the ‘30s,” says Nisbet, “Kuhn began buying the 
Expressionist masterpieces thrown out of German 
museums and sold for prices like $400 in Switzerland. 
When the Bauhaus artists fled the Nazis, the pieces given 
to Kuhn as gifts by Julia and Lyonel Feininger, Ludwig 
Mies van der Rohe, Walter Gropius, and others became 
the most important Bauhaus collection outside 
Germany.” 

If the Germans are grateful to the Busch-Reisinger for 
being the only American museum dedicated to the arts 
of German-speaking Europe and for its collection of 
modern Northern European art (particularly the kind 
that won Most Despised By Nazis awards), it’s clear that 
they're also enthusiastic about Nisbet's Berlin-centered 
internationalist aesthetic — a kind of canvas detente that 
heals the country’s East-West split. “The German art of 
1900-1930 is essentially the search for an internationalist 
ideal, founded either on moral expression or on 
geometric unities,” says Nisbet. “In those years, Berlin 
was the meeting place of the French, Dutch, and Russian 


f avant-gardes. The work of Russian Constructivist El 


Lissitzky influenced the Bauhaus; the work of German 
Realists like George Grosz influenced the Americans; 
and the work of Expressionists like Kokoschka became 
important to the current generation of East Germans, 
from established figures like Willi Sitte to younger- 
generation artists like Walter Libuda.” 

“We contributed to the exhibition of “German Realist 
Drawings of the 1920s,” and we expect to support the El 
Lissitzky and contemporary East German show,” says 
Timotheus Pohl, president of Daimler-Benz’s North 
American Holding Company. “We thought the Realist 
drawings were daring in showing art from one of our 
troubled times, when impoverishment turned toward 
callousness; I'm personally a fan of El Lissitzky’s vision 
and the creative part he played in the German art of the 
’20s; and we're eager to support the opening of certain 
barriers in the art world by showing contemporary 
painting from East Germany.” 

About the time the Realist drawings arrived at 
Stuttgart’s Staatsgalerie last fall (after stops at the 
Guggenheim and the. Busch-Reisinger),. Daimler-Benz 
celebrated its 100th anniversary by funding the 
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-West split? 


curatorship. “This kind of gift was absolutely unique for’ ’ 


our company,” says Pohl. “We’d never dream of 
supporting our own museums; they’re state-supported. 
But we’d heard reports that the Busch-Reisinger was 
operating at a deficit and that Harvard wanted to close it; 
and we hoped that if we offered the curatorship, 
Harvard would come forward with money to keep the 
building open.” 

“European companies have always been more 
interested in transatlantic cultural relations,” explains 
Nisbet; even their airlines, he says, “are more willing to 
help exhibits of national culture.” In 1983, for example, 
Lufthansa pitched in by not just transporting but giving 
the Busch-Reisinger three paintings by Diisseldorf artists 
Konrad Klapheck, Gotthard Graubner, and Gerhardt 
Richter. “These companies don’t expect people to fly 
Lufthansa or buy a Mercedes 190 because they gave 
money to Harvard,” says Nisbet. Instead, they're 
demonstrating a broader approach to good business 
sense — being sure, as Harvard Art Museums director 
Edgar Peters Bowron says, “that the arts of German- 
speaking Europe will continue to hold an important 
place not only in the training of future art historians but 
in the education of students in all fields.” Even future 
business leaders? “I think it’s generally true,” adds 
Nisbet, “that European executives tend to be more 
enlightened and innovative. Every floor of the central 
Deutsche Bank office is devoted to a different contem- 
porary German artist. The 19th floor might be Beuys; the 
18th might be someone else. Elevators give the name of 
each floor’s artist and list reference books in the 
Deutsche Bank library, so that employees can read about 
the artist they’re living with. Where other corporations 
might be pressured when employees say, ‘Give us a 
landscape,’ Deutsche Bank tells them, ‘Learn to live with 
this artist.’ ” 


Architecture and Aryanism 

Then there’s the building itself, Adolphus Busch Hall, 
that architectural hymn to the Wagnerian Aryan. 
Designed in 1930 by a very German architect named 
German Bestelmeyer, Busch Hall was intended to house 
a museum of German culture, and it was dedicated to 
turn-of-the-century German professor Kuno Francke’s 
theory that the American and German “races” belonged 
together. Busch Hall’s long East Wing, designed as a 
series of arching Gothic culminations, seems the kind of 
building best suited for the gatherings of iibermenschen. 
“Busch Hall reminds us of a very unfortunate period of 
our history, and its own weird history is something we'd 
rather discard,” says Pohl. “But during the year I spent at 
the Harvard Business School and Harvard Law School, 
in ’72-'73, | felt it had such a special charm. Several of us 
at Daimler-Benz love the Bestelmeyer building very 
dearly and hoped to rebuild it, but the three-year study 
convinced us that would be too costly.” 

The building's drawbacks included the lack of climate 
control, high maintenance and operational costs, lack of 
access for handicapped people, and isolation from the 
Fogg and Sackler, the other members of the University 
Libraries family. The three-year study mentioned by 
Pohl investigated four possibilities: leaving the building 
as it is, closing it, gutting it and rebuilding its interior, or 
preserving the collection of Northern European 
medieval art at Busch Hall and building a new home for 
the more contemporary part of the collection. Eventu- 
ally, the last option was chosen: plans call for a two- 
story structure, accessible from the Fogg, over the 
existing underground stacks of the Fine Arts library. The 
ground floor will contain a new reading room for the 
library; the Busch-Reisinger’s 6000 square feet worth of 
new galleries will occupy the second floor “During the 


time we examined alternatives,” says N we heard 
from friends of the collection who op a the first 
choice and friends of ‘the building -wi —. pposed the 
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Film 
Rockaway 


Beach 


memoirs 


Woody Allen plays 
it again the same 


by Owen Gleiberman 


RADIO DAYS. Written and directed by Woody 
Allen. With Mia Farrow, Seth Green, Julie Kavner, 
Michael Tucker, Josh Mostel, and Dianne Wiest. An 
Orion release. At the Cheri, the Circle, and the 
Harvard Square. 


ith the possible exception of Stardust 

Memories, in which he took off his comic mask 

to reveal the misanthropic gargoyle beneath 
(in retrospect, that gargoyle seems every bit as show-biz 
superficial as the mask was), Woody Allen has never 
directed an all-out clinker. He’s got too much cleverness 
and technique and entertainer’s chutzpah. Every one of 
his movies is a labor of love (or, in the case of Stardust 
Memories, a labor of hate — which is still preferable to 
indifference), and even the worst of them have gotten by 
on pace, pleasing bits of casting, and a few gags that 
recall The Early, Funny Films. Still, I’m not sure Allen 
has ever coasted in quite the smug, mechanical way he 
does in Radio Days. The new picture isn’t awful; it’s got 
more going for it than the 1982 period-farce knockoff A 
Midsummer Night’s Sex Comedy, and visually it’s a 
candy-colored dream, all luscious reds and creamy 
yellows and rich, smoky browns. Even when his 
imagination has gone temporarily dry, Allen is nothing 
if not an ace craftsman, a Blake Edwards with taste. Yet 
the empty mediocrity of this movie is dispiriting in a way 
that A Midsummer Night’s Sex Comedy wasn’t. Allen 
was so obviously biding time there, flailing around in 
warmed-over Bergman and Chekhov because he 
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couldn’t come up with anything on his own, that one 
simply shrugged and walked out of the theater, ready to 
watch a real movie. 

Radio Days is more personal. Woody had a good idea: 
to set a bittersweet Jewish-domestic comedy against a 
backdrop of old radio shows in the days when radio was 
king, when it occupied at least as central a role as 
television does today. For Allen (and for a great many 
others), radio was the cozy medium around which the 
family could gather to escape into fantasy and plug into 
the rest of America. His reverence for the pop culture of 
his childhood (radio shows, baseball cards and comic 
books, Marx Brothers movies) is legend by now, and if 
he could have dug into some of those obsessions in a 
heady, inspiring way, recapturing what made radio such 
a mythical pipeline into the culture, he might have had a 
triumph. Occasionally, when he’s re-creating moments 
from the programs he remembers, or satirizing the old 
shows, Radio Days sparkles. 

Surprisingly, though, the radio theme never quite 
takes over the movie; Allen doesn’t seem to want it to. 
What Radio Days is about is Woody’s brash, mocking 
memories of growing up Jewish in the late ‘30s and early 
‘40s — and damned if the film isn’t one stupefying cliché 
after another. Allen has gone and made his own 
Brighton Beach Memoirs. Although it isn’t as blandly 


Michael Tucker and Julie Kavner: sacrificing naughtiness to nostalgia : 
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timid as Neil Simon’s (only Simon could invent an 
autobiographical hero whose triumphant coming-of-age 
is the day he starts masturbating to dirty pictures), it is, if 
anything, even more impersonal. Radio Days is Woody 
doing a gloss on Woody. It offers mild, processed 
variations on the same jokes, the same situations, the 
same patented blend of absurdity and romance we've 
seen in most of his movies. It even has — in one of many, 
many star cameos — Diane Keaton doing a sultry 
nightclub number, and Woody offers it up in the same 
(make that the exact same) starry-eyed manner he did in 
Annie Hall. Perhaps he means this as a homage to the 
earlier film, but the way he just kind of sticks the song in 
there, it’s as though he were saying, ‘Remember when 
this gal sang in my other film? What a terrific scene! Hell, 
let’s watch it again.” 

Allen, who isn’t in the film but serves as narrator, tells 
us that in the radio era there were “two worlds.” There is 
Rockaway, where Joe (Seth Green), a spunky, carrot- 
topped youth of about 12 (and the obvious Allen 
surrogate), endures the ceaseless squabbling of his echt- 
lower-middle-class Jewish clan. This includes Father 
(Michael Tucker) and Mother (Julie Kavner, acting in the 
droopy-morose manner we expect of Julie Kavner), who 
don’t love each other and have never gotten along; fat, 
whiny Uncle Abe (Josh Mostel), a man inexplicably 
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Shelley Long and Bette Midler: only a glimpse of comic harmony 


Cheerless people 


by Steve Vineberg 


OUTRAGEOUS FORTUNE. Directed by Arthur 
Hiller. Written by Leslie Dixon. With Bette Midler, 
Shelley Long, Peter Coyote, George Carlin, and 
Robert Prosky. A Touchstone release. At the Charles 
and the Chestnut Hill and in the suburbs. 


Long and Bette Midler as aspiring actresses, an 
aristocrat and a vulgarian, who move from enmity 

to friendship as they chase their common lover across 
the country — is like The Owl and the Pussycat remade 
as a female buddy-buddy picture. Too bad these women 
didn’t have a writer/director team like The Owl's Buck 
Henry and Herbert Ross on their side; much of what 
they do here is very funny, but the script (by. Leslie 
Dixon) and direction (by Arthur Hiller) are from hunger. 
The uninterrupted high spirits of the two stars make 
the first half-hour fairly enjoyable despite the crummy 
material. As Lauren, a struggling actress who wrings one 
more loan out of her father to enroll in a workshop 
conducted by a celebrated Russian director, Shelley 
Long, who's been fun to watch in comedies like 


T he premise of Outrageous Fortune — Shelley 


Caveman and Night Shift, sustains a comic hauteur. 
When you hear her racing nervously through a vocal 
prep for her audition or see her overeager smile as she 
strives to take in every pearl that drops from her 
teacher’s mouth, you think how charming she’d be in a 
revival of Stage Door. And Bette Midler, as loud- 
mouthed Saridy, who ends up in the same acting class, 
gets to run through her repertoire of shtick — Mae West, 
Gloria Swanson, Divine — and to execute some of those 
great rumpled throwaways (“Rat woman!” she hisses at 
her reflection in a hand mirror before marching in to face 
the man who abandoned her) she’s famous for on stage 
but only one of her other movies, the concert film Divine 
Madness, stocked in ample supply. After Ruthless 
People, it’s nice to see her playing a character who does 
something besides scream, but she’s so much better than 
her role that what you get here is just Bette — you have 
to be thankful she’s got.such amazing resources to draw 
on. (Her performance is roughly equivalent to 
Streisand’s in that limping warhorse Hello, Dolly! — 
without the musical numbers, unfortunately.) 
Continued on page 16 


Trailers 
MISS MARY 


f ever there was a movie you felt like goosing with a 
I cattle prod, it’s Miss Mary, Maria Luisa Bemberg’s 

funereally paced tale of life among a rich Buenos 
Aires family during the years leading up to the rise of 
Juan Perén. Although the tumultuous social background 
is alluded to, it’s never explored, and Bemberg’s tone is 
so vague it’s impossible to tell whether she intends the 
film as a condemnation of Argentinian aristocrats or an 
elegy for them. And it’s next to impossible to get 
involved in the love/hate relationship between Miss 
Mary (Julie Christie), the family’s prim English gover- 
ness, and her three charges. Here’s a sample sequence: 
Miss Mary arrives at the Buenos Aires train station, is 
greeted by the family’s uncle, and then drives, drives, 
drives to the house, where she’s greeted by the mother, 
Mecha (Nacha Guevara), who walks, walks, walks her 
through the house, chatting about such disparate 
subjects as how Miss Mary will find her new job and 
whether England’s reaction to Hitler (the year is 1938) is 
exaggerated. One scene starts in the afternoon, with 
Mecha playing the piano in the drawing room, the 
camera trailing off to another scene. Ten minutes later, 
we return to the drawing room. It’s evening now, and 
Mecha is still at the piano, playing the same piece, and 
the music continues to come at you during odd intervals. 
(When Mecha asks a peasant couple in the family’s 
employ why, after years of living together, they’re afraid 
to get married, | half expected them to answer, “Because 
you'll play the piano at the ceremony.”) But then, 
characters keep doing unexplained things throughout 
this movie. Why does Mecha wear dark glasses to her 
daughter’s wedding? Why does the older daughter 
preoccupy herself with typing the phone book? And 
when a party scene opens with the orchestra playing 
“Don’t Get Around Much Anymore,” you'll swear it 
should be the theme song for Bemberg’s camera 
movement, which creeps over the surroundings as if it 
were taking inventory, To confuse you even more, 
Bemberg has opted not to tell her story chronologically. 
There are flashbacks, flashforwards, flashbacks within 
flashforwards, so much playing with time that you're 
certain Nicolas Roeg must have stolen into the editing 
room. 

In the midst of this wax museum is Julie Christie, 
who’s fine in two scenes toward the end..In one, where 
she sleeps with her young male charge, she lets us see 
how Miss Mary’s pleasure is overwhelmed by the pain 
she feels at having denied her sexuality for so long; in 
the following scene, when Mecha confronts her with 
knowledge of the indiscretion, Christie shows Miss 
Mary’s face torn apart by grief and confusion — this 
display of emotion in the repressed upper-crust 








obsessed with fish — he loves to catch them, eat them, 
and make everyone else eat them; and lovelorn Aunt 
Bea (Dianne Wiest), who's pretty and intelligent but has 
severe self-image problems: she keeps going out with 
losers she shouldn’t be giving the time of day to and 
then striking out. (It’s as though God were making her 
suffer for being too good for them.) The other world is 
Manhattan, isle of glitz and sophistication and . . . radio! 
It’s the place where those luminous stars of the airwaves 
broadcast and party; to the ears of America, life on and 
off the airwaves all seems to be part of the same 
impossibly swank celebration. 

The movie cuts back and forth between the schlubs of 
Rockaway gathered around their magical box and the 
stars (and would-be stars) painting the town red. In the 
morning, the elegant theatrical couple Irene and Roger 
entertain everyone with breakfast chat from their 
penthouse. They’re an American aristocracy, like Grant 
and Hepburn, only this is “real,” coming right into your 
living room. Off the air, the party continues. Blonde, 
ditsy-voiced cigarette girl Sally White (Mia Farrow) will 
do anything to get on the radio. To further her career, 
she’s having an affair with the aforementioned Roger, 
which consists of quick rendezvous on the roof of the 
hotel she works at, the two of them going at it amidst a 
dazzling collage of marquees (the roof looks like the set 
for a ‘40s musical). Radio Days is a whimsical-historical 
pastiche, with Woody tipping his hat to everything: the 
Mafia, Pearl Harbor and the USO, poor Polly Phelps 
slipping down a mine shaft as an entire nation of 
listeners prays she'll get out alive. But all this stays 
on the same level of controlled, packaged, reminis- 
cence, 

Allen’s comic touch is less sure than usual — from the 
opening scene, the gags are harsh and obvious, and most 
of them don’t come off. We’re supposed to chuckle at 
that “little humunculus” (as Woody referred to him in 
Manhattan) Wally Shawn starring on radio as the 
Masked Avenger. Except that half of what makes Shawn 
a ludicrous presence is his lispy, elfin voice; there’s no 
comic sense in casting someone who sounds like that as 
a radio superhero. The family episodes feature the same 
sort of heavy caricatures that marked the flashbacks to 
Alvy Singer's childhood in Annie Hall. There, they were 
appropriate; the entire movie was a fast, satirical 
odyssey through Alvy’s life. But in Radio Days, it’s soon 
apparent we're supposed to hunker down with these 
people, share their little dreamy-dreams, and_ get 
involved with their little problems. 

Allen has the actors practically stepping on one 
another's lines — it’s his version of a Neil Simon 
snapfest. And oh, what quaint little anecdotes he fills the 
movie with! Young Seth is desperate to send away for a 
Masked Avenger secret-compartment ring (THOSE OLD 

Continued on page 16 








household is the only means of defiance and self-esteem 
left to her. But these scenes are too little, too late. The 
rest of the role is like gruel: thin, mean, unnourishing. 
Why would anyone want to watch Julie Christie, one of 
the most poetic of actresses, play a repressed, unlikable 
- virgin? In the past few years, as she has become more 
politically active in England, Christie’s screen appear- 
ances have become less frequent, and it appears that the 
roles she does play are chosen for their potential political 
or social content. Unfortunately, that’s landed her in 
turkeys like Power and Miss Mary. Christie is far too 
talented to devote herself to the fruitless task of hunting 
for nuances in Maria Luisa Bemberg’s “vision.” At 


Copley Place. 
— Charles Taylor 


QUIET COOL 


here’s nothing new about right-wing cop thrillers, 

: or those that use the viciousness of the drug trade 
as a backdrop. But what was the last time you saw 

a cop movie about ... the evils of marijuana? The 
villains in Quiet Cool are four pot growers who've 
turned a quiet rural town into “the dope capital of the 
Northwest.” The filmmakers make sure we see these 
baddies toking up before or during their malicious acts. 
And what lengths they go to in order to protect their 
crop! When a teenage boy (Adam Coleman Howard) 
witnesses the murder of an informant, the Four Burnouts 
of the Apocalypse kill his parents and leave him for 
dead. The boy’s aunt, worried about his disappearance, 
asks the New York cop she used to go out with to come 
West and find out what's happened. The cop (played by 
the usually charismatic James Remar, turned stony and 


dull by this movie's ludicrousness) finds the boy hiding - 


out in the forest, and the usual revenge plot grinds on. 
The four villains — a bespectacled geek, a platinum- 
blond Nazi cowboy, a leather-jacketed Latino greaser, 
and a snarling prettyboy — are like Miami Vice coke 
dealers minus the curlicues of flamboyance that make 
the Vice characters fun. The moviemakers don’t spend a 
lot of time proselytizing against pot, but their very use of 
it as a plot mechanism is so outdated — and the 
implication that it brings out a degree of savagery so silly 
— that the film can’t help handing out some phony 
antidrug cant. The only relatively bright spots are two 
brief scenes with Fran Ryan as the restaurant owner who 
reveals her daughter’s whereabouts to the dealers. Ryan, 
who was memorable as the James brothers’ mother in 
The Long Riders, has a great “character” face and an 
unflappable manner. When Remar asks her why she 
betrayed her own daughter, she says, “The money, of 
course,” as though the answer were so obvious it's 
beneath her to respond. Anyone casting a Depression- 
era gangster movie would do well to take a look a Ryan. 
The movies may have found a great Ma Barker. Closed. 
— Charles Taylor 





Dance 


Twentieth Century limited 


Béjart longa, plus Castrato and other voices 


by Lisa F. Hillyer 


espite the argument that art works are inherent- 
D ly political by virtue of their production within a 


specific sociohistorical context, there’s tradition- 
ally been a strong critical sentiment against “mixing” art 
with politics. It’s a sentiment that presupposes art and 
politics are separate, and one that has been successfully 
challenged in dance by choreographers Kurt Jooss 
(whose famed Green Table is in the Joffrey Ballet 
repertory), José Limén, Twyla Tharp, and others. And 
certainly you have to give Maurice Béjart, artistic 
director and choreographer of the Béjart Ballet of the 
20th Century (which performed January 23-25 as part of 
the Wang Celebrity Series), credit for the breadth of his 
concerns. His interests span cultures and centuries, and 
he attempts to integrate Eastern and Western 
mythologies and to conflate historical periods into 
singular human themes. You can often recognize the 
conceptual, even ideological bases of Béjart’s work, but 
these seeds generate an irritating and trite clot of ill- 
synthesized elements as often as they do pearls. 

Of the three pieces on the Saturday and Sunday 
program, Malraux (or Metamorphosis of the Gods), with 
music by Beethoven and Hugues Le Bars, a contem- 
porary composer who incorporates traditional Spanish 
melodies, suffered least from a form/content split that 
rendered Béjart’s hour-and-fifteen-minute ballet Light 
incomprehensible without the aid of the program note. 
In Malraux many men enter the stage. As a group they 
are represented by solo characters: hero, adventurer, 
fool, writer. Together they form a society of men whose 
lot, regardless of profession, is to join forces, in the name 
of liberty, and fight. Everyone wants “Espafia ... 
Liberta,” whether they are communists or fascists. 
Mourning women wrapped in black scarves process the 
width of the stage, stretching grief across their 
anonymous numbers. Through the now clustered 
women, two aviators and a compatriot enter with chairs. 
They speak to the jury of the audience about their lives, 
their sadness, their dreams. A wooden propeller is 
carried onstage and laid down as the marker of a mass 
grave. Around it men leap and. fall; behind it some 
women crouch, all eyes. But Béjart wants to suggest that 
the deaths of individuals create pain, change, 
metamorphosis. The metamorphoses suggested by 
Malraux in Man’s Fate, and quoted in the program note, 
are inversely related and of grand spiritual proportion. 
The measure of God is to be made by man, whom God 
has embodied in his process of seeking. The other 
perspective suggests that man may find God within 
himself while retaining his mortal idiosyncrasies. Death 
defines the motivation and destination of the journey on 
which God and man are propelled. And in Malraux 
death is a seductress (Lynne Charles) with whom Jorge 
Donn, the hero, flirts. Whether attracted to or repelled by 
her, the hero will find that she is his mistress and his 
destiny. Death also shows its head as a man with a 
skeleton face. His is a rhythmic, bone-beating, zombie 
dance. Death is a devilish business in a war-torn 
country. 

Whether it be the Spanish Civil War or any other, 
Béjart makes it clear in Malraux that the historical 
components are but an armature on which to hang the 
dance. But the French intelligentsia don’t need dance as 
a vehicle for their thoughts. That the characters are 
unnecessary in viewing Malraux is to Béjart’s credit. 
There is an inherent charge in the way the men’s groups 
cluster and disperse amoebically, or respond, in shifting 
static postures, to military commands. But in Light, to 
music by Vivaldi as well as by the Residents and Tuxedo 
Moon, the characters are numerous and varied. They 


The Béjart in Light: is there a program in the house? 


range from the historical to the metaphysical. There’s 
the “red-haired priest” Vivaldi, there is a panoply of 
Colors, a St. Francis, and finally Light herself. Episodes 
get stacked up like a curious deck of cards. And as Alice 
discovered in Wonderland, the characters are merely 
paper, two-dimensional. Béjart has set up a topsy-turvy 
world, the episodic nature made viable as a dream, he 
thinks. The program note tells you're supposed to see 
the following: 

In San Francisco, at the turn of the century, a 
pregnant pioneer woman sits dreaming in her 
armchair. St. Francis, for whom the city is named, 
appears to her in an aura of heavenly light and leads 
her across a bridge to Venice where he himself — 
seven centuries before — came on his way to the 
East. And in a strange dream, in which the East, 
Venice and San Francisco seem to meld together, 
the woman bears a daughter who is none other than 
light — a magical ray that joins the ancient world 
with the new world, oriental dervishes with the 
music of Vivaldi (that “red-haired priest”), and 
finally with San Francisco. 

The woman carries an oversized egg, clutches it to her 
belly, contracts her torso around it laboriously, and 
finally hatches her daughter while standing several 
rungs up an open carpenter's ladder. Her brainchild, 
Light, possesses the whiteness not only of the eggshell 
but of the rainbow of Colors whose spinning suggests 
another birthing of whiteness. The birth of Light might 
be the dawn of consciousness, yet somewhere along the 
way consciousness was lost in the shaping of this ballet: 
Béjart’s incantation produces only hocus-pocus, no real 
magic. There are compelling moments and visions here, 
perhaps like Aboriginal dreamtime. But this dream is 
neither premonitory nor reflective, nor yet a case of 
Freudian wish-fulfillment. Light is like the jumbled 
contents of a dreamer’s subconscious closet, needing the 
organization of someone who’s completed a night's 
worth of REM cycles. 

There are luscious moments in the ballet, however 
few and far between. The duet for sylphlike Florence 
Faure as the woman and athletic sprite Lynne Charles as 
her daughter finds them curled up on their sides, belly of 
mother to back of daughter. They separate as delicately 
as a peach skin from its fruit. From symbiote to 
individual, Light remains, through the kinship of her 
movement to her mother’s, a daughter. But she is the 
mother’s perfection. Even her simple white unitard 
emphasizes the mortality suggested in the mother’s 
flesh-toned costume. Perhaps by coincidence, these two 
young dancers’ physiognomies suggest two entirely 
different aspects of womanhood. Faure is thin but pear- 
shaped, and particularly sexy when she undulates her 
torso — scooping her abdomen into a hollow ribbed 
shell and then pressing her belly into roundness. Charles 
is even tinier, but broad-shouldered and narrow-hipped. 
She’s tomboyish but sloe-eyed, and dark curls cap her 
head. 

Sonate a Trois, inspired by Jean-Paul Sartre’s No Exit 
and set to Bartdk’s Sonata for Two Pianos and 
Percussion, focuses on the triangle. Its structure is rigid: 
no matter how the three characters deploy themselves, 
they maintain the triangle. They shift roles: Kathryn 
Bradney or Jania Batista will pair up with Maurice 
Courchay, fighting for his affections; then the two 
women will spawn their own intimacy, into the midst of 
which Courchay plunges like a knife. They begin and 
end in chairs; at the pinnacle of their conflict they move 
the chairs together in the center of their room. Still, the 

Continued on page 15 
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Lynne McCollough, George Capaccio, and G.C. Paris: diminishing returns 


Of mice and Mensch 


TheaterWorks is feeling its Kroetz 


by Carolyn Clay 


MENSCH MEIER, by Franz Xaver Kroetz. Translated 
by Roger Downey. Directed by Downing Cless. Set 
designed by Jeffrey Scholten. Lighting by John R. 
Malinowski. Sound by Philip S. Braen. With Lynne 
McCollough, G.C. Paris, and George Capaccio. 
Presented by TheaterWorks at the Suffolk University 
Theatre, Thursdays through Saturdays through Feb- 
ruary 14. 


most folks are alleged to lead, explosions. And the 
fallout from these blasts, silent and alienating, has 
the power to change everything. In the mesmerizing 
Mensch Meier, “a play of everyday life” by the West 
German Franz Xaver Kroetz, the teenage son of an 
assembly-line worker and his hausfrau wife steals 
grocery money to go to a rock festival, his father 
humiliates him, and the family goes up in smoke. Of 
course, the threads holding it together are tenuous — 
and so highly flammable that 50 marks, about 10 bucks, 
proves money to burn. And after the smoke clears, 
what's left is neither pretty nor rebuildable — there are 
the black shards, still smoldering, of anger and sex and 
filial love, and the slim possibility that three individuals 
will rise like scrawny phoenixes from the ashes. 
Set in a cramped Munich apartment complex about a 


T here are, even in the lives of quiet desperation 


decade ago, Mensch Meier had its world premiere in 
1978, was filmed for German television in 1981 (with the 
author both directing and playing the father), and made 
its first American appearance, at the Empty Space in 
Seattle, in 1982. It was produced by the Manhattan 
Theatre Club in 1984 and is having its Boston debut at 
TheaterWorks, in the acute and much-lauded translation 
by Roger Downey. Kroetz cannot be easy to translate; in 
the author’s own words, “The most important ‘action’ of 
my characters is their silence; and this is because their 
speech doesn’t function properly.” Perhaps not, but the 
language in Mensch Meier is positively Shakespearean 
when compared to that of Kroetz’s equally startling early 
plays, pre-eminently Staller’s Farm, whose characters 
can neither comprehend nor articulate their suffering. 
Here, at least, once the family members cease suffering 
one another in gruff non sequitur and terse silence, they 
move their separate ways — in both words and action — 
toward selfhood. The father, in particular, immerses 
himself in fevered, truncated fantasy and betrays an 
awareness, however rattled and even paranoid, of his 
insignificance in the capitalist scheme of things. “Before 
you even get going it’s all over,” he says, echoing 
Beckett, then launches into a nightmare vision of a 
workplace where the men can be “switched off” like the 
electric typewriters and kept under dust covers all 








weekend, their brains plugged into some central circuit 
that tricks them into imagining home and leisure. 

Kroetz’s play — written in an abrupt, almost cinematic 
style, with brief tableaux replacing traditional “scenes” 

— is disarming in its mix of mundanity and excruciating 
perception. The title is a German expression of surprise, 
similar to “Great Scott.” Meier is a common German 
name, and “mensch,” in its most literal sense, means 
“human being.” Hence the drama, despite its meticulous 
grounding in socioeconomic reality, is about the family 
of man — a clan in crisis. Otto Meier is a laborer 
burdened, or perhaps broadened, by dreams; he spends 
his spare time whittling model planes and imagines 
fame and fortune as a miniaturist test pilot. Wife Martha 
keeps the house and the peace, intervening between 
Otto and son Ludwig, who has just taken his exams and 
is looking for nonexistent employment. When she isn’t 
performing her marital and maternal duties, she likes to 
watch Royal Weddings on television, making rhapsodic 
comment on decorum and emotional subtext. 

Given the differences between German and American 
educational systems, Ludwig, at 16, is out of school but 
still under the parental thumb. And Otto and Martha are 
rubbing it in. Like so many working-class folk, they see 
their son as a proxy ticket out of the rut; he will amount 
to more than they, or be throttled. Still, as out of one side 
of their mouths they insist on his waiting for some 
princely situation, from the other they carp at his 
idleness, his failure to contribute to the common coffer. 
While the son sits around the apartment shooting his 
ears full of that opiate of youth, rock music, the father 
glowers and impugns. And when she isn’t nagging, the 
mother, her dull eyes coming alive, is given to reveries 
depicting Ludi’s bright future as a dental technician — 
she’s like a low-rent Jewish mother, with diminished 
dreams of my-son-the-doctor. 

Indeed, diminishment is a motif in Mensch Meier. 
Otto, confessing to bouts of masturbation, murmurs to 
his wife, “Sometimes, when I’ve got it in my hand, I 
think, ‘It’s shrinking!” To which Martha replies, “It’s 
not shrinking, you can take my word for it. . . . You're the 
one that’s shrinking, not it.” Later Ludi calls his father 
“smaller than average,” despite the way the older man’s 
always standing over him. The family members, their 
physical and financial interdependence notwithstand- 
ing, seem always to be diminishing one another, as if to 
exercise some power in the world, and violence lurks 
just beneath the drab surface of their lower-class 
homelife. Finally, when money turns up missing and 
mom and dad are embarrassed in the grocery checkout 
line, it bursts forth, with Otto not only threatening but 
actually strip-searching his son for the cash. Ludwig — 
stonefaced, then crying uncontrollably — sticks to his 
pilfering guns, refusing to give the money back or to 
forgive. And when Martha, too, blames Otto, all the 
blind rage in this man given to nitpicking and coin 
counting boils over. In a terrifying outburst, he 
demolishes the living room, then crushes his beloved 
planes to powder. Although they may be rebuilt,,the 
facade of familial status quo is destroyed. Ludi leaves 
home, bent on becoming a bricklayer. Martha opts/for 
menial employment and a rooming house — though she 
allows her husband visiting rights to her new bed. Otto, 
alternately ordering and beseeching, wills them to return 
while shrinking his territorial imperatives to a single 
room of the apartment. 

Kroetz’s realism is blunt, brutal, yet — in its mute 
eloquence — strangely heightened. At TheaterWorks, 
Continued on page 18 





Smitten with a whip 


by Kathy Huffhines 


MISS JULIE, by August Strindberg. Directed by Jim 
Williams. Set designed by Stephen Bogart. Lighting 
by David Crupi. With Danielle Howe, Ralph Rose- 
nberg, and Kristan Burke. Presented by the Stage 
Company of Boston at the Paramount Penthouse 
Theatre, Thursdays through Sundays through Febru- 
ary 8. 


claimed he was talking about the latter when he 

wrote Miss Julie. Having discovered Nietzsche the 
spring before turning out perhaps his best-known play, 
in 1888, he announced in his introduction that Miss Julie 
was “a story of the old warrior nobility giving way to a 
new nobility of nerve and brain” — of aristocratic Julie, 
who after being seduced by her father’s butler commits 
suicide “to take vengeance on herself from that fatal 
preoccupation with Aryan honor inherited by the upper 
classes,” and of Jean, “the race builder who emerges 
from the battle unscarred.” But in a letter he later wrote 
to a friend, Strindberg exposed a hidden agenda. 
“Nietzsche’s my man!” he crowed. “My spiritual being 
has received in its uterus his tremendous ejaculation so 
that I feel as full as a pregnant bitch!” Not exactly the 
words of someone who’s into Brechtian class conflict. 
More like the words of someone serving up a bubbling 
Freudian muck about the war between the sexes, one 
dusted with the animosity that exists between masters 
and servants. By this reading, Miss Julie is no self-hating 
Swedish princess but the dominatrix who's ultimately a 
submatrix, the kiss-my-shoe girl fated to become the cut- 
my-throat girl. 

What a 20th-century production gains by keeping a 
strong sense of the class distinction between Julie and 
Jean is stylization, a heightening of the games of 
attraction, domination, and submission that quickly 
escalate into a battle of passion, survival, and self- 
destruction. But it’s the curiously contemporary game 
and battle rhythms that give Strindberg’s writing its 


% ex with class? Or class with sex? Strindberg 


juice, its originality and enduring appeal. And there 
really is a psychosexual gain when everything in this 
pair's carriage, gestures, and inflections tells us she’s 
accustomed to lording it over people and he’s ac- 
customed to currying favor and polishing his master’s 
boots. By playing Miss Julie without clear class 
demarcations, the Stage Company of Boston production 
weakens not only the play's politics but also its sexual 
charge. Yet it does retain interest as a sweaty, mercurial 
give-and-take, moving as tempestuously and unpredic- 
tably as a summer thunderstorm toward seduction, then 
suicide. 

Strindberg came much closer to describing what the 
play actually achieves when he abandoned the class- 
struggle rhetoric and spoke of its naturalistic language. 
In delineating his dance of destruction, the playwright 
wanted no intermission to break what he hoped would 
be the hypnotic thread of increasingly fevered kitchen 
conversation between the couple in heat. The stilted 
intrigues. of classical drama would be replaced by a 
conversational tone, but one with fire under it. Miss 
Julie, whose animal nature is uncorked by Midsummer 
Eve revels, and Jean, whose lust is for money and status 
rather than flesh, take turns at being dominant and 
submissive. The intriguing thing is that both have 
enough psychological complexity to accommodate the 
switching. Although he clobbers Miss Julie’s pet canary 
with an ax, Jean can be passionate — and pushed 
around. Although she delights in making her fiancé 
jump over her extended riding crop, Miss Julie can be 
tentative and vulnerable. 

It’s right, then, that when her dad leaves home for an 
overnight trip and Danielle Howe's Julie shows up in a 
sheer dress to flirt with the butler, she seems more the 
heedless tease than the slumming heiress. Liking to play 
in the dirt without letting go of the verbal whip 
signifying her social status, she wants to be freewheeling 
while ordering Jean to “sit down . . . drink my health . . 
kiss my shoe.” In an intensively class-conscious 


production, Julie’s haughtiness can veer.toward S&M, 
B&D, and other ampersanded initials that obscure the 
commonness of her feelings — and Jean’s. It’s only after 
the servant's seduction of the mistress that we know he’s 
been just as obsessed with control as she has. The 
minute he has Julie under his thumb, he demands that 
she grab her father’s money and run off with him to 
open a Swiss hotel, taunting her by saying he was telling 
lies when he talked about loving her as a boy, crawling 
through outhouses and lying under patches of rotten 
weeds to get a look at her. These two are mirror images, 
but you can’t help preferring her splendor-in-the-dirt 
fantasies and peremptory orders to his resort fantasies 
and willingness to lie or steal to get what he wants. 
Maybe that’s why Ralph Rosenberg’s Jean seems like a 
molded Ken doll. 

When Jean and Julie see they'll not only fail to realize 
their fantasy but may soon become an ex-butler and ex- 
heiress, their flirtation turns into an all-out war; and at 
the SCB, Jim Williams's direction captures the contradic- 
tory rhythms as each of the thwarted lovers wavers 
between reaching out and drawing away, bullying and 
giving in. When a bell announces the return of Julie’s 
father, the Count, the pair respond like twin Pavlov 
dogs. Cringing, he runs to polish his master’s boots. 
Horrified at her dishonor, she drifts toward the barn 
with a straight-edge razor. But if we now see their fate 
less as the outcome of a rigid class structure than as a 
fitting end to a self-defeating struggle of opposites, so at 
heart did Strindberg. One of the dichotomies he plants 
in the play is Julie’s reaction to her purebred’s getting 
loose with the gatekeeper’s mutt: claiming she wants to 
shooi her pet, she instead asks her servants to cook it a 
gourmet kidney dinner. Her kill-the-dog, feed-the-dog 
quandary is essentially the same as Strindberg’s when 
he enthuses about being a pregnant bitch knocked up by 
Nietzsche — especially when you consider that the 
playwright had a phobic aversion to both dogs and 
pregnancy. But it’s exactly his double binds, am- 
sivalences, and contradictions that make Strindberg so 
perversely contemporary. Unlike an Ibsen heroine 
facing problems that can be solved by social reform, 
Miss Julie’s our girl because what ails her will never be 
fixed by Senate Bill ABC. a) 
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Fugard’s prodigal daughter returns 


by Steve Vineberg 


HELLO AND GOODBYE, by Athol Fugard. Directed 
by Larry Lane. Scenery designed by Richard Fair- 
banks. With Christopher Childs and Donna Glick. At 
the New Repertory Theatre, Newton Arts Center, 
Fridays through Sundays through February 15. 


Goodbye, a woman who walked out on her 
unyielding Dutch Calvinist father 15 years ago 
returns to the kid brother who has cared for him ever 


I n Athol Fugard’s early (1965) two-hander Hello and 


Christopher Childs and Donna Glick: potency in their wood-smoked diction 


since. The old man is an invalid (he lost his leg in an 
industrial accident), and Hester claims she’s come back 
for her share of the workman’s compensation she figures 
he received and has been hoarding in one of the moldy 
boxes in his bedroom: The truth is that her life over the 
past decade and a half hasn't turned out any better than 
‘the one she abandoned — she’s a prostitute; and what 
she’s looking for is something of value in one of those 
boxes, something she can build on. Meanwhile, her 
brother, Johnnie, has made a sanctuary of the house in 





men WHICH "She FETE iiicarteratea; felping Sit the demands of 
his adored, ailing father (who never leaves his bed) to 
give rhythm and shape to his own life. 

The structure of this modest chamber drama — which 
makes up a third of a trilogy of sorts, along with The 
Blood Knot and Boesman and Lena — is familiar from 
every play and movie you've ever seen about a returning 
prodigal confronting the sibling who stayed at home. 
(O’Neill’s Beyond the Horizon and Arthur Miller's The 
Price are two American examples.) However, Fugard 
does keep the accumulated layers of recrimination and 
revelation down to a manageable number. It’s not one of 
his best plays; his weakness for heavy-handed symbols 
— apparent in such disparate works as Sizwe Bansi Is 
Dead and ‘Master Harold’... and the boys — seems 
slavish when the boxes of souvenirs start piling up and 
Johnnie hops significantly around the stage on a pair of 
his father’s crutches. But as always in Fugard, the rough, 
woodsmoked, pared-down diction has some potency. 
And though Hester the rueful whore is nothing new in 
drama, Johnnie, with his childish delight in jingles and 
mottos and clichés digested from labels and newspaper 
ads, the language of shut-ins, is a genuine creation. 

Christopher Childs’s performance of the role is, 
appropriately, the strength of Larry Lane’s production at 
the New Repertory Theatre. This Johnnie has a light, 
high voice that keeps fading out in mid phrase; it’s 
exactly the kind of constriction you might expect to 
develop in someone who's spent his whole life hushing 
himself around a sick old man and who has no one else 
to talk to. It’s amazing how much variety Childs can get 
into what's essentially an extended vocal tic — the play 
begins with a perilously long monologue in which 
Johnnie convinces himself he hasn’t gone crazy, and 
Childs, pressing his eyes shut to harness all his wayward 
concentration, carries it off. It’s a sweet, funny 
performance, with grace notes (like an eccentric, loping 
walk), and it builds, surely and subtly, to a beautifully 
played second-act climax. 

Donna Glick makes a brassy, belting entrance as 
Hester. She seems to have based this woman more on 
Ethel Merman than on anyone out of Fugard; even her 
way of smoking a cigarette is pure musical comedy. 
Neither of the actors employs an Afrikaans accent, and 
though you don’t feel Childs needs it in his opening 
speech, it might have grounded Glick and made Hester's 
occasional broken-down grammar and her use of the 
common South African term of address “Man” sound 
less awkward in her mouth. She does calm down in act 
two, and she has one nice, grinning moment when she 
thumbs through a childhood photo album and recalls 
with glee how much one of her classmates hated her. But 
it’s almost painfully obvious that this role isn’t in her 
range. 

I would have opted for a production of Hello and 
Goodbye with more humor in it; Childs provides all of 
what's here, without much help from Lane’s direction. 
(Must the introduction of a box full of left shoes, 
discarded when the old man lost his leg, be played 
solemnly?) And his staging of the big showdowns 
between Hester and Johnnie is somewhat clumsy on the 
Newton Arts Center's tiny stage. Still, he keeps the play 
focused and the throughline straight — at least until the 
final, baffling moment. When Hester finds what she 
came for and walks out again, leaving Johnnie to fend 
for himself in this haunted: house, he begins to 
metamorphose into their father; the last word out of his 
mouth is “resurrection.” Lane directs the moment 
completely without irony, as if Johnnie were Biff Loman 
discovering his independence at his father’s funeral. 
Doesn't he realize that Johnnie is one son who's jumped 
into the grave, heaping shovelfuls of dirt over the re- 
mains of his life? 0 





Goodman Brownout 


by Bill Marx 


YOUNG GOODMAN BROWN, a collaborative adap- 
tation of Nathaniel Hawthorne’s short story by Nancy 
Adams, Christian Herold, Terese Waters, and the 
Animist Arts ensemble. Set designed by John 
Moynihan. Costumes by Elizabeth Murphy and 
Nancy Adams. With James Winn, Terese Waters, 
Christian Herold, Mara Evans, Greg Devore, and 
Michael Ronhof. Presented by Animist Arts at the 
Performance Place, Somerville, through January 31. 


here seems to be a curse on local stage 

i adaptations of Young Goodman Brown — a lethal 
whammy that transforms actors and directors into 
unwitting disciples of the devil. A couple of years ago, a 
small troupe led by director Paul Warner trapped 
Hawthorne's righteous devil dupe in a coven of Satanic 
Puritans who whipped his wife, Faith (clad in bikini and 
blue bonnet), to the strains of Stravinsky’s Sacre du 
printemps. And the cloven hoof has clobbered hapless 
thespians again in the Animist Arts presentation, which 
isn’t as kinky as the earlier effort but still manages to be 
a pretty kooky cabal. This time around, the spectators 
are dragged — physically — though Goodman's 
demonic delusions, which take the form of dimly lit 
obstacle courses filled with gaping, groping actors and a 
babbling guy who screams insults from the stocks. All 
the hoky fright-night tactics are unnecessary, since 
Hawthorne's sly parable deals with the psychological 
rather than the supernatural. But the temptation to stage 
a full-fledged black rite proved too much for the weak 
souls in the Animist company. Not that the harum 
scarum — with its chorines from Hell, wimpy warlocks, 
and croaking trees — doesn’t provide some uninten- 
tionally campy fun. This silly witches’ brew may not 
have much to do with Hawthorne’s tale, and it probably 





wouldn't frighten a three-year-old, but it has the goofy 
charm of a kids’ Hallowe’en party. 

The wrap-around environmental set is the most 
imaginative and grown-up aspect of the evening, with 
the entire Performance Place theater, emptied of chairs, 
housing a forest, a graveyard, and a clearing. There's a 
bed of crinkly leaves on the floor, cobwebs hanging from 
the ceiling, and crooked trees and scarecrows ringing the 
walls. The audience is invited to sit anywhere, but as 
soon as you get comfortable, villagers and dark spirits 
shuffle by, taking you by the hand and leading you to 
the nearest pagan sacrifice. And though the woods 
primeval are enchanting, the magic begins to ebb as 
soon as the townfolk.and the demons start strutting their 
subnatural stuff. The opening scenes show some sign of 
control and pacing, as the Animist adapters preface the 
original story with rhymed readings from the Puritan 
catechism and a rather lame look at Goodman Brown’s 
courtship of Faith. Although Faith plays a small part in 
the tale, she represents the sensual presence who asks 
Goodman to stay the night rather than traipse off into 
the underworld. But with her swooping arm movements 
and sudden twinges, Mara Evans makes Faith more 
erratic than erotic, and her performance is typical of the 
cast, whose Puritan burghers seem right out of a 
Thanksgiving school play. At least in the prologue, the 
devil hasn't risen. When Goodman takes to the woods, 
all the things that go bump in the night start bumping 
heads. 

Unfortunately, Hawthorne’s story is about a disease of 
the mind, not demonic possession. While he is 
wondering in the forest, Brown is bamboozled by a 
sinister figure who is an early prototype of the American 
confidence man — a huckster who destroys his faith in 
his neighbors, his sense of community. When Brown 


imagines he sees the village elders in cahoots with Satan, 
the young man suddenly gets too much rather than too 
little religion, believing that he alone is free of the taint 
of sin. His egotism leads to a life of suspicion and gloom; 
it’s cut off from humanity. Hawthorne is making a 
psychological and theological point here, alluding to the 
seeds of destruction that lie within Calvinism and the 
belief in God's elect. Such thematic subtleties are buried 
under phony fire and brimstone in the Animist 
production, which is hellbent on having Brown hell- 
bound. You would need a platoon of exorcists to clean 
up all the nattering nastiness that’s been imposed on the 
work. There are actors making like trees that retch cries 
of damnation and a dopy maze lit by strobe lights and 
loaded with gasping ghosties who plaster the letter A on 
our chests. (Are we adulterers? animists? audience?) This 
all culminates in the climactic service, where Brown 
dreams that Faith has become Satan's cheerleader. There 
we are led through groups of crazed Puritans who make 
funny faces while circling an altar that looks like a giant 
crushed beer can. Alas, any sense of the otherworldly 
vanishes when you find yourself jaw to jaw with some 
goblin’s bridgework. 

All the pandemonium does not encourage modulated 
acting, and the Animist members don’t calm down long 
enough to dramatize Brown’s estrangement from the 
human race. How much more effective it would be if his 
devil-worshipping neighbors didn’t act like banshees 
but deviated only slightly from their usual behavior, a 
strange tic or harsh laugh suddenly shattering the 
reassuring surface. Not that Christian Herold, as 
Goodman, would register much if the rest of the cast 
assumed a more humanoid form. Cernent-faced come 
what may, Herold’s Goodman is so straitlaced he 
appears to have had all the blood squeezed out of him 
Also lacking juice is the head warlock, James Winn; he 
has the imposing bulk of a priest, but with his anemic 
delivery he might as well be soul slave to the tooth fairy 
With evil this laughable, Animist has turned Hawthorne 


into hellzapoppin. 0 
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Music 
House afire 


Chicago burns again 


by Michael Freedberg 


fans call ‘house music” is more than moves. It’s a 

movement. It teaches fans about black history 
and demonstrates techniques for advancement in the big 
city. The musicians of house music play black music’s 
past —- acoustic-piano boogie, gospel rhythm guitar, 
bebop snare; the rhythm is a furious shuffle. House 
music’s singers don’t pretend they’re anything but down 
home. They call themselves “farmboys,” and in copying 
the hoarse draw! of singers like Colonel Abrams, James 
“D Train” Williams, and J. Blackfoot, they’re no less 
Mississippi than the postwar arrivals to whom Muddy 
Waters showed electric guitar almost 40 years ago. As 
loud as an air raid, as ruthless as a pistol whipping, 
Waters’s music forced yesterday's plantation hand to 
claw through urban life or be clawed. In the same way, 
house music applies the most modern remix techniques 
to its black past and red-clay performances; what might 
have been local records. done in Memphis or at Jackson's 
Malaco Records studio become supersonic, New York 
City, even Eurodisco whirlaways. The sultry soul voices 
of house music get to a dancer only after being sliced up, 
dubbed to pieces, and jacked into disco’s velvet thud. — 
and if the new farm boy on the block doesn’t like what 
a house-music “‘jackmaster’’ DJ does to these songs, too 
bad for him. 

No disco is too exotic for the jackmaster. He picks up 
the fast hammer beat of underground, gay Hi- NRG. He 
sings in French like Montreal pop. He moans, sighs, and 
screams like a lover in an X-rated disco movie while the 
melody swishes on. He knows the obscure hits of early 
disco, and he mimics the wet-mouthed. kisses and 
raunchy dub mixes of Prelude Records’ kicky, 1980-1983 
club songs. Yet the house-music DJ isn't showing off his 
reach. New York DJs show off their reach just to stay 
alive in the city’s swirl of cultures; but in house music, 
the big reach is a challenge to the dancer. This is the 
language of downtown competition — can he speak it 
fluently or not? The wider the reach of disco sources, the 
more a “house person”- dancing them can educate 
himself. And though he’s out to have as much fun as any 
other city’s discogoers, if he can learn how to compete 


T he new, Chicago-based style of club dance that 


|CAN’T 
TURN 
AROUND 


Farm boys trying to survive in a funky world 


with those who have other ways, why not? 

Again, in New York City disco a DJ’s panorama of 
sources allows him to surprise dancers constantly. The 
unexpected keeps dancers screaming, and when it comes 
nonstop, the dancer flies. But that’s not enough for 
house music. The drama in a house record comes when 
the remixer, as soul man, infuses the love pleas, hard- 


Cellars by starlight . 
Wicked to the Maxies 


by Sally Cragin 


Willie Alexander enters the Noise Hall of Fame: this is as respectful as it got. 


work howls, and rolling and tumbling of the per- 
formances with the urgency of a verdict. Either the 
singers and players can stand up to — perhaps prevail in 
— the remix or they can’t. Who delivers the verdict? The 
dancer does. In soul music, the audience raised its hand 
to sanctify the soul singer's testifying, or it didn’t. In the 

Continued on page 12 


years ago, T. Max’s the Noise has enthusiasti@ally 

J pogded at the’ forefion of punk "fatizines* Like 
most small-press-run publications, it can't afford to’pay 
writers, but the quality of its scene coverage and music 
criticism has gradually risen above the fevered (and 
inarticulate) boosterism that cripples most underground 
publications. Regular features like Doris and Dotti’s 
sniffy, intolerant video reviews and the “Question of the 
Month” (usually on a gleefully lubricious subject) have 
become essential reading. Where else will you discover 
that Unattached guitarist Jamie Sever’s “most unusual 
place to have sex” was in a Salvation Army parking lot? 
(It was “on a couch that was being donated — I had to 
buy my belt back from them the next day.’’) 

Now barreling toward issue number 60, The Noise put 
on a two-hour awards show (the Maxies) for the reader- 
elected winners of its popularity contest called ‘Most 
Impressive Boston Poll.” The Maxie Awards were held 
at Jamaica Plain’s homy Greenstreet Station and were 
coordinated by talent bookers Sarah Eaton and Joyce 
Linehan (who also selected prizes and deftly covered 
them with gold spray paint). The idea of officially 
honoring an already narcissistic music subculture struck 
some observers as precious (“What are they using for 
awards?” snorted a woman otherwise tolerant of local 
foibles. “Mirrors?’’). But proceedings and participants at 
the Maxies were homespun. The musical tone was set by 
Goo (a pick-up band including Fort Apache chief Joe 
Harvard, Lifeboat’s Skeggie and Bob Kendall, and ex- 
Mr. Happy Sebastian Steinberg), who provided ap- 
propriate Bostonian interlude rock. Snatches of 
Christmas’s “Big Plans,” Throwing Muses’ “Green,” and 
the Turbines’ “Wah Hey!” grafted onto razzly-dazz 
lounge finishes initially struck one as perverse but ended 
up fostering solidarity all around. “Hey — isn’t that 
‘Greasy Spine?’ ” 

Many of the evening's highlights belonged to MCs 
Patrick McGrath and Billy Ruane. McGrath is the 
rhythm guitarist for R&B-retrouveurs the Condo 
Pygmies, but in the sunlit hours he’s part owner of the 
used-record haven Looney Tunes. Ruane is a dapper 
civilian with an avid interest in trash culture. He even 
boasts his own oily-oldies rack at Looney Tunes: “The 
Billy Ruane Collection,” a repository of fulsome classics 
by the likes of Ray Conniff, Liberace, and Sammy Davis 
Jr., plus the Mantovani canon. McGrath and Ruane 
avoided potential pomposity with spirited (and increas- 
ingly spirit-soaked) rowdiness. “Billy and I are like the 
John Denver and Bob Hope of low-level show-biz,” 
McGrath cracked at the start of the event, and he then 
went on to claim that the Maxie Awards were for “You 
— the 48 — uh, thousand people that voted.” And when 
he won a plastic key (to the city) for most. Impressive 
Male Personality of the Year; Ruane unleashed an 
eloquent scream of consciousness. Waving his arms as if 

Continued on page 14 


4K ince the demise of Subway News, some seven 
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by Bob Blumenthal 


he most obvious conclusion to be drawn from the 
i 1369 Club’s avant-garde series, which brought 
several groups to Inman Square for one- or two- 
night stays during January, is that even the firebrands of 
the recent past have been submerged in the straight- 
ahead groundswell. At least in the sets I heard from the 
Jimmy Giuffre quartet, the Jemeel Moondoc quintet, and 
the cooperative quintet known as the Group, fixed 
tempos, defined chorus structures, and a healthy dash of 
jazz standards were the rule rather than the exception. 
All the music remained venturesome enough to 
challenge the audience, but the more cataclysmic 
assaults of the free-jazz period (which several of these 
_players helped to shape) were for the most part absent. It 
isn’t the musicians, however, who label themselves 
avant-garde, though given the relatively narrow au- 
dience these performers attract, the club’s use of the 
phrase is understandable; and there were other lessons 
to be learned on these frigid January nights, beyond the 
retrenchment of the one-time vanguard. 

Jimmy Giuffre’s name may suggest the West Coast 
cool period to some, but his innovative work of the ‘50s 
and ‘60s anticipates much of what became the free-jazz 
norm. “Any combination of instruments can make a 
complete musical expression,” Giuffre insisted in 1956, 
when he introduced his clarinet/guitar/bass trio, there- 
by getting a 10-year jump on the A.A.C.M.; and his 
unaccompanied solos on Free Fall (Columbia), from 
1962, have always been my idea of the perfect Blindfold 
Test items for Anthony Braxton or Roscoe Mitchell, who 
were hailed as innovators when they popularized the 
same kind of approach five years later. In contrast, 
Giuffre’s most recent band, though appearing to 
embrace fusion with Pete Levin’s keyboards and Bob 
Nieske’s electric bass, has supplied a more traditional 
rhythm-section underpinning to the leader's several 
horns than most of Giuffre’s groups. Given the quirky, 
ebb-and-flow nature of several compositions, Giuffre’s 
restrained improvisations, and Levin’s ability to extract 
varied sounds from his synthesizers, the quartet (Randy 
Kaye is on drums) bears a surface resemblance to 
Weather Report; yet once the rhythm section works up a 
head of steam, the results are much closer to jazz of the 
unfused variety. 

Giuffre appeared at the 1369 on January 14, and his 
second set, which began with three compositions from 


Playing it safe 


But the Group take action 
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his most recent album, Quasar (Soul Note), illustrated 
the point. “Phantom,” full of stops and turns during the 
unison theme statement, became a more symmetrical 
modal structure for the blowing by the leader (on tenor), 
Nieske, and Levin. The “Shadows” in the title of the next 
piece may belong to Stravinsky, for the sylvan bass-flute 
theme is quite close to the opening bars of Le sacre du 
printemps. Funk bass figures and siren effects brought 
on “2nd Step” (composed by Giuffre’s wife, Juanita), but 
the ensuing melody was a blues, which evoked terse 
phrases from the leader (on clarinet this time) and more 


my - “7 


verbose and sanctified notions from Levin. The contrast 
between Giuffre the minimalist and Levin the more 
flowing swinger gives the group its slant, as the leader's 
step-by-step solos cut across the propulsive time of 
Nieske and Kaye, and Levin reveals a feel for tempo that 
his preference for nonacoustic instruments (and his 
dozen years in the Gil Evans orchestra) has not led us to 
expect. Giuffre reprised his signature piece, “The Train 
and the River,” which 30 years later sounds like a 
perfectly contemporary vamp piece, with Giuffre 
blowing clarinet and tenor sax and everyone taking 
greater pains to imitate train sounds than on the original. 
The audience, surprisingly, did not respond with 
particular fervor to this warhorse; it did get excited over 
“Your Money,” a hard-bop blues with Giuffre’s most 
heated playing (on soprano sax), several blues licks, and 
a couple of stop-time choruses. No wonder the avant- 

garde is in retreat. 
Alto saxophonist Jemeel Moondoc is looking back as 
well. His broad, visceral. style, which draws upon 
Continued on page 12 





Billy Bang with the Group: maintaining a spellbinding energy 





‘Building up Block 


by Jon Herman 


urora “Rory” Block, daughter of the well-loved 
A Greenwich Village cobbler and old-time fiddler 


Allan Block, first got the blues in the midst of 
early-’60s folk jamborees at her father’s sandal shop. She 
took up with some of the neighborhood’s most uptown 
young revivalists — John Sebastian, Happy and Artie 
Traum; but it was through Stefan Grossman, the future 
patron saint of Kicking Mule Records, that she got her 
first exposure to vintage recordings of Robert Johnson 
and Mississippi John Hurt. At age 16, Block teamed with 
Grossman to record How To Play Blues Guitar (1966), a 
colorless hodge-podge of perfunctory transcriptions. 
This ephemeral partnership foreshadowed later prob- 
lems: just as Grossman has often slipped into a sterile, 
archaeological approach to blues, so too Block has 


frequently sounded less fervent than academic. Her next _ 


three albums — Rory Block (1974), I’m In Love (1976), 
Intoxication (1977) — invariably drew damning praise: 
she was a “good white blues singer” with a typically 
loyal cult and not much chance of nailing down a wider 
audience. 

In the period when Linda Ronstadt cast a long 
shadow, Block also felt compelled to mingle country 
blues with funk pop/soul, and her musical persona 
began to blur. On the produced side of Blue Goose’s no- 
budget I’m in Love, she sounded like a folkie gone 
electric; on the solo acoustic side like a cabaret torch 
singer waiting for her band. It’s no surprise that by the 
tail end of the ‘70s, Chrysalis was trying to set her on the 
all-out commercial trail with mild-disco dance arrange- 
ments. On the grim fiasco You're the One (1979), Block 
was stripped of creative control and coerced into 
recording incongruous cover songs; and as the ultimate 
slap in the face, she had her original title, Someone like 
You, changed at the last minute without being informed. 
Thanks to this crude image bungle, Block was 
transformed from competent blues player and promising 
R&B shouter to failed pop starlet. 

But her old Greenwich Village connections held firm, 
and with assistance from John Sebastian she rebounded 
with High Heeled Blues (1982), an enthusiastic collection 
of country-blues standards (“Walkin’ Blues”) and 
traditional ballads (“The Water Is Wide”) and similar 
originals in the style that had disappeared from 
coffeehouses during the ‘70s singer/songwriter craze. 
Block suddenly found herself in demand on the folk 
circuit, and expected to follow through on this one-shot 
departure/return, but the prodigal daughter was not 
inclined to rely on a repertoire of blues warhorses and 
originals cut from the same cloth. Her deft but 
predictable guitar technique frequently lapsed into 
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Rory Block: no more prefabricated audience 


metronomic melanges of alternating bass lines and 
overly calculated rhythms. More to the point, if Block 
was not antiseptic on stage, her manner was still too tidy 
for an earthy blues player; she could never match the 
canny, lived-in characterizations of Bonnie Raitt or the 
gritty passion of John Hammond. Nevertheless, she tried 
to adapt to the burgeoning acoustic-music scene, and 
though her sequel albums Blue Horizon (1983) and 
Rhinestones and Steel Strings (1984) offered flashes of 
glory (like an airy retelling of the folk-revival classic 
“The Golden Vanity”), her attempts at cheerleading 
sing-alongs (“Swing Low, Sweet Chariot”) and tongue- 
in-cheek feminist japes (“God's Gift to Women’) often 
sounded flat and distant. As chunks of her new audience 
began to slip away, she found herself in another rut, and 
not entirely comfortable or welcome in the coffeehouses 





that had originally spawned her. 

On her recent I’ve Got a Rock in My Sock (Rounder), 
her ninth LP, Block finally gives up all (well, most) 
pretense of tweaking or pandering to any prefabricated 
audience, and the result is triumph. For the first time, her 
world-wise savvy fuses a loose mix of blues tunes into a 
sharp, cocky hybrid. Just as Block has come to terms 
with recasting harsh blues structures into a slicker mold, 
she has also learned to work within her aloofness; and 
it’s this burnished braggadocio that pushes Rock in My 
Sock beyond a mere syncretism of rural blues and urban 
pop. Synthesized finger snaps, tart drum programming, 
and Bud Rizzo’s sparse electric-guitar comments in- 
troduce the first track, “Send the Man Back Home,” a 
cool, Ricki Lee Jones-ish swagger that’s tailor made for 
Block’s metallic, heavy-breath vocals. On this anguished 
exhortation to the much-maligned ‘other woman,” she 
plays not a used-up barroom wailer but a judicious, 
spotlit leader who summons her meticulous Motown 
back-up chorus with every wince and gasp. Now that 
Block has banished the belligerence and the narcissism 
from her delivery, her songs have a bravado, a splendor, 
that would be undercut by a more intimate mood. The 
album's two standouts, “Lovin’ Whiskey” and “Gypsie 
Boy,” narrate sultry dramas with guitar arpeggios 
layered over quasi-symphonic synthesizer backdrops. 
The first number sympathizes with a mournful lover 
competing with “the bottle and the lure of the nightlife’; 
the second climaxes as Stevie Wonder’s harmonica 
(suggesting a clarinet) warbles in unison with Block’s 
erotic contralto scatting. 

Block modulates the album by tossing out a few 
country-blues chestnuts and knock-down-drag-out R&B 
stomps. On Charlie Patton’s ‘‘Moon’s Goin’ Down” and 
Willie Brown’s “M&O Blues,” Taj Mahal’s trilling 


harmonica balances her slippery guitar slides and‘ 


thickly vamped bass notes. However, traces of poseur 
and dilettante creep back into her voice on “Rock in My 
Sock” and “Goin’ Back to the Country,” as her attempts 
to appear unpremeditated make her seem more 
conniving. Both tunes feature supple melodies, Warren 
Bernhardt’s barrelhouse piano, and a smattering of 
good-time touches, like David Bromberg’s guitar and 
chalkboard-squeak fiddle and Howard Johnson’s gurg]l- 
ing tuba. Yet in “Goin’ Back,” when Block takes off into 
her downhome rap (“Some sweet, sexy, funky country 
boy; I want him to drive a tractor; | want him wearing 
overalls; | want him to have grass and hay in his hair’), 
you can hear her flipping the set of mental cuecards 
Still, I’ve Got a Rock in My Sock does showcase Block's 
diligent picking, steamy singing, and credible song- 
writing in the ideal proportions of shine and substance. 
As she ends with “Highland Overture,” a gorgeous 
instrumental synthesizer-guitar patchwork that most so- 
called new-age players would envy, it’s clear that Block 
knows she’s pulled off a winner. Maybe this is what she 
wanted all through those 20 years of trial and error. O 
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WBCN’S MOST PLAYED SONGS 
LAST THIS 














WEEK WEEK TITLE ARTIST 

1 1 Stay the Night BENJAMIN ORR 

5 2 Big Time PETER GABRIEL 

6 3 Livin’ on a Prayer BON JOVI 

7 4 Behind the Wall of Sleep THE SMITHEREENS 

8 5 Change of Heart CYNDI LAUPER 

a 6 Tearing Us Apart ERIC CLAPTON 
10 7 Don't Need a Gun BILLY IDOL 
11 . Nobody's Foo! CINDERELLA 
12 9 Coming Up Close TIL TUESDAY 
14 10 (You Gotta) Fight ams BEASTIE BOYS 

For Your Right (To Party, 
16 11 Bad Attitude DEEP PURPLE 
20 12 | Wanna Go Back EDDIE MONEY 
19 13 Ship of Fools WORLD PARTY 
21 14 America KBC BAND 
18 15 Roadrunner JOAN JETT 
& THE BLACKHEARTS 

22 16 Ain't So Easy DAVID & DAVID 
7 17 Real Wild Child (Wild One) IGGY POP 
23 18 Smoking Gun ROBERT CRAY BAND 
24 19. Nobody But You Baby STEVE MILLER 
25 20 Midnight Blue LOU GRAMM 

~ 21 Can'tcha Say (Still in Love) BOSTON 

= 22 My Baby THE PRETENDERS 
26 23 Mandolin Rain BRUCE HORNSBY & THE RANGE 
27 24 Working at the Factory THE KINKS 
28 25 Jacob's Ladder HUEY LEWIS & THE NEWS 
29 26 Love For Sale TALKING HEADS 

_ 27 The Finer Things STEVE WINWOOD 
30 28 Willie the Wimp STEVIE RAY VAUGHN/DOUBLE 

TROUBLE 

31 29 The Final Countdown EUROPE 
34 30 Standing on Higher Ground ALAN PARSONS PROJECT 
35 31 Shakin’ Shakin’ Shakes LOS LOBOS 

= 32 | Found Love LONE JUSTICE 
36 33 Don't Dream It’s Over CROWDED HOUSE 
38 34 Battleship Chains GEORGIA SATELLITES 
39 35 Hold Me COLIN JAMES HAY 
37 36 Make It Mean Something ROB JUNGKLAS 
40 37 Happy Hour THE HOUSEMARTINS 

- 38 World Shut Your Mouth py COPE 

_ 39 Modern Day Cowboy TESLA 

- 40 Allin pote be LOVE & ROCKETS 


WBCN’S MOST PLAYEDLOCAL MUSIC 


1 Heart Don't Feel So Safe CATALINAS 
2 Nowhere to Hide BALL & PIVOT 
3 Call Me THROWING MUSES 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 Live 1975-1985 BRUCE SPRINGSTEEN 
& THE E-STREET BAND 
2 2 Slippery When Wet BON JOVI 
3 3 Different Light BANGLES 
4 4 The Way It is BRUCE HORNSBY & THE RANGE 
5 5 Licensed to iil BEASTIE BOYS 
6 6 Third Stage BOSTON 
7 7 Graceland PAUL SIMON 
11 8 True Colors CYNDI LAUPER 
8 9 Notorious DURAN DURAN 
9 10 Fore! HUEY LEWIS & THE NEWS 
14 11 True Blue MADONNA 
13 12 Rapture ANITA BAKER 
10 13 Georgia Satellites GEORGIA SATELLITES 
12 14 Strong Persuader ROBERT CRAY BAND 
15 15 The Whole Story KATE BUSH 
18 16 Control JANET JACKSON 
19 17 The Bridge BILLY JOEL 
16 18 Night Songs CINDERELLA 
7 19 True Stories TALKING HEADS 
20 20 Stand By Me (Soundtrack) VARIOUS ARTISTS 


BIG MATTRESS SONG OF THE WEEK: 


CROWDED HOUSE Don't Dream It's Over Atlantic 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 
Warehouse: Songs and Stories (Warner Bros.) — HUsker DU 


Look, it's simple: Minneapolis’s Husker DU have taken their amaigam of power-trio haré rock, 
bitterly harsh psychedelia, frank punk yammer, and Midwest romanticism from strength to 
strength during the past six years. They began to deliver far more than the sum of their sources with the 
two-LP Zen Arcade (1984) but Warehouse, another budget-priced double, is the watershed set that 
proves they were worth the long haul from fans and the bigger budget from a major iabel. One 
convolution more and many cuts might seem overwrought, but for now the narrow-eyed hard work of 
guitarist-singer-songwriter Bob Mould, drummer-singer-songwriter Grant Hart and bassist Greg Nortori 
has paid off with a ferocious but inviting sense of pace and drama. Mouid's incessant guitar commentary 
is at a peak — especially when his blizzards of distortion and feedback in “She Floated Away,” “You 
Can Live at Home,” and others suggest metai-coated psychedelia with every thread of sentimentality 
ripped away. But Hart's newfound grace and flair both as singer and writer is an unexpected treat: his 
straightforward rockers allow Mould to unbend his solo patterns, and on casual stomps like ‘Actual 
Condition" he breaks into the joyous tone he first displayed with “Books About UFOs” on New Day 
Rising. That was the album that underscored the group's hardheaded affection for melody, and less than 
two years later it's grown strong enough to pull you through four sides. No drone-and-backwards-tape 
explorations of the type that marred Zen Aracade are allowed here; this is cut and channeled, ready for 
adventurous radio stations everywhere. And Warehouse is hardly all gut drive. Obsessions and varia- 
tions on familiar HUsker ideas weave through the 20 tracks — for example, there are again numerous 
meditations on frustration, some tortuous and some exultant. A big push forward from a deserving and 


persistent trio of underdogs. Don't rock out without it 
* The Boston = 
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Los Lobos: from moonlight to mainstream 


LOS LOBOS: ; 
HOLD THE JALAPENOS 





44 ne Time One Night” kicks off Los 
O Lobos’ new By the Light of the Moon 
(Slash), and the song makes it evident 
that the Los Angeles quintet are switching some of 
the Latino emphasis in their music from sounds to 
words, as they began to do on the title track of 
1985's How Will the Wolf Survive? Over a 
serpentine guitar melody and bassist Conrad 
Lozano’s resolute country two-step, David 
Hidalgo’s arching voice (a clear Stevie Winwood 
twin) intones a litany of vignettes from the dark 
side of the American Dream, snapshots of 
everyday folks transformed by tragedy into one- 
day media headlines. The song fades out with 
guitar and accordion locked in a leisurely, 
country-norteno duel that could dance in your 
head forever. 

But Moon unwisely narrows Los Lobos’ musical 
range to the twin-guitar orthodoxy of the rock 
mainstream. Instead of the eclectic blend of 
roadhouse blues, bedrock R&B, and piquant 
norteno that made Wolf outstanding, Moon offers 
cannily oblique lyrics that draw on lives far 
removed from the lighthearted novelty of Cheech 
and Chong’s “Born in East LA.” Cesar Rosas 
laments the threatened closings of cuchifritos- 
circuit attractions like “the Tu y Yo, Latin Playboy, 
and Sky Room shows” on “Set Me Free (Rosa 
Lee).” Harsh images like “Fifteen years on a 
sewing machine/Where twisted hands don’t mean 
a thing” (“Is That All There Is”) implicitly 
condemn the dead-end life of labor in downtown 
LA’s garment-district sweatshops. And “Tears of 
God” is a homage to the sustaining forces of 
chicano faith and family that» stands in stark 
contrast to years of Catholic-damaged-punk 
protests. : 





Ya 
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But the pointed reflections on aborted dreams 
and hard-pressed faith written by Hidalgo and 
drummer Louie Perez create an overwhelmingly 
somber scene that overwhelms Rosas’s good-time 
rockers. Even the one direct nod to the chicano 
music heritage suffers. On Wolf, “Serenata 
Nortena” and “Corrida #1” were no-big-deal 
evocations of homeboy ambiance that aptly 
showcased the group’s versatility. But Moon’s 
“Prenda del Alma” sticks out like a “Well, gotta 
have one traditional number on the album” 
concession to ethnicity. There are high spots other 
than “One Time One Night.” “Shakin’ Shakin’ 
Shakes” is a reverb-washed reprise of the ZZ Top 
bop that boosted “Don’t Worry Baby” onto radio 
playlists, and the chopping Stax attack of “Set Me 
Free (Rosa Lee)” is capped by a bizarrely graceful 
finale of layered baritone saxes and a bass drum 
(machine?) run amok. “The Hardest Time” blends 
a strongly Creedence-tinged melody with glorious 
Hidalgo-Rosas harmonies on the chorus. But “All 
I Wanted To Do Was Dance” is blatant filler, low- 
register clutter drags down “My Baby’s Gone,” 
and the poetic pilgrimage fable of “River of Fools” 


reads poignantly on paper but floats nebulously; 


by on record. 

None of these complaints should decree that 
Los Lobos be locked into the role of ethnic curio 
for authenticity fans to fawn over. Telling stories 
that extend beyond Saturday-night dance-and- 
romance staples is certainly salutary (Los Lobos 
attracted much criticism for its apolitical stance in’ 
the group’s prerock incarnation as an acoustic folk 
ensemble), but that will be a pyrrhic victory if it 
costs the group its flair for concocting varied, 
savory sounds. When the second half of “Shakin’ 
Shakin’ Shakes” resolves in a screaming guitar 
duel between Rosas and Hidalgo that’s sure to 
raise a storm in heartland arenas, the question 
becomes not whether the wolf will survive, but on 


what terms. 
— Don Snowden 





“WACK ATTACK: 


IT’S ALL RIGHT, MA, 
THEY’RE ONLY RAPPING 





Dylan’s “Subterranean Homesick Blues 
(Look Out Kid)” (Epic) is a novelty single. 
When a white AOR disc jockey (WBCN’s Billy 
West) and a rap producer (New York’s Gary 
Pozner) affect homeboy dialect, think up the 
corniest possible name for their act, and de- 
construct some classic by a ‘60s icon, the project's 
seriousness of intent will fit in a pinhole. But pop 
music — especially novelty records — doesn’t 
come out of a vacuum. Dylan led the way by 
reciting a charming’y inept four-line intro to a 
Kurtis Blow album. And it is heartening that 
groups like Run-D.M.C. and the Beastie Boys have 
fostered a climate in which a rap Dylan becomes 
more than a quick giggle. 
Not only does the gimmick work, it also serves 
a useful function. For five minutes at least, Wack 
Attack will rattle AOR, the only radio format that 
might touch them (black radio’s narrowcasting is 
as infuriating as that of white radio). Novelty guru 
Dr. Demento will play it on his weekly show, and 
it will fit snugly into that context: West and Pozner 
probably envisioned “Subterranean Homesick 
Blues (Look Out Kid)” as a Demento standard. But 
— and | know this is sacrilege to those still 
convinced that rock and disco are mortally 
opposed — the original “Subterranean Homesick 
Blues” is a seminal rap song. On the twisted 
rockabilly/blues, Dylan wryly snarls out razor- 
thin syllables like a carnival barker. He spits out 


O f course Wack Attack’s rap version of Bob 


barbed images (“Maggie comes fleet foot/Face full 
of black soot’), vague warnings (“Look out kid” is 
the key to the chorus), and topical epigrams (“You 
don’t need a weatherman to know which way the 
wind blows”) with the ferocity of the most 
trenchant latter-day. rappers. Here, Wack Attack 
play with the dense original, pulling out catch 
phrases, repeating “God knows when/But you're 
doing it again” until the lines either collapse into 
irritated sound or mean something wholly dif- 
ferent from what the writer intended (here they 
begin to suggest a thoroughly obscene act). Better 
yet, judicious use of echo refreshes the menace of 
couplets like “Wants 11 dollar bills/You only got 
10.” 

The arrangement pops right. out of the Run- 
D.M.C. songbook: it’s almost a drumbeat-rap duet. 
Two tracks of West's voice collide against each 
other, the breaks between verses set off a frenzied 
harmonica against the simple programmed beat, 
and the recurring inside joke, someone whistling 
(or synth-whistling) the “Blowin’ in the Wind” 
melody line, intrudes and mocks the spiel. But it is 
the beat that pushes and then propels the song. Of 
the three versions (club, radio, and instrumental), 
even the spooky dub — in which the vocals, and 
hence Dylan’s words, are few and far between — 
is vehement enough to keep rolling. Still, Wack 
Attack don’t forget that they are partying with an 
indisputably great tune: they mess with Dylan 
without trashing him. T_ . one danger in “Subter- 


ranean Homesick Blues | ook C <id)” is that it 
may open the door for }) des of at releases. 
And if someone like indm Flash now 
decides to take on Yes ELP, \ and Pozner 
will owe us all an apol 

— Ju...) Guterman 
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Lasalle M as alle Music 
Professional Audio & Musical Instruments 


LASALLE WELCOMES 


O/TAIR/ I 


Many of you have urged us 
to become Otari’s full-line 
dealer here in New 
England. Otari agrees. 


NOW WE’VE DONE IT 


LaSalle has set up New England's first 
working display of Otari’s MTR90O, 
MX-80, MX-70, MTR-10/12 master tape 
recorders. 


Visit us and see: 
2-Track to 32-Track Analog and Digital 
Recorders, Consoles, Signal Processing, 
Synthesizers, Samplers, etc. 


LaSalle Audio Systems 
1116 Boylston St. 
Boston, MA 02115 

3rd Floor 

536-2030 
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sidekick 15 $75.00 Roland SRV-2000 $495.00 
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KORG SDD-2000 $299.00 (system III tremolo) 

KRAMER pacer customs $599. w/o case | Alesis midi verb/midifex $299.00 each 

i!!! All drum heads 50% off !!!!! KORG super percussion machine $89.00 
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Jemeel Moondoc: still growing, but looking back 


Jazz 


Continued from page 9 

Ornette Coleman and Eric Dolphy, has always carried 
heavy traces of blues, but recently he has chosen to 
ground his improvisations over a more overtly stated 
harmonic foundation. Where early Moondoc ensembles 
often sported only bass and drums in the rhythm 
section, his recent Nostalgia in Times Square (Soul Note) 
featured both guitar and piano. The quintet from 
Nostalgia was scheduled to appear at the 1369 on the 
weekend of the 23rd, but guitarist Bern Nix turned out to 
be the only holdover from the album. Three young 
players completed the band: bassist ‘Tyler Mitchell, 
drummer Newman Baker, and, in place of a pianist, 
trumpeter David Gordon. The presence of a front-line 
partner restored the texture of older Moondoc bands, 
with their expandable unisons so reminiscent of 
Coleman and Don Cherry; and Nix’s presence inserted 
the skewed comping that places such pieces from the 
new album as Mingus's “Nostalgia” and Moondoc’s “In 
Walked Monk” somewhere between convention and 
eccentricity. 

These five musicians had not worked as a group, and 
they needed time to feel their way toward agreement 
(which led Moondoc to call an early set break on 
opening night in order to iron out a few kinks on “In 
Walked Monk”); but each gave himself to Moondoc’s 
music and left a positive impression. Gordon’s brassy 
lead, with phrases thrust out in the upper register, then 
plummeting in crackling spirals, looped over and around 
the more acidic swipes of the leader, who not only has 
the cry in his playing but the catch, the knack for leaning 
into the most rhythmically expressive beat in a phrase. 
Nix (best known for his work in Prime Time) was more 
effective without a piano, his riffs and sweet single-note 
lines suggesting Kansas City through a funhouse mirror; 
and the rest of the rhythm section was suitably attuned 
to Moondoc’s cues to double and superimpose tempos, 
with bassist Mitchell adding one blistering strummed 
solo that recalled the influence of Jimmy Garrison. “Yes 
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| Know,” a slow drag in 12/8, gave the strongest hint of 
where these players could go, as Moondoc bent the 
bluesy changes without losing the shape of his theme. 
That Mo@ndoc is now able to draw on a larger pool of 
sidepeople ‘While maintaining an identifiable ensemble 
voice is the surest.sign of his growth. 

The pinnacle of the recent series, however, was the 
January 21 appearance of the .Group, a quintet 
comprising trumpeter‘ Ahmed Abdullah, alto sax- 
ophonist Mation Brown, violinist ‘Billy Bang, bassist 
Sirone, and drummer Andrew Cyrille that first came 
together last year. At first glance, this appears to be 
another manifestation of the “When in doubt, form an 
all-star: band” syndrome that has most recently 
produced the Leaders, but the Group is no haphazard 
assemblage. Various past affiliations connect individual 
members: Sirone and Brown on Brown's first recordings 
from 20 years ago (when the bassist performed under the 
name Norris Jones), Sirone and Cyrille in one of Cecil 
Taylor’s most incendiary Units, Abdullah in the front 
line of Bang’s recent sextet. More important, the match 
created by all five is not merely distinctive but close to 
ideal. 

The Group’s blend involves two powerhouse rhythm 
players, an elegantly lyrical trumpet/alto-sax pair, and a 
violinist driven by an impulsive, homemade technique. 
Sirone and Cyrille, who played a lot of time and vamp 
patterns over the course of the Group’s two sets, can 
swing with a toughness equaling that of any currently 
active ‘‘mainstream” rhythm section. Cyrille has ab- 
sorbed the complete jazz-percussion syntax, which he 
calls up in an array of patterns that build upon and 
expand into one another. His sound, which is big but not 
ostentatious, adds a classic dimension to his playing that 
recalls the old masters, so that one can actually recognize 
echoes of Baby Dodds, Sid Catlett, and other 
predecessors rarely called up by “free” drummers; and 
his coloristic effects on the rims of his drums and 
elsewhere (including the walls of the club) allow him to 
respond instantly to Bang’s dervish effects. Sirone, who 
has been little heard since the Revolutionary Ensemble 
disbanded, in 1977, made a most welcome return. 
Whereas he spent much of the evening laying down 


cavern: ‘s supporting lines, one arco solo in the second 
set; with ping-ponging microtones and chords sliding up 
and down the strings, conveyed the same assertive 
thrust of his best previous work: 

The horns added calm without dissipating the 
underlying heat. Brown’s alto, elegant and consonant, 
carries a honey-butter tone that is particularly rich in the 
lower register. The tension in his solos comes from his 
free-floating rhythmic attack, which emphasizes his 
blues phrases and runs in a manner suggesting that 
Charlie Parker has adopted Thelonious Monk’s 
metabolism. Brown has a sense of humor as well; his 
unaccompanined section on Abdullah’s “!'V” was a near- 
complete chorus of “Since I Fell fo: You” with a 
Tchaikovsky coda. Abdullah, like Brown, avoids un- 
necessary complexities, and his lines on «oth trumpet 
and fliigelhorn are mobile without simply flying off in 
all directions. He also has a glorious brassy sound, which 
bites at the center and glows around the edges. He is that 
rare trumpeter who uses his strength on the horn most 


effectively by using it sparingly. 


Bang is the Group’s volatile expressionist. He pulls at 
short fragments of a theme until they turn to loose slides 
or agitated scratches, breaks extended bowed loops with 
pizzicato interjections, thrusts his left hand over the top 
of the violin’s neck or taps his bow on the back of the 
instrument. His attack may appear random at moments, 
but it maintains a spellbinding energy and skates with 
perfect compatibility over the thrust of the bass and 
drums, now riding with the flow, now cutting back 
against it. Intonation may get bent on a theme statement 
or two, but Bang’s time is never uncertain. 

Unlike many cooperatives, and many single-leader 
bands for that matter, the Group put a great deal of 
forethought into their live performances. Sets are 
programmed in advance, to ensure not only that tempos 
and moods are balanced, but that each member gets to 
feature his own writing; and printed programs are 
prepared each time they play. A few jazz standards are 
included in their repertoire (Ellington’s “Warm Valley” 
and Benny Golson’s “I'll Remember Clifford” were 
heard at the 1369), but the real treat was hearing them 
reprise worthy originals from their individual record- 
ings, including Brown’s “La Placita,” Bang’s “The Glow 
of Awareness,” Cyrille’s ‘Fortified Nucleolus” and “The 
High Priest,” and Abdullah’s arrangement of Cal 
Massey’s “Assunta.” Each of these pieces, rearranged 
where necessary, sits just right with the Group, who are 
still a young band (everyone was reading music, and at 
least one tune was learned between sets). These are 
experienced veterans, though, and their achievement is 
already cause for celebration. 0 


House music 


Continued from page 8 


best house music — that which asks more of a dancer’. 
than just to scream “house music!’S over.and over again’ * 


— the dancer is as necessary to the inspirational drive of 
the record as a concert audience is to Otis Redding’s 
“I’ve Been Loving You Too Long,” Solomon Burke's “If 
You Need Me,” Al Green’s “Here I Am.” 

Three of the best house-music sides sum up the style’s 
directions for a farm boy’s survival in the funky world. 
Marshall Jefferson's “Move Your Body” (Trax) comes in 
four versions, in which house's best lyricist uses piano 
boogie and Latin triplets to push an arrangement based 
on the Strikers’ Prelude hit “Body Music” past the flesh 
fetish of the original — Jefferson's update. is a “Go to 
work!” howl with an exclamation point. J.M. Silk’s “I 
Can’t Turn Around” (RCA) features singer Keith 
Nunnally tossing his prisoner-of-the-beat baritone 
against the shifting walls of DJ effects that collapse in on 
him, narrowing his freedom, all too frightening a 
prospect for most house people. The nightmare heats up 
when Nunnally apes Colonel Abrams’s singing on 
“Trapped,” one of house music’s most popular sources. 
Finally, Jungle Wonz’s “The Jungle” (Trax), written by 
Marshall Jefferson, opens with the fast-trotting snares 
and Delta howls of the Fatback Band’s 1972 disco item, 
“Goin’ Home To See My Baby,” then jumps to the 
electronic train whistles of Kraftwerk’s “Trans Europe 
Express,” so that even in the arrangement there's the 
“paradox between the jungle and the city” the words 
assert. As these cultural opposites lay tracks across one 
another, Jefferson’sets forth house music’s answer to the 
message: “In the jungle or the city ... you better be 
home before the sun goes down .. . in a world of despair 

. it’s not easy to be.” But of course “house people” are 
not home before the sun goes down; they’re not fazed by 
the thought that in their city it’s not easy to be. Where 
“The Message” self-destructs in gripes, frustrations, 
gang rape in jail, and a final apocalypse of death by 
hanging, “The Jungle” presses on, renewed by the 
friction and then the teamwork between Fatback and 
Kraftwerk. 

There’s more judgment in “The Jungle” than what's 
decided betweén Fatback and Kraftwerk. All of New 
York disco is here on trial. Compared to surprise-for-its- 
own-sake, measured by rap’s current state of middle- 
class high jinks and gross, hermetic egotism, and pitched 
against a New York dance scene in which too many 
clubs don’t allow cooperation between Fatback (R&B) 
and Kraftwerk (Hi-NRG), “The Jungle” is gutsy, 
unchallenged positivism. It banishes prejudice. It can’t 
use cliquishness. The song couldn’t move forward 
without Fatback and Kraftwerk pushing on each other, 
or there’d be no paradox between jungle and city. Not 
since Chic met Cerrone and Sylvester danced on Elton 
Motello — nights when you had to segue P-Funk into 
the Bee Gees back to the Trammps to reach a peak — has 
New York disco allowed paradox. Perhaps that’s why 

Continued on page 14 
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New York records are giving way on the dance charts to 
imports from Italy, Montreal, and Milan and to almost- 
as-hard-to-get (distribution remains catch-as-catch-can) 
house-music sides from Chicago. 

Even house music’s compilation albums (three have 
appeared so far) are well worth the effort. The House 
Sound of Chicago (DJ International, British import) 
includes just about all the hits in house music’s first, 
1985-’86 wave: J.M. Silk’s lesson of introduction, “Music 
Is the Key,” and the same duo’s D Train update, 
“Shadows of Your Love”; Marshall Jefferson’s ‘““Move 
Your Body,” in a take different from any of the four 
versions of the Trax single; Chip E Inc. featuring K-Joy’s 
“Like This,” in which K-Joy converts her DJ boyfriend to 
house beat; Fingers, Inc.’s forward-shuffle, piano-boogie 
‘Mystery of Love”; one of several existing takes of “Love 
Can’t Turn Around,” as sung by Darryl “Farmboy” 
Pandy and mixed by Farley “Jackmaster’” Funk, house 
music’s best-known remixer — here Pandy shows off 
only a little of his joyous exaggerations of Luther 
Vandross’s insufferably high-toned fleerings. 

Rob Olsen’s Chicago Jack Beat (Rhythm King, British 
import) includes Denise Motto’s minor 1986 club item, 
“IMNXTC,”: featuring her sly and dry vocal in 
complaints that oddly recall the Bush Tetras’ punk-disco 
“Too Many Creeps” — and so does her band’s snarling 
rhythm; the Homeboyz’ beer-woozy, bottle-smashing, 
party caricature of Kool & the Gang’s “Celebration”; 
Rare Form’s “Freak,” with jazz-vibraphone tracks 
supporting dubs that mimic Francois Kevorkian’s 
French-kiss remix of Vicki Sue Robinson’s “Hot Summer 
Night” (the mix is a Prelude promo item quoted by many 
house DJs); and three back-to-basics jack tracks, the 
Elect’s “I’m House,” the Force's “It’s OK,” and Vince 
Lawrence’s Z-Factor’s “I’m the DJ,” which show off 
house mixing’s reliance on riff-and-chant as connectors, 
not filler. 

A second The House Sound of Chicago (DJ Inter- 
national, German import) contains entirely different 
material from the British compilation with the same title. 
There’s yet a further version of “Love Can’t Turn 
Around,” called “Farley Remix #2,” in which remixer 
Farley Funk twists Darryl Pandy’s vocal out of shape 
and off-key, by slowing the tape or perhaps by laying his 
index finger on the vinyl master — either method would 
achieve the swooning effect Pandy is made to perform. 
(This trick is no one-shot, for Jerry McAllister’s “House 
Mix” of “Never Let You Down” (DJ International), a new 
release not included on the German compilation, 


features the same trick. And the same kind of fainting 
spell applied to guitar turns up in Candi Staton and the 
Source’s “You've Got the Love” (Source) — when Staton 
prays, “Sometimes I feel like raising my hand up in the 
air,” her guitarist gives way, as if he were struck by a 
spell. The record plays as if off-center, and the dancer 
feels tickled.) An even better Pandy performance is 
Farmboy’s “Club Version” of “Move,” with Pandy 
savaging the entire suave softie genre — we do get the 
point. When Femme Fion’s Cheri and Toni taunt, “Let's 
get those guys off the walls, not one, not two, but four at 
a time,” sure enough, four rhythm decks criss-cross on 
one another, never tripping on the beat. Then comes 
Mark Imperial’s “J’adore danser avec toi” (“I Love To 
Dance with You”), sung in French-and English. You 
dismiss Montreal's francophone disco from America? 
Not Imperial. Not only does he sing in French good 
enough for Rue Ste-Catherine, he uses the fast synth 
percussion from Lime’s 1981 Montreal smash “Your 
Love.” And why shouldn't he? Singing in French over a 
Montreal beat is just Mark Imperial’s way of saying 
“Hey, big world out there, bite this!” 





(All house-music sides can be purchased, when in 
stock, at Dance Music Plus, Meridian Street, East Boston. 
Call 567-5200 to find out what's available.) Oo 


Cellars 


Continued from page 8 
he were conducting a demolition derby, he exclaimed, 
“Personality? What personality! Those who know me 
know me either as a drunken buffoon or as a shallow, 
witless fellow. Remember hard if I have ever managed to 
pipe up with conversation that made it past ‘How ya 
doin’?’, ‘When’s your band playing again?’, or ‘Seen any 
good movies lately?’ Only in the meagerest sense of the 
term ‘personality’ do I gratefully accept this verdict.” 
Willie Alexander graciously wore the gilt crown he 
received on being admitted to the Noise Hall of Fame (a 
new category), but that was as respectful as the 
proceedings got. “This is for the guy in Worcester who 
yelled ‘Kill the fucking kazoo!’”, Mudbug Moose 
declared in his acceptance of the “Most Impressive 
Other Instrument” award, after beating out Mickey 
Bones, the washboard king for the Boogaloo Swamis. 
Rick Tiedeman, a local. videomaker, gave the award for 
Most Impressive Guitarist to Zulu Rich Gilbert and then 
lit a guitar on fire for Gilbert to play — which the 
nonplussed Zulu wielded as stagesiders frantically 
extinguished the blaze. Then McGrath decided that 
things weren’t moving along fast enough and handed a 
gold-painted Brownie to Most Impressive Photographer 





PHIL IN PHLASH 


Phil in Phlash, with the comment: “Photography — 
that’s easy. Just pushing a button,” and shoved Phlash 
off the Greenstreet stage into the crowd. “This is the 
most humiliating moment of my life,” Christmas 
guitarist Michael Cudahy noted when his band was 
voted Most Impressive at the evening’s close. “And I'll 
get you for this.” Tucked away in a booth, as he was for 
most of the night, T. Max looked none too worried. In his 
punk formal wear (tuxedo shirt and tie, black leather 
biker jacket), the night's namesake grinned and 
applauded with a serenity that was almost Warholian. 
* * * 

After Down Avenue and Adventure Set met in a neck- 
and-neck 1985 Rumble final, Lou Salamone (who had 
partial management of victors Down Avenue and 
booked both bands) found that clubs were a lot more 
willing to return his phone calls. That October, he and 
Jodi Goodman (late of Storyville and Jumpin’ Jack Flash) 
founded the Just Agency, and they had fine success 
parceling out dance bands, rock bands, and heavy-metal 
bands to clubs hither and yon. Of the local booking 
agencies, the Just Agency was the ambitious upstart. 
Within the year, it was selling acts to the Conservatory, 
T.T. the Bear's, and a network of hinterland roadhouses; 








WUG) 





ROCK pe 


PRESENTS 
THE WORLD PREMIER 


of 


f tre as We Know Iv 


the new album from 


al q 


BEGINNING THURSDAY EVENING FEBRUARY 5TH 
including a special encore performance on 
THE ROCK GARDEN SUNDAY BRUNCH 

11-a.m: February 8th 


e 


i¥e 









OIGITAL AUDIO 




















¢ 09 
New & ©: 
Used Records & Tapes 
Bought, Sold & Taded 
ROCK 
JAZZ \ 
261 Newbury Street .4) \ 
Boston, MA 02116 G —_ 
one ag 4% 
$ 1 BLOCK FROM RED UNE 
aa] 











S 
si 





Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Pheenix 



























50-60% off 


All Merchandise 
Taleuieieiiate me) elatare | 
& Winter 
Fashions, 
Leathers, Tweeds 
& Furs. 


VINTAGE 
EUROPEAN 
CLOTHING 


2nd fir., Boston 
between Glouster & Hereford 
424-0990 


299 Newbury St 


> = 


Livia tl LSE Ce Be 2 OO 


. Photo: Copeland Styling: M. Hurley: Hair: Fransisco Model Noel/Ford 


El ra 





éi 











it numbered among its talent sturdy headliners like O 
Positive, the Blackjacks, and Ball and Pivot. But the 
Justices turned in their telephones this month when 
Goodman took a job with the Don Law agency and 
Salamone joined the Entertainment Network, which 
operates under the auspices of the Channel. 

It was a somewhat rueful parting, even if both were 
graduating to positions of greater power. The demise of 
the Just Agency suggests that the business of rock and 
roll, like the music itself, can’t be done by just anybody. 
Salamone notes, “We were chugging along, but the 
market right now is really weird for music. With the 
drinking age going up, and the crackdown on drunk 
driving, this year people stayed home and drank instead 
of going to bars. And there used to be a lot of suburban 
clubs, like Franklin’s and the Mohawk in Shirley, that 
were booking original acts and aren’t now.” That wasn’t 
the only problem the fledgling agency faced. As 
Goodman explains, ‘There was a lot less room for local 
talent — a lot of schools had shut down their pubs.” For 
Three Colors, O Positive (which Goodman manages 
with Don Law honcho Neil Jacobson), the Buddy 
System, Mata Hari, Skin, and now Rapture of the Deep, 
as well as T.T.’s, Goodman’s clients get the clout of a 
name agency behind them. As for Salamone, he has his 
hands full with Knightmare (a Manchester, New 
Hamster, speed-metal band), Jeff Hudson’s Sushi Bar, 
Rods and Cones, Ball and Pivot, the Souls, Bim Skala 
Bim, Extreme, and Peter Dayton, as well as scheduling 
for the Conservatory. “I guess the end of the story is that 
I was planning on expanding, which | will still do,” he 
says. “I’m trying to build. these heavy-metal bands. 
That's really the thing. Knightmare get a daily load of 
fan mail from Belgium, West Germany, and Poland — 
I'd love to send them over there.” 

* * * 
ODDS & ENDS. Congratulations to ex-Underachiever 
Cilla Harrison and Beachmaster/Crosstown Rivals 
drummer Bob MacKenzie on the birth of Harrison 
MacKenzie. Those of us who've learned to crawl might 
enjoy Volcano Suns, who will be Most Impressive at 
Greenstreet Station on Saturday, January 31. Same 
night, the Magnolias and Fleshtones are at the Rat, and 
Ball and Pivot, the Wait, and the Taint play Jacks. At 
T.T.’s there’s What Now, New. Jersey teens Gutbank, 
and Christmas. It’s a violent night at Chet’s with the Ex- 
Girlfriends, Exploding Pigeons, and World of Distortion 
... On February 5, there’s the Screaming Coyotes, the 
Iceman, and Stovall. Brown at Harper's Ferry, the 
Wickermen at the Conservatory, and Last Stand and 
Moving Targets at T.T.’s ... On the 6th, the Eels and 
Organ Donors have a squeamish night at Chet’s, the 


Condo Pygmies and RaunchHands do the Rat, and’ 


Vicegrip, Lemonheads, and Kilslug are at Greenstreet 
Station. At T.T.’s, there’s Nova Mob, Dr. Black’s Combo, 


and the Zulus ... On the 7th, the Beachmasters, the 
Prime Movers, and the Pets are at the Rat; Crosstown 
Rivals, Primevals, and Classic Ruins are at Greenstreet 
Station. 


RIP: D. Sharpe. oO 


Dance 


Continued from page 5 

triangle persists. The only possibility of escape lies in the 
geometry suggested by the opening of the door that 
stands to their right. But they are too stuck in the 
reciprocity of their relational system and the dynamics of 
their destructive game, their private ‘hell. And as each 
possible dyad is split by the third party, you too may feel 
caught in a tiresome repetitious dance. 

*” *” * 

A six-foot-wide, five-rung ladder hangs from unseen 
heights. The bottom rung provides no contact with the 
floor, and the silhouette of a man (Art Bridgman), limbs 
branching, roots itself as a mysterious, shadowy 
presence on your eyes. A woman (Myrna Packer) in 
military uniform, her spine the intractable trunk across 
which her arms weave willowy patterns, plays 
Beethoven's Fiir Elise. As the lights darken on her and 
rise on the man, and as the crackling 1904 (and only) 
recording of a famous castrato soprano (Alessandro 
Moreschi) begins, the ladder becomes a measure of 
musical staff paper, with Bridgman as its notation 
clambering, now nimbly, now lumberingly, over the 
irregular curves and crenellations of the same melody. 
He nearly falls. Perhaps he’s hanging over the cliff of an 
octave, an octave climbed again and again by Packer as 
she plays the piano. Dropping to the floor Bridgman 
lurches forward to stand on an upturned log, alternating 
between macho and feminine postures. Then, with the 
baton. in hand, Packer begins a series of desiccated 
precision maneuvers that suddenly elope into the 
hilarity of a baton twirler’s halftime routines. She pulls 
the baton between her legs teasingly, then prods 
Bridgman with her silvery phallus. They begin to dance, 
first a waltz, then a tango. He reaches for an ax and 
drives it into the stump. Packer lets down the mass of 
her hair (previously hidden by a cap) and removes her 
coat, bunching it up across her bare breasts. Are these 
newiy revealed women’s features the golden-toned, rare 
analogues of the castrato’s songs? 

Castrato was one of six pieces presented in a 
Performing Arts Ensemble Concert at Cambridge 
Rindge and Latin High by the Dance Umbrella January 
23 and 24. (Bridgman and Packer offered Primate Tales 
as well.) Also on the program was Dawn Kramer's 1983 
Blue Cheer, a blues-turned-fantasy amid the laundry in 





Bridgman and Packer: striking up the band 


which three women stuff, sort, air, fold, and clothe 
themselves in a seemingly endless supply of garments. 
Their mutual rhythms and monotonous droning suggest 
the drudgery of their tasks; only fantasy can rescue them 
from their imprisonment. Something Still Enacted and 
Continuing, by company artistic director Deborah 
Weaver, is an emotionally charged, narrative piece based 
on the 1974 deaths of some women climbers. Their 
leader inspired Adrienne Rich’s poem “Phantasia for 
Elvira Shatayev” and this work is read during the 
performance, which is danced by four women from the 
company and guest Christien Polos (as Shatayev’s 
husband, who finds and buries the bodies and also 
retrieves a diary of the journey). Weaver leads the three 
other women through an energetic dance. They leap, 
run, and throw themselves over what must be 
challenging terrain. They stand in a wide second 
position and stamp their heels on the ground. Drawing 
strength from one another, they proceed to climb a two- 
tiered platform while holding onto a rope. They belay 
one another up. Weaver returns later as the ghost of 
Shatayev, perhaps the vision of her grieving husband as 
he seeks her. 0 
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Outrageous 


Continued from page 4 

Once Sandy and Lauren discover they've been 
sharing a boyfriend (Peter Coyote, in a miserable role), 
that he didn’t die in the florist-shop explosion Lauren 
witnessed, and that he’s a double agent being pursued 
by both the KGB and the CIA, the movie collapses. 
Midler and Long go on pumping as much life into it as 
they ‘can, but the story is scattershot and the situations 
lame. And when is Arthur Hiller going to sign up for a 
few lessons in how to stage comedy? After all these 
years, he’s still sticking his camera in the wrong place or 
moving it too fast or slipping into slow motion (no 
technique drains the life out of a joke more thoroughly 
than slow motion). In the few sequences where his 
clodhopping doesn’t get in the way — when John 
Schuck (as one of the CIA guys) gets caught in an airport 
baggage claim, or when the unrecognizable Robert 
Prosky drops his disguise — you laugh as much out of 
relief as out of enjoyment. 

There are probably even worse vehicles for two 
talented stars that still manage to run on their combined 
motors, and thinking about Outrageous Fortune after 
you've left the theater, you remember all kinds of nifty 
routines Midler and Long pulled. But the movie isn’t 
satisfying to watch, and | think the big problem is that it 
never lets you discover whether Bette Midler and 
Shelley Long are a match. Their relationship doesn’t 





make basic sense; they’re pals one minute, rivals again 
the next, and halfway through the picture they switch 
roles — the fastidious, sheltered Lauren suddenly starts 
acting tough, whereas swaggering, street-smart Sandy 
falls apart in the clinch. Just as quickly, Lauren turns into 
a Vaudeville version of the Little Drummer Girl, relying 
on thespian skills she certainly didn’t demonstrate in 
Korzenowski’s workshop to glide the two of them 
through the spy-movie danger. They have only a couple 
of scenes in which they actually play off each other 
instead of chugging away at their individual gags, scenes 
in which they’re allied (bucking each other up to face 
Coyote together for the first time, for example), and you 
get a glimpse of what comic harmony between these two 
might be like. In the end, you're apt to feel cheated — 
you want Long and Midler to start over again, with 
decent material and a director who has a sense of humor. 


Radio Days 


Continued from page 5 
RADIO HEROES MEANT EVERYTHING TO HIM!). So he 
steals the money he’s supposed to be collecting for his 
Hebrew school’s Jewish-state fund and buys the ring 
(WHAT A MISCHIEVOUS LITTLE KID!). But he’s caught 
and reprimanded by his parents and the rabbi (IN THOSE 
DAYS, YOU COULDN’T GET AWAY WITH NOTHIN’). 
Allen does get off one good line in this last scene: after 
the rabbi has given Seth a grave, stolid-voiced lecture, 
the kid replies, “You speak the truth, my faithful Indian 
companion!” But the surrealist Woody of the early ‘70s 
would have just gotten his laugh and moved on. Here, 
Allen holds the shot for what seems like an eternity so 
that the rabbi and the parents can give Seth a few 
whacks for his impudence. It’s as though he were now 
turning his old free-for-all humor into. gentler comic 
“drama” by surrounding it with dead air. My complaint 
about Radio Days isn’t that it lacks the bursting hilarity 
of The Early, Funny Films (though it certainly does) but 
that, unlike The Purple Rose of Cairo or Hannah and 
Her Sisters, there isn’t any more going on in it 
dramatically than there was in The Early, Funny Films. 
Radio Days is The EF Films made slow and earthbound, 
with (uselessly) lustrous cinematography. 

It would be an empty gesture to discuss the 
performances in this film: with one exception, none of 
the actors gets a chance to give one. Julie Kavner has 
never showed much range, but Michael Tucker, who 
plays her husband (and who gave a wonderful, 
distinctive performance in Diner as Bagel, the fellow 
who helps Mickey Rourke out of his gambling jam), is a 
fine actor trying to breathe life into a cipher. Father, 
we're told, is an inventor, a dreamer of get-rich-quick 


schemes. As Allen has written the part, though, he’s 
simply an ineffectual loser chained to a3woman who 
spends her days moaning about the other guy she 
should have married. There isn’t even any raw anger in 
this miserable, dish-rag relationship. Allen has locked 
himself off from these characters. He looks at them 
externally — the hidden implication is that their inner 
lives aren’t worth knowing. Josh Mostel’s Uncle Abe, 
with his love for fish, is affable enough, but mostly he’s 
just there. (I guess that’s the idea.) Over in Manhattan, 
things aren’t much livelier. Does Allen really think the 
hackneyed role of a starstruck cigarette girl is any more 
scintillating with Mia Farrow supplying the legs and the 
Jean Hagen voice? Only one person in the cast gets to act 
— and she stands out as though she were in color and 
the rest of the film in black and white. As Aunt Bea, a 
virtual blueprint of the role Judith Ivey plays in Brighton 
Beach Memoirs (right down to the sexless spectacles), 
Dianne Wiest is touching. Gone is the scrunchy-faced 
eccentricity she had in Hannah and Her Sisters. She’s 
straighter and sexier than she was there, and even when 
her character is put through dumb gags, such as her 
date’s scurrying away from their parked-car in terror 
when the War of the Worlds broadcast comes on, Wiest 
lets you see into her moonstruck heart — you keep 
hoping she'll latch onto someone else of flesh and blood. 

But no. There’s an odd, punitive streak in Radio Days: 
the same programmed bleakness that choked off the end 
of The Purple Rose of Cairo operates here, as though 
Allen saw it as a sign of authenticity. He’s made a 
superficial light comedy in which precious little is 
allowed to turn out right. We’re meant to understand 
that the family go on fighting and whining — but that, 
heck, at least they've got their radio, just as Mia Farrow 
had her silver-screen fantasies in Purple Rose. The 
magic of Purple Rose was the way Allen put you inside 
the heroine’s romantic obsessions. But radio doesn’t 
function the same way in Radio Days. Woody can’t keep 
his affection for it from lapsing into complacent, almost 
Reaganite nostalgia. His narration is way too “sincere,” 
he serves up a People’s Court-style program as if it were 
a piece of marvelous silliness (what would Allen have to 
say about those who spend their time watching The 
People’s Court today? — probably, he’d tell them to go 
read Kierkegaard), and he floods the soundtrack with 
one too many Great Old Songs, especially when Farrow 
takes us on a lengthy tour of Radio City Music Hall and 
the crooning of Sinatra becomes Allen’s substitute for 
creating a scene. With its hopelessly banal situations, its 
rendering of everything in the past as harmless and cute, 
its endless roster of Woody’s actor friends popping up in 
tiny parts, Radio Days is a glossy mixture of self- 
indulgence and hollow craftsmanship. You'll laugh a 
few times, but it’s a pompously trivial movie — and, in 
the end, a rather dull one. 0 
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Continued from page 3 

who invented barbiturates — named after his girlfriend 
Barbara.) There’s an examination of the psycho-physics 
underlying potato-chip science, and a story about the 
rare earths that coat TV picture tubes. There’s a 
microscopic consideration of the unavoidable evils of 
shaving; the comparative photographs show me I was 
right in saying “no” to electric razors. There are surreal 
accounts of bacteria battles and slime-mold cities, and 
delightfully disgusting looks at the glue content of ice 
cream and the mysterious creatures that live at the roots 
of our eyelashes (they love make-up). In short, The 
Secret House is an entertaining blend of bizarre, curious, 
and little-known scientific and historical facts associated 
with commonplace things and occurrences. It’s colorful- 
ly and generally well illustrated, if occasionally over- 
written. 

So far, so good. But as Bodanis, in his introduction, 
hints that he’s attempting more than just a book of 
unusual facts, it’s appropriate to ask what his book 
achieves beyond mere entertainment. And since colorful 
popular-science books have become almost a new genre 
(though few of them contain anything basic I don’t 
remember reading about in the early 1960s), a few 
speculations about the world view of such books might 
be in order, Bodanis says he struggled for several months 
simply developing the tone of his book, throwing away 


huge amounts of crumpled paper en route. This is not a 
common confession for a science writer. For his pains 
he’s created an interesting structure periodically lit up by 
flashes of gleeful imaginative fervor. Although this 
excited pitch produces the crispness of the opening, it 
leads even more often to clumsy overindulgences like 
the following (describing the Doppler effect in living- 
room action): “The instant they reached each other 
though, relative motions topped, comparative velocity 
nil, each one’s voice bubbles would straighten out, line 
up back to normal, and so leave the embraced pair no 
longer warbling as two liberated soprano lovers, but 
back to the normal world of separate sex roles, and 
separate low and high pitched voices.” 

When the style works, it has the alienated strength of 
a kind of science-fictional nouveau roman. (In fact, 
science fiction holds the key to much that is problematic 
about this book: it possesses the genre’s coyness about 
sexuality, its basic acceptance and re-presentation of the 
status quo. Unfortunately, science fiction’s propensity to 
disrupt and defamiliarize normality, in the service of 
expanding one’s awareness of basic categories of 
existence, is only occasionally touched by Bodanis, never 
sustained.) His “characters,” far beyond cardboard, are 
clear plastic bundles of habits and statistics; carried to a 
more rigorous literary extremity, this could have worked 
wonderfully. As it is, the style makes one wish for fewer 
facts, the facts for a less conscious style. 

Although Bodanis describes this style as one of 
“benevolent impersonality,” it’s interesting to see how 
much Saturday-morning-cartoon violence turns up in it. 
Describing the auditory qualities of potato chips (“total 
destruction foods”) Bodanis writes: “A further delectable 
ping is added by any broken-loose fragments 


‘boomeranging at high speed inside the now vacated 


cells, like the lethal metal slivers broken loose inside an 
enemy tank by the latest shoulder-fired optically- 
tracked missiles . . .” Writing of the action of deodorants: 
“The poison contained in them is so strong that when 
applied thickly it doesn’t just kill the bacteria grasping to 
the hairs . . . but soaks into the skin like First World War 
chlorine gas to hunt out and get great numbers of the 
meekest, non-ammonia producing bacteria hiding deep 
down.” 

The anthropomorphism contained in such 
metaphorical violence is all the more curious since the 
human life world is conspicuous only by its absence 
here. On the one hand, we are told to think of shampoo’s 
detergent action as being “like a diver pulling handfuls 
of matted barnacles from a hull.” We are to imagine 
water molecules “each with two floppy hydrogen atoms 
hanging on like a beagle’s ears” and envision photons 

“plopping out” like luminescent eggs from submolecular 
chickens. Such metaphorical: description is seriously 
misleading, however charming it may be. On the other 


hand, the computer-generated heat-flow diagrams 
purporting to show “what happens” when a human 
takes an after-dinner drink look more like cartoon robots 
given a bad grade of oil. 1 don’t need a computer to tell 
me a drink warms me inside. But to say only this is like 
saying a sonnet is made of ink. The scientific 
evisceration of the human world’s self-experience is not 
only seriously misleading, it’s dangerous. 

There’s a consistent avoidance of pleasure in The 
Secret House (except for the clear pleasure in violent 
description). Indeed, there’s an intensely misanthropic 
tone underlying the dinner party that takes up 60 pages, 
ending with the nameless host (or is it the author?) 
speculating on ways to make murder look like accident. 
The misanthropy is extended all through the great chain 
of being. The ubiquity of insects, molds, and bacteria is 
described with fearsome relish, as if they were simply 
unwanted invaders; their necessary, positive — normal 
— aspects are seldom alluded to. The descriptions of 
microscopic life are usually given in terms of battles; this 
is entirely metaphorical, and it might be fruitful, even 
enlightening, to imagine alternative modes for describ- 
ing our world. 

The universe postulated by this book is completely 
mechanistic; if you think that kneeling in church is 
plausibly explained by the lack of sufficient seating 
available, welcome to the brave new world. However, 
even a mechanistic world view can’t account for 
occasional utterances, perhaps meant to be merely 
clever, like those that claim the rose’s color, as well as its 
“graceful petals,” are “design foul-ups.” Have we here 
an inept ghost in the machine? 

It remains only to puzzle out the curious reference in 
the introduction to the phenomenologist Edmund 
Husserl. “A fortuitous rereading of Husserl” is adduced 
as having suggested Bodanis’s approach to The Secret 
House. If so, it must have been through the action of 
opposites. Husserl’s search was for an exact kind of 
description, grounded in subjectivity, that would not 
exclude the “free self-determining being’ that the 
describer is. In “The Crisis of the European Sciences” he 
says that ‘‘fact-minded science” has nothing to say to us 
about meaning: “Scientific objective truth is exclusively 
a matter of establishing what the world is in fact. But can 
the world and human existence have a meaning if the 
sciences recognize as true only what is objectively 
established in this fashion?” Husserl’s answer is, quite 
clearly, no. 

If our looks down the microscope aren't seen as also 
looks at ourselves looking, they will serve more to 
fragment our awareness than to expand it. Ironically, 
scientists working at the edges of physical theory have 
been forced into recognizing this much sooner than their 
popularizing cousins — even those who couch their 
assemblage of facts in an up-to-the-minute style. a) 
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TWO ONE 


For the best value in town join NOW with a friend and save up to 50%! 
You'll get over 100 classes/week in all levels of aerobics and dance, 
taught by professionals; a full line of Nautilus equipment, free weights, 
a sauna showers, inenees and mages today! 
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greater wit and possesses a 
greater sense of irony. He calls 
Arthur Erickson’s Bank of 
Canada building a “turd in a 
vitrine,” and it’s a perfect de- 
scription of the original, stripped, 
neo-classical limestone bank 
building engorged by a reflective 
glass addition. When he first saw 
the bank, he thought it would 
provide a good subject for a film 
about the ideological work per- 
formed by architecture, and he 
couldn’t have located a building 
that says it more clearly. But by 
the time he got to put it together 
he decided to include an analysis 
of the mining town of Sudbury. 
If Ottawa is Canada’s brain, he’s 
saying, Sudbury is its asshole, 
and anyone who grew up (as I 
did) in a moribund New England 
mill town knows exactly what 
he’s talking about. 

Sekula’s project illustrates the 
restrained, self-confident cool of 
so-called late capitalism. It would 
be inconceivable for a Czech, say, 
to photograph so brazenly a 
similar institution in Prague. But 
Sekula had no problem. Indeed, a 
security guard accompanied him 
on his photography mission into 
the bank’s bowels. Only when art 
is a threat does the system take 
offense, and it’s been a long time 
since anyone can remember 
Western art’s being a threat to 
anything. Stalin might well have 
asked, “How many divisions has 
Picasso?” 

Our institutions make an at- 
tempt to appear democratic. The 
Federal Reserve banks, for in- 
stance, buy and show art and 
sponsor concerts for the public; 
the Bank of Canada provides a 
winter garden. One of Sekula’s 
friends commented, “It’s nice to 
eat your lunch there in the 
winter, sitting above all the gold 
in Canada.” In 1985, on the 
pediment of the Swiss Parliament 
building, Krzysztof Wodiczko did 
a-Slide projection of a giant eye 
that gazes first at the Swiss 
National Bank, then at Citibank, 
fitially down at the parking lot 
beneath which rest the vaults in 
which are stored all the gold of 
Switzerland. In the West we have 
so little public art: capitalism, 
which has created our tradition of 
public squalor and private splen- 
dor, has little interest in anything 
owned by the community. 
Wodiczko, the Pole with Cana- 
dian citizenship, has devoted his 
energies to public art since 1980, 
teaching us how art can escape 
the narrow concerns dictated by 
the art market. His projections 
could also be called an explo- 
ration of the ideological work 
performed by architecture. As 
Ewa Lajer-Burcharth says in her 
lucid catalogue essay, “By projec- 
ting gigantic slide images bor- 
rowed from the mass media onto 
the facades of public buildings 
and monuments Wodiczko inter- 
feres with and disrupts the work- 
ings of architecture, that most 
insidious code which disguises its 
symbolism .as_ function.” 
Wodiczko’s interventions in the 
built environment are guerrilla 
son et lumiére shows that subvert 
the architecture’s meaning with a 
piquant cultural and _ political 
critique. 

The exhibition at MIT’s List 
Center — a room of photo blow- 
ups, a slide-show retrospective of 
his career to date, and a re- 
creation of his recent proposal for 
New York’s Union Square — 
reveals his uncanny talent for 
wedding each structure to its 
appropriate commentary. The 
black swastika on a red field 
projected on London’s South 
Africa House in 1985 was perhaps 
too, easy (though not an op- 
pottunity tobe’ missed). His 
choice for the Memorial Arch at 
Brooklyn’s Grand Army Plaza — 
a Soviet missile projected on one 
pier, an American on the other, 
both joined by heavy chains — is 
an unexpected and correct ob- 
servation about! the mutual addic- 
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tion of militarism; projected on a 
traditional victory arch, it 
doubles its meaning (if indeed we 
blow ourselves up; who will be 
able to erect such a juvenile 
structure in the aftermath?). At 
last year’s Venice Biennale, 
Wodiczko’s projections featured 
a camera, a just symbol of tour- 
ism, wealth, and, by extension, 
the most colossal gentrification 
movement in the Western world. 
(During the past five years vir- 
tually the entire working popula- 
tion of Venice has been displaced 
to the mainland as their homes 
have been turned into vacation 
apartments for the rich.) Gen- 
trification is also the subject of 
Wodiczko’s latest proposal for 
Union Square. Traditionally the 
political and commercial stomp- 
ing grounds of New York’s work- 
ing classes, 14th Street and Union 
Square are being transformed by 
the Koch machine into a new 
neighborhood for the middle 
classes. Wodiczko’s projections 
on the Square’s statuary remind 
us of New York’s homeless and 
the traditional compassionate 
function of the city, now buried 
beneath the greed of the real- 
estate developers, who, by the 
way, fuel the art market with 
their colossal profits. Wodiczko is 
an articulate artist with some- 
thing to say about,subjects other 
than the development of his 
career. He will speak at the List 
Center on February 20 at 7 p.m. 
Be there. 0 
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director Downing Cless strains 
for the height, dwarfing the 
compartments of the shabby 
Meier apartment with set -de- 
signer Jeffrey Scholten’s loom- 
ing cutouts of “man” with his 
bones and musculature exposed. 
The scene is further busied with 
cartoon approximations of pipes 
and machinery. And the inter- 
minable blackouts between 
tableaux are punctuated not just 
by voice-over announcements 
of their oft-ironic titles but by 
eerie, industrial-sounding 
plinky-plink. Still, if the inter- 
vals are stretched out and over- 
amplified, Cless°does not shy 
from the painful silences within 
the play. The scene in which Ot- 
to and Martha reconstruct the 
trashed living room is daringly 
protracted and almost un- 
bearably tense. Despite his sor- 
rowful claim that “you could 
dive all the way down to the 
bottom in me like it was the 
ocean, go as deep as you can, 
you won't find any great white 
shark down there,” we cringe at 
the possibility — held like a 
high note — of his going off 
again. And at the efid of the sec- 
ond act, when a depressed but 
determined Martha stands in 
her narrow new digs waiting for 
water to boil, we wait with her, 
until at last the kettle, exuding 
its steam, sounds ant appropriate 
cry of anguished relief. 


Not too ‘many actresses — 
especially when inhabiting roles 
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second. As it turned out, the 
third alternative would have cost 
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Saturday 


The national annual conference of 
the Women’s Caucus for Art hasn't 
officially opened yet, but harbingers of 
this important event (in which more 
than 60 galleries throughout Boston and 
surrounding areas will show exclusively 
works by women during the month of 
February) are visible now. You can see 
works by winners of Honoree Awards 
— given for lifetime contributions to a 
field — on display through February 20 
at the Federal Reserve Bank Gallery, 600 
Atlantic Avenue, Boston. This year they 
are quilt artist Elizabeth (Mother) Scott, 
painter Grace Hartigan, painter/collagist 
Maud Morgan, art historian Agnes 
Mongan, ceramacist Beatrice Wood, and 
painter Honore Sharrer. Also on display 
now are the works of contemporary 
quilters at the Boston University Art 
Gallery, 855 Commonwealth Avenue, 
Boston. And the juried exhibition ‘““New 
England Women Artists 1987,” featuring 
works on paper, painting, and sculpture, 
runs through February 17 in the North 








Hall Gallery at the Massachusetts 
College of Art and through February 25 
at Northeastern University’s Richards 
Gallery;.it opens February 9 at the Art 
Institute of Boston. For information 
about the conference call 367-1679. 





Sunday 


Has it really been 15 years since 
Pharoah Sanders visited these parts? 
During that time the sturm und drang of 
his early work has subsided, and the 
Coltrane connection now shines through 
more directly. He visits Nightstage, 823 
Main Street, Cambridge, tonight, 
accompanied by a trio including 
drummer Terri Lyne Carrington. Shows 
are at 7 and 10 p.m.; tickets cost $12.50, 
$11.50 in advance. Call Nightstage at 
497-8200. 








Monday 


In case you hadn’t heard, the Brattle 
Theatre is back — witha 
vengeance. The new programmers have 
come up with a tasty schedule of vintage 
flicks (everything from Hitchcock to 
Fassbinder to Magnificent Obsession to 
Lolita), and they’re kicking things off 
with a series entitled “Mad Love,” 
which features tales of fatal passion. 
Today, see Mad Love itself, the rarely 
shown 1935 version of The Hands of 
Orlac, with a shaven-headed Peter Lorre 
as the deranged scientist who grafts the 
hands of an executed murderer onto the 
husband of his beloved — with the 
usual disastrous results. It plays at 5:10 
and 8:20, with The Bride of Frankenstein 
at 3:30, 6:45, and 9:55. Call 876-6837. 








Tuesday 


Their love fables and fashion tales 
remain more synthetic than 
sympathetic, but Human League's 
latest, Crash, is their most warm- 
blooded work, and the grooves are more 
liberating than incarcerating this time 
around. For these one-year wonders, 
excitement has conquered ennui long 
after the en~ >f the synthpop wars. A 
welcome surprise turn for a band that 
deserves a return visit. At the Metro, 15 
Lansdowne Street, Boston. Shows start 
after 9 p.m.; tickets are $11.50; call 
262-2424. 

You can get a jump on your 





Monday: Mad Love 
theatergoing this week with tonight's 
preview of Nite Club Confidential, the 
Off Broadway musical that opens here at 
the Next Move Theatre. A spoof of the 
nightclub scene and movies of the ‘50s, 
it’s written and directed by Dennis Deal 
and features both original music and hits 
from the period. Curtain is at 8 tonight. 
The theater is located at One Boylston 
Place, Boston; tickets for the preview 
range from $13.50 to $19.50. Call 
423-5572. 





We suspect they’re serving up more 
than chocolate soufflé at the Sweet 
Table at the Richelieu, Ronald 
Ribman’s new play set in a European 
spa. Andrei Serban directs this premiere, 
in which the characters indulge in a 
gothic sort of soul baring. It’s performed 
in repertory through March 15 by the 
American Repertory Theatre, at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge. Tickets are $12 to $22; call 
547-8300. 








Wednesday 


A night of hardcore 
bards/philosophers Henry Rollins 
(Black Flag) and Ian McKay (Minor 
Threat) reading their poetry. Both have a 
touch of Jim Morrison virus (especially 
Henry R.) in their verse, but they should 
be able to shake off this fevered imagery 
through a combination of grit, wit, and 
the awareness that they are punk 
spokesmen, not rock-star shamans. At 
the Rat, 528 Commonwealth Avenue, 
Kenmore Square, call 536-9438. 

This isn’t the only famous jazz duo in 
town this week, but it surely is the most 
unexpected: Hamiet Bluiett, baritone- 
sax innovator and World Saxophone 
Quartet member, joins forces for the first 
time with Boston’s reigning 
percussionist, the great Alan Dawson. It 
happens tonight only at the 1369 Club, 
1369 Cambridge Street, Cambridge, and 
it should be interesting. Shows start at 9 
and 11. Tickets are $8. Call 661-1369. 

A woman could do worse than model 
herself on a Shaw character. Shaw’s 
early work Candida, about a intelligent, 
willful, and beautiful woman who 
inspires a romantic triangle that includes 
her husband, a minister, and a young 
poet who also falls for her, opens 
tonight at the Lyric Stage and runs 
through March 8. Curtain is at 7:30 
tonight and at 8 p.m. Wednesdays 
through Fridays, with performances on 
Saturdays at 5 and 8:30 and on Sundays 
at 3. Tickets cost $9 to $12, with special 
discounts for students, seniors, and 
members of the clergy. The theater is 
located at 54 Charles Street, Boston. Call 
742-8703, . , 





Thursday 


This makes us wish Black History 
Month lasted all year: the Boston Arts 
Group presents Harlem Renaissance, 
which celebrates the vision of musicians, 
artists, and writers of the 1920s. Drawing 
on the writings of Langston Hughes, 
Zora Neale Hurston, Claude McKay, 
James Weldon Johnson, and Rudolph 
Fisher as well as the music of Duke 
Ellington, Bessie Smith, and Fats Waller, 
the play features jazz musician Stan 
Strickland along with Merle Perkins, 
Allen Oliver, and Vinnie Jeffries. It runs 
tonight through Saturday at 8 p.m. at the 
Cambridge Multicultural Arts Center, 41 
Second Street, Cambridge. Tickets are 
$8, $6 for students and seniors. Call 
577-1400. 





Friday 


“Crosscurrents” is the name of a 
concert to benefit the Boston 
Composers’ Orchestra, and among the 
music to be heard at this Symphony 
Hall event is a piece commissioned for 
Richard Stoltzman’s clarinet and Gary 
Burton's vibraharp. Third Stream, 
anyone? It begins at 8 p.m. Tickets are 
$12.50 to $20; call 524-4383. 

Boston has never seen the 1982 Tony- 


winning musical based on Fellini's 84; 
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but the Turtle Lane Playhouse, which 
specializes in musicals, is giving it a 
shot. Nine (we're not sure where they 
picked up that extra one-half) opens 
tonight at 8 and runs through March 7 at 
the theater’s 283 Melrose Street location 
in Newton. Tickets are $10 and $12. Call 
244-0169. 

What Happened to Kerouac? is a new 
documentary featuring hitherto unseen 
footage of Jack Kerouac, William 
Burroughs, Allen Ginsberg, Caroline 
Cassidy, and Lawrence Ferlinghetti. 
Now if that doesn’t Beat all. It begins a 
week-long run today at the Somerville 
Theatre, 55 Davis Square, Somerville, 
with showtimes at 6, 8 and 10 (plus 
weekend matinees at 2 and 4). Call 
625-1081. 

This week greets the renaissance of 
another venerable theater. The Strand, 
which was built in 1918 as a vaudeville 
theater and spent part of its life as a 
movie house, has been recently 
renovated and more recently deemed an 
ideal spot for dance performances. This 
week it becomes the home of the 
“Dance of the Strand” series and a 
promising showcase for local dance 
companies. The newly formed Boston 
Dance Alliance collaborates with Dance 
Umbrella to bring us a series of four 
dance concerts by Boston Dance Project, 
Concert Dance Company, Dancebound, 
Danceworks, and tonight's opener, Betty 
Fain and Dancers. They perform three 
premieres — two new works by Fain 
and one by guest choreographer Marcus 
Schulkind — tonight and tomofrow at 8. 
The theater is located at 543 Columbia 
Road in Dorchester. Tickets are $10 for 
individual concerts, $18 for two concerts, 
$24 for three, or $28 for all four, with 
discounts for students and seniors. Call 
492-7578. 


worthy cause. The Dirty Dozen Brass 
Band from New Orleans will let the bon 
temps rouler at the Joy of Movement 
Center, with proceeds going to WMBR- 
FM. Shows are at 8 and 10, and there 
will be food and, of course, second- 
lining. Tickets are $15, $10 in advance. 
Call 391-0147. For a more sedentary and 
venerable slant on the music, the 
combination of trumpeter Doc 
Cheatham and pianist Sammy Price, 
who have made two superb duet records 
on Sackville and visit Nightstage tonight 
only, are hard to beat. Nightstage is at 
823 Main Street in Cambridge. Shows 
are at 9:30 and 11 and tickets cost $8.50. 
Call 497-8200. 

The Harvard Film Archive goes back 
to the USSR (and its various collective 
states) in”A Salute to the Soviet 
Republics,” a series of 10 films from 
Armenia, Byelorussia, Lithuania, and 
more, all shown in their original 
language (with English subtitles). 
Tonight, a double feature from Georgia: 
at 7, it’s The Legend of Suram Fortress, 
about the vengeance enacted by a 
woman against the prince who once 
abandoned her; at 9, Blue Mountains, a 
comedy of manners in three episodes. 
Admission is $3. All showings are at the 
Carpenter Center, 24 Quincy Street, 
Harvard Square, Cambridge. Call 
495-4700 for information on series 
tickets. 








Saturday 


Tonight Central Square is the place to 
explore some jazz roots and benefit a 


a 


Sunday the 1st:,Pharoah Sanders. . 





Sunday 


Simply the most varied and intelligent 
novelty band of the decade. Which 
means it is finally not just a novelty 
band at all. Classic: “Take the Skinheads 
Bowling.” Camper Van Beethoven are 
at Nightstage, 823 Main Street, 
Cambridge, with shows at 8 and 11 p.m. 
Tickets are $7.50, $6.50 in advance. Call 
497-7200. 





(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 
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Mark Morris’s Mort subite: going mazurka 


Modern time 





ould anything be more difficult for a ballet dancer than having to go out on 

stage and do something modern? Maybe having to do something classical 

and modern on the same evening. Boston Ballet principal dancers Laura 

Young and William Pizzuto are just back from New York City, where they 
conferred with Agnes de Mille about her Rodeo, which will conclude the Ballet's 
upcoming “The Young, the New & the Legendary” presentation. Pizzuto is also 
appearing in the second piece ‘on the program, Mark Morris's Mort subite (“Sudden 
Death”), so he had some rehearsing to catch up on, but he was kind enough to spare 
a break and talk about what it’s like to do modern. 

“Mort subite was Mark Morris’s first work on a classical company, and obviously 
there is a difference in training between modern dancers and classical dancers. 
However Mark Morris has danced in both realms and understands the techniques, 
and though the effect may look in a good way chaotic or full of movement on stage, 
it’s actually very organized, and he works very classically through the music. He 
coordinates and juxtaposes the steps as the score is written, so it makes a lot of sense 
to a dancer as well as a musician.” 

Is this different from what choreographers like Lucinda Child or Laura Dean, say, 
might do with their music? “Yes, I think he approached this music [Poulenc’s 
Concerto for Organ, Strings, and Timpani] from — well, you have to understand what 
I mean by classical, it’s not schoolbook, but he works from the score as Balanchine 
did, and actually Balanchine is Mark Morris’s — he’s a kind of model, both are very 
musical, and that makes the work a lot easier on a classical dancer. Also, even though 
the steps, the movements, are not what one would consider classical, they move in 
and through out the classical technique. Classical steps are used, but the way they're 
connected is maybe not so restrained or not so deliberate, it’s more abandoned in the 
torso. The transition from one position to the next is maybe in a contemporary dance 
attitude, as opposed to a classical attitude through clean feet, through clean ports de 
bras, coming though positions and using turnout — in this piece he’s more interested 
in the shape and the line of the movement than in how the individual steps work out. 

“| think the piece has a very rambunctious, active feeling about it, it also has a 
feeling of catching the music and that is because it so closely follows the movement 
there are great passages that are very quick and light and we feel just that, quick little 
mazurkas and great passages with long sustained movements, and I suppose that’s 
what I was talking about in those movements although they’re using classical 
positions and stretched legs and feet and things like that, the movement in and out of 
those positions is not what you would expect to see in, say, a 19th-century Bourneville 
classical ballet. Mark is interesting because I think his classical work incorporates a lot 
of different kinds of dances. He employs the classical-technique positions, but he also 
incorporates what is very important these days, I feel, ethnic dance and elements of 
social ethnic dances that are slowly slipping out of both the classical and the 
contemporary repertoires. In Mort subite there’s a whole section where it’s simply 
mazurkas and the people are shrouding their faces and there’s an underlying skipping 
melody and he takes that melody and it’s the same rhythm as a classical mazurka. 
Especially with the Balanchine works, that sort of ethnic thing went out, it was mainly 
in the big ballets that you saw it, and then modern dance threw it all away. And so 
because of Mark’s background as a dancer, and because he also studied Indian music 
and things like that — there are steps in Mort subite where you're spinning and not 
focusing, which is a direct relation to the dervishes.” 

What's it like for a principal to dance in a group with a lot of other people as 
opposed to solo or with a partner? “You have to watch. Like crazy you have to watch. 
Because so much, especially in this work, depends upon being well matched. It goes 
right back to the music, because there’s one pulse that’s happening.”’ Suppose you 
have 16 people out there doing Mort subite and they're all listening to the music and 
dancing to that pulse, will they move together? ‘They should be identical, they 
should never need to watch each other. The music is your eyes and your ears and all 
your senses. I don’t mean you don’t need to watch, but watching is more for spacing, 
so that everyone gets seen, so that I don’t stand in front of you, and you don’t upstage 
me.” 

How much does a choreographer tell the dancers about what a modern piece 
means, about the feelings, about what they’re supposed to do? “Mark was very 
concerned with our getting the counts, the music, because the Poulenc is a very 
difficult score, a beautiful beautiful piece of music. I think unless you know the music 
like the back of your hand — a dancer should know the music, so that if you say, ‘Let's 
take it from this passage,’ your body could sing the music as it’s written.” 

So what is Mort subite about? “I spoke a lot with Mark about this, and he didn’t 
want to get it too heavy, but I think it does have a deeper meaning than just an 
abstract dance. The title implies it, the music certainly does, and I think that if you 
watch what's happening on stage, although it’s very subtle thing, it’s about the eternal 
cycle of destruction and rejuvenation, however one wants to materialize that. But you 
have to find it in the music, because it was in the music first.” 

“The Young, the New & the Legendary” — Choo San Goh’s Leitmotiv, Mark 
Morris’s Mort subite, and Agnes de Mille’s Rodeo — will be presented by the Boston 
Ballet February 4 through 8 at the Wang Center. For tickets or other information, call 


542-1323. 





— Jeffrey Gantz 
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SECTION THREE, FEBRUARY 3, 1987 
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THE BOSTON PHOENIX 





SUNDAY 





1:00 (4) Basketball. North Carolina versus Notre 
Dame. 


1:00 (7) Basketball. The Houston Rockets versus 
the Atlanta Hawks. 

2:00 (2) WonderWorks: Hector'’s Bunyip. Repeated 
from last week. The tale of an Australian boy and his 


\ Until 3 p.m.) 
4:00 a0 (2) Footbal The Pro Pro Bowl, after which the 


£:00 (38) The Lindbergh K Case (movie). 
The news sensation that shocked a nation revisited, 
and starring Anthony Hopkins and Cliff DeYoung. 
500 (2) Sey, Brother: Str. ee i Come nity 
a in 7) 
last week. A dis- 


Roxbury development projects. 
Seekbenees Sonim ten A herper janet 
Just in time. A four-part panel 
di of official responses to terrorist acts 
pon yey All considered on a hypothetical 
basis, of course. To be repeated on Tuesday at 8:30 
p.m. on Channei 44 and again on Tuesday at 11 
p.m. (Until 7 p.m.) 
7:00 (2) Planet Earth: The Biue Planet. Repeated 
from last week. Another exploration of the world’s 
oceans and the critters that live and die in them. 
(Until 8 p.m.) 
7:00 (5) You Ruined My Life (movie). A Disney 
movie starring Soleit Moon Frye (did the kids ever 
tease her at schooi?) as a kid living in Las V 
who's forced to change her act by an overattent 
math teacher. (Untit 9 p.m.) 
7:30 (38) Hockey. The Bruins versus the New York 


8:00 (2) Nature: Secrets of an African Jungle. Did 
you know that jungle is originally an indian word? 
(From india, that is.) We thank Anne Soukhanov, 
executive editor of the American Heritage 


; 


Nature program heads into Manin eevee tne lnor 
great tropical rain forests to show us what's wet and 
green and grows all over. That's $16.95 from 
Houghton , by way. be 


the To 
} at 3 p.m. (Unti? 9 p. 
8:00 (4) LBd: Ently Youre (rnovie}, Long betore 
lo exas 


$ 


boots and giving rebel 
yells just to enjoy the echo. (Until 11 p.m.) 

9:00 (2) Masterpiece Theatre: Lost Empires, part 
two. More on-and-off- adventure from the 
early music hall. Tonight Richard 2 nhs caught up in 
Nick's plot to help a prison. To 
be repeated on ayer g bye noon. 7 (Unt fo p.m.) 
9:00 (5) The Man Golden Gun (movie). is 
obviously James Bond, but actually it’s Roger 
Moore impersonating Bond (Sean Connery). More 


Bond girls per scene than any other spy movie. 
(Untid 11:35 p.m.) 

10:00 (2) ae The Secret Adversary, part two. 
Repeated from last week. The conclusion of the 
second half of the first Tommy and Tuppence 
adventure. (Until 11:30 p.m.) 
Ho (2) waeg Python’s Flying Circus. (Until 
11: .m. 

11:00 (38) Ask the Manager. Are gh tip oe pee 
without the Lincoln Memorial on the back worth 
more than one cent each? 


ery a (7) The Eighth Annual Black Achieve- 
ment Awards. Trophies for excellence in the black 
—— featuring appearances by Lena Horne, 
M mai Warner, Kim Fields, James Brown, 
Little Richard, Patti LaBelle, Sugar Ray Leonard, 
Luther Vandross, and others. (Until 1:30 a.m.) 


MONDAY 


7:30 (5) Chronicle Anniversary Special. You know, 
we don’t list this show much, but it sure beats most 
other attempts at local programming. Not that 
Evening M ine isn’t without its homespun 
charms, but the most you can hope for with Evening 
is watchable; this show actually might tell you 
something you don't know. Anyway, Chronicle is 
five years old this week, and to celebrate the show's 








' people have gathered together at the Gardner 


Museum with ton celebs and itaries (who- 
ever they might be) to celebrate . Congrats. 
(Until 9 p.m.) 


8:00 (2) Planet Earth: 5 clmate hes changed ove 


beers obit 
bout epoch. vir i id p a 
= the int 
9:00 (2) The ext plc poe Barry Tubb, Fae Hanoom 
Josef Sommer star in the fre the first 


yey oy A young 
aslesipg| town in the 30s. 


10:30 p.m.) 
8:30 (44) in the Face of Terroriem: incident in the 
9:00 (2) Frontline: The feo nartneushe | fa 
shat 1 Calfiornte did tell ino ine Pacific? Sure we 
smugly figure that would serve those laid-back 
Coasters right for living without road ice ail these 
years, but seriously, folks, it would have a real effect 
on the nation. No more made-for-TV movies, for 
example. To be repeated on Wednesday at 11 p.m 
and ss Friday at 8:30 p.m. on Channel 44. (Until 10 


fos m.) 
9:00 (7) Guilty of innocence: The Lenell Geter 
Story (movie). Dorian Harewood stars in the true 
story of a black engineer convicted of robbing a 
Dallas convenience store. He probably just wanted 
the clerks to stop talking to each other and wait on 
him. Costarring Dabney Coleman. (Until 11 p.m.) - 
11:00 (2) in the Face of Terroriem: incident in the 
Mediterranean. Repeated from Sunday at 6 p.m. 


WEDNESDAY 


8:00 (2) Discover: The Worid of Science. In 
tonight’s feature segments, we learn about robotic 
hands, a new rabies vaccine, an engineering 
contest at MIT to build tug-of-war machines, and a 
revolutionary new cardiac defibrillator (not as funny 
a word if you need one). (Until 9 p.m.) 

8:00 (38) The Exorcist I: The Heretic (movie). 
Richard Burton must have needed the money. He 
and Linda Blair (who certainly needed the work) re- 
create the aftermath of the original devil-made-her- 
do-it flick in this four-years-later follow-up. From 
1978. (Until 10 p.m.) 

9:00 (2) Eyes on the Prize: America’s Civil 

Years, 1 1965: Ain’t Scared of Your , 
1960-1961. Part three of the excelient PBS series 
on civil rights in modern America looks at the role of 
student activists in the civil-rights movement — sit- 
ins to desegregate lunch counters, freedom rides to 
open up interstate bus travel (no real prize that, but 
a worthy symbolic issue), and the formation of the 
Student Nonviolent Coordinating Committee. To be 
repeated on Thursday at 11 p.m. (Until 10 p.m.) 
11:00 (2) Frontline: The Earthquake is Coming 
Repeated from Tuesday at 9 p.m. 


THURSDAY 














(une imidnight) 
TUESDAY 


7:30 (5) Black Women Good morning. A 
Black History Month special hosted by ..Jayne 
Kennedy and considering the emergence of biack 
women through history. (Until 8 p.m.) 

8:00 (2) Nova: Why Planes Crash. Because nobody 
bothers to catch them. A study of pilot errors and 
the unfortunate increase thereof. To be repeated on 
Saturday at 2 p.m. (Until 9 p.m.) 

(38) Hooper (movie). Pilots aren't the only ones 
who make mistakes; we once had this for an in- 
flight movie. Burt Reynolds and Sally Field star ir. 
this 1978 comedy about the lives of stuntmen. (Until 








championship 
(Until 11 p.m.) 
8:00 (38) Von Ryan’s Exprese (movie). 4 a ie 


The trail, not “Urban Eye.” To be repeated on 
Fr at 7 on Channel 44. (Until 9 p.m.) 
9:00 (2) Mystery: Wee tue ee 


Colonel Sebastian Moran. (Until 10 p.m.) 
1100 (QE on the Prize: America’s Civil — 
Years, 1 1965: Ain't Scared of Your Jails, 
1960-1961. Repeated from Wednesday at 9 p.m. 


FRIDAY 
7:00 (44) Say, Brother: /n Search of Black Boston. 








( 
story for TV. Laurence Olivier, Roger Rees, Greta 
, and Toyah Wilcox star in the story of a 
tensed ond aging aréet whens werkd i shehen up by 
—— Until 10:30 p.m.) 
46-00 (4) Ci 


a 11 p.m.) 

11:00 (2) Aboard the QE2. British TV institution 
Alan Whicker (mocked so savagely in many a Monty 
Python skit) sails from Tahiti to New Zealand to 
study the Queen Elizabeth Il’s passenger list. (Until 


midnight.) 
(7) of the Rich and Famous. 
See how they live. (Until 1 a.m.) 


Fundraising Events with the Rich and 

Buying Motor Oil with the Rich and Famous, and 

— ~hecatl with the Rich and Famous. (Until 
:30 a.m. 





SATURDAY 


11:30 a.m. (2) Three Women Filmmakers. Profiles 
of directors Margarethe von Trotta, Agnés Varda, 
and Liliana Cavani. (Until noon.) 

Noon (2) Masterpiece Theatre: Lost Empire, part 
two. Repeated from Sunday at 9 p.m. 

1:00 (7) Basketball, Villanova versus Georgetown. 





2:00 (2) Nova: Why Planes Crash. Repeated from 
Tuesday at 8 p.m. 
(2) Nature: Secrets of an African From 
Repeat: 


for 
con man steais his steed. (Untii9 p.m.) — 
8:00 (38) The Muppet Movie (movie). Jim Henson 
and -his wash-and- 


wood. (Until: 10 p.m.) 
But a Man (movie). Ivan Dixon 


Z 
es 
: 


man torn between t 

snd nis dea To ight racial equa (Until 9: 
p.m 
9:00 (2) Connections: Faith in Numbers. . The 
computer and Its origins as a loom, plus a look at 

derly systems everywhere and how accurate 
counting made the worid the overly place 
Oe nen te ae (Until. 10 p.m.) 
(2) The Gift of Laughter. Ciassic 
oaebiiee movies featuring Buster Keaton, 
W.C. Fields, Mae.West, the Marx Brothers, Cary 
Grant, Katharine Hepburn, Peter Sellers, and 
others. (Until 11:30:p.m.). . 
10:00 (44) Austin City Limite. Featuring music by 
po Lee and Sweethearts of the Rodeo. (Until. 11 


m.) 
41:00 (38) The House That Screamed (movie). 
= on the market for three years, (Untit 12:45 


m.) 

14:30 (4) Late Night Fifth Anniversary Special. 
David Letterman’s been on as many years as 
Chronicle. (Until 1 a.m.) 

11:30 (5) Swamp Thing (movie). | think | love you. 
You make everything slimy. Louis Jourdan and 
Adrienne Barbeau star in the story of an attempt to 
feed the worid by growing enosmous a 
(Until 1:30 a.m.) rj 


g 











SUNDAY 


6:30 a.m. (WROR) American Focus. From NYC, 
historian Arthur R. Schlesinger Jr. discusses the 
Reagan presidency, his new book, The Cycles of 
American History, and his own career as an 
American historian. 

7:00 a.m. (WBCN) Boston Sunday Review. Today's 
program features a special ‘‘Winter in New England 
Ski Show,"’ with Chris Leak of the Ski Market, who 
looks at cross-country skiing; car-care advice with 
First Foreign Auto’s Charlie Giuffrida and Vinnie 
Anastasio; skiing East-versus-West assessments, 
with Evening Magazine's Barry Nolan and Bob 
Foster of Crested Butte, Colorado; winter skin-care 
advice from Elizabeth Grady; and ‘‘Wintering in 
New England” travel hints from New England 
Monthly contributing editor Sandy MacDonaid. 
7:00 a.m. (WROR) on ROR. Projects for 
Heart Month, with Frank Avruch (WCVB-TV), Bill 
Hahn (WRKO special-projects division), and Barney 
Dwayne (the Massachusetts Heart Association). 
8:00 a.m. (WGBH) Morning Pro Musica. Bach's 
Cantata No. 27 (Wer weiss, wie nahe mir mein 
Ende), performed by the Bach Ensemble under the 
direction of Helmuth Rilling. 

10:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 

11:00 a.m. (WMJX) Jazz Feature. Anmad Jamal of 


the '80s. 
11:00 a.m. (WCGY) Brunch from Britain. Hosted by 
Rich Vivier. 
Noon (WBCN) Back to the Future. Four hours of 
classic rock and roll. 
Noon (WCRB) Carnegie Hall Tonight. A 100th- 
anniversary tribute to Artur Rubinstein, presented 
by his son John. 
Neon (WGBH) Folk Heritage. The ‘60s, ‘70s, and 
"80s, featuring Eric le. 

. “The Alan Jay 





1:00 (WCRB) Best of the BBC. A Brahms bash: 
isaac Stern performs the Violin Sonata No. 2, with 
pianist Myra Hess; and Heather Harper, Janet 
Baker, Robert Tear, and John Shirley-Quirk do the 
Liebeslieder Waltzes. 

2:00 (WBRS) The Revolution Show. Hardcore, with 
Charlie infection. 


2 
Airwaves by Claire MacMaster 


7:00 (WBCN) Nocturnal Emissions. Oedipus. 
pin ak (WZLX) The Lost 45s. Rarely heard, with Barry 


7:30 (WMFO) Wolf Mountain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and 
news. Simulcast on WBRS. 

8:30 (WCRB) Deita Opera House. Michel Plasson 
conducts the Toulouse Chorus and Orchestra in 
Offenbach’s La belie Héiéne, with Norman, Aler, 
Burles, Bacquier, Lafont, and Loreau. 

10:00 (WBCN) Raw Power. Albert O. 

10:00 (WHRB) Sunday Night at the Opera. Robert 
Heger conducts the Radio Symphony Orchestra of 
Berlin in Lortzing’s Undine, with Rothenberger, 
Wagner, Schreier, Gedda, Grimm, and Frick. 

11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music. 

11:00 (WGBH) New Sounds. ‘Music for Invented 
Instruments.” 
Midnight (WBCN) The National Howard Stern 
Show. What's happened to milk-and-cookies mid- 


night snacks? 

Midnight (WROR) Boston Neighborhood Forum. 
Kitty Dukakis discusses public-space partnerships 
at Harvard's JFK School of Government. 

12:30 a.m. (WROR) Boston’s Other Voice. A weekly 
series on being gay, with news and entertainment. 
Tonight, Laurie Livi ion, @ psychologist and 
expert on phobias panic disorders, discusses 
agoraphobia and AIDS anxiety. 

1:00 a.m. (WROR) Mass Communications. Harry 
Tuttle of the American Red Cross of Massachusetts 
Bay talks about a new homemaker/home health-aid 
training program. 


MONDAY 


pve haga say: any If you can itina 
store, you "t hear it a0 r me 








6:30 Rainbow Tales. ‘Tales and Tunes for 
Tots,”’ with Buchman. 

Messner, ay Se “The Trials and 
Tribulations of Starting Y 


11:30 (WICN) Positive Noise. Nightly programming 
of alternative rock and independently recorded 
music. 





TUESDAY 





6:30 (WMBR) The Urban Happiness Radio 
Theater. Join Josh Kornbiuth and friends for a half- 
hour of comedy, variety, and weirdity-at-large. 
8:00 (WCRB) Concert Hour. The Philharmonia 
a of Berlin performs Mozart's Divertimento 
No. 1 
8:00 (WGBH) Eric in the Evening. Tenor sax- 
ophonist Charlie Rouse. 
9:00 (WCRB) Chicago Symphony Orchestra. 
Leonard Slatkin conducts Donald Erb’s Prismatic 
Variations, Liszt's orchestration of Schubert’s 
Wanderer Fantasy, with pianist Jeffrey Siegel, and 
Shostakovich’s Symphony No. 6. 
9:00 (WUMB) Black Expressions. Roy Ayers, 
Peabo Bryson, Shirley Murdock. 
t (WDLW) King. Show. Jean 
Stapleton and Marion Ross, currently in Arsenic 
and Old Lace; plus Loudon Wainwright. 


WEDNESDAY 


2:00 (WMBR) Troubadour. The annual tribute to 
Buddy Holly, Big Bopper, and Ritchie Valens, this 
year on the 28th anniversary of their death. 

8:00 (WCRB) Concert Hour. A “‘Bliss’’-ful evening: 
Bernard Herrmann conducts the National 
Philharmonic in the Things To Come Suite; and 
Charles Groves Ap the Royal Philharmonic in A 

Colour Sympho: 

9:00 (WCRB) Cleveland Orchestra. Michael Tilson 
Thomas conducts Mozart's ow hony No. 31 and 
Debussy’s Le martyre de Sain tien, with the 
Cleveland Orchestra Chorus. 








: 9:30 (WBRS) The Joint: Free & Live. 


9:30 (wun) Black Perepectives. Elma Lewi 
ima s, 
founder of the Eima Lewis of Fine Arts. 


THURSDAY 








ers. 
1:30 (WUMB) images (live). Robbie 
O'Connell strums and hu’ “ 
7:00 (WHRB) on 
inventive stuff by Tartini, Blow, Haydn, Rameau, 
and others. 








- m., it’s World Family. 

3:30 (WUMB Acoustic ara Devonsquare. 
8:00 (WCRB) Concert Hour, A Bach bouquet: 
Marie-Claire Alain plays the Organ Trio Sonata No. 
5; and pianist Jean-Louis Steuerman plays the 
Partita in B minor ae aon 834). 

9:00 (WCRB) Boston Orchestra. Gun- 
ther Herbig conducts the Overture to Mozart's Cos/ 
fan tutte, Haydn's Cello Concerto in C, with Yo-Yo 
Ma, Tchaikovsky's Variations on a Rococo Theme, 
and Prokofiev's Scythian Suite. 

10:00 (WGBH) Biues After Hours. The first of a 
four-part series, “A Listener’s Guide to the Biues,”’ 
with Mai Cramer. Tonight, Son Seals, Chicago biues 
— and guitarist. To be repeated February 20, at 

p.m. 


1 
Midnight (WDLW) Larry King Show. Jazz great 


Charlie Byrd. 

2:00 a. m. (WGBH) The Jazz Galiery. Alto madness 
with prow Still; Joe Maini, ‘‘Little’’ Pony Poindex- 
ter. 





SATURDAY 


9:00 a.m. (WCRB) San Francisco Symphony 
Orchestra. Michael Tilson Thomas conducts 
Beethoven's Symphony No. 4 and Janétek's MSa 
glagolskaja, with Keim, Bruno, West, Ostendorf, 
nen and the San Francisco Symphony 
horus 
Noon (WBRS) Biack Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Part one of a special feature, 
“Shades of Johnny,” a review of the “Johnny Too 
Bad”’ outlaw syndrome in reggae music. 
Noon (WGBH) Folk Heritage. ‘Roots of the Blues” 
— the McLain Family Band; Mary Vouras with 
music of Greece; and Andy Nagy with “Folk Music 
of Ireland and the British isles.’ 
1:30 (WCRB) (live). James 
Levine conducts Mozart's Le nozze di Figaro, with 
Sdderstrém, Battle, Stade, Dam, and Hynninen. 
8:00 (WCRB and ) Boston y 
Orchestra (live). Michael Tilson Thomas conducts 
the Overture to Berlioz’s Benvenuto Cellini, 
Sibelius’s Symphony No. 6, and Schoenberg's 
orchestration of Brahms’s Piano Quartet in G 


minor. ‘ 
10:00 (WGBH) Blues After Hours. ‘A Listener's 
Guide to the Blues,” part two. Koko Taylor 
represents women who sing the biues. To be 








repeated February 21 at 10 p.m. 

2:00 a.m. (WGBH) Jazz Gallery. Jutta Hipp; bebob 

at its best with Howard McGhee. 
WAAF 107.3 FM WILD 1080 AM 
WATD 95.9 FM WMBR 68.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJIX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WBZ 1030 AM WMRO 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1080 AM 
WERS 80.9 FM WUMB S1.9FM - 
WENX 101.7 Fm WUNR 1600 AM 
WGBH 69.7 FM WZBC 90.3 FM 
WHRBD 96.3 Fla WZLX 100.7 FM 
WICH 90.5 Fe WZOU 94.5 Fa 
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we 
can’t print your listing. Theater listings are 


possible inclusion, but can't be responsible for 
them. 
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BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Feb. 24 issue. 








HILDREN 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Jan. 31, Feb. 1, Feb. 7, 8: 
animal tracks and signs. Also, special activities; 
preregistration required. Feb. 8: winter wildlife 
walk. Fee $4. Also, weekend walks Sat. and Sun. 
at 2 p.m. when there are no special events. 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Feb. 1, 2-4 p.m.: 
applique quilt design. Feb. 6, 7-8 p.m.: magic and 
juggling. Feb. 7 and 8, 2-4 p.m.: applique quilt 


design. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents storyhour for preschoolers 
at 10:15 am. Feb. 3: “Best Friends.” Also, 
programs in American Sign Language, voice 
interpreted, Sun. at 3 p.m. Feb. 8: “Deaf Little 
focks and the Three Bears.” 

BOSTON YOUTH THEATER (45 1-5882) presents 
Night Excursions through Feb. 1, 1987 at the 
YWCA Theater, 140 Clarendon St.,. Boston. 
Performances Sat. at 8 p.m. and Sun. at 3 p.m. 
Admission $5 advance, $10 at door. 
BROOKLINE ARTS CENTER (566-5715), 86 
Monmod® St:, Brookline, presents arts activities 
for childeen. Fee $10, materials $2. Jan. 31: 





: eben ila tah pris, Un hey Cr. Gouman, Campus,. 333. Nahgaton Sh... 


fortune cookies. Feb. 7: beadcraft. Also, Feb. 7: 
valentines. Materials $3. Also, folk concert for 
children Feb. 1 at 2 p.m. with songster Hugh 
Hugh Hanley. Admission $2. 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
Friday evening. Recorded information at 
423-6758. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call . 
552-7148. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children's 
Zoo $1. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Feb. 1 
and 8 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly.Mid-air floats, vanishing bou- 
quets, the Sultan’s Cabinet and more. Tickets$7 
adults, $5 for children under: 11. 

HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester, presents workshops at 1 
p.m. Fee $6. Registration required. Jan. 31: 
stained glass. 

KENDALL CENTER FOR THE ARTS (489-4090), 
226 Beech St., Belmont, presents drop-in art 
Classes for ages six-10 Feb. 7 from 10 a.m. to 
11:30.a.m. for children six-10. Free $6 each class, 
LEXINGTON PRESCHOOL PTA presents Win- 
terfaire, with crafts, games, cookie decorating, 
art, and other activities, Jan. 31 at Bowman 
School cafeteria, Philips Rd., Lexington. Snow 
date is Feb. 7 

LOON AND HERON THEATRE (232-17 15) pres- 
ents Shakespeare’s Players Thurs. at 12:30 p.m: 
in the Federal Reserve Bank of Boston 
auditorium, 600 Atlantic Ave., Boston. Free. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. 
Visitors Center open daily from 8:30 a.m. to 5 
p.m. "Tunes and Tales” at 10:30 a.m. on Tues., 
Wed., and Thurs. Reservations required. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday programs at 2 p.m.; free with 
admission fee. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Free. Feb. 4-6: “Power and Gold.” 
Also, family activities on the first Sunday of each 
month at 1:30 p.m. at the Information Center. 
Admission $2. No registration necessary. Feb. 1: 
“Art from Africa (Egypt and Sudan) and North 


America. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Planetarium admission $3.25, 
students $2, children five to 16 and the elderty 
$2.25. Combination ticket $6.50, students $5.50, 


Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
Students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 


Students, military, and the elderly $3.50."°~CHAPMAN’S RESTAURANT AND 


Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 


Everett, and Watertown, throughMay 15, 1987. 
Through Jan. 1987: “Don't Blink Now.” 
NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Wainut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Feb. 2, 
3: “Rag Tag Champs.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge, presents family-evening pro- 
grams at 6:30 p.m. Reservations required. 
Admission $4.50, children 14 and under $3.50; 
supper $6.95 per person. Saturday magic show 
through Mar. 28 from 8 to 10 p.m. in the Visitor 
Center. Registration required. 

PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brooline Village, presents puppet 
performances for children five and older at 1 and 
3 p.m. Admission $3.50. Jan. 31 and Feb. 1: “The 
Rabbit Who Wanted Red Wings,” by Claire 
DiMeo's Discovery Puppets. Feb. 7, 8: “Going, 
Going, Gone Whaling,” by Poobley Greegy 
Puppet Theater. 

SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs from 1-4 p.m. Feb. 1, 8: 
“Chinese ORIENTations,” Chinese New Year 
festivities. 

STUDEBAKER MOVEMENT THEATER COM- 
PANY presents maskmaking workshops and 
performances for children seven and up during 
Jan. at various locations. Free. Jan. 31: Central 
Square Branch Library, 45 Peari St., workshop 
at 9:30 a.m., performance at 11 a.m. Jan. 31: Hill 
Branch, 245 Concord Ave., workshop at 2 p.m., 
performance at 3:30 p.m. 

ZAMIR CHORALE OF BOSTON presénts a free 
family concert Feb, 1 at 1:30 p.m. at Wasserman 


Newton Centre. Call 965-7410, x 169. 
AURAL SLE MCRL CRIT ERE 


LUBS 


THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Wed.-Sat. at 8:30 p.m.: live 
jazz. No cover. Jan. 31, 9 p.m.-1 a.m.: Dan 
Klimoski and Peter Cover. Feb. 1, 11:30 a.m.-3 
p.m.: jazz brunch, Peter Casino and Jeff Zelnick. 
Feb. 4: Dave Williams and Terje Gewelt. Feb. 5: 
Vance Gilbert. Feb. 6: Vance Gilbert and Lance 
Martin. Feb. 7: “Sweet Basil” Joe Rogers Duo. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.: Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. Tue., 
Wed.: Freddy Elias Ensemble with the Kodoras 
Brothers. Thurs.: Mitchell Kalsunas, Harry 
Bedrosian, George Kaminaris, George Armaos. 
Fri.: Dennis Kriticos, Harry Bedrosian, George 
Kaminaris, Arthur Chingris. Sat.: George 
Armaos, Harry Bedrosian, George Kaminaris, 
Arthur Chingris. Sun.: Georg. Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 





Chingris. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. Wed.: Ron 
Leathers. Thurs.: Comedy Connection. Fri.: John 
Numes, ‘50s and '60s dance tnusic. Sat.: Harry 
Keyes. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Mon.: Ed Pizzi 


” Swing Band. Tues.: Dick Syatt’s Singles Parties. 


Wed.: ‘50s and ‘60s vintage rock. Thurs.- 
Sat.:dance parties. Sun.: 10:30 a.m.-3:30 p.m., 
musical brunch; 8 p.m., dance party. - 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs.: 8 p.m. to 
midnight: Dave Sparr Trio. Fri-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. Jan. 31: Karen 
Cameron. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Jan. 31: Young Neal and 
the Vipers. 

BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Mon.: talent night with the Buskers. Jan. 
31: Harvest Home. Feb. 1: Great Rubber Band. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Wed.-Fri. 9 p.m., Sat., Sun. 
5 p.m.: Makoto Takenaka. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs.,Fri.: 6-10 p.m. and Sat. 
7:30-11:30 p.m.: Tim Ray jazz duo. 
CAMBRIDGE MARRIOT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
Sats.: DJ Matt Siegel hosts “The Ski Party,” free 
lift tickets, through Jan. 31. 

CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri.: Cantares 
Band. Sun.: Brazilian music. 

CATCH THE RISING STARS (965-7410, x 163), 
Leventhal-Sidman Jewish Community Ctr., 333 
Nahanton St., Newton Centre. Jan. 31: Jonathan 
Katz, Sean Morey, surprise comedian. 
CELEBRATION COFFEE HOUSE (567-3227), 
Holy Redeemer Hall, 65 London St., East Boston. 
Feb. 8: Bob Holmes, the Coffe House Band. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 6: benefit for Meagan Dreir Cancer 
Research Fund, with Rick Berlin: the Movie, the 
Drive, Extreme, Mitch Chicour and the Mission 
Band, the Wrecking Crew, and members of New 
Man. 

TAVERN 
(588-1179), 610 Oak St., Brockton. Thurs.: Carter 
& Winters. Sun.; the Real McCoy. Jan. 31: the 
Real McCoy. Feb: Wed.: Mike Thomas. Thurs.: 
Carter & Winters. Feb. 6, 7: Mr. Jelly Belly. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Feb. 4: Henrietta 
Robinson, Molly Ruggies, John Voight. 

THE CLADDAGH (262-9874), 335 Columbus 
Ave., Boston. Jan. 31: Makota Takenaka. Feb. 
5-7: Katy Roberts. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Jan. 31: Jacks or Better, Lix, No Exit. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisier's Singles 
Sunday. Jan. 31: Kevin Meaney, Fran Solomita, 
Mike Moto. 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Wed., 7:30-11:30 p.m.: Peter Rice. 
Thurs., 7:30-11:30 p.m.: Jon Mansfield. Fri., 8 
p.m.-midnight: Larry Winslow. Sat., 8 p.m.- 
midnight: Jim Hayden. 

COURTSIDE CLUB (851-3901), Northmeadow 
Health and Racquet Club, 42 Dascomb Rd., 
Tewksbury. Wed.-Sat, 9 p.m.-12:30 p.m.: DJ. 


Fri., 6-9 p.m.: liveentertainment. Thurs.: comedy — 


show. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Mon.; Dave Crone. 
Tues.-Thurs.: Jim Hayden. Fri. Phil Harding. 
Sat.: Peter Golemme. Sun.: 11 a.m.-5 p.m., Bob 
Baughman; 5-10 p.m., Brian Walkley. 
DEVON-ON THE COMMON, 150 Boylston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements. 

ED BURKE’S (222-2191), 808 Huntington Ave., 
Boston. Jan. 31: Barrence Whitfield and the 
Savages. Feb. 5: Band that Time Forgot. Feb. 6: 
11th-Hour Band. Feb. 7: JT Bowen ‘and the 
Rockers. - 

EPHRAIN’S (443-5373), Rte. 27, Sudbury. Jan. 
31: Mr. Jellybelly's Jazz and Bives Band. Feb. 
Continued on page 24 
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~ Gaearer Tie; )||| THE WESTERN 
OTT FRONT 
isc 343 WESTERN AVE. 
tone Coenen ee CAMBRIDGE « 492-7772 
Corner Harvard & Comm. Ave. 
ar ee Sat., Jan. 31 
SALLY & THE SOPHISTICATZ Ae JAH SPIRIT 
Wed., Feb. 4 Sun., Feb. 1 
D.J.STEVE LEBEL VICIOUS HI-FI 
Thurs., Feb. 5 & 
CANDLES ROOTS VIBRATION 
(formerly Chuck & Helen Band) 
Fri. & Sat., Feb.6&7 Tues. & Wed., Feb. 3, 4 & 10 
Cail club for info Blues Night 
ROCKIN’ WILLIE & THE 
DOWN TO EARTH BAND 
Thurs., Feb. 5 
Kinvara Pub ion 
Fri. & Sat., Feb.6 &7 
34 Harvard Ave LAMB’S BREAD 
et ee Sun., Feb. 8 
CHANNA INT’L 
Sat. & Sun., Jan. 31 & Feb. 1 (Papa Coo) 
FOX HUNT 
Tire:Peb $ Wed. & Thurs., Feb. 11 & 12 
MAD JACK PEARCE IN-VISION 
Fri., Sat. & Sun., Feb. 6,768 Fri. & Sat., Feb. 13 & 14 
' GLENSHANE From Bermuda 
YOUTH CREATION 





Fine Jamaican Food Every Weekend 






























17 HOLLAND ST. DAVIS SQ. SOMERVILLE 


Vie Fri., Feb. 6 
TIM BARRETT & WESTWIND 


Sat., Feb. 7 

















Sat., Jan. 31 
SLEEPY LA 
BEEF JOHN LINCOLN 
Thurs Feb WRIGHT 
RONEY Thurs., Feb.12 
& THE ELDORADOS SHY FIVE 


ON THE DAVIS SQUARE T STATION 
Free Admission before 9:00 
Concert line 776-9667 or 623-9832 






















FREE BAND LISTINGS 


To have your band listed in the Spring 1987 Guide to Boston Bands (to 
be published in the March 24 Phoenix ), fill out the coupon below and 
mail it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 
02115. Deadline is February 6. You must return this coupon to be listed. 
No phone calls, please. 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 


Name of band: 
If your band was listed in the Fa// 1986 Guide to Boston Bands, please 
check here O 

if you were listed under another name, check here (| 

What other name? 
Type of music (check no more than four): 

0 rock 0 blues/R&B O jazz 0) oldies 

O country/C&W/country rock/Southern rock 0 folk 

0 funk/soul 0) fusion 0 reggae 2 Latin O GB 
0) Dixieland 0 classical 0 Top 40 0 experimental 
OC a cappella C2 bluegrass CO comedy 0 ethnic 

0 Irish Oj swing Cj tribute C) solo C) rockabilly 








0) other (specify) : 





More detailed description of your music (e.g., techno pop, Bee Gees 


covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc 





What percentage of your material is original? 
Who handles your bookings? 





Name: 





Address: - 





Zip: 





Phone: 
Is this person in the band? OC yes Ono 


Your name and phone (if different from above) : 











When can you be reached to verify this information? 
0 mornings QC afternoons 0 evenings 0 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 











eno se, (eer 


? 
SEG 


2861 ‘€ AYWNYE3S ‘33SYHL NOILOAS ‘XINZOHd NOLSOG 3HL 











THE BOSTON PHOENIX 











































dl 


FEBRUARY 3, 1987 


SECTION THREE, 





















Sat., Jan. 31 
BARRENCE WHITFIELD | 
& THE SAVAGES 


Two Shows 


Thurs., Feb. 5 
Best 60’s Music 


BAND THAT 
TIME FORGOT 
Fri., Feb. 6 
11TH HOUR BAND 


Sat., Feb. 7 
from Asbury Park 


J.T. BOWEN & 
THE ROCKERS 


“A Woman's Got the Power“ 
Backed by members of BS&T, 
Maynard Ferguson & Chaka Kahn Bands 
808 Huntington Ave., Boston 232-2191 

(nr. Brookline Village) 



























































Sat., Feb. 7 
A triple bill thrill as heard on WFNX 


10 
BROOKLINE ST. 


Hl 


CLUB 














CAMBRIDGE free parking 
492-0082 

i al Sat., Jan. 31 
CHRISTMAS NO EXIT 
GUTBANK = 
WHAT NOW JACKS OR BETTER 
PUB NIC WHITEWALLS 
PUB NIGHT 
Tues., Feb. 3 DEAR JOHN 
RL. nated Thurs., Feb. 5 

IMOLEONS PURSUIT 
I'v MY DOG HEAD _ THE VEGETABLES 
Weds., Feb. 4 
naVAaEs OF Time LAST CALL FOR BLUES 
BAD DOG Fri., Feb. 6 
Thrus., Feb. 5« 18+ 
MOVING TARGETS 
LAST STAND 
THE GOUL SQUAD 
Fri., Feb, 6 





THE PRESENT 
BEGGAR MAN’S THIEF 





Sat., Feb. 7 
STRAIGHTAWAY 


_ CHIN FRICTION 
DON’T PANIC 








608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
ae) m-10le).@), leg), | cemer me 
395-8054 








lunch Mon.-Fri 
Dinner Sun.-Fri 
11:30-10 pm 
11-4 p.m 


17:30-3 pm 
< we pm 
Saturdays. 


Sun.. Brunch 


} ) 
12 | 


THE YOUNG 
BUCKS 


}2 








Sat., 1/31 
the return of the almighty 


FLESHTONES 


plus those MEN about Minneapolis 


THE MAGNOLIAS 
and, close personal friends of 
Fleshtones Management 
WAXING 1c 














Piup 
Sat., Jan. 31 


STOVALL 
BROWN 


Sun., Feb. | 


PANAMA & 











’ 


* 
\ | 
‘ 


SX 















ROCK 
HOUSE 


wes: 38 THE JUDGE 

morcersy Fo 
& IAN MACKAYE REAL McCOY 
Chat it up with the gospel according to 

JOHN HOVORKA Tues., Feb. 3 

Thurs, 2/5+ 18+ CALYPSO 

Metal Masters Night 

5150 HURRICANE 


with Monster Recording Artists 
FLYING SIXTY-NINE 


and 
DESTINY « THE RAW 





Wed., Feb. 4 


NORTH 





Wed.. Feb. 4 
DAVE 
LANMAN & 


Fri., 2/6 
Kings A Men Night with 
VALDEZ THE SINNER 
CONDO PYGMIES 
BOOGALOO SWAMIS 


SHORE 
ACAPPELLA 


Thurs., Feb. 5 








THE SOUL 
DOGS 


Sat., 2/7 


The man, the legend, the inimitable 


former “Television” guitarist 


RICHARD LLOYD 


with 
CAVE DOGS 
DINEROS « ANTI-ZEROS 


THE 
DEPENDENTS 


' Fri., Feb. 6 


BARNEY 








Thurs.. Feb. 5 
SALLY & THE 
SOPHISTICATZ 








Fri.. Feb. 6 


Balcony Attractions 





MARTIN 6-9 


262 Faneuil Hall Marketplace 
742-7390 
Proper Dress 
Music Hour 








Boston 
No Cover 








every Monday-Friday 4 p.m.-7 p.m. 




















LARRY 
CARSMAN 
BAND 


Sat.. Feb 
THE 
PENCILS 


Sun.. Feb. 8 
THE CHILI 
BROTHERS 


) 
|64 Beacon SI 
) 1] 77 1) 5 
Brookline e Tee 











47 PALMER ST., HARVARD SQ. 492-7679 


top name folk talent in an intimate setting 


THE LISTENING ROOM 






Passim is a nationally recognized 
folk/acoustic club presenting 


















Sat. & Sun., Jan. 31 & Feb. 1 
JACK HARDY 
plus LYDIA DAVIS 


Thurs., Feb. 5 
from England 


THE HOUSE BAND plus JOE HEUKEROTT 
Fri. Feb. 6 - Sun., Feb. 8 Wed., Feb. 25 
phewencescuesmacn | a wanchtSEACEPESeTE 
JOHN GORKA on ease, to ade 
plus DAVID OLNEY RORY BLOCK 









Thurs., Feb. 19 
DEBORAH SILVERSTEIN 


Fri., Feb. 20 - Sun., Feb. 22 
CHRIS SMITHER 















































































































er I MF OD TMP TES 


Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 

















Continued from page 23 

5-7: Suzanne Perel Quartet. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Tim Ray. Tues.- 
Fri.: Bob Winter. 

GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Tues.: open jam at 8:30 p.m. 
Jan. 31: Volcano Suns. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Jan. 31: Boston Rockabilly Conspiracy. 
HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. Feb. 5: Allston Blues Festival with 
the Screaming Coyotes, Stovall Brown Band, Ice 
Men. 

HERMITAGE RESTAURANT, 1306 Beacon St., 
Brookline. Wed., Thurs.: Glenn Dickson and Jeff 
Warschauer. Feb. 3: Shirim Klezmer Orchestra, 
Mildred the Matchmaker. 

HOMEGROWN COFFEEHOUSE (444-7478), 
Great Plain and Dedham Aves., Needham. Feb. 
7: Gloucester Hornpipe & Clog Society. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Peter 
Kontrimas 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Jan. 31: Ball and Pivot, 3 Hands, the Wait, the 
Taint. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David Graham, 
Bryan Mace, open mike. In the Main Floor, 
Thurs.: live dancing with Jason's Dancers. 

JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Jan. 31: Steve Young. Feb. 7: John O'Connor and 
Marcia Taylor. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. Feb. 4: D-CON. 
Feb. 5: Classaction. In the Coffee House, Feb. 6: 
at 2 p.m., Susan Robertson; at 4 p.m., World 
Family. 
KOOKABURRA’S COFFEEHOUSE (522-3303). 
At Green Street Station, 131 Green St., Jamaica 
Plain. Jan. 25: Gloucester Hornpipe and Clog 
Society, New Hokum Boys. Feb. 1: Newton 
Collier and the EVi, Semilia, Barry Rosenberg. 
Feb. 8: Randy Hobbs and Mark Holdaway, 
Deborah Galiga, Larry Unger: 
LILY'S (227-4242), 29 North Quincy Market, 


_ Boston. Sun.: noon, Brian Walkley; 5 p.m., Bob 


Talalla. Mon.: noon and 7 p.m., Brian Walkley; 3 
p.m., Jim Hayden. Tues. noon, Bob Talalla; 3 
p.m., Brian Wackley; 7 p.m., Dave Crone. Wed.: 
noon, David Crone; 7 p.m., Phil Harding. Fri., 
noon, 7 p.m., Brian Walkley; 3 p.m., David Crone. 
Sat.: noon, Brian Walkley; 5 p.m., Phil Harding. In 
the Café, Sun.: Jim Hayden. Mon., Wed.: Bob 
Baughman. Tues.: Phil Harding. Thurs.:: Brian 
Walkley, Dave Crone. Fri.: Bob Talalla. Sat.: Dave 
Crone. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 7 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. Jan. 31: 
Jim Brough. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. In the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. in the Conservatory, 
Sun.: Calloway Productions. Feb. 5: Wicker Men, 
record release party. 

MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Ad., Natick. Jan. 31: Jazz-Harp. Feb. 
5: Kenny Hadley Big Band. Feb. 6, 7: Stan 


- McDonald's Blue Horizon Jazz Band. 


MAY GARDEN (620-1857), 413 Worcester Ad., 
Framingham. Mon., Tues., 8 p.m., Fri., 9 p.m.: 
pianist Makoto Takenaka. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Feb. 6: Fred Dodge 
“Bert & 1" and Glenn Jenkins. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free: Jan. 31: Eve Lindi, Larry 
Hirshberg and Burning Ire, Elijah Wald, Glenn 
Pettet. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.; Good Timers. 
Mon.: Techniques. Tues,-Sat.: Double Exposure. 
in the Windjammer, Mon.-Sat.: Zenith. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Feb. 1; Pharoah Sanders. Feb. 3: John 
Stewart, featuring Nick Reynolds. Feb. 5: 
Mikata. Feb. 6: Jeff Lorber with Karyn White and 
Michael Jeffries. Feb. 7: Doc Cheatham, Sammy 
Price. Feb. 8: Camper Van Beethoven. : 
NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Jan. 24: the Fools, the Players. 

OLD IRISH ALE HOUSE (329-6034), 2 Bridge St., 
Dedham. Tues.: Groundspeed. Wed.: Harvest 
Home. Jan. 31: the Bards. 

PASSIM (492-7679), 47 Palmer St., Cambridge. 
Jan. 31, Feb. 1: Lydia Adams Davis, Shawn Col- 


vin. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show: Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m: 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Jan. 31: Jim 
Hail Trio with Michel Petrucciani. Feb. 2: Bob 
Winter. Feb. 3: Mike Metheny Quartet. Feb. 4-7: 
Toots Thielemans. 

RYLES (876-9330), 212 Hampshire St., inman 
Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Reed Butler-Matt Bokulic- 
Rick lannuzzi. Tues.: John Ramsay Trio. Wed.: 
Aydin Essen Tio. Thurs.: Mike Metheny Quartet. 
Fri-Sat.: Herman Johnson Quartet. Upstairs, 
Thurs.: ImprovBoston, comedy. Jan. 31: Jim 
Stinnett, Chip McNeil, Tom Gill. Feb. 1: Ruthie 
Ristich “Visions.” 

SAFFIS NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed.-Thurs.: Steve 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Jan. 31: Southern Rail. 
Feb. 7: Stephen Baird. 

SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. in Garden 
Court, Feb. 6, 7: Fred Hall. in Harry's Tavern, 
Feb. 4: Fred Hall.Feb. 6-7: Night School. 
SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry’s Lounge, 
Feb. 6, 7: Tavares. 

SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Jan. 31: Donna Byrne Quintet. 
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Feb. 3: Mr. Jelly Belly. Feb. 4: Craig Ball and the 
Charles River Stompers. Feb. 5: Lou Columbo 
Quintet. Feb. 6-7: Ruthie Ristich Plus Four. 
SHERATON ROLLING GREEN INN (475-5400), 
311 Lowell St., Andover. Jan. 31, Feb. 5-7: Cindia 
Shook. Feb. 5, 6: Russ McQueen. 

SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Ongoing: live auditions. 
Jan. 31: Johnny Blood, electric tuba. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Wed.: Shine. 

STUDIO RED TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St., Boston. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Jan. 31: T. Blade and the Fabulous 
Esquires. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. Jan. 
31: Julius Hemphill Quintet. In the Boogie 
Basement, Sat.: 2-6 p.m.: Shy Five. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. Feb. 1: Kenje Ogata, Eve 
Goodman. Feb. 8: Richard Cohen and Fletcher. 
VILLAGE COACH HOUSE (864-5349), 304 
Washington St., Brookline Village. Thurs.: SB 
Vehicles troupe show Life Goes On, improvisa- 
tional comedy and theater. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., through 1986: Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 
Dempsey. Fri., Kurt Lawrence. Mon.-Wed., 
David Sparr. in Turner’s Bar, Sun., Mon., 
through May 31: Art Mathews Duo. 
WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. Wed.: the Fringe. Jan. 31: Jerry 
Bergonzi Quartet. 
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PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Halil, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; caii 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. 





MONDAYS 

SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Live music. 
Wear soft-soled shoes. Admission $3; call 
566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Old 
South Congregational Church, South Weymouth. 
Admission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340, 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 
“PARTY WITH A VIEW,” sponsored by Singles 
Lifeline, begins at 7 p.m. at the Top of the Hub 
Loung, on the 52nd floor of the Prudential Bidg., 
Boston. Buffet, DJs and recorded music, dis- 
counted parking, door prizes. Admission $5; call 
961-5565. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 
p.m. Cash bar. Sponsored by the Singles 
Connection. Call 1-800-238-1144. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
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25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
international institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 

SWING CITY BIG BAND DANCES begin at 7:30 
p.m. at Lake View Ballroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 


8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 

THURSDAY NIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 


491-6084. 

SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 

BOB THOMAS SWING DANCE begins with 
instruction at 8:30 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center II, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday Inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function»Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805, 


SUNDAY/1 
TEA DANCE runs from 2:30 to 5:30 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Admission $5; call 491-6084. 


TUESDA'/3 
DANCE OF UNIVERSAL PEACE, sponsored by 
the Sufi Order, begins at 7:30 p.m. tonight.and 
the first Tues. of every month at Central 
Congregational Church, 85 Seaverns Ave., Ja- 
maica Plain. Free; call 522-0800. 


THURSDAY/5 
DANCE PARTY begins at 10 p.m. at Longwood 
Auditorium, Mass. College of Art, 364 Brookline 
Ave., Boston. Benefit for AIDS research and 
Eventworks festival. Admission $5; call 
731-2040. 


FRIDAY/6 
COUNTRY WESTERN DANCE begins at 8:30 
p.m. at Billerica irish American Social Club, 616 
Middiesex Turnpike, Billerica. Music by Ann 
Marie and Country Gold. Admission $5; call 
272-2765. 
NEW ENGLAND COUNTRY DANCING begins at 
8 p.m., 7:30 p.m. for beginners, at Grace Church 
Hall, 385 Essex St., Salem. Admission $3.50; call 
639-0533. 
“FRIDAY IS FABULOUS” DANCE begins at 8:30 
p.m. at Best- Western TLC Hotel, Totten Pond 
Rd., Waltham. Sponsored by Camelot Social and 
Sports Club. Admission $5; call 284-4159. 
EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at Church of Our Saviour, 
Brookline. Live music: Jackie Schwab. Ad- 
mission $4; call 354-1340. 
CONTRAS AND SQUARES begin at 8 p.m. at 
First Congregational Church, 1070 Pleasant ST., 
Worcester. Wear soft-soled shoes. Admission 
$3. Call 869-3158. 


SATURDAY/7 
WINTER SINGLES DANCE begins at 9 p.m. at 
Cambridge Marriot, 2 Cambridge Ctr., Cam- 
bridge. Cash bar, hors d’ouevres, DJ. Sponsored 
by B'nai Brith Young Adult Singles Unit. Ad- 
mission $15; call 651-8219. 


PERFORMANCE 


SATURDAY/31 
CAMBRIDGE CHAMBER BALLET AND AKA 
DANCE perform at 8 p.m. today and tomorrow at 
Cambridge Multicultural Arts Center, 41 Second 
St., Cambridge. Tickets $8, $6 students. Call 
577-1400. 








SUNDAY/1 
EAST/WEST DANCE THEATRE performs Chi- 
nese dances at 2 p.m. at the Smith Art Museum, 
222 State St., Springfield. Free; call (413) 
733-4214. 
CAMBRIDGE CHAMBER BALLET AND AKA 
DANCE. See listing for Sat. the 3st. 


TUESDAY/3 
“DANCING FOR JOY: LITURGICAL DANCE 
CONCERT,” featuring members of the Paulist 
Center's dance ensemble, begins at 7:30 p.m. at 
the Paulist-Center, 5 Park St., Boston. Free; call 
742-4460. 


WEDNESDAY/4 
THE BOSTON BALLET presents “The Young, 
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and Fri. at the Wang Center, 270 Tremont St., 
Boston. Tickets $10.50-$40.50; call 482-9393. 
“SWEET SATURDAY NIGHT,” presented by 
Brooklyn Academy of Music's 
America Festival, explores 300 years of 
dance at 8 p.m. tonight at Bentley College's 
Lindsay Auditorium, Beaver and Forest Sts., 


Waltham, and Fri. at Brockton High School 
Auditorium, Brockton. Admission tonight $7; call 
891-2241. Admission on Fri. $6-$10; call 
580-7597. 

THURSDAY/5 


BOSTON CONSERVATORY DANCE THEATER 
presents “Styles in Theater Dance” at 8 p.m. 
today, tomorrow, and Sat. at Boston Con- 
servatory Theater, 31 Hemenway St., Boston. 
Seats $7, $4 students and seniors. Call 
536-6340. 


BOSTON BALLET. See listing for Wed. the 4th. 


FRIDAY/6 
BETTY FAIN AND DANCERS perform two new 
works by Betty Fain and a premiere by guest 
Choreographer Marcus Schulkind at 8 p.m. today 
and tomorrow at 8 p.m. at the Strand Theater, 
543 Columbia Rd., Dorchester. Tickets $10, $8 
students and seniors. Call 492-7578. 
BOSTON CONSERVATORY DANCE THEATER. 
See listing for Thurs. the Sth. 
BOSTON BALLET. See listing for Wed. the 4th. 
“SWEET SATURDAY NIGHT.” See listing for 
Wed. the 4th. 


SATURDAY/7 
CHOREO performs the premieres of Dream and 
Variations and Departures, plus Fantasy Tango, 
Seasons, and The Day the Birds Stopped 
Singing, tonight at 8 p.m. and tomorrow at 3 p.m. 
at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $8, $6 students and seniors, $5 
children under 12; call 263-5148. 
BOSTON CONSERVATORY DANCE THEATER. 
See listing for Thurs. the 5th. 
BOSTON BALLET. See listing for Wed. the 4th. 
BETTY FAIN AND DANCERS. See listing for Fri. 
the 6th. 


SUNDAY/8 
REGUESH, an Israeli Folkdance Ensemble of 
Buenos Aires, performs at 8 p.m. at Paine Hall, 
Harvard University, Harvard Sq., Cambridge. 
Tickets $6; call 566-5946. 
BOSTON BALLET. See listing for Wed. the 4th. 
CHOREO. See listing for Sat. the 7th. 








LAS vEGnS WONT t0 benefit Support Commit. 
tee for Battered Women begins at.7:30 p.m. at 
Quality Inn, 455 Totten. Pond Rd., Waltham. 
Cover $2; call 891-0724. 

ICE FESTIVAL AND CARVING CONTEST starts 
at noon at Faneuil Hall Marketplace, Boston. 
Spectators free. Call 523-1300. 
VOLLEYBALL CLINIC runs from 10 a.m. to 3 
p.m. at the West Newton Armory, West Newton. 
Fee $13; call 734-6726. 

DOG SHOW sponsored by the South Shore 
Kennel Clubs begins at 8 a.m. at Barnstable High 
School, Hyannis. Spectators free; call 583-0458. 
SKI HIKE along three miles of reservation leaves 
from Park Headquarters, Breakheart Reser- 
vation, Forest St., Saugus. Bring own skis. Free; 
call 233-0834 for snow conditions. 


SUNDAY/1 
BOSTON VEGETARIAN SOCIETY meets for a 
potluck dinner at 4 p.m. at Presbyterian Church, 
32 Harvard St., Brookline Village. Free; call 
924-0233. 
LEAF BOSTON SKI PARTY runs from 9 a.m. to 4 
p.m. at the Weston Ski Touring Center, Weston. 
Call 727-5215. 
WINTER BIRD FEEDING demonstration begins 
at 2 p.m. at Breakheart Reservation, Forest St., 
Saugus. Free; call 727-5215. 
BASEBALL CARD AND SPORTS COLLECTOR 
SHOW runs from 9 a.m. to 3 p.m. at the Regency, 
Route 9, Shrewsbury. Admission $1; call 
485-6500. 
“FRIENDS OF THE HOMELESS” AWARDS 
CEREMONY begins at 4 p.m. at Park Plaza 
Hotel, Boston. Free; call 523-6400. 
BIKE RIDE (and cross-country skiing depending 
on weather) with the Charles River Wheelmen 
leaves Dover Center at 10:30 a.m. Free; call 
329-1586. 


MONDAY/2 
“WOMEN, WORD, AND WISDOM,” an evening of 
reflection, sharing, and prayer about women in 
the Church, begins at 7:30 p.m. at the Paulist 
Center, 5 Park St., Boston. Free; call 742-4460. 


WEDNESDAY/4 
T’Al CH! CHUAN DEMONSTRATION begins at 7 
p.m. at Minuteman Regional Vocational Techni- 
cal High, Marrett Rd., Lexington. Wear com- 
fortable clothing. Free; call 275-8910, x291. 


THURSDAY/5 
“PRAYING WITH MUSIC,” evening of musical 
meditation, begins at 7:30 p.m. at the Paulist 
Center, 5 Park St., Boston. Free; call 742-4460. 
NATIONAL STUTTERING PROJECT MEETING 
begins at 7 p.m. at Center for Better Living, 31 
Springhill Ave., Marlboro. Free; call 366-7801. 


FRIDAY/6 
MOTORCYCLE EXPO 87 runs from 6 to 11 p.m. 
today, noon to 11 p.m. tomorrow, and noon to 6 
p.m. Sun. the 8th at Sheraton Boxborough Inn & 
Conference Ctr., Boxborough. Tickets $6, $3 
children 6-12. 
EAT ICE CREAM, HELP THE HOMELESS from 
noon to midnight at Herrell's, 155 Brighton Ave., 
Aliston. Sales go to Fund for the Homeless. 
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Admission free; call 782-9599. 
XC SKI NIGHT sponsored by the Boston Ski and 
Sports Club runs from 7 to 10 p.m. at Weston Ski 
Touring Ctr., Park Rd., Weston. Trail only $5, trail 
and rental $10, trail and lesson $13. Call 
734-6726. 

BOSTON BEANSTALKS TALL CLUB meets at 6 
p.m. at Marriott Newton's Windjammer Lounge, 
Newton. Free. 


SATURDAY/7 
“HEALING LIFE’S HURTS,” day of discussion 
and prayer, runs from 10 a.m. to 4 p.m. at the 
Paul Center, 5 Park St., Boston. Fee $10, 
includes lunch. Call 742-4460. 
PRESENTATION OF HECKER AWARD FOR 
SOCIAL JUSTICE begins at 6 p.m. service at 
Paulist Center, 5 Park St., Boston. Free; call 
742-4460. 
“CATS PLAIN AND FANCY” ALL-BREED CAT 
SHOW runs from 10 a.m. to 5 p.m. today and 
tomorrow in the baliroom, Copley Plaza Hotel, 
Copley Square, Boston. Appearance and paw- 
graphing by SH Ill. Admission $4, $2 children 
under 12 and seniors. Call 933-807 1. 
“CABIN FEVER HIKE” around Ask Path and 
Silver Lake leaves at 2 p.m. at Breakheart 
Reservation, Forest St., Saugus. Free; call 
727-6215. 
“NEWTON PATCHWORK PREMIERE,” quilt and 
handcraft sale runs from 10 a.m. to 4 p.m. at 
Newton Arts Ctr., 61 Washington Park, New- 
tonville. Admission free; call 964-3424. 
FITNESS TESTING AND EVALUATION CLINIC 
runs from 8:30 am. to 12:30 p.m. at the 
Cambridge Family YMCA, 820 Mass. Ave., 
Cambridge. Fee $40; call 876-3860. 
CRITIQUE SESSION for photographers, led by 
Neal Slavin, runs from 10 a.m. to 4 p.m. at 
Photographic Resource Ctr., 602 Comm. Ave., 
Bosotn. Bring a portfolio of up to 15 prints. 
Admission $20; call 353-0700. 
MOTORCYCLE EXPO '87. See listing for Fri. the 
6th. 


SUNDAY/8 
BIKE RIDE with the Charles River Wheelmen 
leaves Arlington Town Hall, Arlington Center, at 
10:30 a.m. Free; call 329-1586. 
RANGERING PROGRAM and demonstrations 
about leading natural and cultural history walks, 
fire control, trail inspection, use of radios, and 
more begins at 2 p.m. at Breakheart Reservation, 
Forest St., Saugus. Free; call 727-5215. 
MOTORCYCLE EXPO '87. See listing for Fri. the 
6th. 
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SATURDAY/31 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Michael Tilson Thomas and with soprano Ro- 
berta Alexander, performs works by Mozart, 
Berg, and Strauss at 8 p.m. tonight and Tues. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$14.50-$38. Call 266-1492. 
BARRY TURLEY AND LISELYN ADAMS perform 
works by Daniel Pinkham, Hindemith, and Bach 
at 8 p.m. at King’s Chapel; School and Tremont 
Sts., Boston. Free; call 353-1936. 
VIOLINIST ANNE-MARIE CHUBET AND PIAN- 
1ST JAMES CHUBET perform works by 
Schubert, Debussy, and Grieg at 8 p.m. at First 
Church Unitarian, 404 Concord Ave., Belmont. 
Donation $3, $2 students and elders. Call 
484-4696. 





SUNDAY/1 
GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRA, conducted by Eiji Oue, performs 
works by Beethoven, Mozart, Smetana, and 
others at 7 p.m. at BU’s Concert Hall, 855 Comm. 
Ave., Boston. Tickets $4, $2 students; call 
353-3348. 
PETER BLOOM, Baroque flute, performs works 
by Couperin, Marais, Faickenhagen, C.P.E. Bach, 
and Peter Aldins at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
CHAMBER MUSIC FESTIVAL, featuring groups 
from the New England Conservatory, runs from 
11 a.m. to 9 p.m. at Brown Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 
SOPRANO CAROL STONE performs works by 
Barber, Poulenc, Grieg, Villa-Lobos, and David 
Katz at 8 p.m. at Williams Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 
NEW ART WINDS perform works by Danzi, 
Carter, Arnold, and Schuller at 1 p.m. at New 
School of Music, 25 Lowell St., Cambridge. Free; 
call 492-8105 
INDIAN HILL CHAMBER ORCHESTRA performs 
aconcert featuring the glass harmonica at 3 p.m. 
at the Fitchburg Public Library, 610 Main St., 
Fitchburg. Free but reservations needed; call 
345-9635. 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Haydn, Bartok, and Fauré, at 8 p.m. at 
Sanders Theater, Quincy and Kirkland Sts., 
Cambridge: Tickets $7-$15, discounts for stu- 
dents and seniors. Call 536-6868. 
WINTER RECITAL by faculty members of Salem 
State College, in a program of works. by 
Respeghi, Brahms, and Mozart, begins at 3 p.m. 
in the College Library Function Room, Salem 
State, 352 Lafayette St. Salem. Free; call 
745-0556. 
PIANIST RUSSELL SHERMAN performs works 
by Schumann, Chopin, Ravel, and Beethoven at 3 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $16.50-$19.50; call 536-2412. 
ORGAN CONCERT featuring organist James 
David Christie and ensembie of original Baroque 
instruments, organist John R. Finney and soloists 
of the Wellesley Hillis Congregational Church, and 
organist Jurg Neuenschwander at 4 p.m. at 
Wallace Chapel, Wellesley Hills Congregational 
Church, Wellesley Hills. Donation $10; call 
235-4424. 
PIANIST ANDREW RANGELL performs works by 

Continued on page 26 
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Continued from page 25 
Beethoven at 3 p.m. at Sanders Theater, Quincy 
and Kirkland Sts, Cambridge. Free; call 


an all-Mozart fortepiano recital by Michael Cave, 
begins at 3 p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $12, $6 stu- 
dents and seniors; call 497-1118. 

PRAGUE STRING QUARTET performs works by 
Dvorak, Haydn, and Janacek at 8 p.m. at Kresge 
Auditorium, opp. 77 Mass. Ave., Cambridge. 
Free; call 253-2701. 

BOSTON MUSEUM TRIO, with countenor Jeffrey 
Gall, performs works by Buxtehude and Bach at 
3 p.m. at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Tickets $10; call 267-9300. 
OPERA COMPANY OF BOSTON presents // 


* Trovatore at 3 p.m. at the Opera House, 539 


Washington St., Boston. Call 426-5300 for ticket 
information. 

LYRICUM ENSEMBLE performs music by 
Samuel Holyoke, Irving Fine, and Amy Beach 
at the Noon Chapel Series at MIT Chapel, opp. 
77 Mass. Ave., Cambridge. Free; call 
253-2906. 


MONDAY/2 
PIANIST SHEILA WAXMAN performs works by 
Bach, Stravinksy, and Bartok at 8 p.m. at MIT’s 
Kresge Auditorium, opp. 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 
FIRST MONDAY AT JORDAN HALL, featuring 
works by Brahms, Ravel, and Mozart, begins at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120, x257. 
PIANIST GUY URBAN performs music by 
Beethoven, Mozart, Rzewski, and Schumann at 8 
p.m. at Jewett Auditorium, Wellesley College, 
Wellesiey. Free; call 235-0320, x2028. 


TUESDAY/3 


England Conservatory, begins at 8 p.m. at 
Williams Hall, 30 Gainsborough St., Boston. Call 
262-1120, x257. 

THE BELMONT TRIO performs at 12:15 p.m. at 
Warburg Hall, Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with admission to museum; call 
495-2397. 

ag — ne Someone top 
by Debra Patchell, alto, Ann McLaughlin, oboe 
d’amore, and Richard Clemmitts, organ, at 12:15 
p.m. at King’s Chapel, School and Tremont Sts., 
Boston. Free but collection taken; call 227-2155. 
PINCHAS ZUKERMAN conducts the Saint Paul 
Chamber Orchestra in a program of works by 
Haydn, Vivaldi, and others at 8 p.m. at Zeiterion 
Theatre, 684 Purchase St., New Bedford. Tickets 
$17.50-$22.50, $2 discount for students and 
seniors. Call 994-2900. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 31st. 


WEDNESDAY/4 
PIANIST HUNG KUAN CHEN performs at 8 p.m. 
at BU’S Concert Hall, 855 Comm. Ave., Boston. 
Free; call 353-3345. 
BACH’S LUNCH CONCERT SERIES begins at 
12:15 p.m. at Pickman Hall, Longy Schoo! of 
Music, One Folien St., Cambridge. Free; call 
876-0956. 
TENOR MARSHALL HUGHES AND GUITARIST. 
JOHN MURATORE perform works. by Britten, 
ives, Bennett, and Walton at noon in Rapaporte 
Treasure Hall, Goldfarb Library, Brandeis Univer- 
sity, Waltham. Free; call 736-3331. 


THURSDAY/5 
BOSTON CONCERT OPERA performs the New 
England premiere of Dvo?&k’s Aussalka in Eng- 
lish at 8 p.m. in Alumnae Hall Auditorium, 
Wellesley College, Wellesiey. Free; call 
235-0320, x2373. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Michael Tilson Thomas, performs works by 
Berlioz, Sibelius, and Brahms at 8 p.m. tonight 
and Sat. the 7th and at 2 p.m. tomorrow at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$15.50-$38.50, $5.50 rush. Call.266-1492. 
GUITARIST CHARLES MOKOTOFF AND 
HARPSICHORDIST CAROL PHARO perform 
works by Turina, MacCombie, Couperin, and 
Vivaldi at noon at Ell Center Ballroom, North- 
eastern University, 360 Huntington Ave., Boston. 
Free; call 437-2671. 


FRIDAY/6 

BOSTON UNIVERSITY SYMPHONY OR- 
CHESTRA performs works by Mozart and 
Beethoven at 8 p.m. tonight and Sun. the 8th at 
BU’S Concert Hall, 855 Comm. Ave., Boston. 
Free; call 353-3345. 

CLAVICHORDIST BERNARD BRAUCHLI per- 
forms music of Attaingnant, Aston, Coelho, 
Gabrieli, Bruna, Frescobaldi, Scarlatti, Handel, 
and Haydn at 8 p.m. at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x257. 

VIDEMUS performs works by Brahms, Berg, 
Wilson, Fox, and Bart6ék at 8 p.m. at Pickman 
Hall, Longy School of Music, One Follen St., 
Cambridge, Tickets $9.50, $7.50 students and 


seniors. 
BANCHETTO MUSICALE performs Bach's Mass 
in b minor, with soloists Sharon Baker, Janice 
Felty, Steven Rickards, Frank Kelley, and James 
Maddalena, at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $9-$16; call 
965-0165. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 5th. 


SATURDAY/7 
GUITARIST ROBERT GUTHRIE performs works 
by Haydn, Frescobaldi, Manuel Ponce, Mauro 
Giuliani, and Sainz de la Maza at 8 p.m. in the 
Boston Conservatory Assembly Hall, 8 the 


Michael Weinstein, and pianist Kristen Lyngard 
perform works by Verroust, Paladilhe, Fiocco, 
Poulenc, Dutilieux, and Reinecke at 8 p.m. at 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 736-3331. 

FRANZ LISTZ ORCHESTRA performs with 
flutist Alain Marion at 8 p.m. at Mechanics Hail, 
Main St., Worcester. Tickets $12.50 and $14.50; 
call 752-4796. 

ROBERT J. LURTSEMA CRYSTAL AN- 
NIVERSARY CONCERT featuring the:Pro musica 
Chamber Players performing Lurtsema's 
Monarch Suite amd Stravinsky's - redel 
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soldat; conducted by Charles Peltz and and 
narrated by Robert J. Lurtsema, begins at 8 p.m. 
at Sanders Theater, 45 Quincy St., Cambridge. 
Tickets $15, benefit WGBH radio. Call 876-7777. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 5th. 


SUNDAY/8 
BOSTON SYMPHONY CHAMBER PLAYERS 
perform works by Beethoven, Perle, Mozart, and 
Poulenc at 3 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $7-$13; call 
536-2412. 


DA CAPO CHAMBER PLAYERS perform works - 


by Adolphe, Firsova, Perle, Tower, and Godfrey 
at 8 p.m. at Sanders Theatre, 45 Quincy St., 
Cambridge. Free; call 495-2791. 

DUPRE CENTENNIAL FESTIVAL continues with 
a performance by organist Rosalind Mohnsen at 
3 p.m. at Mission Church, 1545 Tremont St., 
Roxbury. Call 734-0221 for ticket information. 
SOPRANO MARSHA JOHNSON AND 
BARITONE ROBERT HONEYSUCKER and 
others perform works by Bach, Telemann, Hertel, 
and Mendelssohn at 4 p.m. at Swedenborg 
Chapel, 40 Quincy St., Cambridge. Donation $5; 
call 492-6568. 

ORGANIST KATHARINE PARDEE performs at 5 
p.m. at Renaissance Hall, Busch-Reisinger Mu- 
seum, 29 Kirkland St., Cambridge. Admission $5, 
$3 seniors and students. CAI! 495-2397. 
VIOLINIST DOROTHY BALES performs works 
by Elizabeth Jacquet de la Guerre, Fauré, and 
Beach at 3 p.m. at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120, 
x259. 

BOSTON ARTISTS’ ENSEMBLE, with 1986 
Wieniawski Compeition Prize Winner Alexander 
Romanul and others, performs works by Mozart, 
Beethoven, Dohnani at 7 p.m. in Ellsworth Hail, 
Pine Manor Junior College, “400 Heath St., 
Chestnut Hill. Tickets $9, $7 seniors, and $5 
students. Call 437-0231. 

SOPRANO SUZANNE EHLY AND PIANIST 
DAVID WITTEN perform works by Shostakovich, 
Mussorgsky, Rachmaninoff, Komitas, Copland, 
and Gershwin at 8 p.m. at First Church Con- 
gregational, 11 Garden St., Cambridge. Tickets 
$20 reserved, $6 general admission. Call 
498-9000, x9535. 

BOSTON UNIVERSITY SYMPHONY OR- 
CHESTRA. See listing for Fri. the 6th. 


POPULAR, ETC. 


.. SATURDAY/31 
ARLO GUTHRIE performs at 7 and 9:30 p.m. at 
Massasoit Community College, Fine Arts Center, 
One Massasoit Bivd.,.Brockton. Tickets $11; call 
588-9100. 
JESSE WINCHESTER, GREG BROWN, AND 
THE RED CLAY. RAMBLERS perform at 5 and 9 
p.me ‘ate Somerville Theatre, Davis Square, 
Somerville. Tickets $13.50; call 641-1010. 
ALASDAIR FRASER performs Scottish fiddle 
music. with Peter Barnes and leads a workshop 
starting at 1:30 p.m. at the First Congregational 
Church, Garden and Mason Sts., Cambridge. 
Tickets $7, $6; call 965-7869. 
BALK AN MUSIC NIGHT begiris at's p.m: at First 
Church Congregational, 11 Garden St:, Cam- 
bridge. Tickets $5; call 395-0422. 
MARYA DANIHEL sings songs of Victorian parlor 
music at 2 p.m. at Weld Hall, Hyde Park Branch 
Library, 35 Harvard Ave., Hyde Park. Free; call 
361-2524. 








SUNDAY/1 
“THE MUSIC OF ROLAND HAYES,” performed 
by baritone Robert Honeysucker and pianist 
Fredericka King, begins at 3 p.m. at Museum of 
Our National Heritage, 33 Marrett Ad., Lex- 
ington. Free; call 861-6559. 
STEVE TADDEO JAZZ BAND performs at 3 p.m. 
at Watertown Free Library, 123 Main St., 
Watertown. Free; cali 924-5390. 
BILL STAINES performs at 8 p.m. at Woods Hole 
Community Halil, Water St., Woods Hole. Ad- 
mission $5, discounts for seniors. Call 540-0320. 


MONDAY/2 
GUITARIST KEN TAFF leads his ensemble in a 
concert of contemporary jazz and Cliff Wittstruck 
leads his in a concert of funk and fusion at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Admission $2; call 266-1400. 


TUESDAY/3 
BASSIST IRVING CANCEL leads his ensemble 
in a concert of latin and jazz and Randy Felts 
leads his in a concert of jazz at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Admission $2; call 266-1400. 


WEDNESDAY/4 
SAXOPHONIST AND PIANIST ALEX ELIN leads 
his quartet in a concert of jazz at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Admission $2; call 266-1400. 

JAZZ EXTRAVAGANZA BENEFIT FOR SOUTH 
AFRICA with Semenya McCord, the Boston 
Composers’ Group, and other area artists begins 
at 8 p.m. at Kresge Auditorium, opp. 77 Mass. 
Ave., Cambridge. Tickets $10, $5 students. Call 
253-6863. 

JAZZ PIANIST TOMMY FLANAGAN performs 
with George Mraz, bass, at 8 p.m. Jewett 
Auditorium, Wellesley College, Wellesley. Free; 
call 235-0320, x2373. 


THURSDAY/5 
DRUMMERS ROY HAYNES AND ALAN 
DAWSON are featured in “Drummers Night,” a 
concert of area jazz drummers at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Admission $2: call 266-1400 


seniors: Fe. $15, snsemn toe Sibel ects tetoter 
ship Fund. Call 262-1120, x259. ‘3 


_ work and Victor Cockburn performs new songs” 


Johnson, Bob Moses, Full Circle, and others, 
featuring world premieres of works by William 
Thomas McKinley, Kari Lundeberg, and Peter 
Kelly, begins at 8 p.m.-at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $12.50-$20; call 
524-4383. 

“PUTTING IT TOGETHER.” See listing for Thurs. 
the 5th. 


SATURDAY/7 
REGUESH performs Israeli songs and dances at 
8 p.m. at Wasserman Auditorium, Leventhal- 
Sidman Jewish Community Ctr., 333 Nahanton 
St., Newton Centre. Tickets $7, $4 seniors and 
students. Call 965-7410, x 167. 
ALAN DAWSON QUARTET performs jazz at 8 
p.m. at St. Paul's Episcopal Church, 1135 Walnut 
St., Newton Highlands. Admission 48, $6 stu- 
dents and seniors. cAll 965-4424. 
“ROYALTY OF DOO-WOP,” with the Drifters, the 
Del Vikings, Fred Parris and the Five Satins, the 
Harptones, and Eugene Pitt and the Jive Five, 
begins at 7 and 10 p.m. at Berklee Performance 
Ctr., 136 Mass. Ave., Boston. Tickets $19 and 
$21; call 784-7130. . 
FRED SMALL performs ‘Songs for a Changing 
World” at 8:30 p.m. at Second Church in Newton, 
60 Highland St., W. Newton. Tickets $7, $6 in 
advance, $4 seniors and children 12 and under. 
Call 965-7603. 
THE DIRTY DOZEN BRASS BAND performs 
shows (for dancing) at 8 and 10 p.m. at Joy of 
Movement, 536 Mass. Ave., Cambridge. Benefit 
for WMBR. Tickets $15, $10 advance. Call 
391-0147. 
ROBBIE O'CONNELL, MICK MOLONEY, AND 
JIMMIE KEANE perform irish music at 8 p.m. in 
Paine Hall, Harvard University, Cambridge. Ad- 
mission $8.50, $7.50 in advance. Call 491-8519. 
“PUTTING IT TOGETHER.” See listing for Thurs. 
the 5th. 


SUNDAY/8 
LIBANA performs at 2 p.m vat Leventhal-Sidman 
Jewish Community Ctr., BBN site, 50-Sutherland 
Rd., Brookline. Tickets $6, $4 students and 
seniors. Call 734-0800. 
BOB WINTER performs a benefit jazz concert at 
8 p.m. at All Newton Music School, 132 Chestnut 
St., W. Newton. Admission $10; call 527-4553. 
WORCESTER JAZZ FESTIVAL features Larry 
Coryell with Michael Urbaniak at 8 p.m. in Little 
Theater, Worcester Memorial. Auditorium, 
Worcester. Tickets 48; call 791-3892. 
RELIGIOUS AND POLITICAL MUSIC OF THE 
CONSTITUTIONAL ERA by Norumbega Harm- 
ony begins at 3 p.m. at Old South Meeting House, 
Washington St., Boston. Admission 75¢; call 
242-5610. 
MCLAIN. FAMILY BAND AND NORTHERN 
LIGHTS perform at the Lowell Bluegrass Jam- 
boree at 3 p.m. at Lowell Memoriall Auditorium, 
50 E. Merrimack St., Lowell. Tickets $8-$12; call 
262-1240. 










OETRY 
& PROSE 





SUNDAY/1 
MARTHA COLLINS AND LLOYD SCHWARTZ 
read their poetry at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102. 
RICHARD YATES AND KURT VONNEGUT read 
for the benefit of Andre Dubus at 4 p.m. at the 
Charles Hotel, Harvard Square, Cambridge. Call 
for ticket information: 338-1938. 


MONDAY/2 

1986 MASSACHUSETTS ARTISTS’ FELLOW- 
SHIP WINNERS IN POETRY, Kate Alicechild, 
Patrycia Francis, Everett Hoagland, Erika Mum- 
ford, and Ted Thomas, read from their works at 
8:15 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Free but contributions requested. 
Call 547-6789. 

IRWIN SHAW’S NIGHTWORK is discussed at 7 
p.m. at Boston Public Library, conference rm. 5, 
Copley Sq., Boston. Free; call 536-5400, x339. 


TUESDAY/3 
MICHAEL DUFFY reads from his work at 8 p.m. 
at Community Church Bidg., 565 Boylston St., 
Boston. Free; call 742-1538. 


WEDNESDAY/4 
DORIS KEARNS GOODWIN, author of The 
Fitzgeraids and the Kennedys, reads at 6 p.m. at 
the Boston Public Library's Rabb Lecture Hall, 
Copley Sq., Boston. Autographing party and re- 
ception follows at Harvard Book Store Café, 190 
Newbury St., Boston. Free; call 876-2469. 


THURSDAY/5 

MARGARET LAURENCE’S THE DIVINERS is 
discussed at 7:30 p.m. at the Central Square 
Branch Library, 45 Peari St., Cambridge. Free; 
call 498-9081. 

BEST BOSTON presents readings by Kasara, RU 
Outavit, and Elissa Maicohn at 8:30 p.m. at 
Boston Food Coop, 449 Cambridge St., Aliston. 
Donation $3; call 787-1416. 


FRIDAY/6 
NOVELIST ROSELLEN BROWN reads from her 
work at 5:30 p.m. at the School of Nursing 
Auditorium, 635 Comm. Ave., Boston. Free; call 
353-2510. 


SATURDAY/7 
“BANNED IN THE WESTERN SUBURBS” by 
storyteller Judith Black begins at 8 p.m. at First 
Church Congregational, Garden and Mason Sts., 
Cambridge. Tickets $6, $5 in advance and for 
students and seniors. Cali 391-3744. 


SUNDAY/8 
NADIA EISENBERG AND NOREEN MCSHERRY 
read, their work at 4:30 p.m, at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102. 
POET JUDITH STEINBERGH reads from her new 


David Hoose and 62-piece orchestra, Marc 


- Bentley Colige Graduate Ctr. 


and music at 8 o,n, at Steinbergh’s, 99 Evans _ 


Rd., Brookline. Contribution $5; call 734-1416. 





ALKS 





SUNDAY/1 

“READING FACES AND GESTURES IN EURO- 
PEAN PAINTINGS,” talk at 2 p.m. at Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300. 
“UNANSWERED QUESTIONS: AMBIGUITY IN 
THE WORK OF DAVID SALLE,” talk at 2 p.m. at 
the institute of Contemporary Art, 955 Boyiston 
St., Boston. Free with gallery admission. Cali 
266-5152. 

“THE HISTORICITY OF JESUS,” talk at 11 a.m. 
at 44 Comm. Ave., Boston. Free; call 739-9050. 
“US FARM CRISIS,” Militant Labor Forum with 
speaker Barbara Simons of the Socialist Workers 
Party, at 7:30 p.m. at Pathfinder Bookstore, 107 
Brighton Ave., Allston. Donation $2; call 
787-0275. 

“SECULARIZATION: IS THERE ANYTHING 


SACRED ANYMORE?” by Bernard Campbell, _ 


CSP, at 8:15 p.m. at Paulist Center, 5 Park St., 
Boston. Free; call 742-4460. 

“SUDBURY RIVER VALLEY: A GARDEN FOR 
NATURALISTS,” slide/talk by Richard Walton at 
2:30 p.m. at Garden in the Woods, Hemenway 
Rd., Framingham. Fee $7; call 877-7630. 


MONDAY/2 
“PEOPLE AND FORESTS COLLIDE IN TROP- 
ICAL ASIA: Searching for Reconciliation,” talk 
by Peter Shaw Ashton of Arnold Arboretum, at 
10:15 a.m. at Wellesley Public Library, 530 
Washington St., Wellesley. Free; call 785-1686. 
“HOW TO COPE WITH ADOLESCENTS DUR- 
ING DIVORCE AND IN STEPFAMILIES,” talk by 
Melissa Powell, family therapist, at 8 p.m. at 
Riverside Family Institute, 259 Walton St., 
Newtonville. Free; call 964-6933. 
“LESBIAN ENTREPRENEURSHIP,” talk at 8 
p.m. at Daughters of Bilitis meeting, Old Cam- 
bridge Baptist Church, 1151 Mass. Ave., Cam- 
bridge. Donation 41; call 661-3633. 


TUESDAY/3 

THE SHORT-STORY BOOM is the topic of a 
panel with C. Michael Curtis of Atlantic Monthly, 
Deborah Eisenberg, fiction writer, Gina Mac- 
coby, literary agent, and Pamela Painter, fiction 
writer, at 5:30 p.m. at Sherman Union's Con- 
ference Auditorium, 775 Comm. Ave., second fir., 
Boston. Sponsored by PEN /New England and 
Boston University. Admission $4; call 353-3697. 
GRADUATE SCHOOL INFORMATION SESSION 
and panel talk for the benefit of people interested 
in pursuing an MBA degree begins at 6:30 p.m. at 
Commons, 
Waltham. Free; call 891-2108. 
“NATURAL SELECTION: A SYMPOSIUM,” a 
two-session symposium, begins with “Historical 
Introduction/Philosophical Perspectives” at 2 
p.m. and continues at 8 p.m. with “Biological 
Perspectives” at BU’s Sherman Union Terrace 
Lounge, 775 Comm. Ave., Boston. Free; call 
353-2604. 
“FEMALE POLITICAL PRISONERS IN THE 
1980s: A Critical Look at Therapy and Its 
Stranglehold on the Women’s Liberation Move- 
ment,” talk by Bonnie Mann at 8 p.m. at WITCH, 
Harvard Divinity School, Brown Rm., 45 Francis 
St., Cambridge. Free; call 491-3549. 
LAURENCE BARRETT of Time magazine talks 
about “Gambling with History: Reagan in the 
White House” at 6 p.m. at Ritz-Carlton Baliroom, 
Arlington and Newbury Sts., Boston. Admission 
$20; call 262-1100. 
“AN INTRODUCTION TO RADCLIFFE CAREER 
SERVICES,” talk at 4 p.m. at Buckingham 
House, 77 Brattle St., Cambridge. Free; call 
495-8631. 
“RACISM AND FEMINISM,” talk by Johnnelia 
Butler of Smith College at 3:30 p.m. at Simmons 
College's Main Campus Bidg., 300 the Fenway, 
Boston. Free; call 738-2124. 
“ACUPUNCTURE FOR MORE THAN JUST 
PAIN,” talk by Terri Hillestad at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Boston. Ad- 
mission $1.50; call 547-6789. 
EVELYN MURPHY, lieutenant governor of 
Massachusettts, talks about “The Women of 
Massachusetts in 1987” at 8 p.m. at Wheaton 

's Science Center auditorium, Norton. 
Free; call 285-7722, x261. 


WEDNESDAY/4 
“LONERGAN AND DIMENSIONS OF THE 
SPIRIT,” talk by Patrick Byrne of Boston College 
at 7:30 p.m. at Paulist Center, 5 Park St., Boston. 
Free; call 742-4460. 
“RELIGIOUS POWER: WILL THE WOMEN’S 
MOVEMENT WIN?” talk by Jaen Crostwaite at 8 
p.m. at Cambridge Forum, 3 Church St., 
Cambridge. Free; call 876-9644. 

“ART OF THE NEAR EAST,” talk by Lisa C. Kahn 
at 6 p.m. at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free with museum admission; call 
267-9300. 

“COPING WITH STRESS IN THE WORK- 
PLACE,” talk by Kenneth Woikon of Bridgewater 
State College and Mount Pleasant Hospital at 
11:30 a.m. at Henry Auditorium, Mount Pleasant 
Hospital, 60 Granite St., Lynn. Free; call 
581-5600, x240. 

“PERSONAL PERSPECTIVES ON POLITICS,” 
panel with fellows of the institute of Politics, 
begins at 8 p.m. at the Forum of Public Affairs, 
JFK School of Government, 79 JFK St, Cam- 
bridge. Free; call 495-1370. 

“HUMAN RIGHTS AND THE WORLD RE- 
LIGIONS: SOCIAL AND CULTURAL RIGHTS,” 
talk by Henry Rosemont Jr. of St. Mary's College, 
Maryland, at 8 p.m. at Sherman Union Terrace 


FITZ HUGH LANE is the subject of a talk by John 
Witmerding of the National Gallery of Art at 8 
p.m. at Remis Auditorium, Museum of Fine Arts, 
465 - Huntington Ave., Boston. Free; call 

Continued on page 28 
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THE WINERY \ _ 


Sat., Jan. 31 
JEFF LINK TRIO 


Fri. & Sat., Feb. 6 & 7 
Call club for details 


é 


On the Waterfront at Lewis Wharf 
523-3994 


















Interface and Bread & Circus present 


THE PAULWINTER 
CONSORT 


AT SYMPHONY HALL 
SUNDAY, FEBRUARY 22ND, 8 P.M 





Tickets available from: 
Interface, 924-1100, 

Out-of-Town, Harvard Square, 492-1900 
Ticketron, 720-3400 








Willow Jazz Club 


699 Broadway, Ball Sq.. Som. 623-9874 
Near Porter Sq., via Willow Ave 





Sat., Jan. 31 
JERRY BERGONZ! QUARTET 
w/Bob Moses, Bruce Gertz & Corey Eisenberg 










Sun , Feb 1 
CAT'S A BEAR 
featuring Rick Dellaratta 





Mon., Feb. 2 
PHIL PERSON QUARTET 





Tues., Feb. 3 
ERIC JANSSEN QUARTET 





Every Wednesday 
THE FRINGE 
Third album available 





Thurs., Feb. 5 
ANN FARNSWORTH QUINTET 





Fri. & Sat., Feb. 6&7 
JAMES WILLIAMS QUINTET 
w/Bill Pierce, Andy McGhee, John Lockwood, 
Alan Dawson (Fri. only) & John Ramsey 











Concertcharge, 1-800-442-1854 
















For the Best, ue . 2 2 


CHARLIE’ STAP TAP 


Special guest trombonist 
PHIL WILSON 











” Sun., Feb. 1 

Mon’. Feb 3 soup aS, T.B.A. 
Tues., Feb. 3 POETRY NIGHT 6-10 
ea! Gili COGN JAZZ CLINIC, 10-1 


w/Mike 
Thurs., Feb. 5 phot? CREY 0 Oumar 
















ri t., 687 
RICK DELLARATTA GROUP 
oa tee 
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& Iipm: $7.50; IIpm: $8.50 
THE JIM HALL TRIO WITH 
MICHEL PETRUCCIANI 


World-class guitarist Hall teams up with the voung pia 
phenom, with bassist Steve LaSpina and drummer Terry Clarke 








Mon, Feb 2, 8pm-12am: No Cover: Keys of the City with 


BOB WINTER 





Tue, Feb 3, 9pm-lam: $3.50; The mellow hornwork of 


THE MIKE METHENY We 





Wed, Feb 4, jam: $5 i lam: $6.50 
Pa FebG 9 om $30: See Feet OR a bn 


THE TOOTS THIELEMANS 
UARTET 


22 harmonica player returns with his 
sound-—with Fred Hersh on piano, 
ss and ee Baron on drums 








The world’s leadin: 
puckish wit and haunt 
Marc Johnson on 












212 Hampshire St. 


Cambridge, Ma. 02139 
. 876-9330 a 





da UPSTAIRS 
Sat., Jan. 31 JIM STINNET, CHIP 
McNEIL, TOM GILL, BOB MOSES 
Sun., Feb. 1 A BENEFIT 
FOR ED WELLS 
Mon. Feb. 2 EITHER ORCHESTRA 


SHIGE KAWAGUE GROUP 
BAKA BAND 
‘ON 

THE RITZ 


Tues., Feb. 3 
Wed. Feb. 4 
Thurs, Feb. 5 
Fri.-Sat., Feb. 6-7 


DOWNSTAIRS 
THE HERMAN 
JOHNSON QUARTET 
GEORGE SCHULLER, BEN 
SCHER, and MARSHALL rr 


Sat., Jan. 31 
Sunday 


Monday 
Tuesday 








Wednesday 
Thursday 











AYDIN ESEN 
THE MIKE METHENY 
QUARTET 


























BAND 
| N 
BOSTON 


Advertise your 
club or band in 


Phcsiii 


CALL 536-5390 











Sat., Jan. 31 
OLIVER LAKE QUINTET 
(in place of Julius Hemphill) 
featuring Jerome Harris, Mike 
Clarke, Alan Jaffe, & Rasul Sadik 


Sun., Feb. 1 
BLUES JAM 2-8 p.m. 
BUNNY SMITH EXPERIENCE 
w/Ariene Bennett 9-1 a.m. 








Mon., Feb. 2 

JAZZ JAM SESSION 
Tues., Feb. 3 

MORDY FERBER, JOHN 
LOCKWOOD & BOB GULLOTT! 
Wed., Feb. 4 
HAMIET BLUEITT 
ALAN DAWSON DUO 














Fri. & Sat., Feb. 6&7 
KEN CERVENKA GROUP 
Saturday Afternoon 


‘Baromeny Foose 


THE SHY I FIVE 


No Cover 


= 1369 Cambridge St. Inman 5q — 


Cambridge 354-8030 













































Boston's newest finest jazz/dinner club 


Saturday, Jan. 3! Friday, Feb. 6 
DAN KLIMOSKI VANCE GILBERT 
& PETER COVER & LANCE 

Wednesday, Feb. 4 MARTIN 
DAVE WILLIAMS Saturday, Feb. 7 
& TERJE GEWELT JOE ROGERS 
Thursday, Feb. 5 BUS 
VANCE GILBERT —_ 9) Som 
PETER CASINO 
& JEFF ZELNICK 


This week featuring 





For reservations or | 
Information a 235-0011. 





No Cover « Casual Dress 
Parking on Kent Sereet + Free after 2 p.m. in Municipal Loe 
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Bunratty 5 


aller] ge Mel -1(-7-F1- Mad: 1064 
POWERGLIDE 
M.C. WAAF’s 

Russ Mottla 
pius 


Syiitieie/ 4s 


THE WRECKING 
CREW 
TRIPLE PLAY 
SHAMAN 
plus 


ad | = Oj =~) 


GOTHAM CITY 
THE CORSAIRS 


PLATE O’SHRIMP 


is 
THE 


INSPECTORS 


CUT 299 
plus 


LIQUID NIK 


186 HARVARD AVE., ALLSTON 


254-9804 


HEARTS ON FIRE 
pilus 


AMMO 


CITIZENZ 
plus 
THE SHIVERS 


RICK BERLIN — 
THE MOVIE 


“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 








Best Nightclub — Boston Magazine 








Sun., Feb. 89:00 & 11:00 






































world beat & reggae with 


MIKATA (10-piece band) 


African Roots 





Sat., Jan. 31 © 9:30 & midnight 
ROOMFUL OF BLUES | CAMPER VAN BEETHOVEN 
Tues., Feb. 10 
Sun., Feb. 1 ¢ 7:00 & 10:00 : 
first area appearance in 15 years! DAN HICKS 
PHAROAH SANDERS | 4N° THE AcousTic WARRIERS 
TERRI LYNE CARRINGTON TRIO me ees. 
Wed., Feb. 11 
eet 7:30 & 10:30 
JOHN | DICKEY 
STEWART (a rite 
(The Trio Years) ge 
featuring NICK REYNOLDS Thurs., Feb. 12 © 8:00 & 11:00 
founding member of The Kingston Trio | STEVE FORBERT BAND 
Wed. Feb. 4 ROD MacDONALD 
Fri., Feb. 13° 8:00 & 11:00 
SLEEPY LA BEEF a Fai 
Thurs., Feb. 5 THE SUN RHYTHM 


SECTION 


featuring Paul Burlison (guitar), 
D.J. Fontana (drums) 
Sonny Burgess (vocais) 
erry Lee Smith (bass) 
Marcus Van Story (guitar) 
Jack Smith & Rockabilly Planet 














BOSTON 435! 





1905S 


FEB 15 ALL AGES... 2PM. a MIGATMEN 
8B ue MATA HARI Fri. Feb. 6°8:00 & 11:00 j 
FEB 20. BE ST: pi MASS/BANG WiL.D ° Devonshire Procis 
FEB 21 ALL AGES 2PRS ee MASS/BANG JEFF LORBER 
ASA EM ERE LE eR em me  ~ featuring Bie) an ereeces 
FEB 28 OS SOUTHSIDE JOHNNY & THE JUKES sh gaa 
ORS OPE 8.00.9 9 fe PA Sat., Feb. 79:30 & 11:30 
aes once SAMMY PRICE 
DOC CHEATHAM 





Tickets available for 
Valentine's Party with 
The Fat City Band 
15 Yellowjackets 


Feb. 14 


18. Dizzy Gillespie/ 

Jerry Gonzalez’ Fort Apache Band 
wesaibetnecnamditi Urban Blight 
22............David Bromberg Big Band 
24 iigad " Olatunii 








ROSEMARY 
RESTAURANT 





Dinner/Show Special! 
Half price admission to 
Nightstage with dinner. 

By reservation only — Call 497-7200 

















+ All Strawbernes locations « Live entert: 








823 Main St., Camb., Mass 


For ticket into call 497-6200 or Concert Charge 497 1118. Teletron 720-3434 oF ail Tichetron locations 
alaple 


lanment 
+ Open Sun -Wed 8pm thi am Thurs -Sat 2am 


itty ¢ Valet parking av 
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267-9300, x445. 

“US BORED OF INQUIRY?", talk by Mark 
Peterson of Harvard University at 11 a.m., coffee 
at 10:30 am., at Women’s Educational and 
Industrial Union, 356 Boylston St., Boston. 
Admission $4; call 536-5651. 

“WOMEN AND POWER,” talk by Katharine C. 
Esty of Goodmeasure Inc. at 6 p.m. at at 
Women's Educational and industrial Union, 356 
Boylston St., Boston. Admission $10; call 
536-5651. 

“DEAD BY DEGREES: MARINE MASS EXTINC- 
TION 380 MILLION YEARS AGO,” talk by 
Bunting Fellow Anne Raymond at 4 p.m. at 
Agassiz House, Radcliffe Yard, Cambridge. Free; 
call 495-8212. 

“OLMSTED PARK: A DESIGN SYNTHESIS,” 
talk by Richard Burck of Historic Landscape 
Preservation Program at 7:30 p.m. at Brookline 
Public Library, 361 Washington St., Brookline. 
Free; call 566-1689. 

“NEW WORLD PLANTS IN OLD WORLD GAR- 
DENS,” talk by Ricardo Austrich at 12:30 p.m. at 
Hunnewell Visitor Ctr., Arnold Arboretum, the 
Arborway, Jamaica Plain. Bring a bag lunch. 
Admission $2; call 524-1718. 

“PROSPECTS FOR PEACE IN THE MIDDLE 
EAST,” talk by Dr. N. Rosenblum of New Jewish 
‘Agenda and Dr. Kostiner of Center for Mid-East 
Studies at 8 p.m. at Jewish Young Adult Ctr., 
1120 Beacon St., Boston. Admission $7; call 
566-5946. 

“AN UPDATE ON COLLAGEN DISEASE,” talk 
by Joanne Sandberg-Cook, nurse practitioner, at 
7:30 p.m. at Braintree Hospital’s auditorium, 100 
Pond St., Braintree. Call 848-5353 for fee 
information. 

“CIRRHOSIS — MANY CAUSES,” talk by Dr. 
Raymond S. Koff of Framingham Union Hospital 
at 7 p.m. meeting of American Liver Foundation, 
Parker House, Tremont and School Sts., Boston. 
Free; call 332-1302. 

“MULTIPLE PERSONALITY AND DISSOCIA- 
TION,” talk by Dr. Richard Kluft of Temple 
University at noon in the chapel, Mass. Mental 
Health Ctr., 74 Fenwood Rd., Boston. Free; call 
734-1300, x469. 


THURSDAY/5 
“THE ROLE OF THE DAYCARE DIREC- 
TOR/PROGRAM DEVELOPER,” talk by Suan 
Reed of Beginnings Child Study Center at 7:15 
p.m. at Wheelock Colige, 200 the Riverway, 
Boston. Fee $3; call 734-5200, x211. 
“HAPPY RETURNS: Maximizing Your Deduc- 
tions Under the New Tax Law,” talk at 7:30 p.m. 
at Jewish Young Adult Ctr., 1120 Beacon St., 
Brookline. Admission $8; call 566-5946. 
“MEDICINE IN THE AFGHAN REFUGEE 
CAMPS,” talk by Dr. Thomas Durant of Mass. 
General Hospital at 7:30 p.m. at Nichols House 
Museum, 55 Mt. Vernon St., Boston. Donation 
$5; call 497-5217. 
“UPDATE NICARAGUA,” talk and slide show by 
Amy Ellentuck and Chris Hager at 7:30 p.m. at 
Jackson-Mann Community School, Union 
Square, Aliston. Free; call 782-2872. 
“PUBLIC ART IN THE NEW BOSTON,” talk at 
12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Admission 75¢, 25¢ 
children and seniors, Call 482-6439. . 
MELISSA SCOTT speaks at 7 p.m. at Lower Mills 
Branch Library, 27 Richmond St., Dorchester. 
Free; call 298-7841. 
LIFE IN THE SOVIET UNION is the topic of a 
talk by a native at the 7:30 p.m. meeting of 
Connections at First Unitarian Society, -1326 
Washington St., West Newton. Admission $5; 
call 547-4218. 
“MAKING RELATIONSHIPS WORK,” talk by Dr. 
Joseph Loizzo at 7 p.m. at Cambridge Psychiatric 
Associates, 94 Pleasant St., Arlington. Free but 
preregistration recommended. Call 641-2744. 
PHOTOGRAPHER NEAL SLAVIN talks about his 
work at 8 p.m. at Photographic Resource Ctr., 
602 Comm. Ave., Boston. Admission $5; call 
353-0700. 
MARC MANDEL of the Boston Symphony 
Orchestra’s publications department talks at 
noon at New England Conservatory, 290 Hunt- 
ington Ave., Boston. Admission $7, with lunch 
$12; call 262-1120, x8656. 


FRIDAY/6 

“AIDS: A CATHOLIC CALL FOR COM- 
PASSION,” talk by Hecker Award Winner Larry 
Kessler and panel of lay volunteers, at 7:30 p.m. 
at Paulist Center, 5 Park St., Boston. Free; call 
742-4460. 

PHOTOGRAPHER KARL BADEN taiks about his 
recent work at 7:30 p.m. in Kemper Auditorium, 
Phillips Academy, Andover. Free; call 475-7515. 


SATURDAY/7 
“TECHNOLOGY AND STYLE: BRITISH AND 
AMERICAN SILVER,” talk by John Hermanson 
at noon at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free with museum admission; call 
267-9300. 

“RELEASING THE CREATIVE POTENTIAL 
WITHIN,” talk by Michael Jaro at noon at Fernald 
State School, Waltham. Free; call 798-3399. 
“CREATIVITY IN PERSONS AND PLACES,” talk 
for high school students and teachers by Teresa 
M, Amabile of Brandeis University at 10 a.m. in 
the Gerstenzang Bidg., rm. 123, Brandeis Univer- 
sity, Waltham. Free; call 736-2109. 


SUNDAY/8 
“ON ROMANTICISM, VULNERABILITY, AND 
TWINS,” taik by photographer Joanne Leonard 
at 2 p.m. in Riley Seminar Rm., Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free with 
admission to museum. Call 267-9300, x291. 
“PROGRESSIVE PERSPECTIVES ON SEXUAL 
POLITICS,” talk by Kate Ellis of Femininst Anti- 
Censorship Task Force and David Scondras, 
Boston City Council, at 7:30 p.m. at Workmen's 
Circle, 1762 Beacon St., Brookline. Free; child- 
care provided; call 426-9026. 
“TOWARDS A HEALTHY AMERICA,” talk by 
David Danielson of the National Health Care 
program at 11 a.m. at Ethical Society of Boston, 
44 Comm. Ave., Boston. Free; call 739-9050. 
“TMJ DISORDERS — a Physician Looks at the 
Temporomandibular Joints as Part of the Whole 
Body,” talk by Or. Edward H. Chapman at 2 p.m. 
at Forsyth Research Ctr. 140 the Fenway, 
Boston. Free; call 266-2550. 
“THE ENVIRONMENT OF DAVID SALLE,” talk 
by Debra Weisberg at 2 p.m. at the institute of 
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GALLERIES 


ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. Feb. 
3-28: “Women by Women.” Reception Feb. 7, 
2:30-5:30 p.m. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Feb. 4: 19th- and 
20th-century etchings, engravings, lithographs, 
drawings, and watercolors by American and 
European artists. Feb. 5-Mar. 5: paintings and 
drawings by Sagi. Reception Feb. 5, 5-8 p.m. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 4: prints by Milton Avery. Feb. 7-Mar. 4: 
paintings and watercolors by Bernard Chaet. 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 
ANDOVER GALLERY (475-7468), 68 Park St., 
An: Tues.-Sat. 9 a.m.-5 p.m. Through Feb. 
3 irome portraits by Linda White. Photo- 
grap: by Jim Goldberg. Through Mar. 17: new 
work oy Francis Olschafskie. Feb. 6-Mar. 17; 
color photographs by Karl Baden, Jerry 
Burchfield, and Jim Haberman. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Feb. 8-28: new works in olis and 
pastel by Jan Collins Selman. 
THE ARISTOCAT (232-0011), 7 Harvard Square, 
Brookline Village. Feb. 1-Mar. 18: color pho- 
tography by Geri Mace, glass sculpture by Sheri 
Edwards. Reception Feb. 1, 5:30-7:30 p.m. 
ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Jan.: 
quilts by Ruth McDowell, handmade paper and 
oil pastels by Jessyca Brockman, handcast paper 
kimon forms and Kay Rosenberg’s acrylic and 
tar-paper constructions. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
At Washington Street's Orange Line station (Oak 
Grove-bound platform) through Jan.: sculpture 
installations by Kathleen Pletcher. At the State 
Street Biue Line station (southbound platform) 
through Jan.; mural by Hassan Antar. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p.m. 
Ongoing: sale of prints by Michael Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
Through Feb. 4: paintings by Michael Kessler. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Milis Gallery, Tues.- 
Sat. noon-4 p.m. Through Jan. 31: “Assembled,” 
found object by ten New England artists. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Jan, 31: new work, paintings by Ron Rizzi, Ellen 
Rounseville, sculpture by John Powell and Alexa 
Thayer. Feb. 3-28: works by Susan Hoffman 
Fishman, Leslie Roitman, Colleen Sterling, and 
J.D. Lage. in the Backspace, through Jan. 31: 
paintings by Daniel Rosenbaum. 
BROOKLINE TOWN HALL (730-2000), 33 Wash- 
ington St., Brookline. Ongoing: historical photo- 
graphs of Brookline sites. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Feb. 6-Mar. 5: juried exhibition of paintings. 
Reception Feb. 6, 5:30-7:30 p.m. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Feb. 8-Mar. 13: “Black Women in 
the Military,” photography and artifacts. Recep- 
tion Feb. 8, 3-5 p.m. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Feb. 5-Mar. 1: large sculpture by 
Bernadette D'Amore, Marsha Hewitt, Miriam 
Knapp, and Dorothy Oray. Reception Feb. 8, 2-5 
p.m. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Aliso, selections from the gallery's 
print annual. 
CONFUSION/ORDER (267-8723), 123 Jersey 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Jan. 31: paintings and constructions by Brewster 


Luttrell. 

CONSERVATORY (445-2221), 110 Huntington 
Ave., Boston. Through Jan. 31: works by Gordon 
M. Green, Susan L. Klasky, Steve Abrams, Steve 
Hanson, lan Churchill. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Ongoing: works by David Roth. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Feb. 5-Mar. 4: paintings by Richard Allen and Pat 
Swan. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Mar. 3: “Women Artists from the 
Stebbins Gallery, 1893-1986." 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Feb. 1: 
works by George Fortier, Frank McCoy, Barbara 
Peakes. Feb. 6-28: works by Dorothy Arnoid, 
Margaret Gerding Giacoobe, Nina Jerome, and 
Janet McKenzie. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Feb. 
5-27: watercolors by Robin Kildea. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Feb. 20: third annual political cartoon and 
caricature exhibition. 

Through Dec. 31: paintings by Elizabeth Hughes. 
Open Fri.-Sun., 3-7 p.m. 

GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Jan. 31: hand-colored etchings by Anne Strom- 
quist and David Hunter. Feb. 2-28: “Antique 
Prints of New England.” 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 6: 
collage paintings by Richard Curran. 
GALLERY 52 (523-0204), 52 Charies St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Jan. 31: mid- 
winter group show. Feb. 4-28: Placebo people 
(project) by A.L. Drezner. 
GALLERY MAGA (267-9060), 67 Newbury St., 
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Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
31: major new works by Joseph Barbieri, Ken 
Beck, Alan Kiein. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Feb. 28: works on paper 
and slip-carved porcelain by Grace Bentley- 
GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species anima! posters. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun, noon-5 p.m. Through 
Feb. 1: annual regional open exhibit of paintings, 
drawings, and sculptures. Feb. 6-Mar. 1: “Photo 
Image '87.” Reception Feb. 6, 8 p.m. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Jan. 31: New England Watercolor 
Society Annual Awards Show. 

HABITAT GALLERY, 10 Juniper Rd., Belmont. 
Daily 9 a.m.-5 p.m. Feb. 1-28: paintings by Joan 
Lenore Jordan. 


HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Feb. 7: prints by William Majors. 
HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Mar. 14: paintings, painted ob- 
jects, and drawings by Edie Read. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 6: “Sam Hershey in Retro- 


spect. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Jan. 
31: works of Japanese landscape artists. Feb. 7- 
Mar. 6: “Space Time,” works by Yoshito Arichi. 
Reception Feb. 7, 2-6 p.m. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 15: paintings by Aileen Callahan, handmade 
paper by Joann Winkler. Reception Jan. 31, 5-7 


p.m. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through Feb. 25: mono- 
prints-by Caria Golembe. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Through Feb. 1: “The Jews of Kaifeng: Chinese 
Jews on the Banks of the Yellow River.” 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 21: works by Enzo Cucchi. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun, noon-6 


paintings by . 
MOBIUS (542-7416), 354 Congress St., Boston. 
Daily 1-6 p.m. Through Feb. 21: works by Bart 
Uchida and Ewa Kuryluk. Reception Jan. 31, 2-3 


p.m. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by:area artists, Feb. 3- 
Mar. 1: earthenware vessels by Gretchen Ewert 
and photographs by Leslie Starobin. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Feb. 7, 8: “Newton Patchworks 
Premiere.” 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston: Tues.-Sat. 
10 a.m.-5 p.m. Through Feb. 15: photographs by 
Wanda Lovejoy. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Feb. 28: masks 
of Mexico. 

PICCOLO GALLERY (864-2453), 137 Huron 
Ave., Cambridge. Tues.-Fri. 2-7 p.m. Sat., Sun. 
11 a.m.-7 p.m, Through Jan. 31: pastels by Ellen 
Wineberg. Feb. 1-7: landscapes by Anne Cook. 
Feb. 8-14: banners and ceramics by Elaine 
Gifford. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte: 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through Feb. 27: abstract collages by 
Yvonne Shukovsky and realist watercolors. .by 
Carole Rafferty. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30.a.m.-5:30 
p.m. Through Feb. 7: lithographs and etchings by 
Henry Moore. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat., 11 a.m.-5:30 

p.m. and by appt. Through Feb. 14: photographs 

by Sheil Metzner. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 

Rockport. Mon.-Sat. 9:30 a.m.-5 p.m; Sun. 1-6 

p.m. Feb. 8-20: paintings by Claudia Post 

Schaffer. Reception Feb. 8, 2-4 p.m. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 


Boston. Mon.-Fri. 8 a.m.-3 p.m. Through Jan. 31: 
“Women in Architecture.” 
THE SHELL GALLERY (244-7018), Picadilly Sq., 
77 Union St., Newton Centre. Mon.-Sat. 10 
a.m.-5 p.m. Shells and corals of the world. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jan.: 
figures in clay by Victoria Crowell, Melinda 
Ashley, Sabra Segal, Barbara Mahi, Gretchen 
Wachs, and Kim Keyworth. Through Feb.: paper 
collages and constructions by Kim Kettler. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Feb. 2-Mar. 14: 
contemporary crafts in clayb, fiber, glass, metal, 
and wood by various artists. 
SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. Through Jan. 31: works by E. 
Marie Francis and Helen Gallop. 
STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 6: “Step by Step: Careful 
Neighborhood Renewal in Berlin.” 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Jan. 31: works by eight contemporary 
artists. Feb. 3-28: wall constructions by Joseph 
j Continued on page 30 — 
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Amar and sculpture by Osami Tanaka. 
SYMPHONY HALL (266-1492), 301 Mass. Ave., 
Boston. in the Cabot-Cahners Room, through 
Feb. 9: works by Ralph Hamilton and Conley 
Harris, including portraits of Seiji Ozawa, Pierre 
Boulez, Phyllis Curtain, Sarah Caldwell, Virgil 
Thompson, and Peter Maxwell Davies. 
THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Feb. 7: new constructions and works on 
paper by Gustaf Miller. Also, recent paintings by 
Robert Bauer. 

UNIVERSITY PLACE (237-4761), 124 Mt. 
Auburn St., Cambridge. Feb. 2-26: works by local 
artists, presented by Vassar Club of Boston. 
Reception Feb. 1, 3:30-5 p.m. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Feb. 4- 
Mar. 1: paintings by Laura Battle and sculpture 
by Wellington Reiter. Reception Feb. 7, 5-7 p.m. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston.Mon.-Sat. 10 a.m.-5 p.m., Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Feb. 15: 
English printmakers. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 25: painting installation 
by Cathy Wysocki. 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 15: annual winter juried show. Also, prints 
from the permanent collection. 

BOSTON ATHANAEUM (227-0270), 10'2 Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Feb. 28: “Robert 
Motherwell: The Collaged Image.” 

BOSTON CHILDREN’S MUSEUM (426-6500), 
300 Congress St., Boston. Tues.-Sun. 10 a.m.-5 
p.m. Fri. till 9 p.m. Free. In the Recycle Gallery: 
works by Reiko Nishioka, Daniel J. Weiner, and 
Gregory Mark. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Abbey Room,McKim 
Lobby, and South Gallery, Through Feb. 17: 
Magna Carta. in the Chauvannes Gallery, 
through Jan. 31: books and materials relating to 
the Magna Carta. Through Mar. 31: worksby 
women artists with ties to Boston. in the 
Cheverus Room, through Feb. 28: “Puerto Rico: 
Its Music and Musicians.” 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through June 1987: art from fourth- 
century Athens. Through Mar. 22: historic and 
contemporary fiber art. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free, Through Jan. 
31; minerals and stamps portraying them. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Feb. 8: 19th-century French caricatures. 
COMMONWEALTH MUSEUM © (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. State 
museum of Massachusetts history. Free. Ongo- 
ing: paintings of birds by Louis Agassiz Fuertes. 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren’s Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators Then 
and Now.” Ongoing: Honeywell animals. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Mar. 15: “Pattern in Nature and Art.” Through 
Mar. 1: 39th North American Print Exhibition. 
Also, works by Audry Flack, Juan Gonzalez, 
Michael Mazur, Philip Pearistein, Joseph Raffael, 
Pat Steir, and Marjorie Strider. Also, through 
Mar. 15: “Pattern in Nature and Art.” 
DeCORDOVA. MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Mar. 22: historic works by fiber artists. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m,-4:30 
p.m., Sun. 1-5 p.m. Free. Ongoing: “A Walk 
through the Ancient World.” Through Mar. 1: 
photographs by Fritz Getlinger. . 

FREDERICK LAW OLMSTED NATIONAL HIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. noon-4:30 p.m. Free. Guided 
tours through the home, office, and grounds of 
landscape architectect Olmsted. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. til 8 p.m. Admission 
$3.50, $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Feb. 8: 
works on paper by David Salle, photography by 
Allan Sekula and Annette Lemieux. Videos by 
Martha Rosier (12:30-1:15 p.m.), Dan Boord and 
Greg Durbin, Kathryn High and Lee Eifermann 
(1:15-2 p.m.), Charlemagne Palestine, Andy 
Mann (2-2:15 p.m.), independent Latin American 
artists (2:15-3:15 p.m.), Dan Reeves and Doug 
Hall (3: 15-5 p.m.). 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Daily tours on various themes; reserva- 
tions required. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through March 29: scale 








models of 19th-century Lynn buildings. 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Through Feb. 27: 
“Thomas Jefferson, Architect for Monticello.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Feb. 1: “Boston Collects: Contemporary 
Paintings and Sculpture.” Through Feb. 8: 
printmaking in the '70s and '80s. Through Dec. 
1987: American marble sculpture 1830-1880. 
MUSEUM OF OUR ‘NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Feb. 15: “Impact: Technology in the 
Kitchen.” Through March 15: American hooked 
rugs. Through May 31: alarm clocks. 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 9 a.m. to 5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Jan. 29: 
antique identification and care. Feb. 7: family 
workshops, dinner in a country village, cooper 
Crafts. 

WENHAM MUSEUM(468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4 p.m., Sun. 2-5 p.m. Admission $1.50, 
under 14, 50¢. Through Jan. 25: model railroads. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Feb. 1: “Photographs of New York and 
Paris, 1945-1960" by Todd Webb. 
WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Discovery Place, for 
children three through 10, open Sat.-Sun. 1-3 
p.m. Admission $3.50 adults, $2.75 ages 
three-16 and 65 and over. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Feb. 
3: “Jim Goldberg: Images from Rich and Poor.” 
ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Tues.-Sat. 9 a.m.-5 p.m. 
Through Feb. 6: “Lucien Aigner: Paris 
1935/1985.” 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Jan.: “The Photorealism of Bryan Davagian.” 
Through Feb.: “Vernal Woods,” landscapes by 
Steven Marc and Barbara Messina. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Jan. 31: works by dolphin-trainer and 
photographer John C. Murphy. Feb. 1-28: works 
by Barbara Hadden. Reception Feb. 2, 5-6:30 


p.m. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 21: “Britons,” 20x24 photo- 
graphs by Neal Slavin. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., third fir., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Jan. 30-Feb. 20: photographs by 
Walter Silver. 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 31: 
“Scenes of Bolivia,” works by John Guare. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Mon.-Fri. 
11 a.m.-6 p.m., Sat. noon-5 p.m. in the Bakalar 
Gallery: through Mar. 7: “Independent Associa- 
tions: Robert Fichter, Betty Hahn, Evon Street- 
man and John Wood.” in the Klebenov Gallery: 
Through Feb. 8: postcards by Florida artist 
George Blakely. 

SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston, Mon.-Sat. 10 a.m.-4 p.m. Feb. 
1-28: personal photographs of Richard Leacock. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Feb. 28: works by Pat Truscello. 

TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Fri. 8 ‘a.m.-10 
p.m., Sat. 10 a.m.-10 p.m., Sun. noon-6 p.m. 
Through Feb. 27: color photographs by Sharon 


SCHOOLS AND 
UNIVERSITIES 


BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to.4 p.m. Through 
Feb. 17: portraits of 15 American writers taken by 
American photographers of the ‘20s and '30s. 
BENTLEY COLLEGE 891-2241 

Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and Sun. 1-5 p.m. Through Feb: 28: 
wallhangings by Didga McCannon. 

BOSTON COLLEGE 


BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Feb. 27: sculpture by Paul Bowen, Fritz 
Buehner, Stoney Conley, Michael Mulher, Dan 
Wills. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 22: “Contemporary 
Quilts.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Through 
Feb. 4: annual student art exhibition. 
BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
23: watercolors by Merrimack Valley artists. 
BRANDEIS UNIVERSITY 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Feb. 22: works on paper 
by Jack Bush. 














American Jewish Historical Society (891-8110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 

FRAMINGHAM STATE COLLEGE (620-1220) 
Mazmanian Gallery , College Center, 100 State 
St., Framingham. Mon.-Fri. 10 a.m.-8 p.m., Sat., 
Sun. noon-5 p.m. Through Feb. 13: Adire works, 
a West African art form. 

HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge.Sert Gal- 
lery, Tues-Sun. 1-6 p.m. Through Feb. 15: alumni 
show. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Feb. 3-20: works by Jennifer 
Bartlett. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Feb. 7-Apr. 26: ‘The Portrait.” Buech-Reisinger 
Museum (495-2338), 29 Kirkland St., Cam- 
bridge. Fogg Art Museum (495-2387), 32 Quincy 
St., Cambridge. Through Mar. 29: new American 


photographs. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Feb. 27: classical zoological teaching charts. 
Through 1987: masks of Liberia. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.”” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
Feb. 15: palladium prints of the South Carolina 
coast by Nancy Marshall, black-and-white 
portraits by Elizabeth Turk. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 17: paintings by Claudine Bing. 
Also, Women’s Caucus for Art show. 

Tower Bidg., 11th fir. gallery, 621 Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 27: NASA drawings and illustrations by Tom 
O'Hara. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 .m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Apr. 15: sculptures by 
Tony Smith. 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 20: poster com- 
memorating the 40th anniversary of the bombing 
of Hiroshima. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and Ives 
prints. Through Jan. 31: industrial marine paint- 
ings and collograph prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Apr. 12: “Counter-Monuments,” by Krzystof 
Wodiczko. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28: Bau- 
haus. Ongoing: light sculptures by Bill Parker. 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 12: contemporary pho- 
tography by independent artists in East 
Germany, Czechoslovakia, Hungary, and Poland. 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 10 a.m.-5 p.m., Tues. 9 a.m.-9 
p.m. Through Feb. 1: Boston Globe Scholastic 
Art Awards. 

NORTHEASTERN UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Feb. 27: “New 
England Women Artists: 1987.” 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Feb. 7: photographs by 
Katharine Alling. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. Through Feb. 3: student 
competition of painting and sculpture. Through 
Feb. 22: Ralph Bradley competition. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Feb. 2-27: “Witch Hunt,” Cray-Pas and graphite 
drawings by René Westbrook. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
yea® Through Feb. 20: photographs by Stephen 
Frank. Reception Feb. 4, noon-1:30 p.m. 
TUFTS UNIVERSITY 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Feb. 4-25: works by Olga Antonova, Laura 
Blacklow, Susan Schwalb. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bidg. Mon.-Thurs., 1-4 p.m. 
Through Feb. 20: recent neon works by James 
Veatch. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m. Sun. 2-5 p.m. Feb. 7-Mar. 22: 
“Encounter in Space: Double Images in the 
Graphic Art of Edvard Munch.” Also, prints and 
photographs from the permanent collection. 
WHEATON COLLEGE (285-7722), Norton. 
Watson Gallery, daily noon-4 p.m. Feb. 4-Mar. 
15: paintings by Anne Tabachnick. Reception 
Feb. 4, 6-8 p.m. 

WILLIAMS COLLEGE College Museum 
(413-597-2429), Williamstown. Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Free. Through Mar. 8: 
20th-century drawings and watercolors. 
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THIS WEEK 


*x*James Brown, GRAVITY (Scotti 
Brothers). The Godfather’s first LP since 
1983's overlooked, ballad-heavy Bring It 
On! offers concentrated and careful work 
from the principal, aided by 
producer/songwriter Dan Hartman and his 
crew of session vets (bassist T.M. Stevens, 
the Uptown Horns) . Both sides lift off with 
firecrackers: ‘‘Living in America’ and the 
hilarious title track (a near-rewrite of the 
Rocky IV showstopper) are hard funk, 
refreshingly modern yet rooted in the classic 
workouts of yore. But the slow tunes 
(especially ‘How Do You Stop,"’ stopped 
by the doodling, arhythmic keyboards of 
Steve Winwood) drag, and Brown and 
Hartman's refusal to strive for anything 
untried (which Brown did triumphantly on 
his Afrika Bambaataa collaboration) is 
disappointing. 
***XJAMES BROWN’S FUNKY 
PEOPLE (Polydor). 
**kk*XJAMES BROWN: IN THE 
JUNGLE GROOVE (Polydor). Funky 
People is drawn from 1971-'75 tracks by 
Brown's band the JBs, its subgroups, and 
his female-vocalist protégé Lyn Collins. A 
cold-eyed assessment of the People pro- 
jects is that they yielded a handful of 
gluteus-grabbing tracks and a maximus of 
filler. Funky People gets rid of the fat — at 
least two of the tracks are unbeatable 
(Collins's ‘Think (About It) ’’ and the JBs’ 
“(It's Not the Express) It’s the JBs 
Monaurail’’) , and the others show off alert 
workouts. Still, those who require JB center 
stage and singing will take Funky People 
down a notch because it highlights only 
near-instrumentals and vocal sidekicks. 
Jungle Groove surprises because it points 
out how cohesive and exact Brown's music 
was from 1970 to 1972: those years were 
the crucible of funk. Although Brown is an 
acknowledged pioneer of postsoul dance 
rhythms, until now it’s been hard to single 
out a collection on which you could hear the 
process in action. Jungle Groove pulls 
together a choice selection of tracks, many 
of which have been remixed into a new level 
of clear enunciation. The explorations and 
permutations of rhythm chains are deft and 
acrobatic; and the best cuts suggest that 
though other performers, from George 
Clinton to Prince, have embroidered and 
enriched the dance patterns Brown 
founded, no one’s work has cut any deeper. 
**kxkThe Housemartins, LONDON 0, 
HULL 4 (Elektra). A young British quartet 
from the hinterlands and proud of it (note 
title) . Lead singer P.D. Heaton’s tenor is all 
heartfelt briskness on “Get Up Off Our 
Knees’’ — almost as brisk as drummer 
Hugh Whitaker's cymbal whisking, which 
sets up a perky syncopation with strumming 
guitarist Stan Cullimore. Heaton compares 
paupers to bankers, refugees, and COs and 
blithely concludes, ‘‘Don't wag your fingers 
at them and turn to walk away/Don't shoot 
someone tomorrow that you can shoot 
today."’ Like their small-bird namesakes, 
the Housemartins are capable of executing 
a quick, mid-air change in direction, as 
when they tuck a throwaway surf instrumen- 
tal (‘‘Reverends Revenge’) among their 
Billy Bragg-busy numbers or “Sheep,” in 
which Heaton decries the metaphorical ills 
of an excess of mindless woollies while 
wondering if he’s one of them. An agreeably 
cheery debut — with bite. 
*kk‘2Robert Wyatt, OLD ROT- 
TENHAT (Gramavision). In 1973 a spinal 
injury confined Soft Machine vet Wyatt to a 
wheelchair and caused him to abandon 
drums for keyboards; since then he has 
recorded infrequently. Perhaps heartened 
by the single success of his cover of Elvis 
Costello's “‘Shipbuilding,"’ Marxist song- 
commentator and low-tech art-rocker 
Wyatt managed to write and record Old 
Rottenhat in 1984, his first all-original album 
since 1974, now finally released in the 
States. This record pulls no punches, but 
more out of sorrow than anger. In ‘‘United 
States of America’ he consoles the victors 
for the genocidal excesses of manifest 
destiny in a quiet, undersfanding tone that 
makes the disapproval all the more 
scathing. His synthesizer playing is 
gorgeous, liquid chords liberally strewn with 
odd suspensions; he also occasionally 
drums up a storm on the percussions he can 
play with his hands. 


PREVIOUS 


***&‘*Hasil Adkins, OUT TO HUNCH 
(Norton). 

*& kk :Hasil Adkins, HE SAID (Big 
Beat). The latest instaliment of rock's DIY 
(out of necessity, not choice) tradition. A 
one-man rockabilly band from the 
backwoods of West Virginia, Adkins steps 
forward to sing the praises of headhunting 
and dating (for him the line between the two 
is blurred) , to ponder whether it’s possible 
to collect welfare on the moon, and to 
hunker down to “Chicken Twist’ the night 
away. Thrashing his guitar, thumping his 
drums, muttering gibberish in a demented 
falsetto, Adkins takes us back to a future 
when rock didn’t belong to the dominant 
society. Out to Hunch, made up of tracks 
recorded between 1955 and 1965, takes 
dementia to carefree, crackbrain extremes. 
Covers of ‘‘High School Confidential’ and 
“Memphis” are upright, sincere tributes 
that seem ready to dissolve into a sputtering 
shambles. He Said carries us to the '80s. 
“‘D.P.A. on the Moon’’ addresses the age- 
old dream of combining space travel and 
money-for-nothing. Much nastier is Haze's 
‘Reagan Blues,’ which posits Reagan as a 
monumental. dirty joke. 











Off the record 


compiled by Jimmy Guterman 


**k*kCameo, “WORD UP” (Atlanta 
Artists, single). Contempt for rivals is 
nothing new to R&B put-down sessions, 
and “Word Up” is an_ unforgettably 
Outraged cut. Forget the finesse songs 
Cameo made when they were based in New 
York — here they play old-fashioned funk 
with bent-note blues chords. “We don't 
have time for psychological romance,” 
sneers drummer Larry Blackmon, his nasal 
howls slashing across his bassist's riffs, 
preventing harmony. Then the beat goes 
down like a shark's jaws crashing, and you 
can almost hear Cameo's teeth. 
*&*X*XCONCRETE BLONDE (I.R.S.). 
Singer/bassist Johnette Napolitano and 
guitarist James Andrew Mankey. work the 
edgy side of a mainstream rock that's fed by 
Jimi Hendrix's flair for casual fusion and 
Richard and Linda Thompson's raw-nerve 
love pleas. The rich, anxious sound built 
around the songs stretches them to 
predefined limits without inflating or.forcing 
them. ‘‘Your Haunted Head”’ and ‘Song for 
Kim (She Said) "’ are guitar-based in their 
melodies and drum-heavy in the mix: 
Napolitano’s voice, alternately trenchant 
and lost, takes in the sorrow around her and 
returns it with gusts of open-throated 
defiance. In “‘True,”” a weary Napolitano 
tests the waters of fear around her and 
scurries out screaming. None of the rest of 
Concrete Blonde digs this deeply into 
interior terror and redemption; neither do 
any songs merely pick at the surface and 
waltz away. Sole stupid move: a pedestrian 
remake of George Harrison's lecture on bad 
karma, ‘‘Beware of Darkness.”’ 
**'2Dead or Alive, “BRAND NEW 
LOVER” (Epic, import single). Peter 
Burns starts off ‘‘The Dust Monkey's Love 
Bubble Club mix’ by whining, ‘I want 
surprises!"’ Then he leaves so that Mix 
Master Phil Harding can do just. that. 
Harding busts the song’s HI-NRG rhythm 
tracks into separate, unannounced solos, 
and eventually Burns's voice pops up. Does 
Burns feel privileged to have a DJ lord do a 
mix on him? Well, yes; but when Harding's 
surprises at last give out Burns savages him 
from beneath an insult worthy of 
Shakespeare’s Mistress Quickly: ‘Your 
sweet nature, darlin’, was too hard to 
swallow!” 
* kEddie Harris, EDDIE WHO? (Time- 
less). A self-indulgent showcase for tenor 
saxophonist Harris, typical of too much of 
his work in the last decade. With only bass 
and drums in support, Harris plays piano 
and reed trumpet as well as tenor sax, and 
he also sings on four numbers. The vocals 
work well enough on ‘Eddie Who?," a 
good-natured bit of self-promotion, and 
during the scat interludes of ‘‘Daahoud’’; 
but his guttural, wordless vocalisms are 
merely. warmed-over Leon Thomas. The 
languorous waltz ‘Sally Butterfly’’ and the 
piano feature “‘Cedar Trees’ offer some 
substantial playing, and the bombastic 
wailing of “Eddie Theme" give bassist 
Ralphe Armstrong and drummer Sherman 
Ferguson a chance to show their stuff. 
* & &ALYRES LYRES (Ace of Hearts). 
Keyboardist/songwriter Jeff ‘‘Monoman’’ 
Conolly has yet to exhaust the ‘96 Tears” 
variations he discovers in his garage. Lyres 
Lyres continues the mix of hip-twisting 
originals, mid-’60s covers you swear you've 
heard before, and Stooges rave-ups. But 
the significant crack in the band’s mold is 
the inclusion of sighing weepers, which 
Conolly’s agile vocals play straight. Besides 
finally mastering slow tempos, Conolly also 
experiments with shifting tempos within 
tunes. On ‘“‘Teach Me To Forget You," 
shifting patterns work against the lyrics as 
producer Rick Harte spotlights the single- 
bomb accent of John Bernardo’s drums on 
the turn-around into the chorus. Rawboned 
as ever, with emphasis on reliability, not 
predictability. 
* &* 'zHelen Merrill, MUSIC MAKERS 
(Owl). Merrill and pianist Gordon Beck have 
constructed two mini-suites by enlisting the 
assistance of saxophonist Steve Lacy on 
one side of the album and violinist Stéphane 
Grappelli on the other. The brilliant con- 
tribution of each instrumentalist is under- 
scored by Merrill's willingness to function as 
equal rather than incessant focal point. 
Merrill's Cool intensity also has a healthy 
effect on her guests: Grappelli surrounds 
the vocal choruses with rhapsodic cadenzas 
and spry solos; the side with Lacy is more of 
an ensemble effort, since he blows lines with 
and countermelodies behind the singer. 
These sections, and his elegant solos, find 
this exemplar of personalized freedom 
totally at home in conventional structures. 
* & Butch Morris, CURRENT TRENDS 
IN RACISM IN MODERN AMERICA (A 
WORK IN PROGRESS) (Sound As- 
pects/PolyGram Special imports). 
Morris, a gifted trumpeter, is among a 
growing number of instrumentalists who are 
laying down their horns in order to conduct 
and compose for large ensembles — 
something of an anomaly in jazz, where 
leadership has traditionally entailed in- 
strumental laying on of hands, and even 
more so in his chosen field of free 
improvisation, where a conductor would 
seem to be out of place. Current Trends — 
recorded in concert at the Kitchen in New 
York two years ago — is too often static 
and inchoate, partly because the com- 
pressed grooves of a phonograph record 
are a poor medium for free improvisation, 
with its dynamic swells and decays and 
absence of familiar reference points. Still, 
this is as satisfying a semifree improvisation 
as one is likely to hear on record, with an 
abundance of passages almost dreamlike in 
their celerity and some inspired saxophone 
keening on side two. 
*x*k‘:The Police, EVERY BREATH 
YOU TAKE: THE SINGLES (A&M). 





Guitarist Andy Summers, bassist/singer 
Sting, and drummer Stewart Copeland owe 
punk everything and nothing. They might 
not have formed without punk’s signal 
message to reinvent, but they interpreted 
that imperative with more rationality than 
their peers. They weren't afraid to sacrifice 
some of the crazed immediacy from which 
other, rasher, musicians clearly profited. 
The Police assumed that shared precision 
and professionalism would pull together 
pop styles from around the world. For a 
sober trio hardly averse to the workings of 
the marketplace but disdainful of the vicious 
charms of '77, the strains of lively reggae 
weren't simply thrown in to lighten the guitar 
slams. Here, the Police attempt to redo 
“Don't Stand So Close to Me” so the oldie 
makes sense to 1987 CHR ears. True 
popular hit singles, though with more brains 
than heart. 

***Sting, BRING ON THE NIGHT 
(A&M, import). On this live LP, Sting is 
joined, by the same group of open-minded 
jazz performers as performed on his solo 
Dream of the Blue Turtles. When they ignore 
Police or Blue Turtles hits, the Night 
performances explode the folkish Russian 
art melodies that Sting dotes on: hear 
keyboardist Kenny Kirkland’s solo on 
“When the World Is Running Down You 
Make the Best of What's Still Around,” a 
fast-swinging workout that mimics gospel 
call-and-response internally; and sax- 
ophonist Branford Marsalis’s surge-and- 
restraint on ‘Driven to Tears.’’ But other 
tracks, like the renditions of ‘‘We Work the 
Black Scene” or “| Burn for You,’’ implode 
the Biue Turtles material; the band’s lean 
lines cross with friction that’s the opposite 
of the studio album's soulless brocade. A 
worthy enough experiment that's finally 
made up its mind what it wants to be. 
**'pTalking Heads, TRUE STORIES 
(Sire). There are musical flaws here (most- 
ly a lack of new ideas), but even more 
telling is the album's uncertain heart. True 
Stories substitutes empty emotional 
signifiers for the uncharacteristic affection 
displayed on Little Creatures: lyrics like ‘We 
don't want freedom/We don’t want 
justice/We just want someone to love”’ 
(from ‘‘People Like Us’’) are simple without 
being direct. Nevertheless, Talking Heads 
albums are always good for one or two new 
convolutions on the basic ideas behind 
songs. ‘‘Puzzlin’ Evidence’ may be sloggy 
gospel, but David Byrne earns his sweat in 
the vocal, and the joky, lean “Hey Now”’ 
has a nursery-rhyme slyness. Tommy Mor- 
rell’s pedal-steel twang on ‘‘People Like 
Us”’ is evocative: it's the song’s tug on our 
sentiments that can’t be trusted. Overriding 
difficulty: too many of the numbers would fit 
on, say, Talking Heads '77, and their 
affability wouldn't grate nearly as much. 

*& & & & John Zorn, THE BIG GUNDOWN 
(lcon/Nonesuch). Few recent albums de- 
liver as many epiphanies, or as much plain 
fun, as this deconstruction of Ennio Mor- 
ricone’s soundtracks. The Big Gundown 
registers as SoHo-darling Zorn'’s most 
personal work, even though only one of its 
10 tracks is his, and even though he 
contributes as an instrumentalist (alto 
saxophone and game calls) on only six 
tracks. Perhaps because he shares Mor- 
ricone’s love for guitar whine, The Big 
Gundown's most euphoric cuts are those 
with generous amounts of sputter and 
things going bump in the night. Guitarists 
Jody Harris and Robert Quine duel like 
aging gunfighters on the evocative but 
overlong ‘Once upon a Time in the West,"’ 
and Harris, Fred Frith, and Arto Lindsay 
bounce off one another irresistibly on the 
jaunty “Milano Odea.'’ One of The Big 
Gundown's consistent joys is Zorn's re- 
demptive use of déclassé instruments like 
organ, harmonica, and accordion. Collage 
is one of his strategies, employed to telling 
effect on “Battle of Algiers,’ in which Anton 
Fier's military drumming underlines the 
collision between Vicki Bodner's sylvan 
English horn and Christian Marclay's urban 
turntable screech. 


CLASSICS 


**kkkVarious Performers, MOUN- 
TAIN BLUES (County, 1971). For many 
years the conventional wisdom held that 
country-and-western was white music and 
rural blues was black music; like most 
convenient truisms, this formulation was 
simplistic if not an outright lie. People forget 
that Jimmie Rodgers and Louie Armstrong 
recorded together and that poor whites and 
blacks in the South in the first half of the 
20th century interacted and enjoyed the 
same types of culture. Recorded between 
1928 and 1935, this anthology of 12 terse 
string-band tunes nonchalantly trashes the 
illusory barriers between country and blues, 
often using the impassioned articulation of 
heartbreak that fuels both traditions. Moun- 
tain Blues highlights varied styles, ranging 
from the spare, lonely flat-top guitar of 
central Tennessee picker Sam McGee 
(“Railroad Blues" sounds like a Robert 
Johnson outtake) to the cruising ban- 
jo/ guitar /two-fiddle line-up of Lowe Stokes 
and His North Georgians (‘Left All Alone 
Again Blues” prophesies bluegrass). Best 
of all: banjo player Richard Burnett and 
fiddler Leonard Rutherford's ‘Curley Head- 
ed Woman,” in which the singer's despair 
over losing a woman fuels his assurance and 
forces his eventual emancipation from 
sorrow and self-doubt. This is the sound of 
cathartic triumph. What color is rural music? 
(Mountain Blues is still in print; try Cheapo 
Records, in Cambridge, or mail order from 
either Roundup Records, Box 154, Cam 

bridge 02140, or directly from County, Box 
191, Floyd, VA 24091.) 
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CURRENTS 


HERE'S WHAT'S HOT ON WFNX'FOR THE WEEK OF 2/1/87 


TOP 25 ALBUMS: 
RANK ARTIST TITLE 
1) LOS LOBOS By the Light of the Moon 
2) THE STRANGLERS Dreamtime 
3) KATE BUSH The Whole Story 
4) WORLD PARTY Private Revolution 
5) JULIAN COPE World, Shut Your Mouth 
6) THE THE Infected 
vA Skylarking 
8) IGGY POP Blah, Blah, Blah 
9) THE CHAMELEONS U.K. Strange Times 
10) TALKING HEADS True Stories 
11) BIG AUDIO DYNAMITE No. 10, Upping St. 


12) GOLDEN PALOMINOS _ Blast of Silence 
13) SHRIEKBACK Big Night Music 
14) PRETENDERS Get Close 
15) LOVE AND ROCKETS Express 
16) DAVE EDMUNDS | Hear You Rockin’ 
17) ROBYN HITCHCOCK Element of Light 
18) BOB GELDOF Deep in the Heart of Nowhere 
19) ROBERT CRAY Strong Persuader 
20) NEW ORDER Brotherhood 
21) KRAFTWERK Electric Cafe 
22) APB Missing You Already 
23) BILL NELSON On a Blue Wing 
24) THE HOUSEMARTINS London0, Hull 4 
25) THE BEASTIE BOYS Licensed to Ill 
TOP 10 SINGLES: 
41) THE PSYCHEDELIC 
FURS Heartbreak Beat 

2) GENERAL PUBLIC Come Again 

3) THE SMITHS Ask 

4) HUSKER DU Could You Be the One 

5) CHINA CRISIS Arizona Skyline 

6) FATS COMET (Be My) Powerstation 

7) THE BLOW MONKEYS Sweet Murder 

8) THE FALL Hey, Luciani! 

9) VIGIL | Love You, Equinox 
10) THREE ANGRY POLES Motorcycle Maniac 
TOP 5 LOCAL SONGS: 

1) THE ZULUS Gotit | 

2) THE LYRES You'll Never Do It Baby 

3) RASH OF STABBINGS  Faulter 

4) STRAW DOGS Fool 

5) LAST STAND Approved Cuts 


LABEL 
Slash/WB 
Epic 

EMI 
Chrysalis 
island 
Epic 
Geffen 
A&M 
Geffen . 
Sire 
Columbia 
Celluloid 
Island 
Sire 

Big Time 
Columbia 
Relativity 
Atlantic 
Mercury 
Q West 
WB 

Link 
Portrait 
Elektra 
Def Jam 


Columbia 
IRS 

Sire 

WB 

A&M 
Logarhythm 
RCA 
Beggars 
Banquet 
Chrysalis 
Wax Trax 


(tape) 

Ace of Hearts 
C'est la Mort 
Restless 

One Way 
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BOSTON’S NEW MUSIC SOURCE. 
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$9500 Artists Fellowships 


application deadline: 
March 2, 1987 


for architects, interdisciplinary artists, 
radio artists, and visual artists in: crafts, 
drawing, painting, photography, 
printmaking, sculpture and mixed media 


eligibility: Massachusetts residents who are not 


students 
for information on the Massachusetts Artists Fellowship 


contact: 
(617) 482-8100 











110 Broad Street, Boston, Massachusetts 02110 


funded by the Massachusetts Council on the Arts and 
Humanities, a state agency 








FREE BAND LISTINGS 


To have youf.band listed in the Spring 1987 Guide to Boston Bands (to 
be published in. the March 24 Phoenix ), fill out the coupon below and 
mail it to Bostom.Bands, the Boston Phoenix, 100 Mass. Ave., Boston 
02115. Deadline is February 6. You must return this coupon to be listed. 
No phone calls;-please. 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 


Name of band: 
If your band was listed in the Fai/ 1986 Guide to Boston Bands, please 


check here — 
if you were listed under another name, check here (|) 
What other name? 


Type of music (check no more than four): 








© rock 2 blues/R&B 0 jazz C3 oldies 

OC country/C&W/country rock/Southern rock C folk 

0 funk/soul _ fusion 0 reggae ‘Lath® “OGB 
3) Dixieland C classical 1 Top 40 ) experimental 

C a cappella _] bluegrass 2 comedy © ethnic 

C Irish c swing ) tribute solo (J rockabilly ~ 





Oo other (specify) : 


More detailed description of your music (e.g., techno pop, Bee Gpes 
covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc.) : 


“n 








What percentage of your material is original? 
Who handles your bookings? 





Name: 





Address: 
Zip: 








Phone: 
Is this person in the band? 0 yes 
Your name and phone {if different from above) : 


Ono 








When can you be reached to verify this information? 
© mornings 3 afternoons 0 evenings 0 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 
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Play by play 


compiled by Skip Ascheim 


AWAKE AND SING! Clifford Odets’s 52- 
year-old socio-sudser, about a lower- 
middle-class Bronx Jewish family wedged 
between the Depression and the revolution, 
is both prosaic and naive — in short, an 
exemplar of '30s political playwriting. For 
those still waiting for lefty, rather than for 
lofty, it may be just the ticket, what with its 
working-class idiom labeled lyrical and its 
“struggle for lite amidst petty conditions” 
proclaimed ennobling. But Awake and Sing! 
is pretty tired, and director Ben Levit, opting 
to be underbearing in his approach to the 
Berger clan, has done little to shake it 
awake. At first the acting seems lackluster, 
almost tentative, but in the third act, at 
least, the production cuts through to the 
play’s Chekhovian core, underlining the 
absurd futility of the characters and their 
radical dreams of better worlds. Presented 
by the Huntington Theatre Company at the 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913) , through Feb- 
ruary 1. Curtain is at 2 and 8 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $10 
to $24.50. 

BASE CAMP. A performance of a play-in- 
progress, by Amherst author Sarah Dreher. 
The subject is five women trapped together 
in a tourist lodge in Montana; the work 
purports to cover “‘love, the fear of loving, 
and the fear of being loved.’’ Presented by 
the Provincetown Repertory Theatre of 
Boston at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston 
(524-0168) , through February 7. Curtain is 
at 8 p.m. on Friday and Saturday. Sug- 
gested donation $5. 

THE BEST OF GILBERT & SULLIVAN. 
Performed by the Savoyards, principal 
artists of the famed if defunct D’Oyly Carte 
Opera Company. At the Collins Center for 
the Performing Arts, Shawsheen Road, 
Andover (470-1905), February 7. Curtain 
is at 8 p.m. on Saturday. Tix $14 to $16. 
BRIGHTON BEACH MEMOIRS. Joyce van 
Patten and Glenn Scarpelli star in the first 
play in Neil Simon's autobiographical 
trilogy, this one about growing up Jewish, 
poor, and funny in Depression-era 
Brooklyn. Presented by the National 
Theatre Group at the South Shore Per- 
forming Arts Center, 807 Washington 
Street, Stoughton (341-3806), through 
February 8. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and 
Sunday.. Tix $15.50 to $23.50. 

CANDIDA. G.B. Shaw's romantic comedy 
about a bright, willful woman married to a 
prelate and wooed by a poet. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , February 4 through March 8. 
Curtain is at 7:30 p.m. on Wednesday, at 8 
p.m. on Thursday and Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $9 to $12. 

CRIMES OF THE HEART. Beth Henley's 
Pulitzer Prize winner about three Southern 
sisters — one with a screw loose, two who 
screw loose. Presented by the Mission Hill 
Theatre at the Massachusetts College of 
Art, 621 Huntington Avenue, Boston 
(269-4576) , through February 7. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $6; 
discounts for students and seniors. 

CURSE OF THE STARVING CLASS. Sam 
Shepard's inverted-American-gothic drama 
trips deftly over the shifty terrain of psychic 
Darwinism as it autopsies the American 
family with laserly precision. Each member 
of this landed but rootless California farm 
clan hungers for identity above all else, and 
each is prepared to cannibalize the others 
for a taste of the real stuff. Blood flows 
liberally, heralding a new fertility (the 
daughter's first ‘‘curse’’) even as it confirms 
the heritability of diseases of the soul. Gary 
Mitchell's understated production obscures 
Shepard’s overt symbolism and stints his 
naturalistic grittiness, delivering a Curse 
with some eloquence, but not with a fang — 
with a whisper. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316) , 
through February 7. Curtain is at 8 p.m. 
Wednesday through Saturday and at 2 p.m. 
on Sunday. Tix $10 to $15. 

THE DARK AT THE TOP OF THE STAIRS. 
William (Bus Stop; Picnic) inge’s drama of 
a 1920s Midwestern family’s dealings with 
financial and marital problems.. At the 
Wheelock Family Theatre, 180 The Riv- 
erway, Boston (734-5203), February 6 
through 22. Curtain is at 7:30 p.m. on Friday 
and Saturday and at 3 p.m. on Sunday. Tix 
$6. 

THE DISAPPEARANCE OF GREY. Staged 
reading of Tracy Huston-Post's ‘‘road play, 
a search for the sort of holy grail you can 
order in a bar or pass around a campfire in 
Alaska."’ Presented by New Voices at the 
Boston Shakespeare Company Theatre, 52 
St. Botolph Street, Boston (357-5667), 
February 2. Curtain is at 7:30 p.m. on 


TO FOLLOW. Richard Foreman directs a 
resuscitated version, part ritual and part 
burlesque, of Arthur Kopit’s unsuccessful 
Broadway play about an impecunious 
dramatist who accepts a commission to 
write a play about nuclear holocaust and, in 
researching the topic, discovers more hor- 
ror (and more Nukespeak nonsense) than 
he bargained for. As the protagonist, Ken 
Howard moves from a bemused incredulity 
longing to drown itself in Scotch to a painful 
knowledge and self-knowledge, and though 
Kopit has not really justified his alter ego's 
leap from grace to confession, Howard 
makes it anyway — as if he were the White 
Shadow again, going for a dunk. End of the 
World is by no means a perfect play, but it is 
both potent and portentous. And Foreman, 
in a skewed and schematic treatment that is 
one part concept and two parts choreo- 


graphy, emphasizes its DUrrenmatt-like un- 
reality. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300), 
in repertory through March 14. Curtain is at 
2 p.m. on Sunday (February 1 only). Tix 
$12 to $19. 

FORBIDDEN BROADWAY 1987. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show’s fire bright; roughly half the 
current. edition is new, and most of the 
added material — spoofs of Zorba, 
Camelot, Singin’ in the Rain, Tango Argen- 
tino, and Big River — is as bitchily fierce 
and funny as the now-warhorse takeoffs on 
hits and stars past. But the show, however 
spirited and glossy, inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50. 

HARLEM RENAISSANCE. Jazz artist Stan 
Strickland joins with Merle Perkins, Alien 
Oliver, and Vinnie Jeffreys in an evening of 
music, poetry, and drama featuring the 
writings of Langston Hughes, Claude 
McKay, Zora Neale Hurston, James Weldon 
Johnson, and Rudolph Fisher, and the 


* music of Duke Ellington, Bessie Smith, and 


Fats Waller. Presented by the Boston Arts 
Group at the Cambridge Multicultural Arts 
Center, 41 Second Street, Cambridge 
(577-1400) , February 5 through 7. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$8; $6 for students and seniors. 

HE JUMPS WELL. New performance piece 
by Dare Dukes and Kathleen M. Clancy. At 
The Space, 788 Columbus Avenue, Boston 
(862-4036 or 445-9016), through Febru- 
ary 7. Curtain is at 2 and 4 p.m. on 
Saturday. Tix $3. 

HELLO AND GOODBYE. In Athoi Fugard’s 
two-person drama about poor whites in 
South Africa, a sister and brother unearth 
painful truths about their family’s past. 
Presented by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646), through Febru- 
ary 15. Curtain is at 8 p.m. on Friday, at 5 
and 8:30 p.m. on Saturday, and at 2 p.m. on 


* Sunday. Tix $8 to $10; $2 discount for 


students and seniors. (See review in this 
issue.) 

IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent's comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella '50s to today’s ‘“‘postfeminism." 
Seven Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women’s roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779), 
through February 28. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $6; $4 on 
Thursday. 

THE IRISH QUESTION. Local author Frank 
Alcorn's play tells of an ex-bookie from 
Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charlies 
Street, Boston (742-1790) , through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
JOE EGG. Peter Nichols’s semi-auto- 
biographical black comedy, about a young 
English couple’s attempts to cope with the 
strain of raising a severely brain-damaged 
child. At Theatre by the Sea, 125 Bow 
Street, Portsmouth, New Hampshire 
(603-431-6660) , through February 7. Cur- 
tain is at 8 p.m. Tuesday through Friday, at 
4 and 9 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $13.50 to $19. 

LIFE GOES ON. Improvisational comedy. 
Presented by SB Vehicles at the Village 
Coach House, 204 Washington Street, 
Brookline (864-5349), through February 
19. Curtain is at 8:30 p.m. on Thursday. Tix 
$3 to $5. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show’s centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Il has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 

THE MAIDS. Jean Genet’s class-con- 
flicted, sado-masochistic, one-act psy- 
chodrama, based on an actual murder case, 





is paired with Harold Pinter’s The Lover, in 
which a husband and wife try to spice up a 
bland love life. At the Charlestown Working 
Theatre, 442 Bunker Hill Street, 
Charlestown (242-3534), through Febru- 
ary 1. Curtain is at 8 p.m. on Saturday and 
at 2 p.m. on Sunday. Tix $10; $8 for 
students and seniors. 

MELTED ICE CREAM. Local author David 
J. Mauriello’s new play ‘explores the panic 
beneath the surface of modern life’’ while 
challenging ‘‘conventional assumptions 
about spirituality, sexuality, and death.” At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through February 
7. Curtain is at 8 p.m. on Thursday, Friday, 
and Sunday, and at 7 and 9 p.m. on 
Saturday. Tix $12; $8 for students and 
seniors. 

MENSCH MEIER. Boston premiere of 
Franz Xaver Kroetz’s drama about the 
“explosive disintegration and renewal”’ of a 
family in tight economic circumstances. 
Presented by TheaterWorks at the Suffolk 
University Theater, 55 Temple Street, Bos- 
ton (720-1988), through February 14. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $8 to $12; “pay what you 
can’’ on Wednesday. (See review in this 


issue.) 

MISS JULIE. Strindberg’s brutal psy- 
chodrama of cross-class seduction. 
Presented by Stage Company of Boston at 
the Paramount Penthouse, 58 Berkeley 
Street, Boston (387-4474) , through Febru- 
ary 8. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10. (See review in this issue.) 
NIGHT EXCURSIONS. Revue by Elaine T. 
Koury, with music by Clinton Ray Il, 
performed by local inner-city teenagers. 
The show purports to deal with the dreams 
and grittier realities of urban youth, but both 
script and music appear to have been 
airbrushed with a wind machine, so there's 
little dramatic payoff: The ditzy philosophiz- 
ing (“Your dreams will set you free’’) 
smacks more of adult moralizing than of 
teenage hopes and fears, and the dream 
sequences themselves are more redolent of 
sitcoms and vaudeville than of the un- 
conscious. We're left with young per- 
formers, some ot them promising, struggling 
to pump a little juice into public-service 
messages set to a funky beat. Presented by 
the Boston Youth Theater at the YWCA 
Theater, 140 Clarendon Street, Boston 
(451-5882) , through February 1. Curtain is 
at 8 p.m. on Saturday and at 3 p.m. on 
Sunday. Tix $5 in advance, $10 at the door. 
NINE. Boston premiere of the 1982 Tony- 
winning musical, based on Frederico 
Fellini's 8%. At the Turtle Lane Playhouse, ° 
283 Melrose Street, Newton (244-0169), 
February 6 through March 7. Curtain is at 8 
p.m. on Friday and Saturday and at 7 p.m. 
on Sunday. 

NITE CLUB CONFIDENTIAL. The. Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the nightclub 
scene and movies of the 1950s. “‘A spoof- 
within-a-spoof complete with singing 
groups, love triangles, smoking . guns, 
smoldering cigarettes, and withering 
Jooks,"’ the. show: features, both - original 
music and hits from the period. At the Next 
Move Theatre, One Boyiston Place, Boston 
(423-5572) , through March 1. Curtain is at 
8 p.m. Tuesday through Thursday and at 7 
and 10 p.m. on Friday and Saturday.. Tix 
$13.50 to $19.50 for previews. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism anc =:e 
currently on ice in the convent freeze. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet" 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show’s five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6:30 and 9:30 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $17.50 to $25.50; half- 
price for seniors at Thursday matinee. 
ONLY 13 YEARS TO THE END OF THE 
CENTURY. New ‘‘comic musical cabaret”’ 
by Jon Lipsky and Steve Cummings that 
takes an irreverent look at the turn of the 
millenium, through the eyes of — among 
others — a dinosaur brought in as an 
“extinction consultant,”” the Statue of 
Liberty presented as a has-been torch 
singer, and a stand-up comic from the 23rd 
century. With table seating and food and 
drink. Presented by the Underground Rail- 
way Theater at the Cambridge Institute for 
the Arts and Sciences, 21 Notre Dame 
Avenue, Cambridge (497-6136), through 
January 31. Curtain is at 8 p.tn. on 
Saturday. Tix $8 to $10. 

OUR TOWN. Thornton Wilder's classic 
chronicle of life in small-town New Hamp- 
shire, directed by Paul (The Jeffersons) 
Benedict. At Trinity Repertory Company, 
201 Washington Street, Providence 
(401-351-4242) , through March.1. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday (February 7 only) and Sunday. 
Tix $16 to $23. 

QUARTERMAINE’S TERMS. Boston 
premiere of Simon Gray's enigmatic 1981 
play about the joys and, mostly, frustrations 
of the faculty of a struggling school for 
foreigners in Cambridge, England. The 
central figure, St. John Quartermaine, a 
teacher whose wits and energies are at half- 
if not quarter-mast, is less a character than 
@ prop: an impassive figure at the center of 
an increasingly nasty storm. But in the 
person of Robert Bouffier, wallowing in tea 
and a dotty pathos, he’s less disaffected (a 
la Gray's Butley) or disengaged (a la 
Gray's Simon Hench) than affably un- 
hinged. And much of the play happens not 
only between the scenes but between the 
lines — where director Spiro Veloudos 
rarely treads. Hence the undercurrents are 

















either ignored or pumped up into torrents, 
so that the straitened quality of English 
academic life is missed. The production is, 
however, quite competent on the surface. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through February 1. 
Curtain is at 5 and 8:30 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $9 to $12. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
you get to choose the guilty party if not the 
weapon and scene of the crime. At the 
Charles Playhouse, Stage Il, 74 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $15 to $18; 
$10 for seniors and student rush. 
SKINHEAD HAMLET. Shakespeare is 
“shorn to the scalp"’ in this ‘‘fast, furious, 
and frenzied new look"’ at the moody Dane. 
Performed in a cabaret setting with live 
band, the Poolsiders. Presented by the 
American Repertory Theatre in the Loeb 
Drama Center Experimental Theatre, 64 
Brattle Street, Cambridge (547-8300), 
through January 31. Curtain is at 10:30 p.m. 
on Saturday. Tix $3; cash bar. 
SONG OF ABSENCE IN THE FALL OF 
THE ASHEN REIGN. David Fiaxman’s text, 
inspired by the poetry of Rilke, “explores 
the forces of life and death and the 
questions of maintaining and developing the 
human spirit." Presented by Double Edge 
Theatre, 5 St. Luke’s Road, Alliston 
(254-4228) , February 5 through March 8. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10; “pay what you can’’ on 
Thursday. 
SOPHIE MAKES GOOD. Workshop pres- 
entation of Rae Edelson’s play, in which ‘‘a 
young ‘grande dame’ of the old world and a 
thoroughly modern girl find themselves 
under the same roof in turn-of-the-century 
New York amidst an entourage of admiring 
young men."’ One of two finalists in the 
_ NEWorks competition. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , February 1 through 3. Curtain 
is at 8 p.m. Sunday through Tuesday. Tix 
$5. 
SWEET TABLE AT THE RICHELIEU. 
Andrei Serban directs the premiere of 
Ronaid Ribman’s play, which features a 
cast of “bizarre, touching, and mysterious” 
characters who meet in an elegant Euro- 
pean spa. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory February 6 
through March 15. Curtain is at 8 p.m. 
Friday through Sunday, with a 2 p.m. 
matinee on Sunday. Tix $12 to $22. 
TONIGHT WE IMPROVISE. Robert Brus- 
tein directs his own adaptation of the third 
play in Luigi Pirandello’s theater-in-the- 
theater trilogy. Like’ Brustein's haunting 
version of Six Characters in Search of an 
‘Author, ‘this production featutes the ART 
company “‘playing” themselves while ‘‘re- 
hearsing"’ the Sicilian potboiler that forms 
the play-within-the-play. As life and art 
bleed into a sort of tie-dyed tapestry of 
" obsession and possession, the self-reflex- 
iveness is compounded by projections from 
a video camera wielded by» eminent 
documentarian Fred Wiseman, who is 
purportedly making a film about acting. We 
get to sit in for the audience — though we 
don't get to improvise. What we do get is 
the short end of an elaborate and 
provocative theatrical joke in which Brus- 
tein, Wiseman, and company make fun of 
ART for art’s sake. Whereas. Pirandello’s 
script is more of an intratheater debate, 
pitting the actors,.as conduits for the 
author, against an interfering and arrogant 
director (aptly portrayed here by Brustein 
as himself), the ART seems to have one 
foot in theatrical truth, the other in the shoe 
of the auteur — which fits, of course. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 1. Curtain is at 8 
p.m. on Saturday and Sunday. Tix $15 to 
$25. 
TRIBUTE. Bernard (Same Time Next Year) 
Slade’s heart-tugging comedy flashes back 
on the life of a carefree charmer whose 
personal failure has apparently been 
leavened by his unlimited altruism. Scottie 
Templeton, everybody's best buddy, finds 
out he has leukemia and tries to make light 
of it; his myriad friends, however, insist on 
honoring him as a saint — evidence of 
which the playwright presents ad nauseum. 
Sustaining two and a half hours of terminal 
poignancy on sitcom gags and occasional 
bons mots is beyond the capability even of 
the newly Herculean Neil Simon. But here 
Judy Braha’s nicely modulated direction 
creates patches of unmuddied pathos amid 
the sentimental muck. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through February 7. Curtain is 
at 8 p.m. Monday through Thursday, at 8:30 
p.m. on Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $13 to $16. 
UBU ROI. Alfred Jarry's scatological proto- 
modern satire about the rise of a disgusting 
despot. Presented by the American Re- 
pertory Theatre at the Loeb Drama Center 
Experimental Theatre, 64 Brattle Street, 
Cambridge (547-8300), through January 
31. Curtain is at 10:30 p.m. on Saturday. Tix . 
$3; cash bar. 
YOUNG GOODMAN BROWN. Experimen- 
tal adaptation of Nathaniel Hawthorne's 
story, in which “performing space and 
audience space will be one and the same.” 
Presented by Animist Arts at the Per- 
formance Place, Elizabeth Peabody House, 
277 Broadway, Somerville (623-5510), 
through January 31. Curtain is at 8 p.m. on 
Saturday. Tix $6; $3 for seniors. (See 
review in this issue.) 
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Fridays & Saturdays at 7:30 p.m 
Sundays at3 p.m 


The Dark at the 
Top of the Stairs 


by William Inge 


Wheelock Family Theatre 
180 The Riverway (Route 1) 
Limited Free Parking - Fenway 


$6.00 - MC/VISA - BOST! 
CALL 734-5203 





























PEER turtle lane 
playhouse 

“NINE” ; 
Feb.6- Mar.7 


Boston area 
PREMIERE 










8:00pm <3 
Sunday 7:00pm ~ 
283 Melrose St. * Newton 








A new play by 


David J. Mauriello 


Now — Feb. 7 
Alley Theatre 
Cambridge 


Tickets at Bostix 
or call: 491-8166 


A Stagewrights Inc. Production 








LIVE COMEDY THEATRE 


. Thurs 
8.30 p.m 


Sam Shepard's 
CURSE OF THE 
STARVING CLASS 


The New Ehrlich Theatre 
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Camondge A _ 567-4225 482-6316 








STEVE 
ome 
DKON 


\ ay performing 


“A TRIBUTE TO 
VEIL DIAMOND” 


Fri., Feb. 6 
ROYAL SONESTA HOTEI 
CAMBRIDGE 
SHOW 8:00 TO 12:01 
CALL TODAY! 
TICKETS $12.0 
OR NIGHT 
8-9152 (DAYS 
492 (EVES) 


February 1 


Val 


Thurs. - Sundays Now - 
Boston Youth Theater 451-5882 
Charge liv 542-8511 























American 





Repertory 





WORLD PREMIERE! 
By Ronald Ribman Directed by Andrei Serban 
An eerie theatrical commentary on human appetites 
STARTS FRIDAY -- 5 WEEKS ONLY! 

Don't miss the return of Don DeLillo's wacky 

THE DAY ROOM-- starts Feb. 18. ONLY 9 PERFORMANCES! 


BOX OF PIC E : 


comedy 


947-8300 


Theatre 
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STUDENT 








RUSH $7.50 
‘2 hour prior to curtain: $1~.40—$ 30. $0 tickets discounted to $7.50. Special student price 


tickets are available ar The Wang Genter Box Office. and are only available with a valid stu- 
dem ID. Limit 2 rush tickets per 1D. Subject to availability, good only at time of purchase. 














DEMOCRACY IN COMMUNICATION — 
POPULAR VIDEO IN LATIN AMERICA 
February 5 & 6, at 7:30 p.m. 


Boa Productions, Algo de 71 


(Something of ¥ ou). 1985 
. the union. who are 


gprceing ths ov = 


Colectivo Cine Mujer, Amas de Casa 
(Housewives). 1984 \ 


DEMOCRACY IN COMMUNICATION 1s a collection of 
works made by independent Latin media producers. The 
Alaarlermirliticcme) male cemelhoe me Cael em celtiielliieca mela) 
direct link between the peoples of North and South Ameri- 
ca. The financial and political constraints, while limiting 
this potential, cannot stop the innovations made by de- 
termined communicators. 


Thursday, February 5 — Video from Mexico, Brazil, Chile 
Friday, February 6 — Video from El Salvador, Nicaragua, 
Peru, Panama, Bolivia, Uruguay 


Institute o f 
temporary Art 
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BOSTON 


BEACON HILL |, It & it (723-8110) 
1 Beacon St. 
k The Bedroom Window: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
lt: Crocodile Dundee: through Thurs., 1:15, 3:30, 
5:35, 7:45, 10 
i: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 
CHARLES I, I! & ill (227-1330) 
195 Cambridge Street 
k Mosquito Coast: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
It: Little Shop of Horrors: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 
Wi: Outr: Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 
CHER! I, ti & ili (536-2870) 
50 Dalton Street 
i: Crimes of the Heart: through Thurs., 1:30, 
3:30, 5:30, 7:45, 9:45; Sat., midnight 
i: Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., 12:15 a.m. 
li: The Morning After: through Thurs., 1, 3:15, 
5:30, 7:55, 10; Sat., midnight 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
t Allan Quatermain and the Lost City of Gold: 
through Thurs. Call for times. 
it: Bedroom Window: through Thurs. Call for 
times. 
CINEMA 57 | & Ii (482-1222) 
200 Stuart Street 
i: Star Trek IV: through Thurs., noon, 2:30, 5, 
7:40, 10:15 
i: The Golden Child: through Thurs., 12:15, 2:45, 
5:15, 7:55, 10:20 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
k Children of a Lesser God: through Thurs., 
10:30 a.m., 1, 4, 7:15, 9:45; Sat., midnight; Sun., 
no 10:30 a.m. show 
i: Something Wild: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:15, 9:45; Sat., midnight; Sun., no 
10:15 a.m. show; Mon., no 12:30 or 2:45 show 
ii: A Room with a View: through Thurs., 7:15, 
9:45; Sat., midnight 
IV: Peggy Sue Got Married: through Thurs., 
10:15 a.m., 12:30, 2:45, 5, 7:30, 9:45; Sat., 
midnight; Sun., no 10:15 a.m. show 
¥: Brighton Beach Memoirs: Mon. through 
Thurs., 10:30 a.m., 1:15, 4, 7:15, 9:45; Sat., 7:15, 
9:45, midnight; Sun., 7:15, 9:45 
An American Tail: Sat., Sun., 10:30 a.m., 12:45, 
3, 5; Sun., no 10:30 a.m. show 
Vi: Miss Mary: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10; Sun., no 10:30 a.m. show; Sat., 
midnight 
Vu: Straight Through the Heart: 10:30 a.m., 
12:45, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
Vili: Native Son: Mon. through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:15, 9:45; Sat., 7:15, 9:15, 
midnight; Sun., 7:15, 9:15 
Lady and the Tramp: Sat., Sun., 10:15, 12:30, 
2:45, 5 
IX: The Mission: through Thurs., 10:30 a.m., 1, 4, 
7, 9:45; Sat., midnight; Sun., no 10:30 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
i: Betty Blue: through Thurs.,12:50, 3:10, 5:30, 
7:50, 10:15; Sat., 12:30 a.m. 
it: A Zed and Two Noughts: through Thurs., 1:30, 
4:30, 7:30, 10; Sat., 12:15 a.m. 
it: Blue Velvet: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Sat., 12:15 a.m. 
IV: The Decline of the American Empire: 
through Thurs., 1:15, 3:15, 5:15, 7:40, 9:45; Sat., 
11:45 
V: Thérése: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:30 
PARIS (267-8181) 
841 Boyiston Street 
Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10; 
Sat., 12:10 
Pi ALLEY | & i (227-6676) 
237 Washington Street 
t: Critical Condition: through Thurs., 1:20, 3:30, 
5:35, 7:45, 10 
it: The Color Purple: Sun. through Thurs., 1:15, 
4, 7:30; Sat., 7, 9:50 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
Stand By Me: Mon.-Thurs., 7:30; Sat., 7:15, 9; 
Sun., 5:30, 7:30 
Song of the South: Sat., Sun., 1:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

I: Golden Child: through Thurs., 1, 3:20, 5:30, 
7:35, 9:55 

it: Star Trek IV: through Thurs., 1:30, 4, 7:20, 9:45 
iil: The Mission: through Thurs., 1:30, 4:10, 7, 
9:40 

IV: Little Shop of Horrors: through Thurs., 1:15, 
3:30, 5:30, 7:45, 10 

V: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Critical Condition: through Thurs. Call for 
times 

tt: Platoon: through Thurs. Cail for times. 

iit: Radio Days: through Thurs. Cail for.times. 
Vi: Crimes of the Heart: through Thurs. Call for 
times. 

V: The Morning After: through Thurs. Call for 
times. 

COOLIDGE CORNER (734-2500) 














Film listings 


290 Harvard Street 

Animation Celebration: through Feb. 12, 6:15, 8, 
9:45; Sat.. Sun. mats., 1, 2:45, 4:30 

Twist and Shout: through Wed., 6, 7:55, 9:50; 
Sat., Sun. mats., 2:20, 4:10 

Waterwalker: Thurs., 8; open-ended run starting 
Fri., 6:15, 8, 9:45; Sat., Sun. mats., 1, 2:45, 4:30 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Sudden Fear: Sat., Sun., 1:30, 3:30, 5:30, 7:45, 

10 

Mad Love: Mon., 5:10, 8:20 

Bride of Frankenstein: Mon., 3:30, 6:45, 9:55 
Gun Crazy: Tues., 4, 7:30 

You Only Live Once: Tues., 5:45, 9:15 

Oedipus Rex: Wed., 4, 7:50 

Orpheus: Wed., 6, 9:55 

Killers: Thurs., 4:15, 7:45 

L’age D’or: Thurs., 6:20, 9:55 

The Bitter Tears of Petra Von Kant: Fri., Sat. the 
7th, 5:15, 10 

Fox and His Friends: Fri., Sat. the 7th, 3, 7:45 
The Postman Always Rings Twice: Sun. the 8th, 
3, 7:45 

Lolita: Sun. the 8th, 5, 9:55 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

|: Round Midnight: through Thurs., 12:15, 3:20, 
7, 9:40 

Rocky Horror Picture Show: Fri., Sat., 12:05 
a.m. 

li: The Decline of the American Empire: through 
Thurs., 12:45, 3, 5:30, 8, 10:10; Sat., 

midnight 

ill; Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30; Sat., midnight 

IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Sat., 12:15 a.m. 

V: The Mission: through Thurs., 12:40, 3:30, 
6:40, 9:30 
Pink Floyd’s The Wall: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 
Crimes of the Heart: through Thurs.,, 1:05, 3:10, 
5:15, 7:50, 10 











ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 
True Stories: through Thurs., 7, 9; Mon.-Thurs. 
mats., 4 
Song of the South: Sat., Sun., 2, 4 
ARLINGTON, Regent (643-1197) 
Medford St. 
Heartbreak Ridge: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
Stand By Me: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
Stand By Me: Sat., 2, 5:15, 7:15, 9:15 
Down by Law: Mon., Tues., 4:50, 7, 9:10 
’night Mother: Wed., Thurs., 5, 7, 9 
The Sacrifice: Fri., Sat. the 7th, 5, 8 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 
i: The Color of Money: through Thurs., 1:15, 4, 
7:15, 9:35 
ll: The Morning After: through Thurs., 1:20, 3:30, 
5:20, 9:35 
i: Heartbreak Ridge: through Thurs., 1:30, 4:30, 
7:20, 9:40 
IV: Deadtime Stories: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 
BROCKTON, Westgate Mall (588-5050) 
i: Lady and the Tramp: through Thurs., 1, 3 
il: The Morning After: through Thurs., 1:15, 3:15, 
5:10, 7:15, 9:25 , 
it: Star Trek IV: 2, 4:30, 7, 9:50 
IV: Little Shop of Horrors: through Thurs., 1:10, 
3:10, 5:10, 7:10, 9:10 
V: Golden Child: 1:30, 3:30, 5:30, 7:30, 9:30 
Vi: Critical Condition: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:35 
Vit: Fortune: through Thurs., 1:15, 
3:45, 5:45, 7:45, 9:45 
Vill: The Mission: through Thurs., 4:30, 7, 9:30 
An American Tail: Sat., Sun., 12:30 
Lady and the Tramp: Sat., Sun., 1, 3 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
i: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1:10, 3:10, 5:10, 7:10, 9:10 
i: Three Amigos: through Thurs., 1:05, 3:05, 
5:10, 7:10, 9:10 
i: Platoon: through Thurs., 1, 3:10,, 5:15, 7:25, 
9:45 
IV: Wanted Dead or Alive: through Thurs., 1:05, 
3:10, 5:15, 7:15, 9:25 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
i: Wanted Dead or Alive: through Thurs., 1, 3:15, 
5:25, 7:30, 9:40 
it: The Morning After: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 
lil: Deadtime Stories: through Thurs., 1:20, 3:30, 
5:20, 7:40, 9:50 
IV: Little Shop of Horrors: through Thurs., 1:15, 
3:15, 5:15, 7:40, 9:45; Sat., Sun., no 1:15 show 
Lady and the Tramp: Sat., Sun., 1 
DANVERS, USA Cinemas |-V! (593-2100) 
Route 128, exit 24 
|: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1, 3, 5:10, 7:15, 9:15; Sat., 11:30 
i: The Golden Child: through Thurs., 1, 3, 5, 
7:20, 9:30; Sat., 11:30 
il; Mosquito Coast: through Thurs., 7:15, 9:35; 
Sat., 11:15; Mon.-Thurs. mats., 12:30, 2:45, 5 
Lady and the Tramp: Sat., Sun., 1, 3, 5 
IV: The Morning After: through Thurs., 1, 3, 5, 
7:10, 9:25; Sat., 11:30 
V: Crimes of the Heart: through Thurs., 12:45, 
2:50, 4:50, 7:30, 9:45; Sat., 11:45 
Vi: Little Shop of Horrors: through Thurs., 1:15, 
3:15, 5:15, 7:40, 9:45; Sat., 11:30 
DANVERS, Liberty Tree Mail (599-3 122) 
Route 128, exit 24 
i: Platoon: through Thurs., noon, 2:30, 5, 7:20, 
9:45; Sat., midnight 
lt; Outrageous Fortune: through Thurs., 12:45, 3, 
5:30, 7:50, 10; Sat., midnight 
DEDHAM, Community (326-1463) 








Thérése 


578 High St. 
I: Crocodile Dundee: through Thurs., 7, 9 
li: Stand By Me: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
1: Allan Quatermain and the Lost City of Gold: 
through Thurs. Call for times. 
i: Crocodile Dundee: through Thurs. Call for 
times. 
tit: Golden Child: through Thurs. Call for times. 
IV: Crimes of the Heart: through Thurs. Call for 
times. 
V: Platoon: through Thurs. Cail for times. 
Vi: Star Trek IV: through Thurs. Call for times. 
Vil: Outrageous Fortune: through Thurs. Call for 
times. 
Vill: Little Shop of Horrors: through Thurs. Call 
for times. 
FRAMINGHAM, General Cinema |-VI (235-8020) 
Route 9, Shopper's Worid 
I: Golden Child: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:30 
it: Deadtime Stories: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 
ii: The Morning After: through Thurs., 1:15, 
3:15; 5:15, 2:40; 9:50 
IV: Outrageous Fortune: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40 
V: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1:15, 3:20, 5:20, 7:40, 9:40 
Vk: Little Shop of Horrors: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40; Sat., Sun., no 1:15 show 
Lady and the Tramp: Sat., Sun., 1:30 
LEXINGTON, USA Cinemas /-Ii (862-3260) 
1794 Mass. Ave. 
i: Crocodile Dundee: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 
lt: True Stories: through Thurs., 7, 9; Sat.; Sun. 
mats., 1, 3, 5, 
NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper’s Worid 
i Platoon: through Thurs., 12:30, 2:45, 5, 7:15, 
9:30; Sat., 11:45 
i: Brighton Beach Memoirs: through Thurs., 
7:30, 9:40; Mon.-Thurs. mats., 1, 3:10, 5:20, 7:30, 
9:40; Sat., 11:50 
An American Tail: Sat.-Sun., 1, 3:10, 5:20 
i: Crimes of the Heart: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:50; Sat., Sun., 11:55 
IV: Three Amigos: Sun.-Thurs., 1, 3,5, 7, 9; Sat., 
1, 3, 5, 11:30 
V: Critical Condition: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat., 11:30 
Vi: Star Trek IV: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30; Sat., 11:45 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
The Name of the Rose: Sat., 7, 9:15; Sun., 8 
Matter of Heart: Mon.-Thurs., 8 
Bliss: Fri., Sat. the 7th, 7, 9:05; Sun. the 8th, 8 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 
i: Children of a Lesser God: through Thurs., 7, 
9:25; Sat., Sun. mats., 2:30, 4:40 
it: My American Cousin: through Thurs., 7:15, 
9:30 
Lady and the Tramp: Sat., Sun., 1, 2:30, 4, 5:30 
lll: True Stories: through Thurs., 7:20, 9:25 
Song of the South: Sat., Sun., 1:20, 3:15, 5 
IV: Otello: through Thurs., 7, 9:30; Sat., Sun. 
mats., 1:30, 4:10 
NORWOOD, Cinema (762-8320) 
109 Central St. 
i: Crocodile Dundee: through Thurs., 7, 9 
it: Children of a Lesser God: through Thurs., 7, 
9:10 
PEABODY CINEMA (599-1310) 
North Shore Center 
i: Critical Condition: through Thurs., 1:30, 3:20, 
5:20, 7:30, 9:40 
it: Star Trek IV: through Thurs., 1:30, 4:20, 7:15, 
9:40 
il: Brighton Beach Memoirs: through Thurs., 1, 
3:15, 5:20, 7:30, 9:45; Sat., no 7:30 show 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 
i: Bedroom Window: through Thurs. Call for 
times. 
it: Wanted Dead or Alive: through Thurs. Call for 
times. 
iit: Three Amigos: through Thurs. Cail for times. 
IV: Critical Condition: through Thurs. Call for 
times. 
V: Allan Quatermain and the Lost City of Gold: 
through Thurs. Call for times. 


Vi: Outrageous Fortune: through Thurs. Call for 
times. 
Vil: Star Trek 1V: through Thurs. Call for times. 
Vili: Little Shop of Horrofs: through Thurs. Cail 
for times. ~- 
IX: The Morning After: through Thurs. Call for 
times. 
X: Crocodile Dundee: through Thurs. Call for 
times. 
Xt: Crimes of the Heart: through Thurs. Call for 
times. 
Xl Deadtime Stories: through Thurs. Call for 
times. 
Xi: The Golden Child: through Thurs. Call for 
times. 
XIV: Platoon: through Thurs. Call for times. 
SALEM, USA Cinemas I-III (595-4700) 
East India Mall 
I: Crocodile Dundee: through Thurs., 7:10, 9:20; 
Sat., Sun., Mon. mats., 1, 3, 5 
it: Deadtime Stories: through Thurs., 7:30, 9:30; 
Sat., Sun. mats., 1:30, 3:30 
iit: Wanted Dead or Alive: through Thurs., 7, 9:15 
An American Tail: Sat., Sun., 1:15, 3:15, 5:15 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 
35 Middlesex Ave. 
i: The Golden Child: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., midnight 
It: Little Shop of Horrors: through Thurs., 1, 3:15, 
5:15, 7:15, 9:30; Sat., 11:30 
i: True Stories: through Thurs., 7:15, 9:30; 
Mon.-Fri. mats., 1, 3:15, 5:15; Sat., 11:30 
Lady and the Tramp: Sat., Sun., 1, 3:15, 5:15 
IV: Critical Condition: through Thurs., 12:45, 
3:05, 5:10, 7:15, 9:45; Sat., midnight 
V: Wanted Dead or Alive: through Thurs., 7:20, 
9:45; Mon.-Thurs. mats., 12:45, 3, 5:05; Sat., 
11:45 
An American Tail: Sat., Sun., 12:45, 3, 5:05 
Vi; Outrageous Fortune: through Thurs., 1:15, 
3:30, 5:40, 7:50, 10; Sat., midnight 
Vil: Allan Quatermain and the Lost City of Gold: 
through Thurs., 1, 3:15, 5:15, 7:30, 9:30; Sat., 
11:30 
Vill: Children of a Lesser God: through Thurs., 
12:45, 3, 5:15, 7:30, 9:45; Sat., midnight 
IX: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 
X: The Bedroom Window: through Thurs., 12:45, 
3:10, 5:15; 7:30, 9:45; Sat., midnight 
Xk Star Trek IV: through Thurs., 12:30, 3, 5:15, 
7:30, 10; Sat., 12:15 a.m. 
Xit: The Morning After: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
Atomic Cafe: Sun.-Tues., 8; Sun. mat., 4:15 
Desert Bloom: Sun.-Tues., 6, 9:45 
Something Wild: Wed., Thurs., 8 
Melvin and Howard: Wed., Thurs., 6:10, 10 
What Happened to Kerouac?: Fri.-Sun. the 8th, 
6, 8, 10; Sat., Sun. mats., 2, 4 
WOBURN, Showcase (933-5 138) 
Main Street, Middlesex Canal Park 
I: Golden Child: through Thurs. Call for times. 
it: Bedroom Window: through Thurs. Call for 
times. 
iit: Allan Quatermain and the Lost City of Gold: 
through Thurs. Call for times. 
IV: Star Trek IV: through Thurs. Call for times. 
V: Crimes of the Heart: through Thurs. Call for 
times. 
Vi: Critical Condition: through Thurs. Call for 
times. 
Vil: Platoon: through Thurs. Cail for times. 
Vili: Outrageous Fortune: through Thurs. Call 
for times. 


FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videos at 8 p.m. Admission $6. Jan. 31: 
All My Good Countrymen by Voitech Jasny. Feb. 
8: Gary Cowvein, LA Nickel, That's It, Forget It, 
Media Hostages, and | Want Some Insecticide. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a free film series 
“Harmony in Black: A Tribute to Black Enter- 
tainers,” at.6:30 p.m. Feb. 2: Hallejuah. Also, 
films at 2 p.m. Feb. 5: New Orleans: The Big Easy, 
and Guale. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 











TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 
9.p.m. Admission $3. Feb. 6: Xala. 
CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 7 p.m. in the 
Academic Center, room 218. Feb. 2: The 
American Friend. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 
p.m. Admission $3.50. Feb. 31: L’Atalante. Feb. 
6-8: La Femme d’4 cété. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.;.donation $2. Feb. 1: Only 
Angels Have Wings. Feb. 5: The Blue Gardenia. 
Feb. 8: His Girl Friday 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon: through Wed. at 5:30-and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m, in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Double 
feature $5. Feb. 6: at 7 p.m., Tango of Our 
Childhood, at 9 p.m., Come and See. Feb. 7: at 7 
p.m., The Legend of Suram Fortress, at 9 p.m., 
Blue Mountains, Feb. 8: at 5 p.m., Trial on the 
Road, at 7 p.m., Farewell. te 
HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. 
Admission $4, $3 students and seniors. Feb. 3: 
My Father’s House. 
JOHN FITZGERALD KENNEDY LIBRARY 
(929-4500), Columbia Pt., Dorchester, presents 
movies and screenings of archival film in 
celebration of Black History Month at 2:30 p.m. 
Free with museum admission of $2.50, $1.50 for 
seniors, children under 16 free. Feb. 2: “Eye- 
witness: US vs. Mississippi.” Feb. 3: JFK's 
“Address to the Nation on Civil Rights." Feb. 4: 
“Crisis: Behind a Presidential Commitment.” 
Feb. 5, 8: “Black History: Lost or Stolen or 
Strayed.” Feb. 6: “Goodbye and Goodluck.” 
Feb. 7: “Civil Rights Movement: The North.” 
LONDON CONNECTION (470-1594) presents 
the video “British Countryside Tours” Feb. 1 at 
3:30 p.m. at the Magic Pan, 47 Newbury St., 
Boston. 
MIT-JAPAN SCIENCE AND TECHNOLOGY 
PROGRAM (253-3142) presents a film festival 
“West Meets East” at 6:30 and 8:30 p.m. at MIT 
in room 10-250. Admission $2.Jan. 29: Throne of 
Blood (Kurosawa) and Macbeth (Polanski). 
MEDFORD PUBLIC LIBRARY (395-7950), 111 
High St., Medford, presents The Freshman Feb. 5 
at 7 p.m. Free. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents comedy 
classics Wed. at 7:30 p.m. Free. Feb. 4: The 
Gold Rush. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Feb. 5: Dance 
Theatre of Harlem. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, italian Style.” Tickets $3.50, $3 
students and the elderly. Feb. 5: at 5:30 p.m., 
Pane, amore e fantasia (Bread, Love, and 
Dreams); at 8 p.m., Poveri ma belli (Poor but 
Beautiful). Feb. 6: at 5:30 p.m.: Peccato che sia 
una canaglia (Too Bad She's Bad), at 8 p.m., La 


Sspiaggia. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Feb. 4: “Itzhak Periman: in My Case 
Music” and /ngrid. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Also, 
“Sets in the Cinema: The Movies and Modern 
Architecture," Mondays at 7:30 p.m. at the 
Boston Architectural Center. Feb. 2: Just im- 
agine. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents vintage films 
Tues. at 7:30 p.m. Refreshments $1. Feb. 3: 
Wuthering Heights 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents ‘Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. February is Gregory Peck month. Feb. 5: 
Twelve O'Clock High. 





TK YW W@laloaakehy 
FOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC 
PLACE 266-1300 


% 100 HUNTINGTON AVE, BOSTON % ON PREMISES DISCOUNT PARKING FOR 700 T TICKETS NOT VALID AT COPLEY PLA 
EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS & NO MORNING SHOWS ON SUNDAYS * COM U TERIZED ADVANCE TICKET SALES 


WILLIAM HURT 


MARLEE MATLIN | $ ; “ | f Bhi < 


AN ORION PICTURES RELEASE 




















* * x VY UNFORGETTABLE... BEST PICTURE 
James Verniere, BOSTON HERALD —National Board of Review 


a _-— A, Room 
AN with a View 
ROBERT . JEREMY 


DE NIRO IRONS 


THE PANT AMERICANA ive 
Bussiona PPTL Ve 7d Thame = 
ML 


WOODY’S GOODIES *::"" | ESTIVAL 
$3.00 ee FESTIVAL 


FRI & SAT, FEB 6th & = TUE & WED, FEB 10& 11 @ rri & SAT, FEB 13 & 14|| TUE & WED, FEB 17 & 18 

MANHATTAN ANNIE HALL PG Way Out West Our Relation 

INTERIORS MIDNIGHT PG EVERYTHING YOu 10:00-1:40-5:20-9:10 10 :00-1:40-5:20-9:10 
Blockheads & Helpmates Saps at Sea & Towed in a Hole 


10:00-2:00-6:00-10:00 ALWAYS...SEX w ee ae : 
10:00-2:00-6:00-10:00 11:50-3 :30-7:20-11:30 11:50-3:30-7:20 


SUN & MON, FEB 8th & 9th THUR, FEB 12th SUN & MON, FEB 15 & 16|| THUR, FEB 19 
LOVE AND DEATH PG —,, PG Sons of the Desert & Brats LAURELANDHAR DY THON 
k ™ 5 5 5 200-3 :30-7:20-11: P 7 P 4 P 
STARDUST MEMORIES pg SLEEPER We Siete 1 enters Otc tent) rrr. 


(Mon. Only 10:00)-2:00-6:00-10:00 10:00-2:00-6:00-10:00 1:40-5:20-9:10 
SEPARATE ADMISSION REQUIRED FOR EACH PERFORMANCE 


NICKELODEON 424-1500 


% 606 COMMONWEALTH AVE, BOSTON «x PASSPORT TICKETS NOT VALID AT THE NICKELODEON « EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


WINNER + JURY PRIZE ) A ZED AND "nell toners of fame Coben 
CANNES FILM FESTIVAL 1986 , TWO NOUGHTS -— —. DAVID LYNCH’S 


APETER GREENAWAY FILM 




















FROM THE 
DIRECTOR 


OF “DIVA™ A film by Jiri Menzel 
Starts Friday, 


HARVARD SQ. 864-4580 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. x EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


PLAI@ ON 


The first casualty of war is innocence. 


BUD POWELL & LESTER YOUNG ; : DE NIRO [IRONS 9% MIDNIGHT SHOWS FRI-SAT. 
ROUND , s rit a RADIO DAYS 
’ yMISSION gam pee 


AR ) ; 
DECLINE OF THE AMERICAN EMPIRE...(R)i> 
ROCKY HORROR PICTURE SHOW....(R) fF 


PINK FLOYD'S THE WALL.......... =! ie 


fs S0ls737 a 


“..l WO THUMBS UP.” 


— Siskel & Ebert, “THE MOVIES” 
JESSICA LANGE = DIANE waxed ON 


- ois 
S hh rele 




















SECTION THREE, FEBRUARY 3, 1987 


THE BOSTON PHOENIX, 





gt 
¥ > 





ae 


MOVIE OF THE WEEK: Black Widow (1987). In this new thriller, Debra Winger plays a 
federal agent looking for a serial killer — a woman she suspects of marrying and doing 
away with a series of wealthy men. Her investigation becomes an obsession and eventually 
leads her into an intimate relationship with the suspected murderer (Theresa Russell) . Also 
featured are Nicol Williamson, Dennis Hopper, Sami Frey, Diane Ladd, and James Hong. 
The director is Bob Rafelson. Opens Friday, February 6, at the Cheri and in the suburbs. 
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*%& & & KL’ AGE D’OR (1930). Luis Bufiuel’s 
legendary hour-long film contains the germs 
of all his themes and obsessions, romping 
from a study of scorpions to a bizarre 
Catholic rite, from a magnificent reception 
in an opulent Roman villa to a miniaturized 
version of Sade’s 120 Days of Sodom — 
hosted by a gent who’s a dead ringer for 
Jesus Christ. The movie prociaims the 
power of /’amour fou, attacking religion and 
government and stuffiness of all sorts with a 
febrile intensity that’s peculiarly funny. 
Brattle. 

ALLAN QUARTERMAIN AND THE LOST 
CITY OF GOLD (1987). This sequel to the 
1985 King Solomon's Mines again features 
Richard Chamberlain and Sharon Stone, 
this time searching for a legendary African 
city. With James Earl Jones. Beacon Hill, 
Allston, suburbs. 

ALL MY GOOD COUNTRYMEN. Set in a 
Moravian village from theend of World War 
| to the 1968 invasion, this 
Czechoslovakian drama concerns the lives 
of seven men and one woman. Director 
Voitech Jasny will be present at the 
screening. Boston Film/Video Foundation. 
*&*AN AMERICAN TAIL (1986). An 
ambitious flop. This animated musical 
comedy about the experience of European 
immigrants in America at the end of the 
19th century, with cats as the oppressors 
and mice as the heroes, is elaborate and 
heavy-handed. The focus is on the 
Mousekewitz family, who make the journey 
to America from Russia after their house is 
destroyed in a pogrom. During a storm at 
sea, little Fievel is tossed overboard, and the 
movie follows his struggles to find his family. 
The animation, a try at classic Disney, is 
finally mediocre, and the story is too flimsy 
and sentimental to support the film's social 
and political pretensions. Directed by Don 
Bluth, and produced by Steven Spielberg. 
Copley Place, suburbs. . 
*k*XANIMATION CELEBRATION 
(1986). Well selected and sequenced, this 
program of 22 animated shorts whizzes by. 
The best offer basic comic situations as the 
jumping-off point for trips into the near- 
surreal. Of special interest: Les Drew's 
“Every Dog's Guide to Complete Home 
Safety,"’ featuring Looney Tunes-like sur- 
face normality that threatens to collapse at 
any moment, as a safety-minded dog tries 
to protect his hapless owners; three com- 
mercials by Richard Williams, featuring 
punchy gag lines; and, best of all, Kirk 
Henderson's ‘Cat and Mouse at the 
Home,”’ which finds the two quintessential 
cartoon rivals taking up residence at the 
Home for Cartoon Actors — it’s not long 
before they're going at it, in a battle that 
sends the casual sadism of so many 
cartoons careering over the edge. Coolidge 
Corner. 

&KKKLATALANTE (1934). Bursting 
with dreamy, feverish images, Jean Vigo’s 
only full-length feature film is at once a 
brilliant evocation of shadowy lower-class 
atmosphere and an entrancing vision of 
inexplicable love. L'Atalante is the name of 
a barge that becomes home for an unhappy 
honeymooning couple, a half-wit, and an 
eccentric, tattooed mate (Michel Simon in a 
splendid performance) . French Library. 
kkk KTHE ATOMIC CAFE (1962). A 
terrific documentary and one of the most 
devastating indictments of the Cold War 
consciousness ever made. Filmmakers 
Kevin Rafferty, Jayne Loader, and Pierce 
Rafferty spent five years combing the 
country for US bomb propaganda from the 
mid '40s to the late ‘50s. The masterfully 
edited result isn’t just a grab bag of old 
newsreels but a funny, sometimes fright- 
ening narrative — the story of how the 
government systematically perpetuated 





America’s ignorance about the nuclear age. 
@ Somerville Theatre. 


*XTHE BEDROOM WINDOW (1987). 
Entertaining in a clinical, anonymous way. 
Set in Baltimore, this smartly plotted thriller 
is about a yuppie (Steve Guttenberg). who 
faces the dread prospect of seeing his affair 
with the boss’s wife (Isabelle Huppert) 
dragged out in public after she witnesses an 
attempted homicide from his bedroom 
window. When another young woman turns 
up dead a few blocks away, Guttenberg 
goes to the police in Huppert’s place and 
soon finds himself a suspect in a string of 
murders. The fun of the movie is that, as in 
Hitchcock, the crime-story plot becomes a 
heightened version of the hero's romantic 
dilemmas. It's pleasing to see a contem- 
porary thriller that’s reasonably well as- 
sembled, and that has some of the 
cleverness of vintage studio-system thrillers. 
Unfortunately, this one is utterly without 
their dark, subterranean atmosphere — it's 
thin. Guttenberg projects an eager-to- 
please passivity and turns in his most 
creditable performance since Diner, but 
there’s still something too smooth and 
callow about him; Huppert gives the film its 
requisite slinkiness; and Elizabeth McGov- 
ern, as the righteous assault victim, has an 
appealing, no-frills sexiness. With Brad 
Greenquist; written and directed by Curtis 
Hanson. Beacon Hill, Alliston, suburbs. 
*&*& KBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon. 

*THE BITTER TEARS OF PETRA VON 
KANT (1972). Rainer Werner Fassbinder's 
turgid study of a successful, hypocritical 
fashion designer obsessed with her own 
suffering. The film is shot in a single room in 
five long scenes, and there are only six 
characters, all women. Many Fassbinder 
fans consider this one of his best; for the 
unconverted, it’s something close to torture. 
Brattle. 

*&*k*XTHE BLUE GARDENIA (1953). A 
corrosive and fascinating Fritz Lang film 
(his first after being blacklisted in 1951), 
with Anne Baxter as a woman accused of 
murdering rakish Raymond Burr. Richard 
Conte is the newspaperman who comes to 
her aid. Harvard-Epworth Church. 

BLUE MOUNTAINS (1984). A Georgian 
comedy of manners in three episodes 
directed by Eldar Shengelaya. Harvard Film 
Archive. 

kkk XBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 








crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human-ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like ‘‘suspense’’ can’t do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that’s 
potential in all of us. With Laura Dern. 
Nickelodeon. 

BRANDA MILLER. The video artist will be 
present to screen several of her works, 
including “‘LA Nickel,”’ ‘‘That’s It Forget It,”’ 
and ‘| Want Some Insecticide.”” Boston 
Film/Video Foundation. 

*& & & XTHE BRIDE OF FRANKENSTEIN 
(1935). James Whale’s sequel to his 1932 
Frankenstein is, of all things, a black 
comedy — a sophisticated, affectionate 
send-up of the mad-scientist genre. Boris 
Karloff is the monster once again, but he’s a 
sweet-natured, cuddly bumbler this time. 
Best of all is the quintessentially macabre 
Ernest Thesiger, as a wacko doctor who 
keeps tiny human figures in glass jars. Elsa 
Lanchester, wearing the famous lightning- 
streaked beehive hairdo, has the title role. J 
Brattle. 

*%:BRIGHTON BEACH MEMOIRS 
(1986). Neil Simon’s autobiographical story 
about a teenage Jewish boy's family in 
1937 Brooklyn suggests Clifford Odets’s 
Awake and Sing! as rewritten by Hallmark. 
During a single week, Eugene (Jonathan 
Silverman) watches his father (Bob Dishy) 
suffer a minor heart attack, his brother 
(Brian Dillinger) get fired, and his mother 
(Blythe Danner) and aunt (Judith Ivey) 
have a terrible fight. Simon softens his usual 
socko formula here: the one-liners aren't as 
funny as usual, and the sentimentality starts 
oozing well before the end. Blythe Danner 
gives her role some depth, but the character 
is such a nag you can’t work up much 
sympathy for her, and the gifted comic 
actor Bob Dishy is stuck with a humorless 
role. Only Judith Ivey's Bianche has any real 
juice. She gives the role a girlish tentative- 
ness that’s both charming and touching. 
The other most convincing character is 
Silverman’s Eugene — it’s easy to believe 
that this pain-in-the-ass kid could grow up 
to be Neil Simon. Directed by Gene Saks. 
Copley Place, suburbs. 
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**CHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in 
sign language, and the effect is enthralling: 
it puts his already energized line readings 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and.ready to use 
every tool available. This adaptation of 
Mark Medoff's Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelled by the film's ferocious 
heroine, Sarah (Marlee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devolves into an antiseptic TV 
drama. Copley Place, West Newton, 
suburbs. 

*&*THE COLOR PURPLE (1985). It's 
easy to see why Steven Spielberg, making 
his first move into the real world, was drawn 
to Alice Walker's novel: the book has an 
uplifting core, but it also teems with the sort 
of raw, harsh incidents that would let him 
get his hands dirty. The story is about the 
Spiritual education of Celie (Whoopi Gold- 
berg), a young black woman in Georgia 
during the first decades of this century who 
spends years as a domestic and sexual 
slave to the domineering brute (Danny 
Glover) she’s married off to. There are a few 
tender, moving moments, and Goldberg is 
marvelous. But Spielberg doesn’t trust his 
audience. Instead of giving the characters 
and relationships room to breathe, he 
dictates our responses in almost every 
scene and ends up turning this story of grit 
and hardship into something approaching a 
Norman Rockwell idyll. Pi Alley, suburbs. 
COME AND SEE (1985). This drama from 
Byelorussia follows a teenage partisan’s 
coming of age in World War ll. Directed by 
Elem Klimov. Harvard Film Archive. 
*&k*XCRIMES OF THE HEART (1986). 
Beth Henley’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern gothic version of The Three 
Sisters. \t isn't remotely in that league (in 
fact, it's just a superficial light entertain- 
ment), but it does provide juicy roles for 
three of the most exciting actresses in 
American movies. As Meg, who's just 
returned from Los Angeles after an unsuc- 
cessful attempt to launch a singing career, 
Jessica Lange has a haunted sexiness, and 
Sissy Spacek does her most sheerly charm- 
ing acting yet as the mischievous Babe. 
Best of all is Diane Keaton. As Lenny, the 
matriarchal older sister terrified that no man 
will ever love her, she gives a performance 
so wondrously audacious it’s close to a 
series of epiphanies. As soon as you see 
these actresses together, you stop worrying 
about the movie's deficiencies and start 
enjoying the fluid nature of the bickerings 
and alliances. With Sam Shepard; directed 
by Bruce Beresford. Cheri, Circle, Janus, 
suburbs. 

@CRITICAL CONDITION (1987). Scrawny 
and wizened, his veins practically bursting 
from his forehead, Richard Pryor bears an 








odd resemblance to E.T. here, but he’s a lot 
less fun to watch. Playing a con man who 
impersonates a doctor in a big-city hospital 
in the midst of a blackout, he gives a whiny, 
constrained, distracted performance. This 
offensively bad comedy leaves a trail of 
burlesque gags like dried turds all over the 
screen and then has the nerve to turn 
solemn and sentimental. The only reason to 
watch — and it's a slim one — is that you're 
constantly amazed at the people who keep 
slipping out of the rotten woodwork: Joe 
Mantegna, Bob Dishy, Sylvia Miles, Joe 
Dallesandro, and Rubén Blades, ever on the 
march against racial stereotypes, as a foul- 
mouthed Latino orderly. Michael Apted 
directed. Pi Alley, Circle, suburbs. 

*“CROCODILE” DUNDEE (1986). In this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick ‘‘Crocodile’’ Dundee, whose en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 
contrived Manhattan. Hogan, like Maurice 
Chevalier, is a self-appointed national rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of his 
countrymen. As the supposedly savvy 
female who discovers she needs a real man 


to take care of her, Linda Kozlowski is _ 


continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handle whatever perils are thrown at him. 
Directed by Peter Faiman. Beacon Hill, 
suburbs. 








DEAD OF WINTER (1987). This new thriller 
is about an aspiring actress (Mary Steen- 
burgen) who is called in to replace a star 
who's walked off a movie set. Slowly, she 
comes to suspect that more than the role is 
at stake. With Roddy McDowall; directed by 
Arthur Penn. Charles, suburbs. 

kkk*THE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 


* sitting around discussing their sexual ex- 


periences is a quirky, satisfying mélange of 
literacy and scabrous humor. The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
In the second half, the two groups join each 
other, and the party begins. The principals 
are Rémy (Rémy Girard), the smooth, 
controlled, womanizing host, who tells 
outrageously funny stories with a smug 
smile, and his wife of 15 years (Dorothée 
Berrymari), an agreeable, easily shocked 
woman who has no idea her husband has 
been fooling around. They're a pair of dyed- 
in-the-wool bourgeois, and that’s why they 
have the most to lose. The intercutting 
between the men and the women sets up 
simultaneous comic structures, each with its 
own set of private jokes and personal 
recognitions. The result is a smashingly 
democratic comedy, with sex as the great 
equalizer. Nickelodeon, Harvard Square. 
DEFENSE OF THE REALM (1987). An 
English thriller focusing on the business of 
Fleet Street journalists. Directed by David 
Drury; written by Gabriel Byrne, Gretta 
Scacchi, and Denholm Elliott. Copley Place. 
* 2DESERT BLOOM (1986). Glazed with 
faceless virtue, this drama, set on the 
outskirts of Las Vegas in December 1950, 
uses the era of the A-bomb test as a vague 
moral context for the struggles the 13-year- 
old protagonist (Annabeth Gish) ex- 
periences growing up in a family presided 
over by her crazy alcoholic stepfather (Jon 
Voight, in a “volatile’’ but mechanical 
performance) . The bomb lends the movie a 
patina of liberal concern: the film uses our 
awareness of the implications of those tests 
to condescend to characters who can't 
know what we know. And though 
writer/director Eugene Corr is great at 
incidental period details, he’s crammed his 
story with so much melodramatic incident 
that it works you over. Ellen Barkin is 
relaxed and unself-conscious as the 
heroine's tarty aunt, and JoBeth Williams 
(in a terribly underwritten role) does a good 
job as the mother. Somerville Theatre. 


**'%:FOX AND HIS FRIENDS (1974). 
Rainer Werner Fassbinder directs (and 
stars in) a movie about a homosexual 
sideshow performer who wins a lottery — 
and with it a dashing upper-class lover. 
More than just a penetrating vision of the 
gay milieu, the picture weaves a complex 
sexual metaphor into its theme of class 
tensions. And Fassbinder and cinemato- 
grapher Michael Ballhaus have couched 
their fable in images as striking as the 
director's performance. Brattle. 

FROM THE HIP (1987). Judd Nelson stars 
in a comedy about a brash rookie lawyer 
whose theatrical courtroom antics bring him 
both recognition and trouble. With Elizabeth 
Perkins and John Hurt; directed by Bob 
Clark. Beacon Hill, suburbs. 
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@THE GOLDEN CHILD (1986). It wants to 
be at once a mystical adventure, an urban 
thriller, and an Eddie Murphy bash; the 
result is such a muddle it borders on the 
unwatchable. Murphy plays a finder of lost 
children who gets mixed up in a plot to 
rescue the Golden Child, a sacred being 
who's been kidnapped by a group of devil 
worshippers. There's an ugly air of superi- 
ority to Murphy's humor here: everyone 
around him has been made to look pitifully 
stupid. And director Michael Ritchie's 
awareness of the material's worthlessness 
makes the film seem almost embarrassed 
for itself: he seems to be crying, ‘H-E-L-P!"’ 
This is a comedy for people who'll respond 
automatically to whatever is put in front of 





them — it turns its audience into a laugh 
track. Cinema 57, Chestnut Hill, suburbs. 
*kkKXGUN CRAZY (1949). Classic B- 
movie about a sideshow sharpshooter 
(John Dall) whose assistant (Peggy Cum- 
mins) leads him on a crime spree in small- 
town America. The robberies, photo- 
graphed entirely from the couple’s point of 
view, are among the most exciting ever put 
on film — you may feel you're committing 
them yourself. With Morris Carnovsky. 
Joseph H. Lewis directed. Brattle. 


%& & KHALLELUJAH! (1929). The first film 
with an all-black cast to come out of 
Hollywood, King Vidor'’s early sound melo- 
drama is a fascinating effort that blends an 
often patronizing view of black culture with 
scenes of great intensity and under- 
standing. Daniel L. Haynes is the hot- 
blooded hero whose affair with a prostitute 
leads him to violence and salvation. Boston 
Public Library. 

THE HONEYMOON KILLERS (1970). A 
grisly, low-budget thriller based on the case 
of two multiple murderers who were ex- 
ecuted at Sing Sing in 1951. Shirley Stoller 
and Tony Lo Bianco are the killers who pose 
as a nurse and her brother in order to 
murder lonely, wealthy women after strip- 
ping them of their savings. Written and 
directed by Leonard Kastle, this was one of 
Frangois Truffaut’s favorite American films. 
Brattle. 











* XINTERIORS (1978). Woody Allen's 
“serious’’ movie is incredibly austere and 
maddeningly full of talk about death and 
despair. Geraldine Page is the domineering 
interior decorator who has set impossible 
standards for her husband (E.G. Marshall) 
and three grown daughters. Diane Keaton, 
Kristin Griffith, and Mary Beth Hurt play 
roles that are too schematically drawn, but 
when Maureen Stapleton makes her striking 
mid-film entrance, this stiff, sour movie 
becomes a touching meditation on what it 
really means to grow up. M Copley Place. 


J 


JUST IMAGINE (1930). A Hollywood sci-fi 
musical sét in the future (ie., 1980) and 
featuring Ed Brendel as a suddenly revived 
dead person who can't seem to adjust to 
modern living. Directed by David Butler. 
Rear Window at the Boston Architectural 
Center. 
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*& *&*&LADY AND THE TRAMP (1955). 
Wonderful Disney. In a bland, generic 
upper-class '50s milieu, a cocker spaniel 
named Lady is attached to humans Jim 
Dear and Darling, and though the couple is 
sweet, they don’t understand that she has 
feelings just like their own. Lady rebels — 
she understands that they need her as much 
as she does them. She and her new beau, 
the Tramp, aren't just smarter and more 
caring, they’re more complex and more fun. 
The Disney animators have thrown in a 
torch-singing Peke, a borzoi who quotes 
Gorky, a bloodhound who's lost his sense of 
smell, a Scottie with a dog-bone accent 
Jack Benny would envy, and lots more; the 
feast important animal registers. And the 
Tramp has a little Dean Martin or Frank 
Sinatra in him; when he dives into a 
henhouse with a cheerful ‘Just look at those 
fat lazy biddies — they should have been up 
hours ago," you wonder whether he’s 
talking about chickens or suburban 
matrons. It’s a dog's life, all right, and we 
should alli be so lucky. West Newton, 
suburbs. 

THE LEGEND OF SURAM FORTRESS 
(1985). This Georgian drama is based on 
the legend of a woman abandoned by a 
prince. Directed by Sergei Paradjanov and 
Dodo Abashidze. Harvard Film Archive. 
LIGHT OF DAY (1987). Michael J. Fox and 
Joan Jett play a brother and sister who work 
by day and play in a Cleveland-bar band by 
night. With Gena Rowlands; directed by 
Paul Schrader. Charles, suburbs. 
*X‘ALITTLE SHOP OF HORRORS 
(1986). This adaptation of the hit Off 
Broadway musical (which was based on 
Roger Corman’s notorious 1960 cheapie) is 
an expansion of the show, and that's pretty 
much what's wrong with it: it’s an attempt to 
stretch material that’s already been 
stretched to the limit. The first half isn’t bad, 
though, and it features some genuinely 
inventive musical numbers. The oxymoronic 
setting is a Skid Row flower shop, where a 
hapless clerk (Rick Moranis) has been 
unable to rouse his pet plant from an 
advanced state of lethargy — that is, until 
he pricks his finger and finds the plant 
puckering its thirsty lips. Director Frank Oz 
has some nifty staging ideas, and Moranis's 
straight-faced schlemiel goofiness 
energizes the numbers. But in the second 
half, as the plant starts to blossom, the 
movie shifts over to the comedy of special 
effects. It turns into such a hammerhead 
destruction orgy that you may get a 
headache — though young audiences who 
discover they've been transported to the 
last reel of Ghostbusters probably won't 
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mind. Star cameos include John Candy, Jim 
Belushi, Bill Murray, and Steve Martin; only 
Christopher Guest's really works. Charles, 
Chestnut Hill, suburbs. 


*&**XMAD LOVE (1935). A wonderful 
version of The Hands of Orlac. Peter Lorre, 
sporting a shaved head, dark glasses, and a 
pair of mechanical metal hands, is a 
deranged scientist in love with Frances 
Drake. As a token of his esteem, he grafts 
the hands of an executed murderer onto the 
wrists of her injured concert-pianist hus- 
band (Colin Clive) , and you can guess what 
happens next. This was one of the two films 
(The Mummy was the other) directed by 
Karl Freund, one of the greatest German 
UFA cinematographers. Freund cloaked the 
film in his extraordinary visual sense and 
passed along much of what he learned to 
cinematographer Gregg Toland, who later 
incorporated some of the film’s Ex- 
pressionist flourishes into his work on 
Citizen Kane. Brattle. 
*& *& & KMANHATTAN (1979). Woody Al- 
len’s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen's Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 
Hall and, finally, not as good, Manhattan is 
more probing, more controlled. % Copley 
Place. 
*&k kk KMELVIN AND HOWARD (1980). 
In Jonathan Demme's rich, wonderful com- 
edy, Citizen Kane and Mr. Deeds finally 
meet, in the persons of Howard Hughes 
(Jason Robards) and a slow-witted biue- 
collar fellow named Melvin Dummar (Paul 
Le Mat). Taking as fact Dummar's story of 
how Hughes came to will him a substantial 
portion of his fortune, Demme constructs a 
warming parable of the American spirit. 
Most of the film is essentially plotiess, an 
examination of the ups and downs of 
Melvin's life in the years after his first 
meeting with Hughes. Although tough- 
minded and unromantic about the foolish- 
ness and tackiness of that life, it’s also 
suffused with a startling generosity of spirit, 
and Le Mat, Robards, and Mary Steen- 
burgen (who won an Oscar for. her 
performance as Dummar's first wife) put us 
inside the skins of characters we might 
ordinarily dismiss. Z Somerville Theater. 
*'2THE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy Irons plays a Jesuit 
missionary who Christianizes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred from Spain to Portugal, and 
it's learned the Portuguese officials want to 
enslave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together, director Roland 
Joffé, screenwriter Robert Bolt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series’ of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems almost nostalgic for the days 
of colonialism; moral injustice is just one 
more colorful splotch on his palette. Copley 
Place, Harvard Square, Chestnut Hill. 
*& XTHE MORNING AFTER (1986). Play- 
ing an alcoholic actress who wakes up next 
to a man with a knife stuck in his chest, Jane 
Fonda shows more life — more enjoyment 
of acting — than she has in years, Wearing 
a pile of big blonde hair, she has a hard- 
bitten elegance here, and she's funny and 
nasty and sexy — she lets herself revel in 
the trashy fun of being a broad. This thriller, 
directed by Sidney Lumet, isn’t much, but 
Fonda acts with the sudden, instinctive 
shifts of tone, the brittle intelligence and 
tough humor, that has characterized her 
best work. As the ex-cop who helps her out, 
Jeff Bridges gives a performance different 
from anything he's done; his shambling, 
drawling placidity balances Fonda's coiled 
tension. It’s too bad, though, that the two of 
them don't reglly get a chance to connect. 
Individually, the performances are fine, but 
the script’s limitations and Lumet's clumsy 
direction keep the picture from amounting 
to much. With Raul Julia. Cheri, Circle, 
suburbs. 
*%2THE MOSQUITO COAST (1986). 
Paul Theroux’s novel about a self-styled 
crackpot genius who packs up his family 
and heads for the jungles of Honduras is 
finally too heavy-handed and bizarre to 
believe. The movie version, directed by 
Peter Weir and starring Harrison Ford as the 
macho, misanthropic Allie Fox, doesn't 
work — but then, it’s doubtful that any 
version of this novel could have worked. At 
first, Allie comes across asa triumphant, 
virile eccentric, He installs his family on a 
plot of riverside jungle land and comes up 
with his most diabolically creative invention: 
a towering rectangular box that manufac- 
tures ice out of chemicals and heat energy. 
After a while, though, the story just doesn’t 
make sense. The fact that Allie’s wife 
(Helen Mirren) would blithely go along with 
his psychotic schemes is a patent absurdity 
— but then, if she (or anyone else) brought 
real-world concerns to bear on his behavior, 
the . whole toothpick-sculpture narrative 
would come tumbling down. The final part 
of the movie is devoted to the revelation of 
Allie’s madness, and it's a plodding disas- 
ter, since we in the audience had. been 
suspecting he was crazy all along. Charles, 
suburbs. 
*%& MY AMERICAN COUSIN (1986). This 
Canadian comedy concerns a 12-year-old 
girl (Margaret Langrick) utterly bored with 
her life in a remote region of British 
Continued on page 38 
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~- Columbia. Things liven up when her cousin 


(John Wildman) shows up from California 
in a red El Dorado convertible; he’s both the 
rebel shé wants to be and the dream lover 
she longs for, but he’s not interested in a 
kid. Writer/director. Sandy Wilson«skimps 
on the conspiratorial bond that develops 
between them, and her reproduction of the 
period seems assembled from other films 
about the ‘50s, not the memories of 
someone who lived through them. West 
Newton. 

MY SWEET LITTLE VILLAGE (1987). The 
trials and tribulations of life in a 
Czechoslovakian village is the subject of this 


comedy directed by Jiri Menzel (Closely 
Watched Trains) .-Niekelodeon. 


@NATIVE SON (1986). After nearly half a 
century, Richard Wright's novel retains its 
power to stun. However, this film version 
defuses the book's explosiveness in order 
to make its protagonist, Bigger Thomas 
(Victor Love), sentimentally pitiable — a 
simple, subservient victim instead of a 
complex, seething one. Bigger grows up on 
Chicago's South Side during the late '30s. 
His job with a liberal, philanthropic family 








leads to disaster when he accidentally kills 
their daughter (Elizabeth McGovern). In 
the novel, the killing. (as well.as Bigger’s 
subsequent, deliberate murder of his black 
lover) gives him a sense of control he never 
had before. But nowhere in the movie is 
Bigger allowed any such feelings: He has 
become a sacrificial lamb for (presumably 
white) audiences to weep over. The per- 
formances by Carroll Baker, John 
McMartin, and Geraldine Page are a 
nightmare, but McGovern captures the 
daughter's flightiness, and Oprah Winfrey 
quietly outclasses everyone in the cast as 
Bigger’s mother. Director Jerrold Freedman 
must take credit for one of the most 
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disgraceful literary adaptations in movie 
history. Copley Place. 





*&*X KOEDIPUS REX (1967). Pier Paolo 
Pasolini present the archetypal tragedy as a 
rangy, eclectic epic: lots of exotic head- 
dresses, roaring swordfights, and endless 
treks across arid Mediterranean plains. This 
nomadic, Babylonian environment seems to 
dictate the film's skewed view of its 
protagonist: he’s less Sophoclies’s clever, 
managerial monarch than a bundle of 
barbarous urges — he keeps surprising 
himself by finding new internal reserves of 
violence and lust. Surehanded and 
provocative, this Oedipus is as Dionysian as 
it is Freudian, and, with its Italian actors, 
more Latin than Greek. If some of Pasolini’s 
mannerisms come off as headstrong and 
unnecessary, most of his interpretation — 
including a 20th-century prologue and 
epilogue that give the story an auto- 
biographical frame — hews to the 
Sophocilean spirit, especially the visceral 
aspects of it most consonant with the 
director's own brand of primitivism. Brattle. 
*&**xXONLY ANGELS HAVE WINGS 
(1939). In this enthralling aviation adven- 
ture, Cary Grant plays an intrepid banana- 
republic mail pilot who along with his jaunty 
colleagues faces such perils as Andean 
snowstorms, barely air-worthy planes, and 
a condor that breaks through a windshield 
in mid flight. Perhaps most dangerous of all 
to this. male preserve is the intrusion of 
Woman — personified here by a softer- 
than-usual Jean Arthur. Meanwhile, director 
Howard Hawks explores almost every virtue 
and evil indigenous to his favorite turf: male 
camaraderie. With Rita Hayworth. Harvard- 
Epworth Church, 

*&KKKORPHEUS (1949). In Jean 
Cocteau's exquisite mythic fantasy, Jean 
Marais is the poet Orphée, an idol of 
Parisian café. society who journeys into 
death in search of inspiration. The imagery 
is frequently amazing; among the most 
memorable visions are the black-leather- 
jacketed, biker-gang messengers of death 
and the passages through mirrors. @ 
Brattle. 

* OTELLO (1986). Between Franco Zef- 





“firelli’s execrable staging and the suffocat- 


ing photography (the lens appears to have 
been soaked in orange juice), this film of 
Verdi’s magnificent opera is a total loss — 
not even the splendid singing can save it. As 
the Moor, Placido Domingo has a dense, 
earnest quality that the director makes the 
mistake of honing in on. The celebrated 
tenor ends up looking so foolish that you 
ask the question you're never supposed to 
ask about Othello, lest. the whole play fall 
apart: why. should we care about a man 
who's stupid enough to believe lago’s lies 
about Desdemona? Zeffirelli lets his actors 
stagger through corridors and up and down 
interminable stone stairways, sighing mighti- 
ly and wrinkling up their faces to show 
they're in love or in agony. The whole movie 
has the vague feeling of spectacle, but one 
that nobody thought out in terms of staging 
or editing; it galumphs from aria to aria. 
West Newton. 


diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught ina spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 


. captured the notion that most soldiers are 


overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there’s something too 
obviously schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It’s as though two 
figures out of a morality play were fighting 
for the soul of a biank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square. 


* kk: A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster’s comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson © (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James ivory finds his targets in the 
upholders of the waning -Victorian order, 
who fight — and inevitably fail — to rein in 
the’ passions of the young. The film’s 
sophistication lies in the way itshows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Copley Place. 
*% ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier’s jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is disconnected and uninvolving, The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life. and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative: that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. The movie's draggy gloom 
precludes even the pure release that jazz, at 
its best, is capable of providing. At. 62, 
Gordon looks like what he is — a man who 
has survived a tough life — and this tenacity 
makes him wrong for the role ofa musician 
verging on dissolution. Harvard Square. 














*&kY:PEGGY SUE GOT MARRIED 
(1986). in Francis Coppoia’s new film, an 
Ordinary woman, Peggy Sue (Kathleen 
Turner) , is crowned class queen at her 25th 
high-school reunion and transported back 
to 1960 — her senior year. Her boyfriend 
(Nicolas Cage) is the same goofball rock- 
and-rolier, only now she knows that his days 
as a musician ate numbered, that he’ll end 
up taking over his father’s appliance 
business (complete with embarrassing 
“Crazy Charlie’' TV commercials) , and that 
he'll start fooling around after they're 
married. The film's poignance is that her 
knowledge hurts her as much as it helps. 
Coppola treats the late-'50s trappings with 
knowing affection and irony. Turner, 
though, looks and acts so much older than 
the greasers and bobby-soxers in her midst 
that it closes off the sense of emotional 
possibility in her voyage. The picture is 
enjoyable, but also fuzzy and a little 
precious; you may feel that Coppola has 
taken a gimmicky premise and loaded it 
down with too-much studied ‘‘ambiguity.”’ 
Copley Place, suburbs. 

kk XPLATOON (1986). Oliver Stone’s 
supremely well-crafted film begins a new era 
in the way the movies look. at Vietnam. It's 
a straightforward combat saga, an almost 


ek kt: SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as-he is, it’s a dream 
setting. The first half of the movie is a funny, 
sexy road comedy in which an uninhibited 
young woman (Melanie Griffith) in a Louise 
Brooks haircut spirits away a conservative 
tax consultant (Jeff Daniels) for a spree 
through the small towns of the East Coast. 
Like Nabokov detailing Humbert’s trek with 
Lolita across mythic America, Demme 
weaves a crazy quilt of shops, diners, motel 
rooms, gas stations — a pop utopia where 


. the dispossessed can fee! at home, The 


mood changes when the two encounter 
Griffith's husband (superbly played by Ray 
Liotta), a scary ex-con determined to get 
her back. It’s a little hard at first to accept 
the movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Daniels are both wonderful. 
Copley Place, Somerville Theatre. 

**XXSTAR TREK IV: THE YOYAGE 
HOME (1986). Silly, exuberant fun. A 
mysterious space probe is wreaking havoc 
on the earth’s terrain, looking for the singing 
of humpback whales; in order to save the 
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earth, Kirk, Spock, and the rest must 
journey back in time to 1986 San Francisco 
and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted culture-clash comedy, full of gags 
that are friendly, delicate, and sometimes 
very funny. Directing his second Trekkie 
adventure, Leonard Nimoy creates an 
environment in which the heroes can make 
fools of themselves without lessening their 
Status as characters. The movie does have 
its sputtering side; the storyline is little more 
than a vehicle for a ‘Save the Whales” 
ecology lesson. Still, as message movies go, 
this is an immensely high-spirited one. With 
William Shatner, DeForest Kelley, and the 
usual gang. Cinema 57, Chestnut Hill, 
suburbs. 

* STRAIGHT THROUGH THE HEART 
(1983). Doris Dirrie’s tragicomedy about a 
kook (Beate Jensen) who moves in with a 
withdrawn, irritable dentist (Josef 
Bierbichler) looking for (nonsexual}) com- 
pany in his bare life is as drab and moody 
as its characters. There isn’t a single reason 
to watch these two. Jensen isn’t terrible, but 
a director who builds an entire movie around 
a character who does nothing all day but 
send herself letters and wait for a man who 
doesn’t love her to come home had better 
cast an actress who can make something 
out of nothing. Copley Place. 
*XSUDDEN FEAR (1952). At times 
closer to a “well-made’’ high-society stage 
melodrama than a film noir, this Joan 
Crawford vehicle is entertaining nonethe- 
less. Crawford plays a wealthy San Fran- 
cisco heiress and playwright who falls for an 
actor (Jack Palance) she fired from one of 
her plays, and then discovers that he’s 
already hitched (to Gloria Grahame) but 
planning to marry her in order to kill her off 
and grab her fortune. Crawford uses her 
playwright’s invention to concoct a revenge 
scheme, but director David Miller is content 
to coast along on the plot twists rather than 
plumb Crawford's darker impulses. How- 
ever, the scenes with Grahame are right-in 
the noir spirit — she has a casual erotic 
insolence. Brattle. 
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TANGO OF OUR CHILDHOOD (1985). 
This Armenian drama takes place .in a smail 
town following the end of World- War li. 
Directed by Albert Mkrtchian. Harvard Film 
Archive. : 

kkKY: THERESE (1966). Alain 
Cavalier’s astonishing film about the French 
Carmelite nun Thérése Martin is minimalist 
in both scale and spirit. Yet this austerely 
stylized production is an achievement: it's 
one of the few movies that understands the 
true saint's: enigmatic fusion of glory and 
pain, ecstasy and endurance. As Thérése, 
Catherine Mouchet is so happy and giggly 
she's serene, and she brings the role 
surprising undercurrents of pride (she’s like 
a baby-faced teenager who's just beginning 
to have nasty, alluring thoughts). In a 
sense, her bid for sainthoad is immodest as 
Hell —.it transcends modesty... What gives 
the film its almost primal intensity is that, far 
from. merely reveling in her sunny devotion, 
it finally confronts how horrifying reality can 
be. As Thérése falls prey to tuberculosis, the 
movie begins to gather some of the 
concentrated ‘dread .of a horror film. ‘It 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
effect is at once agonizing and inspiring. 
Nickelodeon. 








WHAT HAPPENED TO KEROUAC? 
(1986). Documentary about the life and 
work of the legendary author, featuring 
footage of Kerouac, Allen Ginsberg, Law- 
rence Ferlinghetti, and others, and score by 
Thelonious Monk, Dizzy Gillespie, and 
others. Directed by Richard Lerner and 
Louis MacAdams. Somerville Theatre. 
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**&kk'2 YOU ONLY LIVE ONCE (1937). 
Fritz Lang welds his distinctive style (Ex- 
pressionistic) and tone (poetic irony) to an 
archetypal American Depression story, a 
version of the Bonnie and Clyde legend. As 
the trapped innocents on the lam, Henry 
Fonda and Sylvia Sidney give. splendid 
performances with dark undercurrents. 
Their acting and Lang's artistry transcend 
the mawkish segments of the Gene 
Towne/Graham Baker script —.even the 
scenes with William Gargan as the prison 
priest don’t wreck the movie. Z Brattle. 


* *A ZED AND TWO NOUGHTS (1967). 
ln Peter Greenaway'’s cold-bloodedly bi- 
zarre comedy, two brothers, both zoologists 
(and former Siamese twins) , have lost their 
wives in a freak auto accident. The driver 
(Andrea Ferreol) had to have one of her 
legs amputated, and before long, the 
sadistic Zod-surgeon insists the other leg be 
removed — though that’s not enough to 
keep her from seducing the brothers. And 
we haven't even said anything about the 
snails or the stop-motion footage of dead 
animals decaying. Greenaway is less a 
dramatist then a Godardian essayist, and 
Here, as in his 1982 The Draughtsman’s 
Contract, he works ina style that could be 
called High Modernist Baroque, with ‘‘civ- 
ilized"’ music as the counterpoint to sex, 
mutilation, death, There are. moments that 
border on Monty Python farce, though if you 
giggle much at the film's too-awful-to- 
believe leg puns, you're getting fhe joke and 
missing the point: this Snooty howl of 
protest over man’s animal nature is meant 
to be about as soothing as a cattle prod. 
Perhaps the most you can say for Green- 
away is that it 
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Muovemont<: 
DANCE& FITNESS CENTERS 


BOSTON 542 Commonweattn Ave. 266-6026. 
CAMBRIDGE 536 Massachusetts Ave. 492-4680 


For the best value for dancers in town, 
join NOW with affiend and save up to 


50%! You'll get over 100 ctasse$ per f | 


week in beginning thru intermediate 
jazz, ballet, modern, ethnic dance and 
aerobics— Call today! 
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“Witty, rambunctious caper. Cheers all around?’ 


—TIME, Richard Corliss 


“A slam-bang, non-stop roller coaster of 
outrageous laughs:’ 
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ASERIES OF DELIGHTS AS WARM 
AND FUNNY AS ANYTHING 
IVE SEEN THIS YEAR.” 


— ROGER EBERT, CHICAGO SUN-TIMES 
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“A JEWEL OF A FILM! 


Masterful, enchanting and delightful. Julie Christie is 
completely captivating.” —jovwe Hauser. NBC RADIO 
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XL-100 Color TV with Keyboard Control 


Enjoy a great color picture and a great 
value. Includes ChanneLock digital 
keyboard control to eliminate fine tuning; 
multi-band cable tuning capability; plus 
auto color control and fleshtone 
correction. LED channel display. 




























Priced to Please... 
19” diagonal XL-100 
Remote Control Color TV 


Deluxe performer features 
18-button remote control, 
quartz-crystal tuning system 
with access to broadcast and 
cable channels, plus Auto 
Program feature for quick 
channel set-up. On-screen 
channel display. 
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